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What is this?
This  is  a  document  containing  the  text  of  every  English-language  twenty  one  pilots
magazine interview that we can prove exists. There are a lot of web interviews too, but not
all of them, because a few of them sucked.

It also contains a few reviews, some general and technical articles, as well as a couple
transcriptions of longer quotes we found particularly interesting. 

Note: where not abbreviated, regardless of era, the band name is stylized throughout simply
as 'twenty one pilots'; no caps, bars, or slashes, for the sake of uniformity and sanity. Let us
live.

What's the point?
To be searchable. The contents of this document are not scans, but rendered text that can
be ctrl+f searched and copied/pasted. 

We hope this spares you looking for that-one-damn-screenshot or agonizing over overseas
shipping ever again, and that it makes it easier for our international friends to translate this
content into other languages. 

Most of all, we hope you enjoy watching twenty one pilots learn, succeed and grow over
eight well-documented years. It's a good story.

transcribed and compiled by @archivedpilots,  @banditosleepers,  with contributions from Lisa A.,
Jess Morelli and @CUTMYLIPBKLYN
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In The Beginning
We start with an ending. While the period prior to twenty one pilots' signing was rich in
shows and music, being a band still trying to rise up out of the local scene did not generate
much in the way of text. Because this is the Textual History of TØP, you will only see a few
scraps of that era represented below. (You can find video of old shows here and here.)

Dear twenty one pilots enthusiasts,
https://www.facebook.com/notes/twenty-one-pilots/member-change-chris-
farewell/10150231964105135

It saddens me to say that my time as the drummer for twenty one pilots is coming to an 
end. I have had a blast traveling and playing music with my best friends. Unfortunately, 
being a few years older than the other guys, I have come to a point in my life that my 
responsibilities are too much to carry along with the rapid growth of the band. There are 
absolutely no hard feelings in this. It is purely a financial decision. It is my goal to stay 
closely involved with twenty one pilots in the months and years to come. I will still be living 
with Tyler and helping in any way I can. You may be wondering about my replacement. I am
excited to say that one of my great friends, Josh Dun, will be taking my spot. He's a great 
guy and I couldn't think of a better replacement if I tried. I am excited for the future of 
twenty one pilots and feel that it has the potential to be wildly successful. Thus I will stay 
involved at whatever level possible for as long as I can. I can't thank you all enough for your
previous and continued support of twenty one pilots. I promise you won't be disappointed 
in the things to come. 

Blessings,
Chris Salih

TEXTUAL HISTORY OF TØP
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https://www.facebook.com/twentyonepilots/posts/important-announcementchris-salih-
our-drummer-is-no-longer-going-to-be-in-the-ba/10150169109856148/

*important announcement*:
Chris  Salih,  our  drummer,  is  no longer  going to  be  in  the  band.  twenty  one pilots  will
definitely continue, though Chris will be missed dearly. We are all on extremely good terms.
Chris even helped us decide who to have fill his place. His name is Josh Dun. Go show him
some TOP love. He's the nicest guy ever; and a great drummer.

Related Material:

1. TØP Podcast Episode 5: Chris Salih recounts this departure and much of the band’s 
early days.
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Dear twenty one pilots friends and family,
https://www.facebook.com/notes/twenty-one-pilots/nick-thomas-
farewell/10150257086085135/

These last two years have been so incredible. Being a part of building this band from the
ground up and watching how it has become something bigger than we ever dreamed we
were capable of has been life-changing, and I will never, ever be able to forget the things
I've experienced or the people who I have been so blessed to come in contact with as a
result. Which is why it is quite bittersweet for me to share with you all that my time as part
of twenty one pilots has come to its end. I've done a great deal of soul-searching and
future-watching and have concluded that, as much as I love to play music and as much as I
love being a part of this band and as much as I love my bandmates, I don't believe that this
is my life's work. twenty one pilots is something that may very well be what it's members
spend the rest of their lives doing, and that is no longer what I see for the rest of my life. I'm
ready to go back to college and start working toward a career of my own. The rest of my life
is not here, being a musician. I leave with a heavy heart, and so many memories of the last
two years that will stay with me forever, but I am excited and hopeful about what comes
next for me, and just as excited and hopeful about what twenty one pilots will continue to
accomplish.  I  know from experience that  this  band has the  most  dedicated,  loyal,  and
supportive fans in the world, and with your continued support I am confident that they will
continue to grow and take the world by storm. I will miss all of you very dearly, and I will
always be grateful to each and every one of you for making my time as part of twenty one
pilots one of the most exciting and meaningful experiences of my life. I could never thank
you enough! My love and best wishes to all of you!

Nick Thomas

Related Material:

1. TØP Podcast Episode 10: Nick Thomas
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Signing to Fueled By Ramen
https://youtu.be/7gtbKNrJ7es

“If we fall, would you catch us?”

[crowd cheering]

“Prove it to me.”

[Tyler stage dives; the crowd catches him]

Josh [to camera]: It wasn’t always like this.

Tyler [voiceover]: My name is Tyler and I wanted
to start a band. 

So  I  picked  a  name,  a  logo,  and  wrote  and
recorded songs in my basement. I really had no
idea what I was doing; all I knew was that music
did something to me.

What I did know is that I needed help bringing
these songs to life onstage. Then I met Josh: a
kid with no Plan B. He lived and breathed Plan A:
music. And I liked that he beat the crap out of his instrument.

Then we played shows. All kinds of shows. It never really was discussed, we just knew we
had no choice but to play with as much conviction for five people as we would for five
thousand. 

We  wanted  our  shows  to  be  more  about  others  than  about  ourselves,  creating  an
unpredictable  but  always  beautiful  dance  with  the  people  in  the  crowd.  Honesty  and
authenticity works, and as it turns out, people wanna be a part of that. 

Nine thousand, seven hundred and sixty-five.

Turns out it doesn’t take a million ‘likes’ to get the music industry’s attention.

On November 19th, 2011, we played in front of a sold-out hometown show for 1700 of our
most dedicated fans in Columbus, Ohio. A few years of hard work materialized in one night;
our fans were the first local fanbase to ever sell the place out to that capacity.

I  don’t  know exactly  how it  happened,  but  after  that  night,  people  from “the  industry”
started asking the question: “What’s going on in Ohio?”

TEXTUAL HISTORY OF TØP
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The next three months were the craziest months of our lives. Out of nowhere we had a
dozen labels interested in our small local band, taking us completely off-guard. 

We had questions. Will we lose creative control? Will we be turned into something we are
not? Can we keep doing what we’re doing the way we were doing it? Are we selling out?

Encouraged by the answers to those questions, we signed a record deal with a label called
Fueled By Ramen. A record deal.

Tonight, five months later, we are back in Columbus to announce the incredible news to the
people who deserve to hear it first. But it’s just the beginning. We cannot wait to see what
the future holds for us and our fans. 

And to them we say: we never got a big break. You created our big break. Thank you.

So if you are pursuing your dreams; pursuing what it is you are passionate about? I hope
this story encourages you. And if you know someone who is, encourage them with this:
don’t give up. Push through the droughts. Channel the inevitable disappointments back into
your craft. Break molds; think; create. Most importantly, stay alive. 

And in the meantime, make it about others. That seems to work. 

Stay strong, live on, and power to the local dreamer.

Related Material:
1. Signing to fueled by ramen!, fan video of announcement, youtube
2. twenty one pilots - Ode to Sleep (Live at Newport Music Hall), 19 NOV 2011
3. insta post 29 APR 2012
4. Introduction video
5. band tweets for the month of November, 2012
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AP Editor-In-Chief's Foreword 
https://imgur.com/a/dZxmjXj
(from the AP TØP Exclusive magazine: all articles it contains are spread throughout this collection, but this 
foreword itself was a little gem worth keeping.)

EVERYTHING TOGETHER, NOT TRYING TO BE SO COOL IN THE SLIGHTEST.

The first time Tyler Joseph and Josh Dun rolled into the AP office, they were friendly but
positively guarded. The men of twenty one pilots never thought they were too cool to be
here  (Ask  anybody:  working  in  the  room is  part  of  the  biz),  but  they  didn't  know  why
anybody would care about them in the first place. They had signed to Fueled By Ramen,
and their major label debut Vessel was slated for release early the following year. For two
dudes  from  Columbus,  Ohio,  Joseph  and  Dun  were  very  self-actualized.  I  could  only
imagine what the gears in their heads were telling them. Why do these people care about
us, anyway? We'll leave in 15 minutes, and that will be good enough.

They ended up staying with us for close to 3 hours, and we talked about everything from
music to what's new in Columbus to the existential  travails  that ricochet and Joseph's
head. As expected, the cheerful Dun's mastery of comic relief was activated when it looked
like things were getting too heady.  When they played us some tracks from  Vessel,  the
editors  responded honestly  about  them,  enthusiastically  raving  and  critiquing  what  we
liked. That was the beginning of TØP and AP's mutual admiration society.

The mindset, attitudes and disconcerting worldviews Dun and Joseph have mined shine
brightly. I still find it utterly subversive that this duo from the suburbs of Columbus can get
on stage and get sold-out arenas to sing lines such as quote “We're broken people!" (from
"Screen”),  and  the  cold,  hard  truth  of  the  world  is  acknowledged  and  celebrated  as  a
community that's not stoked to live through mounting debt, ecological disaster and ramped
up societal ills. Or the way that semi-nihilist rap from “Nico And The Niners” ends with the
chilling reminder that “We will win, but not everyone will get out." That unvarnished honesty
has always been their stock-in-trade and very much on display across this selection of
interviews the band have done with AP over the last six years, gathered together in the
special edition.

I have a couple of stories about twenty one pilots, but I'll share the most revealing one. It
was during our first extensive interview for TØP's first AP cover, one that took place at the
Joseph family home out in the yard on the picnic table next to the concrete slab with the
basketball post. I said that if some of his lyrics were written on a piece of paper, family,
friends and medical professionals would stage an intervention. I was gushing about his
ability for making dark ruminations couched in sweet hooks and how absolutely covert it
came off when compared to the stuff described as punk rock these days.

Joseph's features took the shape of everyone who has ever conveyed the facial topography
of skepticism towards, well,  anything. His response was simple and direct: "I don't know
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why, but you always make us look cooler than we actually are." And I can't help but think
that whatever foxhole headspace you find yourself in, the coolest people in the world are
the ones right there with you. Dun and Joseph know that implicitly, and I'm glad we - TØP,
this writer and you reading right now - were able to be introduced in the best way possible.
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Columbus Alive 24 April 2012
https://www.columbusalive.com/content/stories/2012/04/26/local-music-twenty-one-
pilots.html

How do you sell  out 2,200-
capacity LC Pavilion without
a whimper of support from a
record  label?  Very
strategically.

There’s an air of spontaneity about
local  schizoid  pop  duo  twenty  one
pilots,  as  if  their  frenetic  live  show
emerged  fully  formed  and  their
fervent regional fan base sprouted in
the blink of an eye. And while there
is  some  truth  to  that  -  frontman
Tyler Joseph started the project just
two  years  ago  and  partnered  with
drummer Josh Dun less than a year
ago - the duo’s rapid climb has also
been the product of intense planning
and promotion on their part.

First,  the  freewheeling side of  their
success.  Joseph,  a  basketball  star
at Worthington Christian, took up piano on the side. He couldn’t get into music school, so
after graduating high school, he kept writing songs in his basement. Eventually he recruited
friends to play drums and bass, and they made their debut at a local coffee shop, Joseph
staring blankly at his piano.

“I started thinking about the antics and the way the music moves me when I’m by myself in
my basement,” Joseph said. “Why don’t I let that take over my body when it comes to what
a show looks like as well? As opposed to hiding that and just executing the songs on stage,
reliving the songs on stage.”

Soon Joseph was running, jumping, convulsing and climbing his way through concerts, a
fearless human fireball with a microphone and a skeleton suit. When his bandmates backed
out last year, Joseph recruited Dun, who caught his eye by “beating the crap out of his
drums” for House of Heroes. The result? Freakishly spastic, instantly polarizing concerts.
Love them or hate them, you don’t forget twenty one pilots.

The music itself underwent a similar liberation when Joseph’s younger brother encouraged
him to bring his rapping out of the basement and into the spotlight, a move Joseph had
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considered “illegal.” These days, twenty one pilots boldly and shamelessly traverse genre
boundaries, melding emo-inspired classic rock, synth-driven club music, spastic nerd rap
and whatever else strikes their fancy.

“I want to write songs that I wish other people were writing,” Joseph said.

Throwing out the musical rulebook set twenty one pilots apart in sound and vision; equally
important were tweaks to the standard modes of promotion. They deploy social  media
judiciously,  careful  not  to  bombard  the  faithful  and  to  allow  newcomers  a  sense  of
discovery.

Joseph gets very excited when he explains it: They play lots of shows around the region,
but they never promote out-of-town concerts,  content to build pockets of fans in other
cities then lure them to Columbus for a big blowout every four or five months.

It’s working. They sold out the Newport last November; Saturday, they’ll pack the LC, an
unheard-of accomplishment for an entirely independent local band. Though he engineered
their excitement, Joseph credits the band’s passionate fans for lifting them to such heights:
“They’ve created this thing that we have been fueling.”

TEXTUAL HISTORY OF TØP
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Columbus Alive 27 APR 2012
Interview Parts 1 & 2

The local sensations talk about their band’s beginnings.

Columbus duo twenty one pilots pulled off  something special  by selling out the 2,200-
capacity LC Pavilion as an entirely independent local band. As explained in my feature on
the band, a lot of thought goes into how they make music, perform and promote. It’s pretty
fascinating, so I’m running my full conversation with frontman Tyler Joseph and drummer
Josh Dun in segments before the band’s show Saturday.

Alive: What’s the origin story for this band?

Joseph: Josh and I have been playing for - is it a year yet?

Dun: Yeah, it’s almost a year.

Joseph: Yeah, so about a year. The project was going on maybe two years before that. I’ve
had the project going for two years. And basically what it was was I got a couple of guys
that I knew could play and recreate the songs on stage. That’s what I was looking for as
someone who just wrote songs in his basement and wanted to move into a concert setting.

Alive: So it started with you just making music in your basement?

Joseph: Yeah. Really, I was really more of a basketball guy all through high school. And
what happened was, without anyone really knowing, I pulled a piano out of the closet, like a
small keyboard my mom got me years ago that I never touched. And I remember figuring
out that one button worked really well with the other button. That’s all I knew is “these two
buttons work well together.” The first song I ever played on the piano was my own song,
and that’s something that’s really important to me because I still don’t know how to play
the piano very well. I don’t know how to read music at all. And that’s why in college I wasn’t
able to go to school for music. Which was weird just because I have such a passion for it.

But to get into these schools, you had to do an audition where you would read a piece, and
they would give you a piece to read in order to get in. And they didn’t seem to have any
room for someone like me who was able to just hear it. So that was frustrating. So I decided
not to play basketball in college and pursue music. I did not know what that meant at all. I
did not know how to put on a show. So then I met a couple of guys; one was a drummer,
and one was a bass player. And they were a part of the project for a couple years, getting it
started. And that’s when I got a lot of my learning out of the way. You know, what cables
were what and how to put on a show and, more importantly, what kind of frontman I wanted
to be.
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Alive: Yeah, I was wondering how the current onstage persona came to be.

Joseph: The persona that is twenty one pilots onstage came about - my first show that I
ever did was at a coffee shop. And I sat down at my piano, and I had these other two guys
playing with me, and I just stared down at my piano and I played my songs. I executed the
songs. And that feeling that I had after the show was awful. It was this feeling of - I can’t
even explain it, but it didn’t feel right. So I started thinking about the antics and the way the
music moves me when I’m by myself recording in my basement. Why don’t I let that take
over my body when it comes to what a show looks like as well? As opposed to hiding that
and just, like, executing the songs, reliving the songs on stage. And the difference between
those two things. 

And the next time we played, I let that happen. Again, it was a small show in front of friends
and  family.  And  afterwards,  people  who  really  knew me  thought  there  was  something
wrong. My mom was trying to figure out whether I needed to see someone, you know, for
counseling. But what was interesting was the people who didn’t really know me that well,
that may have gotten invited by another friend of mine, said, like, “That was awesome.” And
that was like, really, I think I could do this. Because hopefully I’m not just playing for my
family and friends my whole life, and they’ll look at me and go, “What’s wrong with that
kid?” They’ll understand that it’s a part of reliving the songs on stage. 

So then, fast-forwarding to, you know - the drummer had to back out and the bassist had to
back out. And Josh was always a guy I wanted to play music with. I’d known him before we
played music together. When I first met him, I just knew he was a great guy. He was very
talented. He was actually - when I met you, were you with House of Heroes?

Dun: Yeah.

Joseph: He was playing in a band called House of Heroes as their drummer. So we both had
our things going on. A year after we met was when things came to a head. But it was a
whole year of knowing each other but not playing music together.

Dun: But we wanted to the whole time.

Joseph: So what happened was everything fit into place where the guys I was playing with
fell off, and Josh opened up because he wasn’t playing with House of Heroes anymore. It all
happened at once. So I called him, and I said, “Josh, do you want to be in the band?” And
he’s like, “Are you serious?” And I’m like, “I’m serious!” And he’s like, “I’m serious!” And we
just had this big moment, like, “Yes!” It was so exciting that it happened that way. And
that’s kind of how everything started. And we’ve been playing together for about a year.
This past year has been a defining year for who twenty one pilots is and what that looks like
on stage and how they approach shows and everything. So that’s kind of the origin story.

Alive: So what was it about Josh’s playing that appealed to you so much?

Joseph: I just loved that he beat the crap out of his drums. There was something about that
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physical act and what the songs were trying to say that just made so much sense. And as a
songwriter, I am the songs. And so when I see someone who also is the songs, I can’t stop
wanting to play music with that person. You know, it’s like, how Josh views drums, and how
he lets playing drums be this cathartic thing for him every time, whether it’s in front of no
one or in front of a bunch of people, I just, like, get so fired up about that. And it’s cool to
kind of go back and forth on stage trying to push each other to see who can put the most
into the same show. It’s weird, we challenge each other to play even harder when we’re not
playing in front of anyone. In St. Louis!

Dun: It was after the first show that we ever played that we kind of started this - almost
competition. It was like, “Who can have the most energy and show the most energy?”

Joseph: And then he did a backflip once, and it was like, “I can’t compete with that.”

Dun: We gotta both do that.

Joseph: I gotta figure that out. I was thinking front flip. (laughs) That could just go so bad
so fast.

Alive: Josh, what about you? What about twenty one pilots made you want to get involved?

Dun: I worked at Guitar Center for three years, and the old drummer, I worked with him. And
he brought in a demo CD of twenty one pilots. I think there were maybe three songs on
there.

Joseph: Which happens all the time at Guitar Center.

Dun: Yeah, yeah. Typically I’m the person who will, like - I listen to everything, at least one
or two songs of what somebody gives me. Because either it’s going to be really bad and
potentially funny or it’s going to be really good. But either way, I like to listen to everything.
So I listened to it, and the first song on there was the cover of Andrea Bocelli’s “Time To
Say Goodbye.” He kind of did a remix and some rap in there and stuff.  And I  loved it. I
thought it was awesome and unique and fresh. So there was a show at the Newport - it was
the first time I ever saw twenty one pilots - and I went. And I had just started playing with
House of Heroes. And I went up to Tyler after the show. I didn’t want to bother him or
anything, I was just saying, “Hey man, really quick. My name’s Josh. I just wanted to say it
was an awesome show. It was so good. I was blown away” - which is not something I
typically do, either. And Tyler’s just like - he knew who I was somehow, I think from seeing
House of Heroes. So we got together-

Joseph: Well, first, it was the, “We should hang out sometime.” How many times do you say
that in a year and it actually kind of falls through? Maybe once a year out of 150 times that
you say that to someone. We actually hung out.

Dun: Yeah, later that week. It was like a few days later, I think. And we stayed up ’til 7 in the
morning just talking about our dreams and visions musically. And everything we talked
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about, we would try and just say, like, the craziest things, and they would both align. It was
just like, “Dude, I want that too!” It was just from the first day that we hung out that it was
like, “I want to play music with this guy. I want to be a part of what he wants to do, and I
believe that everything he’s saying that matches up with what I believe can come true. It
can happen.” So that began sort of the friendship. We would hang out for like a year and
occasionally  talk  about  playing  music  -  because  you  don’t  want  to  center  everything
around that when we’ve both got our own things going on. So then I played one show, I
filled in one time. And we got there, and we played one song, and the cops shut it down.

Joseph: Hold on, there’s a better story to that.

Dun: You want me to tell the whole thing?

Joseph: Well, Josh quit his job to fill in for the show with me. I was like, “Can you play one
show?” And he’s like, “Well, the only way I would be able to do it, if I was to rehearse, would
be if I quit my job. But I’ll just quit.” I’m like, “Wait. Hold on.” And he’s like, “I’ll just quit.” For
one show! We get there, it’s at OU, and the first song we play, the cops shut it down. So he
quit his job, not only to play one show, but to play one song. And in that moment, I was like,
“This is the guy for the job. Absolutely.”

Dun: That is a good story. You’re right.

Alive: I went to OU. Where was the show?

Joseph: It was a house show that they put on every year, and it was really cool. I mean, they
brought,  like,  a  full  PA  and  everything.  And  it  was  a  really  cool  environment.  I  mean,
everyone was feeling the first song. (laughs) But, another thing that really just attracted me
to the way Josh plays drums is that he’s a guy who doesn’t really have a Plan B, you know?
He has his Plan A of playing music and playing drums, and that’s it. And it’s contagious. It’s
very good to have around. Whatever it is that you’re building, as someone who has the
vision for something, whether it be a company or a band or whatever it is, to have people
around you who have no Plan B can be what fuels you on those days when you feel like
you’re hopeless in continuing this.

Dun: On the opposite end, it’s easy to buy into or envelop myself in this thing when I fully
support the message behind the music or the ambition - or also the drive and the Plan A,
the only plan that he has at the same time too. So it was just nice that we were on the same
page about almost everything when it comes to what it is that we want out of the band.

Alive: Can you share what were these shared ideas you guys were matching up on?

Joseph: Yeah, I mean, geez. (sighs)

Dun: Go ahead.

Joseph:  The  reason  why  it’s  such  an  important  thing  that  we  were  able  to,  one,  feel
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comfortable enough to share these things, and two, that we were on the same page about
this - because your biggest dreams are just as traumatic as your darkest secrets.  And
sharing those are, you know, it’s a risk. And you’re putting yourself out there. And so the
fact that we both felt comfortable enough to share those dreams with each other was one
thing. And then the fact that we were able to assure each other inside of that conversation
was another. So when we get asked, like, “What are your dreams?” Crap.

I want to address the fact that I take on two people a lot. One is I’m just someone who is
constantly learning about music, constantly learning about live shows. And every person
that ever comes out to a show, and every person that ever supports us, I  can’t express
enough how thankful I am for that support. And we’re so lucky to be in a place that we are.
And the show that we have coming up this weekend. So honored and lucky to represent
Columbus in that way, to fill a venue like this. And then, that’s one side of me. 

Then the other side of me is what Josh and I are talking about, that we don’t really show a
lot of people,  and that’s the side that - we think we’re the best.  And the way that you
communicate that to others can really - they can interpret that any way they want. It’s
dangerous. Because we think that we have something that is new, and it’s powerful, and we
want to constantly be backing that up with the fact that these fans, and these people of
Ohio and the surrounding states that have bought into that, they have created this thing
that we have just been fueling. And we think that our fans are the best fans that are out
there.

Alive: The big question for a band that doesn’t know about you guys and sees that this
local band is selling out the LC Pavilion is, “How does that happen? How do you build such
a voracious fan base by yourself?”

Joseph: Well, it’s a combination of - I feel like, just what I’ve learned in the past three years
of rising above your scene is just - there’s so much to that plan. And all the way down from
promotion to social networking to the live show and its importance, and then the songs. I
think it’s a combination of - well, it’s a lot of things. When it comes to shows - OK. So, I
started a band, and I thought, “I need to play shows. How do I get shows?” So, you know,
reach out to a few clubs, reach out to a few bands. Ninety percent of them will not reach
back. You play one show at a club, you’ve got one show at that club to prove to - and a lot
of times when you’re starting out,  you have to know that you’re not playing to the five
friends you brought out. You’re playing to the bartender who’s going to tell the owner about
the show, that you need to bring them back for this time here. That’s important. So what we
did is, if you look at Ohio, our initial goal was to rise up in Ohio. Anything outside of that
we’re just learning still.

But in Ohio, what we did is, we have a central location, Columbus, Ohio. And what we did is,
we play pockets of places around Columbus, Ohio. What you do is you play up in Cleveland,
and you don’t tell anyone you’re playing Cleveland. This is where everyone gets it wrong,
where they promote every show they ever have on social networking. And with Facebook
and Twitter and now Instagram, there is a - if I were to give you my phone number, and
you’re in a band, and you were to send out this mass text, “Hey, I’ve got a show coming up,”
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I would feel completely violated by that. You know what I’m saying? There’s almost like a
contract between you and I when we have each other’s numbers. 

There’s a similar contract that you have with people who decide to subscribe to whatever it
is  that  you do online -  Facebook,  Twitter  and Instagram. So please do not abuse that
contract. And so what happens is, you’ve got a central point in Columbus, which is very
important.  So  we  go  out  and  we  play  Cleveland.  Don’t  tell  anyone  that  we’re  playing
Cleveland. We play to whoever shows up, whether it be other bands’ fans, whether it be
bartenders, whatever. We have a show that’s in place that is very strategic. It functions to
make fans. Its functionality is to make fans. Keep in mind, they don’t know your songs. Go
into it knowing no one knows a single one of my songs. And even if you know there are
people out there who know who you are, continue to have the mindset that no one knows
my songs. You have to rely on other things. 

So you rely on very simple - maybe a clapping pattern that’s very easy. But then tell them to
stop  clapping  because  they  don’t  want  to  continue  clapping  and  wonder,  “Am  I  still
clapping? Should I  continue clapping?”  It’s  awkward.  And then the stunts inside of the
show. Each band, to gain fans, you have to have stunts, whether that be a backflip off a
piano or a drum battle part or a time when you have planned to jump off of a certain thing.

Dun: Jump into the crowd...

Joseph: Jump into the - I mean, obviously at these little shows you’re not going to be able
to. But it’s all about stunts. Something they’ve never seen before, or something they can
walk away and go, “That one band that did this.” And it may be very small, but those stunts
in between songs can be the difference between making a fan and not making a fan. So you
go play Cleveland. You make a pocket of fans, right? And then you go in the top left version
of Ohio. And you don’t say, “Hey, we have a show up here.” Because you don’t want your
Cleveland fans going to that show. Because in your mind, you have your band’s idealistic
vision of a concert. These shows up here are not that idealistic view. That’s your central
hub, which is Columbus. 

So you play Cleveland, you play the top left, you make a pocket of fans here. Then you play
over here, you make a pocket of fans here. Then you play Cincinnati, you make a pocket of
fans here. And the whole time, it may piss some promoters off, but you’re not promoting all
these  shows.  Because  what  you’re  doing  is,  you’re  making  people  believe  that  they
discovered you. Which they did! But you don’t want Pocket B to go to Pocket C’s show.
Does that make sense? Because Pocket C, that area is not the idealistic show. So what you
do is, you go around - when you revisit a place, you may spit something out about “We’re
going back over here,” but you don’t hit it too many times because you don’t want someone
who discovered twenty one pilots to revisit them in a place that’s not the ideal situation.
You want them to rediscover it in the most idealistic situation. 

For us, that was Newport for a few years. So we’d do is, once every four or five months, let
that time grow, building fans around Ohio. And then you hit, “This is the show. This is the
one.” And because you haven’t been bombarding them the entire five months with different
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shows,  they’re going to listen to that.  And they don’t  feel  violated.  They don’t feel  like,
“Here’s another invite.” You know, “This is one that I don’t see very often.” Newport. Come
to the Newport. And so you get all these people from Columbus - it’s too bad for Columbus
people because all they have is the big shows. They don’t have the small shows. But when
you  say,  “Come  to  Newport,”  everyone  that  you’ve  worked  on  those  past  five  months
around that central point will come to your show. 

And it may not be many people at first. You know, it may be like 400 people, 500 people. But
that’s considered a big show to you as a small band. And then maintaining that mentality of
spreading out and getting new shows and winning people with those shows, and being
strategic  about  when  you  invite  people,  how  to  work  social  networking  for  your  favor
instead of taking advantage of it, and getting people to all come in to one central hub. And
then what happens - when all those people come into one central hub, they think, “Wow!
This band is playing Columbus, Ohio, and they pull 1,000 people out. That’s like - I just saw
Fun. play in front of 1,000 people in Columbus, Ohio. They’re right up there with Fun.” 

No! We got like, three-fourths of our fan base to go to that one show. But it gives you this
idea that you are larger than life when you’re actually still just a local band. People feed on
that  because they also  feed on the fact  that  they feel  like they discovered you in  that
process. So maintaining the sense of discovery in every area is very important, all the way
down to what words you use in a Facebook post. Don’t capitalize the words because would
a band guy capitalize the words in a Facebook post? No, he wouldn’t. You want the fans to
continue to know that you are in charge of what’s being put out. Because you follow Fun.
on Twitter, they’re not running their Twitter, and you can tell that from one tweet. They’re
not running their Facebook. They’re not running anything. And obviously they get to the
point  where  maybe  they  can’t.  I  get  that.  But  you  definitely  don’t  want  to  give  that
impression out as a local band. But - this freakin’ song!

(Gotye’s “Somebody That I Used To Know” plays on the radio.)

Alive: I like this song!

Dun: I do too.

Joseph: (heavy with sarcasm) Yeah, it’s great. But down to what words you use, when you
post, and all those things, just to reestablish the idea that “We are still  there for you to
discover.”  Because  nothing  fires  someone up more  than discovering a  band.  And give
people reasons to discover you. So that’s kind of a like a short version of our strategy when
it comes to getting people to show up in Columbus, Ohio.

Alive: I’m glad you talked about that because I remember you mentioned it to me when you
played our Alive show at Kobo last year. I thought it was so cool, and I wasn’t sure if you
would want to reveal it to everybody.

Joseph: Yeah. We didn’t promote that show, did we?
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Alive: Oh. No. But also a lot of your fans weren’t old enough to get in there because they’re
under 21. Is that still the case? Is it mostly teenagers?

Joseph: Well, we started out - kind of at local high schools is how it really got picked up.
And then the  college age started coming in,  which has been great.  And we’re  actually
seeing the college-aged kids really, really, really be a part of our main fan base. Because we
were out playing - we played a few shows with Cobra Starship and Jack’s Mannequin down
in Florida, and actually one in Pittsburgh, and we learned a lot about, you know, being an
opening band in  front of  college kids.  And we’re going,  “OK,  is  our  philosophy when it
comes to approaching a live show, is this going to work as an opening band that nobody
cares about?” Because what’s interesting as an opening band. We’re used to starting on
ground level. When we first started and we’d play in Cleveland and nobody was there, you’re
at ground level and you have to work your way up in gaining their respect, the people in the
crowd. 

But when you’re an opening band, you start below ground. Because they don’t want you to
play in front of the band they came to see. So working up to ground level and then working
up to trying to win the crowd. So we’ve learned a lot in what it takes to do that. And what’s
really exciting for us is we’ve seen that our live show really works well with college age. And
we’re really excited about continuing to grow our fan base in that area because we’re that
age. There’s nothing cooler than performing to your peers.

Alive: Yeah, how old are you guys?

Joseph: 23. We’re both 23. So we’re a little older than college aged.

Dun: Eh, a little bit. But around that age.

Alive: I think we’ve got some 23-year-old college students still.

Joseph: That’s so weird. Out of college.

Alive:  I  want  to  ask  you  about  the  musical  side  of  things.  You  were  talking  about
performance-wise just letting the music take you where it goes in terms of, like, response to
it. But musically it seems very free in that way too, where it can go a lot of directions and
it’s not necessarily boxed into anything. Do you feel like it needs to have guidelines? How
does it work?

Joseph: There’s a lot of philosophy and strategy in songwriting, with structure and melody
and all these things. But when it really comes down to it, something that I really focus on is
I want to write songs that I wish other people were writing. I want to create music that I
would like to listen to. And I thought that was kind of a no-brainer, but come to find out
there are a lot of songwriters or band members that aren’t involved in the type of music that
they enjoy listening to. Which is kind of weird. 

So when you have all  of  these different genres that you like,  and you’re trying to be a
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songwriter, and you want to fit all of those genres into one song or one CD or whatever,
what I’ve really learned that is important in that are transitions. Because if you want to
transition from a hip-hop verse to a rock chorus to a techno pre-chorus or whatever it is,
you have to make those transitions feel right. And at first they aren’t going to feel right. And
if you want to have all those genres in one song, it can happen. It’s just hard to make it
happen. I’ve been working on trying to get that to feel right for years now, and it just made
sense to me. 

Let’s take the rapping thing for example. How I usually write was I’d sit at the piano and I’d
have a progression I pick out, and I would sing to it, and the lyrics would come out of me.
It’s called emotion-based lyric writing.  You let the lyrics kind of like come out with the
music. And that’s how I mainly wrote. And then I had a buddy of mine who would slave over
poetry before he would even put it to song. And I thought, “That’s so not what I do, so
maybe I’m getting lazy with my lyrics. Maybe I need to focus on the lyrics first and then put
it to song.” So I tried that out, and I started writing a lot of poetry. And then when I would
take that poetry and try to fit it to a song, there were always way too many words. It never
fit right. 

The cool thing about poetry is there’s a time to it. You can say it in a certain time and it
makes sense. So I just started saying the poetry instead of singing it. And then, you know, I
started realizing, “Holy crap. This is rap. This is illegal. I can’t do this.” I swept it under the
rug, and I didn’t show anyone except for my little brother. And my little brother, you know, is
a big hip-hop fan, as well as I am. And I showed him some of these songs and said, “What
do you think of these?” And he loved them. He thought they were great. But he was the only
person I ever showed. And what was cool is, when I said, “Hey, I have a show. You should
come out to the show.” And he said, “Are you going to be doing any of your rapping?” And I
said, “Absolutely not. Are you crazy?” And what was cool is, he said, “All right, well hey. Let
me know when you’re going to be doing your rapping, and I’ll come out to a show.” 

And what was interesting is, I was motivated by the fact that he’s my brother, but also I was
motivated by the fact that he was a very normal kid and represented a lot of people to me.
He was, you know, the centerpiece of a lot of kids that have this, like, “I’m a white kid that
likes rap, and I don’t really have an outlet for it other than Eminem, and you know, he’s got
his way of doing it.” So what about the sing-songy guys who like the melodies and rap, and
who kind of find themselves caught between two genres? So then, ever since my brother
said, “I’ll come out to a show when you start doing rap,” I’ve been rapping at shows ever
since.  And  have  been  not  trying  to  force  the  genre  into  a  song,  but  because  I’m  so
motivated and passionate about saying things in my music, sometimes the easiest way to
get something out there is through the art of rapping. And if it’s an option for me, then I’m
going to take advantage of it in a song because it gets across what I’m trying to say. 

Not to mention, if you play in front of a crowd that doesn’t know who you are, and you open
up, and you’re wearing a polo button-up shirt, and, you know, he’s sitting on the drums, and
two white kids walk out to their instruments, and you drop this beat on them and all of the
sudden you start rapping, you’re going to get their attention. It’s just - that’s how it works.
So  we  definitely  utilized  the  hip-hop  side  of  our  music  to  grab  people’s  attention  and
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refused to be background music at your party.

Dun: I like the concept too of when you look on someone’s iPod and they’ve got Katy Perry
and Kanye West and Kelly Clarkson all next to each other, they’re all way different. They
listen to all  those different things, but they’re just alphabetized. So if you can get all  of
those different genres in one song, then that’s something that people are going to want to
hear, I think. And that’s what we’ve found, that people do connect with that.

Alive: Then what Tyler said about transitions comes into play because you can’t just throw
a bunch of styles in there. There’s a lot of music that tries to be everything to everyone and
it ends up a mess.

Dun: Yeah, a big mess.

Joseph: There is definitely a skill in trying to fit all those in together.

TEXTUAL HISTORY OF TØP
21



Studio Update 1: 5 MAY 2012
https://twentyonepilots.tumblr.com/post/22394046146/studio-update01

Well hello. Does anyone ever get stage fright? Well I don’t really….but I do get blog fright. So
I’m just going to imagine that I’m just writing this as a letter to my mom. Actually now I’m
more nervous. I guess I'l just imagine that I’m simply doing what I did in the old days, which
is put my personal ad in the dating section of the weekly local newspaper, because no one
ever read that (or at least that’s what I tell myself). 

So here we are. Workweek 1 in the studio is about to be wrapped up. That kind of feels
weird to say. This “studio” experience as twenty one pilots or even as “Tyler and Josh” is a
new one. From working in a place other than Tyler’s basement, to working with a producer
(not to mention one of the best there is),  to recording real live drums (this is a first for
twenty one pilots), it’s all new. As for all humans, trying new things can usually be pretty
scary (okay,  I  don’t  want  to  short  change those who it’s  not scary for.  IE:  Bear  Grylls,
[probably] Will Smith, my grandma - Eleanor Dun, and that guy from Man vs. Food). 

We  arrived  into  Los  Angeles  on  Sunday  evening  and  headed  to  our  apartment  for  the
month. I don’t have much to report on from the first night, simply because I don’t remember
anything…we were  both  pretty  white  girl  wasted the  whole  time (from pure  excitement
only).  Monday we got in the studio and gave our producer, Greg Wells,  a huge hug. We
found out right off the bat that he is not a “hugger”. Our day was off to a great start! The
first  day  we  recorded  everything  that  needed  to  be  recorded  for  the  first  song  and  it
sounded great instantly. Day two, we just built off the first day’s work and just made it
sound so much bigger and better than where it was at before. We then moved on to song 2.
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The only thing that needs to be said about it is….there is an 80’s synth bass line in it, so if
you’re a fan of driving fast in a convertible with the top down, or ice cream sundaes, or
theme parks with your best friends, or the feeling of 3 days of school canceled in a row, or
funnel cakes, or birthdays, or holding hands with someone you have a crush on for the first
time, or…..I don’t know where I’m going with this. Hopefully you like the song.

Basically we’re happy about where we’re at, what we have done so far, and excited to keep
going and hopefully be a part of the coolest thing we’ve ever done. We’re also most excited
about all the Thai Tea. What? You’ve never had Thai Tea? Well, I’m sorry for you. 

-Josh  (23/m/OH) (this is going in the dating ads, right?)

ps, we’ve also been working out.
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Studio Update 2: 18 MAY 2012
https://twentyonepilots.tumblr.com/post/23300938722/studioupdate2

Salutations! (for all of you non-French speakers out there, I think that word directly 
translates to “friends”) Anyways, here I am for my second ever blog entry. I actually am so 
new to this thing that I had to look up the word blog to see what it even means. It comes 
from the term web log. Neat! That’s just me doing research. Regardless, I figured I’d try it 
out again because I basically tore the internet a new one with my last blog. Enough with all 
of this serious talk though. Let’s talk about some real matters.

Tyler and I are in our third week of being in the studio here in Los Angeles, and we’re better
friends than ever! We are just two guys from Columbus Ohio, so we’re really trying to get
used to this whole California thing. I’d say we’re totally fitting in…sunbathing on the pier at
the beach with our shoes and socks on, or walking around eating Del Taco everywhere we
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go.  West  Coast  stuff.  We’re  practically  locals.  As  far  as  the  studio  goes,  it  has  been
extremely  productive.  Working  with  Greg  Wells  (our  producer)  and  Ian  MacGregor
(engineer) has been a total treat. We personally could not imagine anyone else working on
this record with us. They are just taking our ideas and using both their knowledge of how to
make  songs  sound  incredible  and  the  amazing  gear  in  this  studio  to  get  these  songs
sounding exactly how we envisioned before we even walked in  here.  We have 7 songs
basically wrapped up and are continuing to push forward.

Working with our new label, Fueled By Ramen, has so far been great. They have been very
supportive of every decision we have made so far. With that being said… one thing we have
all  decided  together,  since  they  like  the  songs  we  currently  have  so  much,  we  have
collectively decided to make this album a combination of a handful of songs from Regional
at Best and the rest of the songs brand new. Every song is being re-recorded to sound
much bigger and better. I truly believe that you will really enjoy how these sound.

Other than that, we have just been soaking in the experience. And by that I mean soaking in
the hot tub water,  the Thai  Tea,  and just  spending as  much time as possible with  the
famous-est celebrities out there today. We really miss our moms, so that’s been tough…but
we just drown our sorrows by eating a doughnut, and then we’re fine. Since this has gone
on so long, I’m going to log off the internet. But before I go, I’d like to sing you a song.

You probably didn’t hear the song I just sang, because this is a blog on the internet, not
iTunes, ya goof. Cya,

Josh

PS working out is going great.
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UTG Review 25 MAY 2012 
http://underthegunreview.net/2012/05/30/utg-interview-twenty-one-pilots/

Under The Gun’s photographer, Tori Thomas had the chance to sit down with Tyler Joseph 
and Josh Dun of twenty one pilots for an interview. For the past month, twenty one pilots 
have been in LA recording for their new album to release on Fueled By Ramen later this 
year. The band returned to their home state of Ohio to play a weekend of shows. Their first 
stop was in Pittsburgh, PA for their first Pittsburgh headlining show at Stage AE.

For those that don’t know, how did you get your band name?

Tyler: Band name is twenty one pilots. I was taking a theater class at Ohio State and one of
the plays we were studying was called “All My Sons” by Arthur Miller. It’s been awhile since
I read the play, but the gist of the plot line is this guy who makes airplane parts for the war
at the time (WWII), found out that his parts were faulty, so he comes to a moral crossroads.
He has to make a decision to send the parts out or recall the parts. Really it’s what’s the
right thing to do. Sending the parts would benefit him now, which is the wrong thing to do.
The right thing to do would be recall the parts. He ended up sending out the parts and
twenty one pilots died because he did. 

Actually his son was a pilot and ended up dying, but there was no way of correlating the
two, but when his daughter found out he sent out the parts, she ultimately blamed her dad
for her brother’s death. The rest of the play he tries to justify why he made the decision he
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did, and in the end he ends up killing himself. But how do we relate this to us as individuals
and as a band, there's constantly decisions coming our way and crossroads and our paths
and where we’re going to go and what we’re going to do. Having the band name mean
something that reminds us that sometimes the right decision may not be the decision that
benefits you right now, it may be the harder decision, it might be the decision that takes
more work.  The right decision is ultimately worth it,  no matter  when the reward is.  It’s
something we live by as a band and as individuals, it’s nice to have a band name to remind
you of that.

We know you just got back from LA, how was it?

Tyler: It’s great, it’s actually a lot cooler, as in chilly. You wouldn’t think that.

Josh: If you’re seeing palm trees, you think that it’s going to be humid and tropical.

Tyler: It’s more tropical in Pittsburgh.

Josh: It’s a great time. We’ve been recording with a guy named Greg Wells; we’re actually
not done so we are going back out there Monday to finish it out. We’ve been there for a
month.

Which do you like better, playing shows or recording?

Josh: Both are very unique and both are very fun. I’ve only really recorded once and it’s
really an experience like this,  and in my own mind,  I  ask myself if  I  prefer recording or
performing live. I love recording, but I think, hands down, it’s performing live for me. There’s
nothing like it, especially playing in front of people who have never seen us perform. There’s
nothing like that, in the sense that you feel like you have to prove something. There’s really
nothing that compares to it.

Tyler: Writing and recording are two different things for me. I would say playing live shows
is much more enjoyable,  but writing is  up there in  playing live shows.  When I’m in my
basement writing a song, things come together and things start happening. I feel like being
a good songwriter is just getting good at accidentally falling on something and knowing
when to stop and focus on that thing that you accidentally did. When it comes together, it’s
that moment that it’s working and you can’t stop thinking about it and all you want to do is
get back into the basement to put together a demo. It’s definitely comparable to what it’s
like to be out in front of a bunch of people, but we will always be a band that embraces the
live show, before anything else. 

We’re in the studio now and recording, and I don’t think a lot of bands think this way, but
when we’re recording, we want “this part” to be recorded like this, because when we do it
live it’s going to be really cool, it’s going to create a moment live. So we’re always in that
space of what’s it  going to be like live,  instead of what fits the track when someone’s
listening to the CD.
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Josh: When it comes down to it, as long as I’m playing my drums, I’m happy. When we’re
home for a week or two off, I set my drums up in some office warehouse and hopefully play
everyday and for a couple hours.

What can we expect from the new record that we haven’t heard from TOP in the past?

Tyler: What happened was we put out a couple demos, it’s a shame to call them demos
because there are 14 songs on each demo which is a really big demo, and there is a lot of
time spent recording these demos in my basement and doing the best I could to get songs
where I envisioned them. Some falling a little short because I don’t know much about being
an engineer; I’m a songwriter, primarily. But that’s what we were, living, breathing songs of
twenty one pilots, for a while we would travel around and play in front of ten people a night
and then focus on our hometown and get a lot of people to come out. 

We didn’t really go into a studio and spend a lot of money as a baby band because 1. we
didn’t want to get in debt and 2. we didn’t have the money to do so. Now that we have a
budget to record, it’s an interesting step from going from Do It Yourself to doing it at such a
high level.  So when we decided to get into the studio, there’s a lot of new songs we’re
working on and then there’s some songs from the demos that weren’t done justice, so the
new CD we’re putting out will consist of ones we’re known for playing live and a healthy mix
of new ones.

Josh: We are looking at this CD as our first national release, with that we want to take what
we’ve done and revamp it and make it bigger.

Fueled By Ramen has a track record for being fair to their artists’ creative needs. How has
your experience with the label been while recording your new record?

Tyler: It’s weird cause now, a label gets a bad rep when things are going bad; when things
are going good with a label, things are going really good. It’s the risk that’s involved when
you get into a partnership with a company that believes in what you’re doing. Because they
are putting money into it, investing in it, and putting their name on it, they want to know
what is going on in the creative process. We’ve been updating the guys in charge of the
label, almost every other day, just sending them rough mixes of what we’ve been working
on in the studio. 

This is Josh and I’s first time recording an album ‘in the industry’, and we don’t really know
how the dialogue is supposed to go. What we’ve been told by our manager and people
around us, “your label is really trusting you to run with what you want to do musically,”
because a lot of times there will be an A&R guy in the studio suggesting things and never
really being satisfied with the direction the songs are going. Which I  can’t imagine,  the
songs are like my baby. Having someone suggest these small tweaks seems imposing at
some times, it’s part of the game. It’s been going really really well, so far.

How did you pick Fueled By Ramen?
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Josh: There was a time that got really crazy, there were options, from what we were told, we
don’t  know  anything  about  it.  It  was  really  nice  to  have  options,  but  it  was  also  very
stressful because there were a lot of great options. To go along with the last question, not
only  creative  control,  but  a  creative  relationship,  it  came  down  to  who  do  we  feel
comfortable  with creatively.  I  think that’s  really  the  biggest thing.  Signing with  a label,
there’s a fear among your fans that they’re going to lose what they fell in love with, what
they’ve  become  a  fan  of;  we  wanted  to  keep  as  much  of  that  intact  as  possible.
Instinctively, we both thought this label would allow us to keep as much of that intact.

Did you reach out to any labels or did they come to you?

Josh: No, we didn’t reach out to any labels.

Tyler: We didn’t even know what that meant. Whose number do we call. If you want a record
label call “1-800-LABEL-ME” (jokingly). We were very strategic and focused and dedicated
to our local fan base in Ohio. We were doing what we thought you were supposed to do as a
local  band,  which  is  to  build  a  fan  base  around  you  and  not  harass  them,  not  take
advantage of them, but to trust them, so they trust you. And when you say come to this
show, they’ll come to that show. Since we were able to build that trust, we were able to fill
up a room at Newport Music Hall in Columbus, OH, and I guess when a local band sells the
place out, it just doesn’t happen very often. We were like “It doesn’t?” 

When you're in music and you’re pursuing music as a local band, everyone and their mom
are in a band trying to make it, and we didn’t really know where we lined up. We don’t know
how it happened, but it just steam rolled into one label hearing, then another, then another;
we actually got turned into this thing that was larger than life and it was really a lot of
pressure to make music. Today is our first time ever doing headlining in Pittsburgh, so we
don’t even know what tonight will look like, so we’re not really that seasoned as a band for
traveling and touring. It just all came at once, it was crazy, I’ll never forget it.

You made your start in Ohio with a massive fan base; you now have the opportunity to
appeal to a much larger following, internationally even. Where are you looking forward to
touring the most?

Josh: Anywhere.

Tyler: It’s interesting, we’ve played so many bad shows. When you say 'bad shows', there
are so many things that could make a show bad, but each show was worth it. We put a lot
of effort into each show, playing in front of ten people, not getting paid, being stranded in a
city, shows fall through, it's just the concept of being on a consistent tour, in front of new
people, is the coolest thing to us. We just want to play anywhere, anytime, any country.
We’re just looking forward to being in front of people because our career so far has been
worrying about if people are going to be there.

Josh: That being said, Madison Square Garden and Glastonbury Festival. That’s just the
dream. If not, then hopefully just play in front of some people.

TEXTUAL HISTORY OF TØP
29



So you announced that you are on a leg of the Neon Trees tour, are you excited about the
tour later this summer?

Tyler: It’s actually our first legit tour. Right off the bat, getting done with the album and
going out. This band, Walk The Moon are on that bill as well, and they're from Cincinnati.
We actually played together a long time ago, I  don’t know if  they remember it,  but I do
because they were really good. It was in Kent at the Outpost, it was in front of no one, we
got up and played in front of no one, and then they got up and played in front of no one. It’s
kinda cool, they were a little bit further down the road than us when it came to our career
and watching them make a label decision, and make decisions to further themselves in
their career. It’s almost been like we’ve been behind them, watching them, with the things
they do. I’m excited to meet them and be like “do you remember when we played Kent?” It’s
kind of weird that out of all the bands in the world, being a support with is this other band
from Ohio. It will be cool to represent Ohio, going all over the place.

Your live performances are big and flashy, despite being just two of you on stage. What are
you looking to add to your shows as you begin nation-wide touring?

Josh:  We answer that question when we get to it.  Opening is a different story.  For our
hometown shows, we know we would be bigger, we would brainstorm a month and a half or
two months in advance, for what we could do this time, or add something.

Tyler: We’ve actually started brainstorming for the next one, and I’ve got to tell you, some of
these are just ridiculous.

Josh:  There’s really endless options, trying to think outside the box. What has someone
done  or  something  creative  or  different?  Or  take  something  else  that  you’ve  seen
somewhere else that doesn’t have anything to do with music, and incorporate it into a live
show somehow. I don’t know what I personally would like to see added, but I guess a lot of
stuff.

Tyler: Camels with LED lights on them.

What are your plans for the rest of the year?

Tyler: We’re finishing out the album, probably by early/mid June. We have a few random
shows around, just to keep us on our toes, as we perform. We’ve got the Neon Trees run,
which is going to be really cool. We actually had dinner with our booking agent the other
day, and he was like “I hope you guys realize, once you leave on that Neon Trees run, you’re
never coming home.” We were like “perfect,” because that’s what we want to do, travel and
play. Because we’re partnered with such a great booking agency, from CAA, who knows
what we’ll be doing at the end of the year. Hopefully releasing the album at the end of fall-
ish, it’s still tentative. Hopefully just stay on the road and call our moms once in awhile.

Up until now, you’ve used what you’ve called a “pocket” technique, doing shows with little
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push in certain areas of your home state to keep the experience ideal and special for those
who come to see you perform. Is this something you’ll  continue to do, if  you have any
control over the touring schedule?

Tyler: That’s a great question, you said it better than I did. Our strategy as a local band is
you gotta have a nucleus, a focal point, and that was Columbus for us. We’d go around and
create fans and then not bother them for months, until we said this is the show you go to,
and that’s how you can get a lot of people in one place. That was our strategy, because our
goal at that time was,  “let’s rise above Ohio.” We wanted to rise up in our local scene.
Whether or not a strategy like that really translates into a national strategy is still out.

The way we’re going to attack is, well we want to be a headline spot as soon as possible,
and this play in Pittsburgh, we opened up for Cobra Starship, not too long ago, and our
strategy was to try to win people over as an opening band, in front of a lot of people. Then
turn it  around and on stage being able to say we’re going to be playing this  date at  a
smaller room, smaller venue, but then start turning those people around and start creating
fans. It really has a lot to do with where we go and we want to revisit that place, as we go as
an opener, we want to try and tackle it as a headliner in smaller venues.

Can you tell us anything about your record? (release date, album title, any songs fitting the
bill)

Josh: We still aren’t sure on it, we’re in the thick of it; our brains are getting the songs done
and recorded. Not to say we haven’t been thinking about album titles, we have some ideas,
but they aren’t set in stone.

Tyler: There are so many other players involved, putting their input on when things drop and
everything. It’s not only that, but we’re in control creatively, when it comes to the album
cover, what the album’s going to be called, what songs are on there, what order, how many
songs; we definitely have a lot of say in that.  [But]  when you're in a partnership,  those
things need to get approved. They don’t want to hear about the decision being made before
they were told about it.

Josh: And there’s strategy on when to release it, before we were like “we’re done with it,
let’s  put  it  up  on iTunes,  and have a  CD release show.”  With  this  there’s  other  bands
involved, where they’re focused on what they want to do.

Tyler: I can tell you that it will be out this year, which is quick actually.

What is your favorite song to perform live?

Josh: My favorite song, I probably speak for both of us, is a song of ours called “Trees.” We
usually play it last or at least really close to the end. For me, I noticed it pretty quickly after
Tyler and I started playing music together, we try to play as hard as we can, and give all of
our energy. And that can wear you out physically, but it comes to the point of the set where
we play that song, I don’t know what it is, but I think for both of us, when the song starts, I
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feel  like it’s the first song again,  physically,  mentally,  and spiritually.  It  does something
really cool, I enjoy that song quite a lot.

Tyler: I also like to play “Ode To Sleep,” because a lot of times we open up with that and my
favorite thing to do is play in front of people who haven’t seen us before, because I like to
smack them in the face with something, and that song is really good for that.

What are your touring essentials?

Josh: Each other.

Tyler: iPhone, toothbrush, deodorant.

Josh: I’ve got to start bringing wacky stuff, so I can answer that. Yeah, deodorant.

A lot has happened for you in the past year. A lot will happen for you in the coming year.
Where do you see yourself in 5 years?

Josh: Still in Columbus, living in Columbus.

Tyler: Yeah, we don’t want to move out of Ohio. The more and more we travel around, the
more and more we like the fact that we’re from Ohio. “What Ohio?” Well we have a story
from how we got from Ohio to wherever we are now. We like how the story starts, [and]
there may come a time where we have to move, to make things easier, but I definitely want
to be based out of Ohio all the time. I don’t know why some bands would limit themselves
on what they want to do, but we’re open with each other and the rest of the guys involved in
this band, we want to be the biggest band there is. Whether or not it’s too far-fetched for
that to happen in five years is not something I worry about.

Related Material:
1. Read   All My Sons 
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614 Magazine 1 JUN 2012         
https://web.archive.org/web/20130329085414/http://614columbus.com/article/columbuzz-
5337/

Columbuzz
Five on the Rise

These acts still dwell and draw here in the capital city, but with national and regional labels
at their backs, it’s hard telling how long we’ll be able to claim them. There’s plenty of bands
and artists making noise around town, but these five had a particularly good year.

twenty one pilots

A big break almost never happens the way it has for Columbus’ twenty one pilots. In just a
few short  years,  Tyler  Joseph and Josh Dun have manifested a handful  of  homemade
demos into one of the largest cult followings the city’s modern music scene has ever seen.
Just after the release of their second album, Regional At Best, TOP did the unthinkable –
selling out the vaunted Newport Music Hall by themselves. Three months later, and they’re
on a jet to ink a deal with Fueled by Ramen Records, where they sit at the mantel alongside
heavy hitters like Panic at the Disco! Paramore and .fun. This summer, they’ll prowl the East
coast opening for Neon Trees. From their savvy indie marketing to their kinetic live shows –
backflips, skeleton costumes – they’ve crowd-surfed their way into a major label deal on a
completely DIY schematic.
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Studio Update 3: 16 JUNE 2020
https://twentyonepilots.tumblr.com/post/25172756538/hello-again-internet-its-me-josh-here-
with-my

Hello again, internet. It’s me, Josh, here with my third ever “web log internet good time”.
Isn’t it weird how things happen in threes? For instance, this is my third time writing an
intro for this third blog entry twenty six different times. Speaking of three, I have a deep
burning feeling that these three entries are going to somehow be turned into a mega-selling
box office trilogy frenzy, which is great for my band. Or if I’m feeling really lofty, I can write
three  more  and I  can almost  guarantee it  could  compete  with  whatever  the  Star  Wars
franchise has done thus far. Just kidding though, what am I even talking about? That deep
burning feeling is probably just in direct relation to all of that Chipotle I ate earlier. Either
way,  thanks for  reading this.  If  you’ve hated it  by the end,  I’ll  gladly refund you your  5
minutes (74 minutes if you’re my cousin Pete (he’s illiterate and I hate him)).

For  real  though,  Tyler  (@tylerrjoseph  on  twitter  and  instagram)  and  I  are  still  here  in
California, which is pretty neat. What we thought was going to be a three week experience
in the studio has turned into a seven week experience. In the analogy of getting dropped off
at  preschool,  I  personally  am just  now to  the  stage where  I  have stopped kicking and
screaming for my mom to pick me up because there are now cheerios in front of me and I
feel at home. 
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In all seriousness though, these seven weeks have been very productive and rewarding. We
are a day and a half away from leaving here with a completed album that both of us are
very happy with.  Tyler  was telling  me yesterday  that  since everything so far  has been
recorded in his basement with no time constraints, there hasn’t been one of those “proud of
your record” moments. I can definitely say that both of us are feeling “proud” of what has
been done in the past seven weeks. From the brand new songs written here in LA to the
songs that  have been re-recorded from “Regional  at  Best”,  this  album in its  entirety is
sounding  glued  together,  while  at  the  same  time…schizoid.  Now  I  just  can’t  wait  for
everyone to hear  these songs,  and even more importantly for  us,  to  play them live  for
everybody…because that’s what really fires us up.

Other  than that,  LA is  nuts!  Lots of  crazy stuff  happens.  For  instance,  some hot chick
started following me on twitter and a totally separate hot chick sent Tyler a message on
Facebook I think. Those are just a couple of examples of the wild things that can happen to
you when you’re out here in California.

Anyhow, I probably owe most of you 5 minutes back (whatever that means) but at least it’s
a little update of what’s been happening. Hope that was enough info, mom. Hope to see you
soon.

-Josh

(Still doing pushups, ladies. getting really swole McDonald had a farm. nahwhatumsayin?)
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Music Connection JUL 2012
http://www.mutantkids.com.br/galeria/displayimage.php?
album=551&pid=13075#top_display_media

twenty one pilots

Date Signed: April 28, 2012
Label: Fueled By Ramen
Type of Music: lndie Rocktronica
Band Members: Tyler Joseph, vocals, keys; Josh Dun, drums.
Management: Chris Woltman, chris@element1marketing.com
Booking: Andrew Simon/CAA, asimon@caa.com
Legal: Martin F. Frascogna, mff@frascognalaw.com
Publicity: Ross Anderson (online/tour), ross.anderson@atlanticrecords.com;
Christina Kotsamanidis (national), christina.kotsamanidis@atlanticrecords.com
Web: http://twentyonepilots.com
A&R: John Janick, Pete Ganbarg

The  Columbus-based  piano  pop/rock  duo  formed  in  spring  of  2011.  Before  their  first
anniversary, Joseph and Dun toured Ohio extensively and released the LP Regional At Best.
On April 28 of this year, they sold out the 1,700-capacity Newport Music Hall and instead
held the show at Columbus' LC Pavilion, where they announced their signing with Fueled
By Ramen.

"I guess we didn't realize what that meant in the industry," Dun says about selling out the
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Newport. "Shortly after that, there were interested labels flying us out to L.A. and New York.
It was a tough decision, but it came down to the artistic relationship and who we ultimately
felt the most comfortable with. Tyler and I both agreed on Fueled By Ramen."

Prior to label interest, twenty one pilots had already built a fan base playing dynamic shows
that Dun says are inspired by "vulnerability and energy."

"A lot of bands will form and think they need to travel as much as possible. Our approach
was to travel our home state, Ohio, and maybe a little outside of that. It's hard not to be
overlooked online, so you have to be strategic about what and when you post on Facebook.
We didn't really promote the smaller shows. We would show up at a venue and the goal was
to make friends out of those people rather than bring existing fans. Then when we had one
big show, we put as much effort as possible into promoting it and had people coming from
all locations."

Dun says he and Joseph were originally unsure about signing with a label,  but found a
home with Fueled By Ramen and with producer Greg Wells (Weezer,  Adele).  "Ultimately
what we want to change and what will change is that we'll expand nationally and hopefully
on a worldwide scale. We're hoping that when we release the EP, not only is it in the hands
of people in Ohio, but it will reach a much broader group," Dun says.
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Breakdown AUG 2012 Iss. 1 
https://issuu.com/breakdown/docs/issue_001

twenty one pilots, an energetic duo from Columbus. Ohio, are rapidly
building a dedicated fanbase with their charming performances and
unique sounds. Breakdown sat down with Tyler Joseph and Josh
Dun, two men of many talents, to discuss their recent success - a
record-breaking sold-out show at Columbus's LC Pavilion, followed
shortly by a record deal with Fueled By Ramen (Fun., Cobra Starship,
Paramore) and a tour with Neon Trees; their new album Vessel is
due out January 8th.

The boys talked about the differences they've encountered since getting signed, what it
takes for a local band to draw attention, and the lessons they've learned from the journey -
a journey expected to continue as twenty one pilots rises to inevitably become bigger and
better. Even Branden Campbell of Neon Trees couldn't resist interrupting our interview to
tell us, "For the record, twenty one pilots is ready to take over the world; they're improving
themselves so much that they're going to become Twenty Two Pilots.” Watch out, world.

Wow. You guys have really progressed a lot since the last time I saw you-is it everything
you've dreamed of since you first started?

Josh: Well, I’d say yeah. I guess I didn't know what to expect. Neither of us really knew
totally what to expect--we just want to play in front or people and travel, and so far the
opportunities have been awesome. Right now we're on the road with Neon Trees and a
band also from Ohio called Walk The Moon, and it's been really awesome. It's been cool
getting to know those guys, to be in front of different people every night in different states,
and we've been able to travel to Asia - we went to Japan and Korea, played a couple of
festivals over there. So the traveling aspect of it has been really cool. We just wanna do it
until we're too old to move around on stage. So it's good.

You've come so far now, all your fans are so proud of you, and your story is incredible. How
long did it really take you to get to where you are now?

Tyler: It took longer than people might think. You know, Josh has been playing drums--
whether it be by himself or maybe another band-for a while. and I've been writing songs for
a while. Josh and I have only been playing together for about a year and a half. But for
years before that were honing In our personal skills--a lot of really bad shows. A lot of
learning, and a lot of different generations of gear-becoming the live band that we are now,
still learning and still growing and becoming that band. So. It's been a while. I mean. It's
kind of cool to look back and think of all the experiences that made up who you are as a
band. But at the same time, when you get signed, when you're like an opening band on a
national tour, you kind of get a sense or starting over, so we still have to start over and
continue to work hard.
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In the beginning, what made you guys want to get involved with music? Like. what drew
you to it?

Josh: I remember when I started out I listened to an eclectic group of music. It was, you
know, all over the spectrum, from punk rock to hip hop to just pop music-and I think that I
was inspired by so many different things and I wanted to be a part or something that sort of
broke down those walls stylistically. Cause you know, you ask somebody what their favorite
kind of music is and they usually have it pretty figured out, and then some other people are
just all across the board as well, but I never really heard something that was kind of all or
those things encompassed into one group.

Tyler: I guess initially, the ability to make my own thing--songs--is what drew me to it. And
when I  realized that I  could make something that was new and was my own and that
intrigued me, and from then on I was hooked.

People say, you know, "It's not about where you end up, but the journey you take to get
there.” What have been some of your favorite parts about your journey so far and what are
some of the most important things you've learned?

Josh. Meeting Tyler! I agree with that; I don't think there's ever gonna be a point where I just
wake up and am like, “Alright, well, I'm done: I've reached the finish line!” It is every day you
wake up and it's something new: like you said. It's a journey. I don't know. I think that we're
constantly learning things all the time, every day we just learn more about what it is to
perform or write songs or play drums. I guess it just varies on your situation, but hopefully
anybody who is pushing on towards whatever it is they're going for is learning every day as
well.

Well obviously you guys were doing something right as an unsigned band; what do you
think was unique about your approach to the music industry? What did you do differently
compared to other local or unsigned bands?

Tyler: I think that we didn't bombard our initial fanbase with invites on Facebook. We did It
every once in a while, so then we were able to build a trust, because that's the hardest thing
to do when you start out: to get your audience, people who support you, and people who
will potentially support you to trust you. So we tried not to take advantage or the fact that
we could blast them with invites on social media and we were smart about it, and I think
that's probably one of the things that we did that is different from a lot of bands.

Now you guys are really unique because of the fact that there's only the two of you-what's
dIfferent about that? Do you find that sometimes it's a little bit more challenging or more
work on an individual level than, say, someone in a 4--or 5--person lineup might have?

Josh: Yeah. I think naturally, since there's only two of us, you can feel that maybe there's a
lack of energy on the stage. So I guess from the beginning we've kind or had this thing
where we just try and compete to see who can show the most energy for that night:
we try as hard as we can to make up for the fact that there's not four, five, sometimes six
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members in a band. So we just go as crazy as we can, hit the drums as hard as we can, and
jump as high as we can. We love to do It.

Josh, where did you learn that trademark backflip of yours?

Josh: Um, I think it was just some random office building. There was a stage in it and…
Tyler: We laid out some cushions.
Josh: Yeah, there was a couch in there and we laid a cushion and
I had Tyler stand behind me.
So you just decided one day, like, “Oh, I’m gonna learn how to do
this backflip.”
Josh: Yeah. Pretty much. And then. I don't know. I think we just decided to incorporate it
into the live set: I learned how to do It off the piano. And it just went from there I guess. Two
weeks later I tried it at a show, and I didn't die.

Since you guys just got signed-what do you think are some misconceptions,
maybe, about record labels and getting signed?

Tyler: Well, the thing with a record label is, when it's going really well, it goes really well, and
when it goes bad, it goes really bad. So all the horror stories you hear are just the bad sides
of the label industry. And honestly, we haven't really encountered any negative part of being
a partner with the label that we're with now. They let us continue to be us: like, they're not
setting out to change everything about us, like a lot of people might think about a band that
gets signed. That was one of the reasons why we were so drawn to Fueled By Ramen In the
first place-because they were totally on board with what it is we had already done and they
just wanted to come in and make it bigger and better with more resources and kind of fill in
some gaps. So I guess that's one of the biggest things, is they didn't wanna change us.

Josh: I think another misconception is that when a band gets signed, then the label just
takes over and does all the work from there, and that's not true. The band needs to continue
to work, probably even harder, as soon as they get signed. I think the real job of the label is
to come behind the band and push them forward rather than go ahead of the band and pull
them along. And I think a lot of bands, potentially, when they get signed, expect that the
label's going to do all the work, and that's just not necessarily the case. They're a great
resource and they have a lot of powerful people that can help, but they're not there to do all
the work. So I think that's another misconception.

So does it feel different? Being part of Fueled By Ramen's roster-how has that affected
twenty one pilots?

Tyler: Sometimes, but sometimes it doesn't. Just 'cause, you know, we’re still a baby band
in some of these markets that we’ve never played before, and in order to play in a market
for the first time and do it on your own, you’re gonna play in front of not that many people.
So there's definitely those moments that remind you of back In the day when things were
really tough, and you have to fight through those for sure.
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For the unsigned bands out there, what are some of the most important factors that you
think led to scoring a record deal? Like, what does it take?

Josh: For us I feel like it was a lot of our fans that got us signed. I think going back to the
social networking and developing a fanbase in our home state is what got the record label's
attention. We were able to sell out a local venue that was just kind or unheard of for an
unsigned local band, and so I guess for an unsigned band that's something definitely to
work on: having a fanbase in your home state or hometown that's gonna support you
and come out to the shows that matter.

Tyler: And make your live show unforgettable. Even if you're playing in front of a bartender
and the owner of  the venue.  They'd better  not forget that  you played that  night,  so do
something that they won't forget, you know? That's it. And think it's cool because if you
think it's cool, then other people will think it’s cool. It doesn't actually have to be cool.

You guys also have this thing going on with your skeleton hoodies and cool masks--how
did that start?

Tyler: Really, it's like, when we're playing in front of people who don't know who we are--or
back when things weren't really going too well, when we were just starting, we had to get
people's attention. Like we're not going to be background music for your bar. People at the
bar are going to turn around and they're going to watch us. We were trying to think of
different ways to do that and we were at some Halloween store or whatever and we saw
these and we were like,  “Let's  just  wear  these.”  So then we just  started wearing these
skeleton things--

Josh: Well at first he was wearing the skeleton and I was wearing a full gorilla costume.

Tyler: He wore a full gorilla costume how can you not turn around and watch the gorilla play
drums?

Josh: Yeah then I very quickly realized how bad of an idea that was so I went and bought
the same skeleton costume.

Tyler: But now I mean we came from a place where we had to get people's attention and
we're still living in that and we will always live in that. So that's why we continue to do it.

Now that your success is kind of, I guess, fast-forwarding, people are probably expecting
great things from you two--obviously you guys are very talented and more than capable of
meeting your fans’ expectations, but do you ever feel any pressure from that? How are you
handling it?

Josh: Yeah. It is stressful, but I think you still have to stay in the mindset of where you were.
I guess-trying to get people's attention, trying not to be too stressed out and overthink,
maybe, what people are going to think. And just keeping a pure mindset on the live show or
recording or writing. But yeah. It does get stressful and there is pressure.
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Tyler: Yeah, you gotta keep it fresh. You can't do the same thing every time. But at the same
time, we’ve had so many ideas for so long and now that we have the resources and the
audience to do it in front of, it's like, we're totally ready to do stuff that you've never seen
before at a show.

I'm just going to come out and ask because everyone's wondering where did your album
Regional At Best go why did it disappear off iTunes?

Tyler: Okay, that's a good question. We haven't really addressed it but basically Regional at
Best  is  a  demo.  It's  like  something  I  put  together  in  my basement  I  just  threw up on
iTunes--that's what we were selling. You know iTunes, Amazon, Spotify...it's all the same
thing, so when you take it down, it's down. So when a label comes around and they say,
“Hey we would like to sign you,” what they want to do is they want to have your music
released through their  pipeline because they have more people who want to hear what
they're doing. You're going to be heard by more people if you utilize a partnership with a
label; that's just the way it is. They have the money and the resources and the connections
to get your music out there - that's why you partner with a label so what. So what happens
is legally, they come along and they want to be the one to release the music that you have.
So what happens is, for example, Walk the Moon is a band that we're on tour with. Same
thing happened to them - they put out their own independent release. What happens is they
get signed,  that thing comes down,  they go into the studio,  re-record it,  and then they
release it through their label.

So all that music is coming back out?

Tyler:  Yes, right. Well. It's not all  of it. We took a chunk of it and we re-recorded it and
refined it,  and some new songs,  and we combined that to make the album that will  be
released. There are some songs that are on Regional at Best that won't be released yet, but
those are always options in the future. So that's why Regional At Best Is down - cause like,
if "Ode To Sleep" is on our EP right now, it's gonna be on our CD once we release the full
length-do we really want like two versions of the same song on ITunes for people to buy?
No, you want to be focused and have it be one. And that's just the awkward transition from
doing it completely by yourself like we were, and involving the label as a partner. You have
these songs out there that are like two versions, so you want to try to like, narrow it down:
you want to stay focused on one song. Instead of having two different albums out that have
some of the same songs. So It came down to get people ready--a clear lane for the new
album.

What stage are you at right now with the new album?

Tyler: Oh. It's done!

Josh: IT’s done being recorded, but you know, we’re just trying to be strategic about when
it's  released,  and  certain  people  within  the  label  are  pushing  things  forward  to  get
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everything ready so when it comes out it's the most effective possible.

Tyler: Right. Working with a label, you realize it's just a gigantic machine--you know, these
people are in charge of their area, whether it be marketing or radio or whatever it is, and so
they wanna prepare their area for this release to come out, and you wanna give them time
to do that so that when it comes out, all the guns are firing at the same time instead of just
sporadically.

Josh: Which is weird for us, cause we're just used to like. "Okay, well this is done, let's put it
out.” So It's a little bit different now. But it's good.

What's the album like compared to your previous material? Are you excited?

Tyler. Yes! We’re really excited about the new stuff. There are a few that are just really cool.
I can't wait to play in front of people. I can't wait for people to know 'em so we can play ‘em,
because it's one thing to be playing live,  like,  "Here's a song that you don't know!” I've
always hated that. When a band got up and was like, "Here’s a new one. Watch us play it!”
So I can't wait for our fans to learn some of these new ones because I just cannot wait to
sing songs with them. It's one of my favorite things to do.

What are some other exciting things to look forward to from twenty one pilots in the near
future?

Tyler: We are planning out several music videos right now and we're really excited about
them. I actually, last night, saw the whole thing In my head ... It's cool because we get to
keep  the  creative  really  close  to  us,  you  know,  like  we  don't  have  someone  else  do
everything. My roommate is a guy named Mark - he does all the video work, and so we have
plans of me and Josh getting together and shooting some music videos for some of these
songs. So when we're done with this run, we're gonna focus on that, and then we'll see what
happens after that. Nothing's solidified right now but several options are out there.

You've got this saying - "Power to the local dreamer.”  Any other inspirational words of
wisdom you'd like to share?

Tyler: "Power to the local dreamer" was something I came up with on a plane when I was
thinking. 'What do I want to tell all the people who support us?’ - I don't want them to just
hear our story and be like, ‘Oh. good for them,”  I wanted them to take our story and apply it
to themselves and know that, like, there's so many people out there that live in their town or
their city that are wanting to be something, and there's a lot of roadblocks or just adversity
and sometimes it really gets you down. I wanted our story - that just a couple of guys from
Ohio actually are seeing their dreams come true - I wanted that to encourage other people,
and I just wanted to empower them. So that's where that phrase came from. Um, other
words? Josh, what'd your grandpa always say?
Josh: Well, he always said, urn, what did he say? He said, "Don't milk a cow with rubber
gloves on.” And I don't know exactly what he meant by that, but I was inspired.
Tyler: We're still very Inspired by that.
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NKD Magazine 12 SEP 2012
http://www.mutantkids.com.br/galeria/thumbnails.php?album=550

twenty  one  pilots  have  a  show to  play  in  3  hours.  Their  label  has  given  them a  tight
schedule  of  media  commitments,  and  their  tour  manager  is  bordering  on  the  deeply
stressed. Parking around Webster Hall is never the easiest, and while he is confident that
even New York's Finest can't tow a tour van, there's a strain to his voice that suggests he
isn't certain that they won't try. In short, this would be the perfect time for anxiety, quick
glances at wristwatches and short, generic quotes. But Tyler Joseph and Josh Dun, who
together  make  twenty  one pilots,  are  positively  serene -  impossibly  friendly,  polite  and
effusive in their eagerness to talk in depth about why mental health features so large in
their music, the influence of hip-hop and what it means to be from Columbus, Ohio.

On that first point: it's never overbearing, but even a cursory listen to twenty one pilots’
songs unearths enough references to mental health issues to make it a theme. "Every night
playing the same songs is so much easier when the lyrics mean something to you," says
Tyler. "The lyrical content has a lot to do with my own personal struggles, but also wanting
to be aware of the people around me and what they are going through.” Talking to Tyler,
you quickly get the sense that it is the awareness of other people's experiences that means
the most to him. "Every night those songs get us into conversations with people about what
they are going through," he tells me. "It doesn't really make sense to me to write lyrics that
are at one place in time, like about a girl or how much money you have. It just leaves so
quickly.”
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twenty one pilots’ willingness to talk, rap and sing openly about the universal struggle to be
happy  has  won  them  a  passionate  and  fast  growing  fanbase.  It  is  also  one  with  an
endearingly cheerful vibe - their Facebook page is full of positive notes and rallying cries.
Perhaps worryingly, it's hard to imagine that there are too many people out there who can't
relate  to  twenty  one  pilots  songs.  "Whether  we  like  it  or  not,  it's  something  that's
happening,” Tyler says. "It's an epidemic: kids struggling, with suicidal tendencies
and thoughts and everything else.”  He isn't  at  all  sure whether  his  music can have an
impact at all, but, he tells me; "If music is capable of saving lives, that's the business we
want to be in.” Who knows what effect twenty one pilots will ultimately have? If any live act
is going to save the world though, it is going to be them. "Hopefully at our shows you get
the sense that there is a community of people having their own struggle with painful things
that they are
going through. But let's either lose our mind tonight, or walk away knowing that you just
experienced a show with a bunch of people who aren't perfect either,” Tyler says. "We aren't
proclaiming that if you listen to our songs you will be saved...what we are saying is that we
want to make a movement towards this positive yet very understanding worldview."

Given how much they have to say, it isn't necessarily surprising that twenty one pilots have
drawn occasionally on hip-hop in their music. "It's really how the whole rapping thing came
about; it's poetry,” Tyler explains. "When there's too many freaking words to put into the
song, just say it instead of singing it.” Josh stresses that hip-hop has no more hold on
them
than any other genre. "I think both of us have always just listened to stuff all across the
board, and today if you go and find some random high school kid's iPod it's going to have
everything on there,” he says. "So it's really just taking a lot of different things and then
pushing them together and making it our own.” Josh and Tyler have definitely made the
genres that they blend their own, and hip-hop is just a small part of that. It does have one
more useful purpose though: "Not only is the art form effective in communicating
what you want to say," Tyler says. "But it also gets people's attention.”

Though this interview takes place in the ever-so-heady musical heights of Webster Hall
in NY, twenty one pilots are from Columbus, Ohio, so just being heard has always been key
for them. "When you come from where we come from, having zero connections and trying
just to make it out of our local scene, you have to grab peoples’ attention," Tyler says. “Our
sound was formed in  a  live  setting,  playing in  front  of  almost  nobody sometimes,”  he
recalls. 

"I  think  what  we  draw  from  that  the  most  is  making  sure  that  we're  not  going  to  be
background music. Whether you like [our live set] or freak out, whether or not you can stand
it, you are going to remember it.”

Once heard, their sound is hard to forget. Solo piano riffs blend seamlessly into electronic
chords,  while  Tyler's  voice  varies  between rapping,  and an almost  classical  tone.  "The
sound that we are trying to go for doesn't sound like it came from small, live music scenes.
It doesn't sound like it came from small clubs. It doesn't sound like we were thrown on to a
hardcore bill or an all hiphop bill, or whatever," he says, and he's absolutely right. The only
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thing you can pin down about twenty one pilots's music is the undeniable talent that lies
behind their music.

Related Material:
1. pictures from the show
2. Guns For Hands at this show
3. band tweets for the month of September, 2012.
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4. band insta post from this show.Highlight Magazine 22 DEC 2012
http://highlightmagazine.net/2012/12/30/twenty-one-pilots/

As I headed towards The Riviera theater (running very late), I  was eager. It was the last
show I would be attending/photographing in 2012 and I had never seen Fueled By Ramen’s
newest catch, twenty one pilots. Though I had heard nothing but phenomenal things about
their performance and I dig their music, I still was curious to see how their unique style of
music would transfer over to a live setting.

As the dynamic duo stepped onstage to greet an already rowdy Chicago crowd, vocalist
Tyler Joseph and drummer Josh Dun seemed calm. Tyler spoke a bit into the microphone,
giving the crowd a warning that their music was different but they were excited to play.
Immediately after,  he stepped offstage and Josh walked towards his drums and turned
around only to reveal a skeleton mask. Right after, their tune “Ode To Sleep” began and
Tyler came running onto stage, leaped off of the piano and landed front and center. The duo
clearly has this down to a tee and the crowd flipped a switch (in a good way)… to say the
least.

While the duo was transitioning to their third song, “Screen,” Josh noticed that Tyler had
forgotten his uke and grabbed it for him. Tyler began laughing and thanked Josh onstage –
in turn he took a bow and the duo giggled (pictured below). It was clear that these two must
be as close, if not more, than brothers. After, Tyler got the crowd to sing and repeat the
bridge “We’re broken, we’re broken, we’re broken people,” only to prepare them for later in
the song.
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As their set continued the band played several more songs off of their upcoming Fueled By
Ramen full-length debut,  vessel (out on January 8th). The album is currently streaming
online and a full review will be in our new issue (released on January 7th). To say the least,
the album is a breath of fresh air to an overpopulated music industry.

The highlight of the set for me had to have been when Tyler gave an introduction to ‘Car
Radio.’ He said that the song meant a lot to him and that he was going to ask the crowd to
open up down the middle “in a polite way.” The song began and his vocals flowed through
the room with ease. When the song sped up, he entered the crowd only to dance not only
down the middle, but somehow climb about the entire theater and run across the balcony
left to right, come back down, enter the crowd again and then end up back onstage. All in a
matter of a minute or two. The band’s energy is simply phenomenal.

The band closed with their single,  “Guns For Hands,” and to say the least left the crowd
with jaws dropped. I heard gossip all around me. “Who the f**k is this band?!” and “This is
literally my new favorite band” echoed right into my ears from my neighbors. You’ve got to
catch this band next year – add them to the top of your list.

Related Material:
1. Mad World at this show
2. band tweets for the month of December, 2012.
3. band insta post from this show.

TEXTUAL HISTORY OF TØP
48

https://www.instagram.com/p/Thhe8_Rhci/
https://twitter.com/search?q=(from%3Atwentyonepilots)%20until%3A2012-12-31%20since%3A2012-12-01&src=typed_query&f=live
https://www.youtube.com/watch?v=FroGf3nf2Pg


Huff Post 14 JAN 2013
https://www.huffingtonpost.com/mike-ragogna/emvesselem-chatting-
with_b_2469647.html?ncid=engmodushpmg00000004

Mike Ragogna: Hey Tyler, tell us a little bit about yourself.

Tyler Joseph: I like candles. It helps cover up for the fact that I have four male roommates.

MR: So they’re fragrant candles.

TJ: Oh yeah, that’s the point.

MR: With Josh Dun, you’re part of the group twenty one pilots, and you have a new album,
Vessel. How did you guys get together?

TJ: There was a guy I was playing with that I met through high school, and he ended up
introducing me to Josh. They had worked together at Guitar Center. It was just one of those
really organic-type of friendships, where you just meet somebody at a job. He introduced
me to Josh, and when you meet someone, you’re like, “Hey, yeah, let’s hang out sometime.”
I don’t know how many times I say that and it never happens. Well, this one actually did
happen, we actually did hang out once. I’m glad that we did because the first time we did,
we stayed up until all hours of the night talking about our dreams and our goals when it
comes to music. When I got to that conversation, I was like, “This is a guy I want to play
music with.” So, we just met through mutual friends and a good talk, and we’re still going
strong.

MR: What’s the difference between how you play live and how you play when you record?

TJ: There are a lot of programmed elements to it, so someone might think it’s very “in the
box” or pushing over to the electronic side, or however you want to classify it. We’ve played
a ton of different shows, and we’ve really been through that whole thing of trying to figure
out how to put on the best show there is regardless of the resources. Even if it’s a horrible
venue—a bar that barely has a PA and no lighting—we’re still there trying to get somebody
to not forget us. Now that we have some of these higher profile opportunities to play, in no
way is it like, “Oh God, we actually have to play these songs live. This is going to be tough.”
It’s not an ounce of that. It’s like, “We’ve been doing these songs live, we’ve been playing off
of each other live as just a two piece, and we’ve run the gamut of different types of shows."
We really feel like we’re ready for anything. Someone asked me what I had to do to get
ready for our moment. Well, you had better be really prepared, and you better have worked
your butt off. You better have played the awkward shows; you better have played the shows
where it’s all hardcore bands on the bill or it’s all hip-hop bands on the bill. We’ve done that
whole  spectrum of  different  varieties  of  shows,  and we’ve  figured out  the  best  way of
capturing the audience and taking them to a place where they will have an experience that
they will never forget, whether they don’t like it, or they actually resonate with what we’re
trying to do. So, we do utilize electronics when it comes to backing tracks, and it’s our job
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to put on such an entertaining show that you don’t even realize that that’s what is going on.
The point is to give someone an experience that they won’t forget, and that maybe they can
get something out of, so that’s what we try to do.

MR: When you play a live show, are the backing tracks pulled straight from the album or do
you guys create new tracks for your shows?

TJ: We’ve been doing this ourselves for long enough that we have complete control of these
tracks, and truly, that’s the easiest way because I can look at Josh and go, “What do you
think about doing this?” Then I can go to the computer, structure it out, and we can just
play through it. It’s really an easy transition. Pretty much all the programming on our CDs is
done by me personally, so I’ve kind of been able to have complete control of what sounds
I’m looking for to complete a song. I’m realizing now that the structure of the songs and
how they’re put together is a little odd, I guess, and that’s really because I had complete
control from the very beginning of where those songs were going. And I didn’t know that
there were many rules in music when I first started writing.

MR: And because you’re not following the rules, when it’s a hip-hop night or a hardcore
night, you can pull off that kind of show.

TJ:  Here in Ohio, the hardcore scene is a big thing, so some of our good friends are in
hardcore bands. So we’ve had to figure out how the heck we get these people to respect us.
Those have been some of my favorite shows, actually.

MR:  What is your writing process like? Do you write in your head before you go to your
instruments or your computer, or do you use them in the process of creating the song?

TJ: I think throughout the day, there are always lines or certain words, and I’ll just keep
notes in my phone. It might just be one or two words, and then, that could inspire a whole
song, lyrically. But really what I do musically is sit down and say, “I want to write this song.”
I  have an idea and a  feel  about  where  I  want  to  go with  it,  and I  find  it  inside  of  my
programming. I use a lot of replacement and MIDI in a lot of these programs, which help me
find the sound I’m looking for. I put together a song, and then I lay down vocals, and that
was what I did for so long. Those were our CDs, and that’s how we started out at a local
level. You burn a few copies of them, and then you try to get someone to buy them at your
merchandise table, and if not, you just hand them out. I still do that to this day. That’s one
of the things that’s cool about having a major label behind us is that we can demo all these
songs out, get them pretty well set, and then go into a studio that really prides itself on
getting the right tones, being able to mic drums, and being able to incorporate more of an
organic feel into a song. I come up with the music, and my favorite thing about music is just
the chord structure. I love chords and how they kind of rub up against each other. Then
from there, a song just kind of grows.

MR: The Regional At Best project was one of your first releases, right?

TJ: Yeah, that was something I did myself.
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MR:  What was the progression like,  going from creating an EP into doing a full-fledged
album?

TJ:  Regional At Best really is just a glorified mix-tape that we used as a background to
solidifying fans, and it’s been kind of our follow through. When you start a band, you need
to have some sort of music for people to go home with. I sat down in my studio, and man, I
cranked out songs. I don’t know the ins and outs of being a professional engineer, but what
was  really  cool  is  that  when  we  went  into  the  studio,  there  was  a  lot  of  the  same
programming, and even a lot of the same vocals. The vocals to “Holding Onto You” were
ones that I recorded in my basement before we ever got signed or anything, so we were
able to take those files and put them where they needed to be in the mix. I’m really excited
for people to hear it.

MR: The topic is “Josh Dun.” Go.

TJ: He’s the coolest guy I’ve ever met. He’s super-intense when it comes to the live show—
he just puts everything into it. He’s one of the most genuine, nice guys I’ve ever met, which
might surprise some people because of how intense his live show is. When it comes to
creating the stuff in the studio...his thing is that his role is to be there to make the live
shows the best damn shows they can be, and of course, we use a lot of his stuff in the
albums. I really couldn’t have dreamt of a better guy to play music with.

MR: How hard is it to keep yourself off the basketball court as you’re making all this music?

TJ:  I’ll  tell  you what. When you’re on the road and playing shows, not only are you just
disconnected from everything that’s going on,  but you miss a lot of good games, man.
Anytime I see a ball, I’ll grab it and dribble it around, but I do miss it because it was a big
part of my life for a while.

MR: What was it like working with Greg Wells?

TJ: Well, I was anticipating working with a producer for the first time. I was just in my house
and I was sacrificing quality to make sure that I had complete control of where the song
went and what kind of sound it was going to have. So involving a producer was kind of a
scary moment because I didn’t know how it would change the dynamic of how the songs
were written or what they would sound like. Josh and I were both kind of nervous about it,
so we sat down and talked with Greg and he explained how he felt like he understood where
we were coming from. You know, we started from nothing. We didn’t know a single soul in
the industry, so we started from the ground up. Greg really proved to us that he understood
that and that he wanted to maintain that integrity. Then when we got into the studio, if
anything, I was like, “You know Greg, I think we should re-cut these vocals.” And he’d be
like, “No, let’s keep it because I know that you were in the moment. That might be more
important than everything sounding perfect.” He understood a lot of the intangible things
about the songs that people can feel. He did a great job of balancing out when we needed
to re-do certain parts, and then where we could maintain the integrity of the song where it
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was, and where it came from. He was awesome and he’s a great guy. I loved it.

MR: How did “Ode To Sleep” come together? To me, it seems like maybe there was a bit of
studio collaboration between everyone involved.

TJ: Greg and I didn’t do any co-writing on this particular album. It was just all my songs
and then Greg took the lead on the production and getting it to where it needed to be. The
song goes from this sort of hip-hop beat, and then the tempo changes to more of a swing
feel, then it changes again and goes into a straight beat and you’re back to the original
tempo. I don’t really know what it is I was thinking; it was just that I’d like to hear a song
like that. A lot of where my inspiration comes from is that I’m writing songs I wish other
people would write. To have that as the first song on the album is kind of like bringing down
what you think songs should be, and it kind of puts you through a little song structure boot
camp, if you will.

MR: Structurally, it sometimes has the feel of prog rock.

TJ: That’s cool, I see it.

MR: “Holding Onto You” was your first single, right?

TJ: Right.

MR: It has a lot of energy, so it has to be a lot of fun to play live, right?

TJ: Oh yeah, it’s a favorite.

MR: And is that your kind of anthem at this point?

TJ: It’s weird to think about. I’ve never really been through this whole concept of, “the thing
that is kind of the spearhead of your career is one song.” As much as that single might
change to another single in the future, it’s just a very foreign concept to Josh and I. That
song fits right into our set the way we’ve kind of always played it. I think it’s the second
song that we usually play. Now, we’re thinking, “Can we get behind this whole idea of a
single and this radio push that we’re getting?” It is one of my favorite songs to play, but
we’re truly used to playing in front of people who have no idea who we are, so we like to
continue doing that because having to win over a crowd of five people is really tolling.
That’s just something we’ve done for so long that now, we’re just moving into a space
where we have a song with a little more rock appeal behind it. I’m sure we’ll soon realize the
benefits of radio, but it is a lot of fun to play, and we’re all over the place on that particular
song.

MR:  You have all these elements to your recordings that seem to ignore the concept of
what the rules are or maybe even what a genre is and you just made music. Is that fair to
say?
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TJ: I mean, that’s exactly how I would explain it...

MR: ...it just seems like there is so much going on in this record.

TJ: A lot of people might listen to it and think that we’re kind of confused. I love it when
people say that, even when they use it in a negative way. You’re not going to know where
it’s going after this. Why would I want you to be able to predict where my song is going to
go? When it changes from one song to the next,  why would I want you to know what’s
coming? It just doesn’t make sense to me. I’m sure there is some sort of business-minded
theory about how you can’t be all things to all people, so you have to figure out what your
niche is and really make it your own. But honestly, that doesn’t make sense to me. I like a
lot of genres, I like a lot of music, and it’s truly just a result of that.

MR: With all that you did in the production, the songwriting, the performances, this CD is a
bit of a “vessel”—like its title, if you will—for what you do creatively overall.

TJ: Yeah, absolutely. That’s exactly what I’m trying to get people to realize. It’s cool that
you picked up on that. I just want to tell you that I really appreciate that you’ve delved into
this stuff and really know what you’re talking about. That really means a lot to me, so thank
you. Yeah, that was the intention, for sure.

MR: Great. And you’re very welcome, it was a fun discovery process. Tyler, what advice do
you have for new artists, even though you might throw yourself into that boat as well?

TJ: There are different types of new artists. There are the new artists that just got signed,
which I’m learning about what to do, and then there are the new artists just starting a band.
For artists just getting signed, I would say that as much as a label is going to try to provide
everything you need, try to stay one step ahead of them and kind of pull them along to what
you want to do creatively instead of just sitting back and letting them pull you. The trick is,
the labels aren’t bad people. They want the artist to take the initiative and say, “This is what
I want my ads to look like. This is what I want my promos to look like.” A lot of times,
musicians and artists kind of sit back and let these decisions be made for them, and I’m a
big advocate for taking the reins. Now, for a band that is just starting out, you get yourself
in front of five people and you make sure that those five people won’t forget your show. It’s
all about the live show. Throw in a freakin’ cover every once in a while so they can kind of
understand what’s going on, but you better figure out something that’s going to get their
attention. Do a backflip off stage, you know? Get the room singing this one particular part
and break something on it. You’ve got to get their attention. There are so many bands out
there that no one has time for you to just sit up there and play your songs like we know
them. So, that’s my advice.

MR:  And finally,  probably the most important question. Why twenty one pilots? Why not
Twenty Two or Twenty Three?

TJ: I was studying a play in college called All My Sons by Arthur Miller. The story was that
the main character was building airplane parts for the current war. He learned that some of
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those parts were faulty, and he had a decision to make: “Do I send them out because I need
to  make  the  money to  feed  my  family  or  do  I  recall  the  parts  because  they  could  be
dangerous?” Well,  he ended up sending the parts out,  which is the wrong decision, and
twenty-one pilots died because of that. He spends the rest of the play trying to justify why
he did that,  and at  the end of the play,  he ends up offing himself.  Anytime we have a
decision coming our way, there is the easy route, the route that gets you the money or the
fame or all the benefits right away. But in the end, it’s the wrong decision. A lot of times, the
right  decision takes more  work,  and that  band name is  a  constant  reminder  for  us  as
individuals and as a band. So, that’s where twenty one pilots comes from.

MR: I don’t know what to say after that. 

TJ: I want to make sure that I never get sick of this because this is so fun...I just want to
make sure that I never take this for granted. I promise that I’m going to give one hundred
percent at every show, and the more I tell people that, the more I’ll be held accountable to
never slack. I’m just sick of seeing bands not care.

MR: Are you and Josh truly fueled by Ramen, like, the noodles?

TJ: You would be surprised how horribly we eat. When you get done with a show and you’re
trying to find something to eat at midnight, timing does not permit you to get something
that is good for you, so we’ll probably be dead in the next five years because of our diet. I
definitely can relate to the name of our label, that’s for sure.

MR: I really appreciate your time and fun answers.

TJ: I really appreciate you being interested in doing the piece.

MR: All the best.

TJ: I hope we’ll see you around sometime.

Related Material:
1. band tweets for the month of January, 2013.
2. confusing tweets from Greg Wells
3. video interviews for the month of January, 2013
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Drummer Josh Dun sounds a bit winded during our interview but that's understandable. 
One half or one of 2013’s bands to watch (according to MTV) just got off stage. He and 
Tyler Joseph, collectively known as twenty one pilots, played to a sold-out crowd in 
Bowling Green, Ohio, just minutes before our interview.

twenty one pilots are known for its high-energy live show, which may feature Dun playing 
his kit in the crowd or Joseph back flipping from his piano into the audience. It's a perfect 
compliment to their explosively catchy blend of hip hop, hardcore and electronica. It's also 
the formula that has garnered the Columbus, Ohio-based twosome some much deserved 
attention and a slot on star-building label Fueled By Ramen. Though Dun admits that he 
and Joseph really didn't know what they were getting themselves into when they embarked 
upon this wild ride, he's excited that they're on the cusp or realizing their wildest dreams.

Just a year ago, twenty one pilots played Bowling Green to a much different crowd. Dun 
says the group was in the small Ohio college town, thrown in perhaps as an oddity in a
hip-hop festival. It's funny how fast things can change.

"No one knew who we were, and there were maybe 30 people there,” Dun says.”So it's kind 
of cool to come back a year later and sell out this little club." It was selling out a show in 
Ohio that got twenty one pilots to where they're at now. A packed venue in the
band's hometown got the ball rolling, and labels began to take notice.

“We didn't think that was that big of a deal, but that caught the attention of the industry," 
Dun says. “So then a couple weeks after that, we had a little over a dozen record labels that 
sent us emails and said that they were interested in signing us.”

Dun and Joseph spent the ensuing months flying back and forth to Los Angeles and New 
York, meeting with various labels. "Even then, Tyler and I didn't know what that all meant,”
Dun admits. Eventually they settled on Fueled by Ramen, the label that sent bands such as 
Fall Out Boy, Panic! At the Disco and Fun into major stardom.

"Ever since the beginning, we worked really hard to brand ourselves as a band,” Dun says of
the decision to go with Fueled By Ramen. “I haven't seen that done a whole lot. There are a 
few bands that really stick out as far as branding themselves, like where the logo is more
recognizable than the band name...That's what we were into from the beginning. Fueled by 
Ramen I think has done a really good job of branding itself as a label. We really
connected with that."

twenty one pilots began their "branding” with an easily recognizable logo, which looks 
something like this:  |-/. It was created by Joseph's roommate, Mark, who's been 
supporting
the band since the beginning.
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"He's all things creative to us," Dun says of Mark, who's also created videos for the band. 
"He's been there since day one. I don't think we'd be where we are without him."
More than just a recognizable mark, the logo also holds significance for the band members.
"It has a couple of meanings. There's a lot of tension and struggle and battle within 
ourselves and each other every day,” Dun says.

“At the same time, this logo, this obscure design. There's something we·ve come up with 
where if you create something, and you're all alone, whether it's a painting or a song or 
whatever. If you create something where only you can understand the full meaning of it, is 
the beginning of finding purpose for yourself and your life. The logo represents that in the 
sense that only we totally understand what it means. It means twenty one pilots, and it 
represents purpose and creativity."

In 2012, twenty one pilots released their Fueled By Ramen debut, Vessel, an album as rife 
with struggle as it is infectious. Hip-hop beats clash with sugary pop, as rapping gives way 
to clean and even screamed vocals. Heavy electronic beats collide against symphonic 
passages. The most amazing thing about it is how it all works. This isn't a sort of Franken-
music situation, where a multitude of styles are stitched together into an awkward 
monstrosity. Instead, it seems to acknowledge the commonality between all forms of 
popular music and exploits that to wonderful effect.

Vessel was recorded in Los Angeles with producer Greg Wells and engineer Ian MacGregor. 
Prior to this debut, twenty one pilots recorded their music in Joseph's basement studio. 
Stepping up into an actual recording facility was a new experience for the band, and one 
that Dun says the band entered into with some measure of fear.

"It was scary at first," Oun says. "In the basement, as much as we didn't know what we were
doing, we had complete control over what sounds we had to work with and the direction of 
the song."

It didn't take long for Wells and MacGregor to quell that fear, however. Wells, who has 
worked with Weezer and Adele in the past, proved to be the perfect person to guide twenty
one pilots through the intimidating process of making their first proper studio album. Dun 
says Wells and MacGregor added ideas while incorporating what Dun and Joseph had 
worked on in their basement, fortifying the structure of what made twenty one pilots 
popular in their hometown in the first place.

"The best thing about Greg was that he loved it from the beginning, and he wanted to keep 
the integrity of what it is that we did in Tyler's basement," Dun says. "We've got a lot of the 
same programming on the album and even some of the same vocal takes that were done in
Tyler's basement. What we weren't skilled in was making it sound bigger and
fuller and getting the live drums captured.

"He put such tasteful ideas into the songs," Dun continues in praise of Wells. "[He and 
MacGregor] are both just so good at what they do. Greg would come in and work his magic 
on these songs and make them sound the way that we wanted them to. They both 
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interjected their ideas, and we all worked together really well. Those things are really the 
main fears that we had going into the studio and handing over the reins to somebody else."

As for how the band's mindset has changed now that they're out of the basement and poised
for the big time, Dun says, for the most part, the status quo remains. twenty one pilots' live 
show is still their bread and butter. It even affects how their music is written, as Dun explains
the band's outlandish stage stunts sometimes influence the directions of their songs. Though
they may have more eyes and ears pointed in their direction, Dun says he and Joseph
haven't deviated from the course they set out upon when they started twenty one pilots.

"We're working harder now and playing a lot more," Dun says. "But....we're just going to go 
up there, just the two of us, and go completely nuts and lose our minds with a bunch
of people. But we're still shooting for things as big as we can dream of."

Related Material:
1. band tweets for the month of February, 2013 
2. video interviews for the month of February, 2013
3. Forest at this show
4. band insta post from this show
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2013: 100 bands you need to know

twenty one pilots

You can't slot Columbus, Ohio, duo twenty one pilots into one tidy,
succinct genre - but that wasn't  part  of  their plan, anyway.  “I truly
didn't know there were rules to music when I started playing,” says vocalist / keyboardist
Tyler Joseph. “A lot of musicians have a history, whether that be a parent teaching them at a
young age or a friend touring turning them on to an album that changed their life. My history
is being by myself down in my parents’ basement figuring out what the heck a song really is.
I think there should be a tempo change in every song. Why can't the bridge be the first thing
you hear? I'm constantly having to readjust my definition of what things are.”

On their Fueled By Ramen debut Vessel Joseph and drummer Josh Dun  created an arena
where piano-driven pop, rap (Joseph's way of saying more than a mere chorus will let him)
and coruscating electronic dance music collide for maximum joy. But while thousands of pop
bands claim to help listeners get through dark times, the duo have dedicated themselves to
that very mission without sugarcoating anything.

 When Joseph instructs the audience to “lose yourself” and “stay strong,” he's not trafficking
in Vegas entertainer shtick as much as he is providing refuge you can dance to - while
helping himself. “I'm not putting art out there first and thinking, I wonder if this is going to
help people,” he says. “My motivation is that I'm stepping out first. I'm saying, ’I don't get this.
I need help. I have fallen short of understanding the point.’ If that helps people, that's good. It
also helps me be able to be able to say that.”

Related Material:
1. band tweets for the month of April, 2013
2. video interviews for the month of April, 2013
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partial transcript, 4-part video

CMB: How have things changed for you with all your recent success?

T: It’s been great. We have gotten to experience so many amazing things lately. We
are still the same people we always have been, but there was a moment when we
were back home when things were just different. You feel it when you walk down the
same streets you’ve walked your entire life. You feel it at home. You feel it at your
local  Chipotle.  Something just switched in a good way,  it  was this overwhelming
feeling of support.

CMB: How do you like your current label?

T: Fueled by Ramen has been great. They are a smaller label, but have a really cool
family of bands, from Paramore, Panic! At The Disco, to fun. It’s so different not
being DIY as much anymore, and having other people to help. We were lucky to
structure a very beneficial  deal  with  them, they weren’t  out to “get us” like most
labels. We felt like they were in it for the right reasons. We currently own all our
publishing rights, which is a rare thing in this industry, and really important to Josh
and I.

CMB: Do you have any pre-show rituals?

T: Well, not really. I mean, it’s not like we run around crazed and kill a cow before
every show. Usually we just try to all sit down and refocus, get ready. We don’t drink,
so maybe slamming a Red Bull would be the most exciting we get!

CMB: Your mom seems to have a lot of influence in your songs and the things
you talk about on stage, why is that?

T: My mom could be her own character on a show. She is one tough lady. Frankly,
she scares me sometimes! She, well both our moms, have always been extremely
supportive, and it’s funny because even to this day, my mom still tries to buy up all
our tickets and sell them herself to make sure it’s being done. And, I’m like mom,
you’re taking all the tickets and the fans can’t get them. Regardless, both our moms
are so supportive and have been a big part of who we are today. I don’t think they
actually understand where we are in our music career now because they are just so
die-hard DIY and push our shows, help with our marketing, and are just there to do
whatever we need.

CMB: What else about your  childhood helped shape you into who you are
today?

T: When I was five, my mom asked me what I wanted to do with my life. I told her I
wanted to play basketball. So my dad built a court, and part of my schooling (yes, we
were both home-schooled!)  every day was to  practice. I  believe that my parents
really instilled a strong work ethic in me that I carry with me still today. If you’re not
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the best at whatever it is you try to do, what’s the point? 

CMB: You just got back from touring in Europe, correct? How was it?

T: Actually, we just got back last night. It was awesome! We love it over there. We
really respect the bands, and the fans. The fans there are so dedicated and just
amazing; it’s always been a dream of ours to play over there, so yeah, it was pretty
incredible.

CMB: You guys have such an intense live show, what happens when and if
anything goes wrong?

T: It’s funny; I guess something always goes wrong. We constantly move around and
something can get knocked over. The bass hits and makes the stage vibrate, which
then makes plugs and cables  for  all  the  electronics  come lose or  mess up.  It’s
always something. But you learn. For instance, instead of using the laptop directly to
run programs off of, we now use an external hard drive for everything. It just keeps
everything running smoothly and the programs from crashing like they use to. 

CMB: What else has changed performance wise with all the current success?

T: We are still the same guys we have always been. That won’t ever change. But, it’s
been nice also to be able to upgrade a lot of our equipment over time. When you first
start out, like all bands, you are broke so you buy what you can. It’s nice to have
good equipment now. It’s awesome to have techs and people that tour with you too.
It used to be such a fun thing to walk into a new venue every day and try to explain
to a sound guy everything that we needed, and he would just look back at us with a
blank stare. Now, the guys that tour with us, just have it done and that’s that. So,
that’s been really nice.

CMB:  What  do you  think  has  changed  about  the  music  industry  recently?
Would you ever sell-out to make it big?

T: People always say that selling out is a bad thing. At some point, every band sells
out in some form or the other to make it to the next level. To me, I think selling out
begins and actually happens in the studio. You can’t help what stations play your
music, the things that people say about you, etc. You sell out the moment you decide
to play your  music a certain way.  But,  I  don’t  think there is anything wrong with
wanting to make music that a lot of people enjoy.  We are still us…we will always be
us.

CMB: “Car Radio” is a great song, and I have to ask, since you say your songs
are all inspired by true events, what’s the story there?

T:  When I was in college, I was late for class and accidently left my car unlocked.
Unfortunately, someone stole my GPS and my radio. I was a broke college kid, so
it’s not like I could just go out and buy a new one. Plus, now there was just this really
weird feeling that someone had been in my car, in my space. I guess not having a
radio gave me a lot of time to think and inspire freethinking. Music has a way of
distracting you, and you don’t notice how much so until you don’t have it anymore.
There isn’t much more to it than that.
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TRACK-BY-TRACK: twenty one pilots - VESSEL

Tyler Joseph of twenty one pilots gives us an insight into each song on the band's
new album 'Vessel'...

Ode To Sleep
"The reason why this  is  the first  song on the album is that  I  feel  like it  kind of
prepares the listener for the rest of the album, it almost puts them through a boot
camp of what to expect… Which is don’t expect anything! It’s one of my favorite
songs to play live for sure. As far as the structure of Ode To Sleep it is one of my
favorites because of how it accidentally fit together like a puzzle. I don’t know how
this song happened or what I was thinking but I’m really excited that it did."

Holding On To You
"We live in a world where there are singles and to think that way is very foreign to
me…I’ve never thought “Here’s my single and here’s all the other songs”. I’ve always
just seen it as one big body of work but to have Holding On To You kind of be the
focus track makes sense to me. It does stand in the middle of what to expect from
us – having to do with a lot of different genres, the melody in this song is digestible
and it’s one of my favourite chord progressions I’ve ever done. I like that the chorus
only happens twice in the song which is a big no no! You are supposed to do it four
or five times especially if you want to see a lot of success and have your songs on
Super Bowl commercials."

Migraine
"Migraine is one of my favourites. These are some of my favourite verses…I wrote
the poetry long before I wrote the music for it. You can psych yourself out when you
write the poetry first and then you just fall in love with the way that you said this
thing. Then you’re worried about the song part of it that’s going to go with it and
you’re very protective of it, almost defending it. I’m really excited that I found the
right song for it and it’s one of my favourite ones to deliver live."

House Of Gold
"I walked into a used music store saw a ukulele and bought it…that is literally the
amount of thought I put into it and I had no idea how to play it. I figured its small
and I have small hands…I was meant for this thing! I learned how to play it, learned a
few chords. House Of Gold is about my mother and it means a lot to me and for me
to reveal exactly what the song is about would be a little too vulnerable but I love my
mom very much and I want to always be there for her like she was for me and this
song is about that.
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Car Radio
"This is way out in left field when it comes to song structure because there is no
chorus, there’s no hook! The verses are talking about a true story of me being late to
class,  I  was in  college trying to do that  whole thing because that’s  what you’re
meant to do I guess, I dropped out after that…..the point is, I was late to class and I
forgot to lock my door and when I came back out everything had been gutted and
stolen out my car. At the time financially I was not able to replace anything that was
taken, the GPS, the radio, all my CDs. When I get in the car my first reaction is to put
the radio on and for a while I wasn’t able to do that and finding out that once I
removed that piece of me I realised that sometimes music can act as a distraction
and can get in the way of where your mind wants to go."

Semi-Automatic
"I  love to contrast very bright and upbeat sounding music with lyrics that aren’t.
Almost as if I can get people to sing because of the melody, they start to realise
what the song is actually saying. I love to catch people off guard. This song is a very
bouncy, fun chord progression."

Screen
"I also wrote this one on the ukulele. I truly hope that I don’t become the ukulele
guy!! The stand out thing for me on this song is the invitation on the bridge…The
point of the song is to have more than just me singing it, I hate playing this song in
front of people who don’t know who we are or don’t want to be part of the show – it
doesn’t make sense. It’s almost purposeless if there aren’t people there to sing it
with me but on the other hand it’s easily one of my favorites to play when people are
willing to be a part of the show."

The Run And Go
"A lot of times I’ll picture myself in a certain venue or certain place when performing
the song as I’m writing it – so as I was writing this particular song I placed myself
outside at a festival in the middle of the day (because obviously we’re not that good
yet…we can’t play at night). I pictured a sea of people helping me with this song and
in a way that’s ridiculous because there isn’t a sea of people yet, I'm almost ahead
of schedule with this song. It’s chronologically out of order because we’re nobody
right now…we’re just some random band that no one’s ever heard of. This song
reminds me that if something happens for us, we’re ready for it."

Fake You Out
"I actually play the keytar on this song - my goal is to look cool every night when I
play it but I fail miserably sometimes, it’s a little challenge every night. It’s definitely
all over the place, genre-wise, but that’s the point I think. The bridge still catches me
off guard, I sometimes even forget it's coming when I play it live, I absolutely love
that, that I as the songwriter and performer have to wrap my mind around what the
song is doing. That’s a freaking good song I think!"

Guns For Hands
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"People try to interpret what the song is saying and in a way I feel like I’m supposed
to let that live and not answer the question. In short, there was a particular show
that I was playing and at this time we were really able talk to everyone after a show.
I remember this show in particular more than usual, kids came up to me and felt like
they needed to share what it was they were going through and a lot of what they
were going through had to do with suicide… thank goodness it had a lot to do with
them overcoming it and using music and using songs, in particular my songs, to
help them get over that and I was so inspired and so moved by that show and those
kids that came up to me and shared with me their struggles with suicide and this
song is very inspired by them and those people that struggle with that. I don’t claim
to  be  a  professional  opinion  on  the  topic  because  it’s  dangerous  to  talk  about
suicide and to claim you have a voice on the issue but this song is about taking that
negative energy and aiming it  at  something else,  not aiming it  at  yourself,  really
giving  these  kids  the  power  to  know  that  they  do  have  control  over  their
circumstances."

Trees
"It is one of the last songs we play in our set and by this song usually I'm exhausted
during the live set. For some reason this song gives me a second wind, I don’t even
know where it  comes from. That’s  special  to me. Something bigger than myself
happens during this song. It’s one of my favorites."

Truce
"It’s just me and the piano, the producer I was working with (Greg Wells) and I were
talking about the tone of this piano and what we wanted it to sound like. The way he
described it was a piano playing in a theater that was behind several thick curtains
– I think we accomplished that…the distant piano with the vocals that are right in
your  face.  It’s  a  very  vulnerable  song.  You  have  to  listen  to  the  words,  there’s
nothing else to distract you from it and the words are very much concluding the
album. This is what we’ve done, this is what I’ve tried to say and in summary…this is
why we’re doing what we’re doing…this is why I write music…this song, right here."

Related Material:
1. Vessel commentary video
2. band tweets for the month of September, 2013
3. video interviews for the month of September, 2013
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pop | happens

Neither basketball scholarships, the sin of pride nor the occasional bout of neurosis will
stop multifaceted pop duo twenty one pilots from their appointed rounds.

Tyler  Joseph,  frontman  for  multi-faceted  pop  brokers  twenty  one  pilots  is  sounding
positively  stoked  these  days.  He  and  drummer  Josh  Dun  spent  their  summer  playing
festival dates in support of their Fueled By Ramen debut  Vessel, garnering both fans and
the ire of sound men who don't like their PA systems used as jungle gyms. Surrounded by
recording gear and keyboards in the Columbus, Ohio, house he rents, the 24-year-old singer
has a lot to be excited about, from an impending tour with Fall Out Boy and Panic! At The
Disco to, uh... future chord progressions?

“Let's have these discussions,” says Joseph smiling. “I  really love chord progressions. I
can't wait to see what chords I can have rub up against each other. I just get fired up talking
about them. As for the tour,” he admits that “I'm just super excited that we get to have a
bus. I can't wait to send little videos of the bus to show my mom and brother.”

Joseph's enthusiasm for what other musicians may find business-as-usual is positively
infectious. It's the same kind of wonderment that informs the depth of  Vessel, where the
songs embrace breezy pop, neurotic rapping, crisis-mode rave soundtracks and somber
balladry.  While  Joseph and Dun's ambi-directional  pop is  allowing them to ride toward
vistas that they once only dreamed about, their success is the byproduct of a passionate
work ethic  and the  ramped up angst  of  Joseph,  whose existential  neurosis  seeps into
nearly everything he writes. 

“Yeah,” he says, sheepishly. “I wish I was so much more leveled out.”

In what way?

“I guess, emotionally. I'm so all over the place, it's exhausting. I don't want to be excited for
my future one hour and then the next hour thinking that  I  can't  do anything right.  The
easiest way to put it is the album I have out right now is either one of two things, and it's
only one of two things. This is going to sound super dramatic, and I'm not trying to just get
an effect here. This is the absolute truth: [Vessel] is either the best album in the world to
me, my favorite album to listen to out of anything else, or it is literally the worst I've ever
heard in my entire life.”

The oldest of a family of four, Joseph was homeschooled from elementary to middle school
by his teacher parents. Educators’ salaries being what they are, the Josephs couldn't afford
to send their whole brood into the realm of higher education. Fortunately, their oldest son
was obsessed with basketball,  so his parents devised a way to combine Tyler's love of
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hoops with a grindstone work ethic. “When I was five, my mom asked me, ‘What do you
want to do with your life?’ I answered basketball, and she said, I'm going to make you work
at it. I had to make 500 shots every day before dinner. I do different workouts, and that's
what my life was. That was my identity all the way through high school, actually. It was
funny,” he begins to laugh, “because people now are confused at where my life is going.”

As Joseph was entering his junior year of high school, he started playing a keyboard his
parents  gave  him a  few years  prior  and taught  himself  how to  write  songs.  Suddenly,
practicing on court drills and free throws no longer seemed like much of a future. “The
music thing just crept up and I loved it so much, more than I ever enjoyed playing a sport. it
was one of those things where [I said] ‘Mom, Dad, I'm going to turn down the scholarships. I
want to pursue music.’ They looked at each other and looked at me, and said ‘What does
that mean?’ I said, ‘I have no idea what that means.’

“After I changed my whole life plan of playing basketball, I thought I needed to dream up
another plan because my whole life had been moving towards a plan,” he continues, a blip
of frustration in his voice tinting the memory. “Little did I know you can't plan anything in
music. My plan was that I was going to go off to college in some music town, find a band,
show them my songs and that's how it would start. But I didn't get into school. I applied to
Belmont [University], which is one of my favorite schools. I visited a few times, and there
are so many music people everywhere. But you know what? They tell you in high school if
you're a good kid, you work hard and you get good grades, you can get into  any school you
want. That's just not true. You need money. That was really frustrating because I didn't
have any money to go to school I wanted to. I was nowhere near where I thought a band
would be.”

It was 2009: Joseph was feeling the anxiety, but he wasn't wounded enough to return to the
basketball court. Enter drummer/upstart engineer Chris Salih, who had recently moved to
Columbus from Texas to date a girl Joseph knew from school. Salih and Joseph hung out
and jammed together on some songs (“My least favorite thing in the world to do”) before
deciding they needed a bassist. Salih went to school with a guitarist, Nick Thomas, who
learned to play bass when the drummer lent him one of his own. The trio's first gig in a local
coffee shop was booked even before they had a name; Joseph landed on twenty one pilots,
a reference from playwright Arthur Miller's All My Sons, where pilots died after the central
character willingly ships faulty airplane parts. The lineup lasted two years, and issued a
self-titled, self-released album, but real life (read: being broke, having to pay rent in student
loans) kicked in and Salih bailed out.

But  Salih  -  who  is  not  only  Joseph's  roommate  and  trusted  outside  opinion,  but  the
woodworking architect of the “piano shelf” Joseph's synthesizer rests in onstage - did pay
Joseph back by introducing him to Dun, a drummer he worked with at Guitar Center, whose
playing  style  found  him  equally  adept  at  slamming  down  dance  beats  or  making  pop
sounds swing. “Josh came to one of our shows and I met him,” says Joseph. ”We were like,
‘Yeah, man. We should get together sometime.’ That's just my go-to line whenever I want
not  to get together with someone.” He laughs. “But we actually did because Chris invited
him over. Chris went to bed and Josh and I stayed up for hours and hours talking about our
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dreams and what we wanted to do in music. I hadn't talked like that in forever, because
people I was surrounded [by] were people who were very realistic, and very planned-out. It's
a very good group of people to have around you,  but it's  hard to talk about these far-
fetched, big dreams you have with those people.”

On the night the pilots were to play a local college show, Thomas called Joseph saying he
had fallen ill at a university in Indiana and was unable to travel. They'd have to do the gig
without him. Undaunted, the gears and Joseph's head ground down even further. “Before
then, we didn't really think about what it would be like to just have to have just two guys in
a band,” the singer recalls. “We got up early that morning and went down to my basement
of the house that I'm living [in] now. We took the backing tracks and [said], ‘Okay, we need
some base in there. We had no idea what we we’re doing. We put Josh downstage toward
the audience. I know it sounds pretty dramatic - I'll never forget that feeling.”

While he describes the show as awful (“The school spent thousands of dollars on a stage,
production and everything, but there was no one there”) he's quick to say that it was one of
his favorite gigs ever. “I got to look over to my right and see Josh just as close to the people
as I was, which fired me up. If all they get from the show is Josh's cymbal, they had a great
show. I've been entertained by Josh since the day I saw him play the drums. I've never seen
anyone  hit  as  hard  as  he  does.  He's  my  favorite  drummer.  That  was  kind  of  like  the
transition phase from the original members to [just] Josh and me.” The duo’s next album,
Regional At Best (featuring songs that would be re-recorded for Vessel) would find the duo
on the path to a greater public consciousness, bigger shows (selling out 2,000-seat venues
as a local act), as well as increased label interest.   

All  those successes happened for a reason: by virtue of its diversity,  Vessel  is far more
engaging and nuanced than most of the current pop landscape. At any given time, Joseph
and Dun can drop contagious hooks, EDM/rave choruses that could fill European arenas
and  ukulele-fueled  whimsy.  But  the  common  flashpoint  for  most  listeners  is  Joseph’s
staccato rap style, which immediately ignites a knee-jerk reaction in both writers and fans
to designate the pilots as “hip-hop”. Joseph admits he never listened to a lot of hip-hop
growing up: in his world, rapping is a means to an end, a conduit to say more within the
confines of what a regular verse or chorus could do.

“It's funny when you think about why [writers reference] ‘hip-hop’,  he says. “It's literally
because there's no note. I'm not singing in a key. If you listen to Nelly, if you really listen to
what he does, he's singing while he's rapping. It's a melody; he's just saying a lot of words.
If I were to do that, I feel like everything about [Vessel] is so not hip-hop.

“I  was  trying  to  write  poetry,”  he  continues  about  the  spit-boxing  that  informed  such
resonant tracks as “Car Radio”, “Migraine” and “Screen”. “When I sit at the piano and I try
chord progressions,  I  can  just  sing a  melody  just  sing  words  of  things  that  I'm going
through or emotions that I have at the time. Those are lyrics. I still do that, but it's kind of
lazy. It's not really sitting down like, ‘All right, I want to carve out what it is I'm saying in this
song.’ When you write poetry and try to fit it inside a CD, you look at the lyrics and it's a 5-
minute song, but there are like, six sentences of lyrics. You're like ‘Oh my gosh that's the
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whole song right there?’ I write a bunch of poetry and I'm like, ‘Okay, here's my song and I'm
going to try to write a song to this.’ Way too many words - I just completely overestimated
that. As I'm going, ‘Well I really like the beginning of this poem. I really like the middle of it,
and I really like the end. I really like it all together.’ It ended and it was beautiful and it was
exactly what I was trying to say. I spend a lot of time on it and [it would] be a shame if I just
took a third of it and made a song and take another third of it and make that a song. I
started saying all of this in the song and I liked it.”

With the backing of a successful label and the opportunities he and Dun have been given,
Joseph feels quite blessed. But despite the positive critical response and the embracing of
Vessel  from fans,  Joseph is equally terrified and exhilarated for twenty one pilots’  next
flight. The world can breathe as a collective sigh of relief that they aren't going to write
something as base level stupid as “Rack City,” or pump the kind of gooey sincerity that
makes fun. nothing more than Coldplay living in Williamsburg apartments. What scares the
hell out of Joseph is what lies ahead - namely, expectations. The label’s. The fans’. Even
scarier, his.

“All  of  the songs I've ever  written were fruit  from zero influence from anyone else,”  he
begins, carefully measuring his words, like he's giving crystal-clear testimony to a grand
jury. “I didn't even know these songs were going to be shown to other people other than my
family and my friends. That's what's really cool for me. The vocals of ‘Holding On To You’,
our first single, were cut in my studio in my house. When I wrote those lyrics and decided to
go in front of a microphone and deliver them, that's what's on the CD right now. In a sad
way, that'll never really happen again. I'll never write from an angle of, ‘I wonder if anyone's
going to hear this at all. Probably not, but I'm going to write it, anyway.’ I'll never be able to
have that back, but I'm very proud of what I did with that moment. Now that I'm moving
forward, it's like, ‘Gosh, how am I not going to be influenced? Now that there's an audience
and people who want to hear it, what am I going to do next? I'm going to work really, really
hard at writing from the same place I've always written. Maybe I'll overdo it, like, ‘I'm not
going to let anyone else influence me and I'm going to make this song 24 seconds long
because I want to.’ I don't want to come from an angle that forces people to have to listen
to me. I get to have people listen to me now. Now, I can have a conversation of where I'm at
and how I've coped with trying to figure out this life, what my purpose is, why I'm alive, why
you are alive and what the point is - if there is a point.

“I'm just really excited to talk to people about music,” he resigns, pausing to consider the
journey he and Dun have completed thus far, as he glances at the keyboard he's written
most of his songs on. “I look at that keyboard and it's looking at me as I'm talking to you
about it. It's like it's saying ‘I can't believe you're talking about us.’”

He pauses for a quick laugh. “I don't know how this happened. This keyboard is really cool;
it says ‘Hi.’”
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Related Material: 
1. band tweets from the month of October, 2013
2. video interviews from the month of October, 2013
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102.9 The Buzz Acoustic 17 OCt 2013
https://youtu.be/vSt0gLDCppA
Partial transcript. These words are all Tyler. Bold is the interviewer.
(00:58) So when you're here in Nashville, do you kind of get yourself wrapped up in all
the different elements of music a lot in the city? Of course, country, solid rock scene, 
a solid pop scene. So, do you try to hit all the little locations that specialize in that 
music when you're here? 

Well sometimes... Live music is just really weird. Have you ever--? Concerts in general, are 
just the weirdest thing in the world. And so I haven't really been to many concerts. I've been 
a lot more on this side of a concert than anything. 

The times that I do go to shows, or if I do catch a local band or something - Josh and I came 
from being a local band - I know what it's like and I know what not to say from learning from 
watching other bands. You know like, “Alright put your hands up!” and it’s like seven people 
in there. It’s like, “Dude, come on. I don’t want to put my hands up.”

But uh no, I haven’t really been to a country show before. So I need to do that. Josh, we 
need to do that.

(02:08) Right place for it. But as a performer, when you're on stage - why do you think 
concerts are weird, from that perspective?

Well, I think that a lot of bands get up on stage and they have their thing that they do. And 
the interesting thing about a show to me is that a group of people - a roomful of people - 
they're much smarter than just the individual. 

So, you can get away with a lot in a conversation one-on-one - you know talking about, “Oh, 
great to see you!” One, no it's not. You don't care about the person. Two, you know like, “Oh 
how's the weather?” You don't care about the weather, either. There's a lot of interactions 
we have that are one-on-one that just don't matter at all. 

If a band gets onstage and tries to do some of these things that are predetermined - scripted
- for some reason, a roomful of people, they think together and they can totally feel out and 
then smell it. It's like, “I know that - I mean, I like your band. I like your songs. But I know you
said that last night.” And so Josh and I really like to try to bring a level of reality to a stage. 

You know, we're just a couple of guys - best friends - that made some music, and we want to
show it to you. And we're not gonna do this whole, you know… We don't think that we're 
very cool, you know? Even though he's got red hair, which is freaking cool. But we're real 
about it. I know I'm standing here in all-black with a ukulele in my hand. Most musicians and 
performers live outside of themselves and they don't realize the things that they're doing. 

Sometimes - concerts and shows - it's not real to me. The interactions are fake.

[The interviewer asks how they met. Josh tells a fake story.]
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(05:44) You guys have released two albums before you were picked up by Fueled By 
Ramen. Was it easier to release your album Vessel when you were signed to a label 
than it was when you were independently putting records out, yourself? 

I guess easier physically, because when you're releasing albums on your own, you have to 
carry all the boxes inside - of CDs - and keep them in your living room to constantly remind 
you that you're not selling CDs. 

No, you know, it's funny, because people talk about like, “This is your third album.” I started 
writing songs when I was 17. And I got done with 14 of them and I paid $30 to put them on 
iTunes and I did that twice. So yeah, I guess that's two albums. But for me, it was just - I 
wanted to give people an opportunity to hear what I wanted to do, what I wanted to say, 
what I thought a song should sound like. 

It just really was my parents - my mom - wanted a CD of my songs in her car. So I recorded 
it and then put it online, because I didn't want to talk about it anymore, and let people figure 
it out. Those songs were the groundwork of our following in our hometown. We were able to 
play a show and go, “Here's what you saw today.” It was really important. 

So those were the first two CDs. And then Fueled By Ramen and Atlantic Records came in, 
and took what we were making on our own, and just put some jet fuel in it, I guess. So now, 
a lot of people hear those songs. 

It’s like, what is your goal? What's the point, you know? That's the question - the big 
question. What's the point? What's the goal? Truly… Talking about selling out, you talk 
about using your songs for advertising, or you talked about trying to make money, and all 
these things that a lot of musicians and bands and stuff do. Our goal truly is the most we can
get-- I want to get as many people to hear our songs as possible. We're gonna make 
decisions that result in that. 

I think that when people can hear these songs and realize that - what they're going through -
they're not alone? If there's that one moment that we're helping someone? A lot of musicians
talk about helping people, but if a song can really help people - because I've been helped by 
songs - then the whole thing is worth it. Standing right here in front of you is worth it. So 
that's kind of what we get to do now that we are on a major label who's able to get those 
songs out to more people. So that was exciting. 

(08:52) Very cool. You recently released your video for House of Gold. Early October - 
early this month - you released that. I was talking with somebody earlier that is here in
the session, talking about your music videos. What she was wondering: what that was
all about severed bodies? What's that all about?

Yeah, the director of that video came up with an idea and we ran with it. The whole cut in 
half thing... I like that because the song House of Gold - which we're gonna play next - it's 
very light-hearted sounding. It's short. It's quick. It feels innocent. I think that paired with a 
visual that's a little bit more disturbing or catches you off-guard is something that I would like 
to do with our visuals that go along with our songs. 

TEXTUAL HISTORY OF TØP
70

https://youtu.be/vSt0gLDCppA?t=532
https://youtu.be/vSt0gLDCppA?t=344


Because lyrically, I like to do the same thing. Where, if the song is catchy, if the melody’s 
nice, if it's packaged just right and it sounds happy and everything, once you really get into 
the lyrics and hear what I'm trying to say, there's that same feeling of a little bit of... It 
catches you off-guard, I think. That's the point. I'd love to try to get people to think. 
Sometimes you have to write a happy song in order for them to really think about something.

So what's the point of the severed bodies? The song House of Gold, I wrote for my mom. 

You ever have those fantasies where you're gonna, like, die for somebody? Someone pulls 
out a gun and you jump in front of it. Or these dreams of like, I would die for my whole family.
And making a decision - you know, in your heart - that I would die for these people, for sure. 
And heck, I don't know, today I feel like I would die for a stranger.

Sometimes I have these weird fantasies of being able to do that, because I think it's like an 
ultimate sacrifice. You can't top that, right? That'd be a great way to go. I mean, come on, 
that’d be the best! And so I think, actually, it's pretty easy to decide that you would die for 
someone.

I think the tough part - as a son, as a brother, as a bandmate, as a friend - the hard thing is 
to live for people. It's hard to make a daily decision to live for someone. It's easy to be like, 
“Yeah if you got someone shooting a gun at ya, I'm gonna jump in front of it.” But trying to 
live for someone is really hard. 

So the video having to do with the severed and the weird floating thing and everything. It's, 
one, supposed to oppose the happy sound of the song. And two, it's supposed to visualize 
what I think of when you're kind of balancing between life and death and trying to live for 
someone and trying to die for someone at the same time. 

This song’s for my mother. So. We're mama's boys. 

(12:03) Questions? [silence] Cool. No really, come on. I'm gonna get one... I'm gonna get 
one… Okay, [points at someone random] ask me a question.

Audience member: What’s your favorite song off your album?

Hmm! To play live or to listen to? Guilty! I listen to my own music. 

I think one of my favorite songs to play live is a song called Ode to Sleep. It opens up the 
album and we've been opening up with that song a lot. We're used to playing in front of 
audiences that don't really know who we are. So we like to get their attention - kind of 
politely smack them in the face a little bit. 

And then really kind of break down what they think a song is gonna sound like. That's the 
one that goes all over the place, which I love. It cleans your palate and it's like, “Okay, here's
the rest of the album. Here's the rest of the set.” So that's why that's my favorite song. 
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Soundsphere 22 FEB 2014 
https://www.soundspheremag.com/features/interview-twenty-one-pilots/
We have the chance to sit down with Tyler Joseph and Josh Dun, better known as twenty
one pilots before their gig at The Cockpit in Leeds on February 22. We chat with the Ohio
pair about the use of technology in their music, their increasingly loyal fan base and their
plans for 2014.

“If our music affects somebody in a positive way then we’ve done what we came to do.”

To start off the interview we ask how the band’s European tour had been going before their
recent string of shows in the UK. Josh answers, “Tour’s good, we’ve been here for close to
three weeks and it’s been fun to leave our home and go somewhere far away and be able to
play music and have people be there. It’s pretty exciting, it’s cool just to get to do what you
love.”

Drummer, Josh and vocalist and pianist, Tyler are becoming known throughout their fan
base as pretty avid instagrammers and tweeters so we ask them to try to sum up each
other  in about one hundred and fifty characters or less.  Josh describes Tyler  using an
articulate combination of food and apps. “If you were to take Fruit Ninja and Flappy Bird
with  a  box  of  Hamburger  Helper  and  mix  that  in  with  macaroni  and  cheese,  that’s
@tylerrjoseph.” After thanking Josh for the accurate description,  Tyler comes up with a
slightly more abstract answer,  “Take a Red Bull  fridge,  remove all  the Red Bull  and put
coffee in it. Because I really like Red Bull, but I really like Red Bull fridges even more. It’s
from my perspective here, so when I look at Josh his outward appearance is exactly what I
want to be, but what he has inside is a different soul completely, and I’m cool with my soul.
So that’s why I feel like he’s a Red Bull fridge, but with coffee, because I don’t like coffee at
all and actually I don’t even like Josh’s soul at all.” Both laugh before Josh calls Tyler out
on going well over the character limit.

Josh talks to us about the band’s past experiences in the UK. “We were here a few months
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ago and we headlined in three or four cities, but a lot of it’s been mostly festivals and some
club shows. This is kind of our second time, but it feels a little more legitimate this time
around.” After asking what the biggest differences were for the band between their visits to
the UK, Tyler promptly answers with, “A bus…” Josh laughs and continues, “Yeah, we’re on
a bus this time. In the States when we were starting out, the goal was to go into a place
where nobody knew who we were and to leave there with everybody knowing who we were
and go back with those same people coming and bringing their  friends and developing
different parts of that state or country who know who we are and creating something out of
that. Coming to the UK the first time felt like we were going back to that point, where we
were in the States in the beginning and so now that we’re here again for a second or even
third time over here in the UK it feels like that’s beginning to blossom a little bit. It’s kind of
cool to see.”

twenty  one  pilots  created  their  incredibly  loyal  fan  base,  affectionately  known  as  the
“Skeleton Clique” in reference to the masks that the duo wear on stage, by sticking to their
hometown in the beginning rather than moving to Los Angeles or pursuing a record label
like other artists today. We ask Tyler how important they thought that was to their success.
“It was really important for us to play around our hometown of Columbus, Ohio and build up
a fan base that way. We’ve seen other musicians that have said, ‘Oh I don’t ever play in my
hometown’ but to us that’s the most important thing. We love our hometown and it’s really
important to get them to like you first. Then you can move onto other places, like England,
and get them to like you.”

The band’s unique sound, ranging in everything from electronica to hip-hop to alternative
has played a vital role in their success and exposure as well as the popularity of their live
performances.  Tyler  explains  the  benefits  of  incorporating  technology  with  traditional
instruments such as piano, ukulele and drums. “It’s nice to have just the two of us and not
a lot of guys in the band. Our bass player is a computer and he’s really nice. He doesn’t
have a girlfriend and there’s no drama. We came up with all of the sounds and we spent so
much time creating them so we know exactly what goes into our backing track. I’m not a
very impressive piano player so we need the other sounds to cover that.” Josh adds, “You
impress  me.”  But  with  the  positives  of  using  technology  in  music  there  are  always
negatives, so we ask the band if their backing track has ever failed them at any point. Both
laugh  and  Tyler  responds  by  getting  a  can  of  Red  Bull  to  answer  the  question.  Josh
explains, “Yeah there have been plenty of times where something has gone wrong. We’ve
gotten to the point where we don’t rely on the technology because we’ve done it so many
times’l." Tyler adds, "Josh and I can just look at each other if something goes wrong and
know where to take it from there.”

The band’s motley style of music has often been referred to by fans as ‘schizophrenic pop’,
partly because of the deeply personal nature of some of the lyrics. Some fans of the band
have even posted testimonies on social networking sites about how their music has saved
lives so we ask Tyler, the lyricist of the band, how he reacts to the responses to his lyrics.
“We try to remove ourselves from that and make it just the music and the lyrics that speak
to people, that’s a big reason why we wear the skeleton masks during our performances, we
want people to respond to the music and take us out of it. It’s important that the music
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speaks for itself and we just deliver that message to the audience. But you’ll always have
like twenty stories a night of how what you’ve done has changed or saved a life and it’s a
big responsibility.  But that’s  really why we do this,  if  our music affects somebody in a
positive way then we’ve done what we came to do.”

After touring in the US, Australia and Europe the band has spent a lot of time on the road
promoting their most recent album, ‘Vessel’. We ask the guys what they do on tour that
influences them and keeps them going. Tyler tells us, “I’m very competitive with everything
so that keeps me going. I’m competitive sometimes to a fault, we play Yahtzee on tour or
video games and I always have to win. My family is very competitive so that’s just how I
grew up.” Josh explains his interests while on tour. "Tyler and I are very similar in a lot of
ways but very different too, I’m more of an introvert. I’m not very competitive at all, I think I
just prefer to be alone or go for a walk just to be by myself.”

Finally the guys open up to us about their plans for 2014. Tyler tells us, “More touring, we’re
finishing our UK tour, then starting our North American tour in April. We’re just constantly
touring,  our  moms weren’t  very  happy about  that  when  we  told  them.  Our  last  album,
‘Vessel’, has been out for over a year now so we’re looking forward to putting the next one
out!”

Related Material: 
1. band tweets from the month of February, 2014
2. video interviews from the month of February, 2014

TEXTUAL HISTORY OF TØP
74

https://twentyonepilots.fandom.com/wiki/Interviews/2014#Feb
https://twitter.com/search?q=(from%3Atwentyonepilots)%20until%3A2014-2-28%20since%3A2014-02-01&src=typed_query&f=live


The Edge 12 MAR 2014 
https://www.theedgesusu.co.uk/features/2014/03/12/im-the-ice-cream-hes-the-cake-
you-get-the-whole-thing-with-us-an-interview-with-twenty-one-pilots/

I caught up with twenty one pilots, a duo that have skyrocketed to fame over the past year. I
chatted to Tyler Joseph and Josh Dun about touring, Michael Jackson and dessert.

This is the penultimate night of your UK dates, how has it been so far?

Josh [drums]: It’s been really fun. We’ve been over to the UK three or four times and it’s 
cool to be able to come back and see more people than the last time. I feel like that’s 
always a good sign! Not only are people a little bit more invested but some people – well a 
lot of people – are singing the words with us and wanting to be a part of it which always 
makes it a lot more enjoyable.

You have a very strong fan base; what does that mean to you?

Josh: What’s cool, and what we see, is people talking a lot online or just with their friends or
family and after they leave, they go and share, whether it’s them tweeting or posting photos
from it or telling their friends. I think that’s the most powerful way of marketing; sharing 
something is to have people talking about it. So to see that I think is really cool. It’s cool 
and exciting for us to come back and see new people as well as to see the same people 
that were here the first time!

You guys nearly constantly tour, do you feel nervous before you go out on stage anymore?

Josh: There’s a little bit of nervousness before every show. But I think a lot of it has to do 
with if our technology’s going to work or not. It’s always the hardest part because I think 
we’ve played these songs so many times and we know them, so I think it’s going to be fine 
but we’ve got computers and other things up on stage that fail constantly or are very prone 
to fail more than we are so I get nervous for that. I get nervous for the technology.

For those who unfortunately haven’t managed to see you live, what can we expect from 
your live shows?

Josh: People screaming weird things… Well for somebody who’s never seen us before it’s 
hard to describe. But there are just two of us; it’s Tyler and I. I play drums, he plays a piano 
and sings and raps and runs around and looks really cool. I think that from the very 
beginning when we started, just him and I, we were very self-conscious about the fact that 
there is just two of us on stage and a lot of times you see bands that have four to 
sometimes seven or eight guys on stage so you think when you narrow it down to just two 
people you wonder if that maybe sometimes sucks out the energy a little bit.

We’ve tried since the very beginning to be as energetic as we possibly can because I don’t 
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think that a group of people are going to try and be more energetic than you are – so if we 
can be as energetic as possible then that will encourage people to join in. If we’re just going
nuts by ourselves that’s fine; we’ll do that. I think that people want to feel like they’re part of
something and I think ten years ago it was really cool to just go see a band that was just 
really cool and they just stood there and played their instruments and you watched them do
that, but now more kids are kind of ADD. And with social media, where you feel more 
connected with people or bands, I think people expect to be a little bit more a part of 
something and feel involved. We’re still trying to figure out how to do that best.

You already do it amazingly well! Looking to the future; there have been rumours about a 
new album. Can you tell us anything about it?

Josh: Well… it’s sweet.

Tyler [vocals, piano]: We’re always working on stuff so there’s nothing we’re really able to 
talk about right now. I think it’s still in the conceptual stages but I’m really glad we didn’t 
start out doing a specific style of music because then it kind of frees us up to do whatever 
we want. I hope everyone who’s supporting us now will continue supporting us in the 
changes; it won't be one of those like dramatic, over-the-top, forceful changes, it’ll make 
sense with our growth I think.

2013 was quite a big year for you; you released Vessel globally, toured internationally and 
supported major bands like Fall Out Boy on tour. How was it for you?

Josh: Well it was cool. I mean I would say that we learned a lot in 2013, whether it’s 
headlining our own tours – which we did – or opening up for bands. Both are very 
interesting and there’s a lot to be learned and to try and perfect, I guess. On a headline tour,
from night to night every show’s different, you notice different people and different types of 
crowds and these are definitely drastically different from shows where we go and open for 
a band. You learn a lot through that. It was really cool to have the opportunity to both open 
for bands that are a bit further along in their careers than us – that’s a cool experience – 
and it’s fun to be able to have our own shows where we can kind of be in control of 
everything that’s happening on stage and what things look like, how much time we have 
and all those things.

You get interviewed a lot; what is the most common, and most irritating question you get 
asked in interviews?

Tyler: Err… that one? [laughter]
Josh: I don’t think I’ve ever been asked that question.
Tyler: Yeah I think that’s the first.

I mean I know you get asked about the band name a lot?

Tyler: The band name… we get the band name a lot.
Josh: I think when people ask who our inspiration is, or what music we grew up listening to, 
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just because it’s so hard to answer that question; we grew up listening to so much stuff.
Tyler: She folds her paper up because she has those questions written down next. 
[laughter] Yeah, I absolutely hate that question.
Josh: Yeah it’s hard. And then I think that we’ve talked about it before and I think that when 
people ask that question I think that they’re kind of really searching for…
Tyler: People to credit.
Josh: Yeah.
Tyler: It’s not like we’re above giving people some credit for influencing us but the amount 
of time that you have in an interview – to just crank out like three names real quick just to 
give all the credit…
Josh: If I told you I grew up listening to Michael Jackson then people would listen to the 
album and be like ‘yeah this is heavily influenced by Michael Jackson’ just because I said 
that. That’s not really what we’re trying to go for so… I don’t know; that one’s tough to 
answer. Also, just because we really grew up listening to so many different artists or bands.
Tyler: You’d be surprised how many interviews start with ‘so tell me about yourselves’ or 
‘who are you?’; how do you answer that? [laughter]

So you guys are on Spotify. Do you find it helpful or harmful? I know there’s a lot of debate 
going on about money going to bands and money going to Spotify; do you guys agree with 
it?

Tyler: I would say we’re pretty big advocates of Spotify; we’ve partnered with them a few 
times, like playing shows that they’ve promoted. Josh is doing a few blogs for them.

Josh: Well, I put together some playlists for them. I think we’ve kind of created like a 
relationship with them. I actually pay the ten dollars a month for it because I think what’s 
cool is that it’s such a good resource for people to find new music now and test it out; 
you’re not committed to going and buying something.

I know you can go on iTunes and click to hear a preview of each song and you get like a 
minute or you get a pretty long preview but it’s not really enough. I like to go and listen to 
the whole thing and then probably buy it on iTunes if I really like it and then it’s on my 
phone and my computer, so I think it’s really cool. We’ve never really focused too much on 
how much money’s coming in on album sales and things like that. For us, it’s more about 
just getting people to listen to it.

Tyler: We want people to know the songs for the shows. So protesting the way that cultures
consume music is such a waste of time. It’s just the way that it is. To have an opinion on it 
is just a waste of breath. As long as music is still out there and alive.

So, I asked on Tumblr if any fans had any questions they’d like me to ask you, I got a 
number of different responses; do you prefer to eat ice cream or cake?

Tyler: CAKE!
Josh: I would go ice cream, I think.
Tyler: Yeah that’s why we’re a band together.
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Josh: I’m the ice cream, he’s the cake. You get the whole thing with us.

Josh, I had various people ask what you had on your tattoo sleeve; does it have a meaning 
behind it?

Josh: Yeah it does. It represents what I believe. I can tell you but all the tattoos we have are 
really quite a conversation piece. I could write a blog.
Tyler: We don’t really like to answer it in interviews because it’s meant to be more one-on-
one.
Josh: But it’s not necessarily really a direct answer, it’s more of a conversation. It makes 
more sense face to face.
Tyler: So if you would turn your phone off we’d be happy to answer it.

I better turn it off then! Thank you so much for your time and good luck tonight!

Related Material:
1. Juice Radio Australia Audio Interview W/Josh 11 JAN 2014
2. band tweets from the month of March, 2014
3. video interviews from the month of March, 2014
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Drowned In Sound 14 MAR 2014 
https://drownedinsound.com/in_depth/4147467-dis-meets-twenty-one-pilots

It's hard to make twenty one pilots fit in any of the traditional boxes. In fact, trying to explain
them usually starts with a list of instruments and costumes. There's two of them: one drums,
the other one plays piano, raps, plays ukulele, and sings about the human condition. It gets
seriously  heavy at  times,  but  there's  always  a  strong,  party  synth  hook just  around the
corner.

They've been a thing for a little while, building up a significant fanbase first in their home
state of Ohio before catching the attention of their label,  Fueled By Ramen. Their album
Vessel was released last year, and tour support slots with Fall Out Boy and Paramore have
quickly gathered them some serious fan-harvesting momentum.

Selling out the majority of this, their first UK tour proper (they played a handful of low-key
shows last year), the crowds that greet them are beyond psyched. Having queued all day in
the cold and rain, decked out in a uniform of twenty one pilots t-shirts, skeleton costumes
and balaclavas, the venue is almost full by five minutes past doors.

They put  on a performance worthy of  the hype,  too:  a dazzling light  show adding extra
drama to an intense and quite ridiculous set. Tyler is rarely still -- and on the rare occasions
he is, there's usually a devastating lyric being delivered from behind the piano. When Josh
isn't drumming, it's because he's backflipping off the piano.

For  all  their  on-stage  theatrics,  though,  they're  a  pretty  introverted  pair.  Taking  a  crew
around with them consisting of talented mates from back home, they don't really need to
make new pals. There's far more chance of finding them playing Flappy Bird than heading
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down the boozer after the show. Their fridge is filled with a strange British energy drink they
haven't quite sussed out yet (Lucozade) and, although there are other members of their crew
in the room for the interview, they observe a careful silence as they go about their business.

You’ve spent the past two weeks touring around mainland Europe. How’s that been?

Josh: Europe’s been really fun. It’s cool to be in countries and cities that are older than our
own country,  and walk  around and see the history of  each place and learn about  more
history, and think back to times that we’ve learned about certain things. Like in elementary
school, even, and getting to see those things in real life. I just saw the Eiffel Tower for the
first time the other day, and the Berlin Wall. Those are things that we grew up seeing on TV
or on movies or documentaries or things at school…

Tyler: Or on the backgrounds of computers.

Josh: Exactly, like computer wallpapers or calendars. So it’s really good, and it’s fun to be
able to do this as a job - get to travel and see new places. I love it.

What have been the highlights?

Tyler: Playing in front of crowds that speak different languages is a really cool feeling.

What country or city has stood out?

Tyler: Paris was crazy.

Josh: I think Paris might have been one of my favourite shows.

Tyler: Well, there’s a bittersweet feeling towards Paris, though, because we also got some
stuff stolen from us in Paris. Which was frustrating.

Has your fanbase turned out how you expected when you first started out?

Tyler: I don’t think we knew what it was going to turn out like or who was going to come out
to shows. It’s cool to see a similarity… There’s definitely a type of person that comes out to
our shows, but it’s not really specified in any sort of age or part of the world. But it’s the type
of person who’s looking for an experience and something to hold on to, and those people,
we meet them where they’re at. And I think that’s what live music is all about.

Do you think those people connect because they’re like you?

Tyler: Nobody’s like me.

Josh: Everybody’s like me.

Tyler:  Everybody’s  like  Josh.  (laughs)  That’s  a  horrible  thing  to  say!  No,  there’s  some
similarities. There’s lyrical content that talks about some stuff that people can resonate with.
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You seem to have become much more confident and at ease in interviews over the
past year or so. Have you felt that change?

Josh: I’m nervous right now. I still get nervous.

Tyler: I’m shaking in my boots. I started wearing boots, which is new. I think with wearing
boots comes the confidence that you get when you buy a pair of boots. I used to not be
about boots, but then I was tired of my feet getting wet and cold, so I bought some boots.
And now I feel like I bought boots for my soul. I can now step on the things in life that need
to be stomped upon. Which gives me confidence. Do you know what I’m saying, Josh? Give
me an amen!

Josh: Amen, Tyler! I do! I remember three years ago, in the winter time, you had a pair of
snow boots, and you were just like, you owned the neighbourhood. You were stomping on
snow piles and I was like, that guy’s confident in his boots. I actually think, going back to
your question, in high school, if I was in front of a group of people and somebody asked me
a question, I would borderline throw up or pass out. I guess I’ve gotten a bit more used to
talking in front of people or being in front of people. I’m naturally more introverted. But I think
doing it just helps. And having boots.

You’ve done some huge arena support slots - which do you prefer, those or your own
shows?

Tyler: Being an opening band and trying to impress people who don’t know you are is a very
tiring thing. It’s also very… playing in front of your own audience is very inspiring, and to say
that being an opening band is not inspiring isn’t exactly what I’m going for, but it’s just not as
inspiring as playing in front of your own crowd. Being an opening band and learning from
bands that have gone before you is important.  We’ve drawn a lot from the bands we’ve
opened for - what to do, maybe sometimes what not to do. But I would much rather do our
own show every day,  to a small  group of people than play in front of millions of people
opening up, for sure.

Are there any bands you’ve not supported that you’d really like to?

Tyler: No.

Josh: Probably not.

Earlier on in my hotel, I could hear Celine Dion blaring from out the window, and at
that moment I suddenly remembered having watched an interview where you spoke
about Celine.

Tyler: We would like to open up for Celine Dion. We really would. I think that we could learn
a lot from her. But more than her, probably her band.

Josh: Yeah, and her lighting director, I think. Inspiring.

I don’t think I’ve seen Celine’s light shows.
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Tyler: If you’ve seen her, you’ve seen her light shows.

I’ve not seen Celine, I’ve got to admit.

Josh: Well, they make her look really good. Those lights make her look really good. She’s
getting a little bit older…

Tyler: And so are we, which is why we are interested in the lighting that preserves age.

Josh: I think the reason we’re a little more inspired by her band is, I just don’t like her with
short hair. It’s nothing to do with her musically, but just, her short hair isn’t as good as her
long hair.

Tyler: And her whole band has long hair.

Josh: The band has long hair because they’re trying to protest short hair. And by protesting
short hair, naturally, it just grows.

Tyler: Yeah. And you play better.

So will you be growing your hair out?

Josh: Yeah.

Tyler: Duh!

Josh: That’s what we’re really working on.

Man, can you imagine how good you’ll be then?!

Tyler: We’ll be so much better…

Celine  has  a  waterpark  in  her  garden.  Is  there  anything  crazy  you’d  like  to  own
someday?

Josh: Oh my goodness. I haven’t thought about it too much, because I guess I don’t feel
super materialistic. I think naturally everybody wants to have cool things, but… I would like to
have at least one exotic animal. Like a… well… maybe not exotic…

Tyler: A MONKEY!

Josh: I was going to say a monkey.

Tyler: I’m sitting here waiting for you to say it.

Josh: That’s what I was moving towards!
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Tyler: I know, but sometimes, something that important just needs to be said. You don’t beat
around the bush. You know what also I would like for my monkey? I would like to have a
hammock where I keep a ton of bananas, so when people come over, I go, ‘Do you want to
see my banana hammock?’ And they’re not sure what I mean by that at first, but then I go
and show them and say, ‘listen, I have a monkey, and I keep all his food in this big hammock
in the backyard.’

Josh: But without knowing what you mean, they’re going to say yes, no matter what.

Tyler:  And then you’d be like, ‘Dude… that’s wrong.  Do you even know what a banana
hammock is?’

Josh: I’ll look at it. I’ll feed your monkey.

(laughter)

Josh: This is getting weird.

Your lyrics are pretty loaded with deep stuff. What’s the key message you’re trying to
get across?

Tyler: Our key messages are, it’s truly a conversation between a person and something that
is bigger than themselves. Whether you want to call that the night sky or the eternal abyss of
darkness, or some being that is God, really trying to talk to someone who has to know all the
answers because we don’t. A lot of the things the content is talking about, is really just trying
to figure out a lot of the important questions. I think that’s what's wrong. Kids ask themselves
the important  questions  and they don’t  have the answers,  and that’s  when the struggle
starts. I think that, as people get older and turn into adults and settle down into their life, they
start to not ask themselves those questions anymore. Which is why I think it’s cool to take
this time in our lives to really try and figure out why we’re here and what we’re doing and
what the point is. A lot of the content is about those questions, and it can get pretty heavy.
But as dismal as it may seem at some points, I always like to make sure that there’s a shred
of hope, at the end or in the bridge.

You’ve said in interviews that you are still searching for your purpose. Isn’t it doing
this, and saying these things to help other people deal with them?

Tyler: Purpose is a huge thing, and whether or not you understand what yours is, what I’ve
learned from our experience, as we see more and more success as a band, that if you look
at  someone and they  seem successful  or  established,  don’t  confuse that  with  purpose,
because I think that people still struggle, even when things are going really well. A lot of the
same struggles and questions that we’ve had have not been answered just because we’re
able to play shows around the world now. And I’m glad all of the answers aren’t there, I’m
glad the questions aren’t solved, because then there would be no more songs to write.

Your fans share and create a lot in response to your songs. Is that something you
expected?
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Tyler: I don’t think we expected it, but we’re realising that the songs, or the content in them,
warrant a reaction or reply. Whether that be artistically or just words, a lot of the people who
support us and are a part of this thing, they hear what we’re talking about and they feel just
compelled to share how it’s helped them, or how they resonate with what’s going on. So, at
this point, we embrace the fact that it’s a back and forth conversation. It’s not just us spitting
out  ideas and leaving.  We get  to witness a lot  of  those people  coming back and either
wanting to show support or wanting to ask questions or wanting to share art or whatever it is.
And I think that’s a great thing, because our crowds that come out to shows are filled with
people who have something to say. That’s a cool moment.

What’s the most rewarding part of doing all of this?

Josh: I think it’s just that. Getting to hear people’s stories and the way that they interpret
things or have used it  in their own way,  to either do something creative or something to
maybe distract their mind from going to the dark places that all of ours naturally do. I know
that growing up, and even now, I have things in my life that are very strategic distractions to
try and stay away from going certain places, in my mind or even in the world. I remember
when I first started finding some of those things, and maybe even seeing other bands or
types of music that helped me with that, when I started becoming interested, before I could
play, I always wanted to be a part of something that could also maybe be a distraction. To
hear  some people  resonating  with  our  music  and what  we  say,  I  think  that’s  the  most
rewarding part of it. And getting to go to the Eiffel Tower, too.

You’ve got some pretty serious hits on YouTube. Have you got any other hot YouTube
tips?

Tyler:  Yeah,  you  should  look  up ‘baby laugh’  on YouTube.  Also  ‘soldier  comes home’.
Search that and there’s like, soldiers coming home, and babies and mums and kids crying.
It’s just a great experience.

Josh: Ah yeah, that’d be heartwarming. I haven’t been on YouTube in a while. ’twenty one
pilots live’?

Tyler: You could search ‘youtube’ on YouTube.

Josh: Oh. I’ve never even done that.

Tyler: You haven’t?

Josh: No. But I will.

Tyler: You should do that. Search ‘youtube’ on YouTube.
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Alt Press NOV 2014 ISS.316 
https://drive.google.com/file/d/0B4AP8Qye1kXUWTUySVZ1bHdCYU0/view

NO CEILING TO THE DREAMING
Five years ago, twenty one pilots came out of the middle of Ohio armed with schizoid pop
sensibilities, a fierce sense of competition and a nagging sense of personal (and severely
misguided) inadequacy. Now they're putting all your music scenes on notice.

“We're very happy, but we don't see him very much,” reflects Kelly Joseph about the recent
successes  of  her  son  Tyler,  frontman  and  founding  member  of  post-modern  pop  duo
twenty one pilots. The warm and fuzzy feelings of a mother's pride aren't maintained for
long, though. "But I especially hate the climbing."

Mrs. Joseph isn't discussing SoundScan chart positions, growing social media numbers or
anything remotely concerned with twenty one pilots'  popularity.  She's  talking about her
oldest son's penchant for literally climbing up structures during performances, like this past
summer's inaugural AP Music Awards where she watched him climb to the top of a 50-foot
lighting scaffold,  standing tall  above the assembled crowd. When Joseph and drummer
Josh Dun started touring outside their hometown of Columbus, Ohio, he'd routinely work
the nerves of club owners and stage managers by clambering up PA systems to further
engage the crowds. "I hate it," she says firmly. "I tell him, 'Don' t come calling me to stick a
tube down your nose. You fall from 60 feet, you better hope you die.”

Her comment is both hilarious and harrowing. In a world that practically requires all  its
participants to be perpetually cool, hearing a rocker dude's mom adopt the archetype stop-
that-or-I'll-kill-you-myself position,  is pretty funny. But there's a real  fear Joseph could
injure  himself  with  great  severity.  Of  course,  the  singer  will  maintain  he's  entertaining
people,  giving them a rush of excitement.  The stage managers of the clubs and music
festivals are thinking in different terms though, where words like "indemnity" and "liability'
are the chosen nomenclature. But twenty one pilots' career arc is based on those kinds of
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hard dichotomies,
be they joyous celebrations that could turn tragic or the troubling sentiments couched in
the pure pop perfection contained in Vessel, the duo's Fueled By Ramen debut. Joseph and
Dun will do what it takes to get their vision across, even if they want to roll the dice on
gravity.

“A lot of times, I do feel like it's us against the world," Dun will say later. "Sometimes we'll
be playing a festival and there will be a band that's playing at a later time or have more
lights  than  us.  And  we  do  have  that  aggressive  attitude:  We  do  want  to  win.  I'm  not
ashamed of that. I look at Tyler and when we go on that stage together, I just feel confident.

It's interesting: There are only two of us onstage, and we're pretty exposed out there. But I
feel so confident knowing how he performs and how he attacks a situation. Sharing art is
always a vulnerable thing. But when we get back from touring, after a few days, I'm ready to
go back out and do it again.” 

lt's a sunny day in Lewis Center, Ohio, a suburb outside of Columbus, where every home
seemingly sports two cars in every driveway and the lawns are perfectly manicured. Joseph
and Dun are sitting at a picnic table located out in the backyard of Joseph's parents' home.
His  younger  brothers  shoot  some  free  throws  in  the  cement  basketball  court  before
adjourning to the comfort of the air·conditioned house. Joseph is a study in black with a
form-fitting tee, dark jeans and sunglasses. Dun hides his pink-and-black locks under a
Vans
camouflage hat while rocking dark jeans and a vintage tee of '70s U.K. punks X-Ray Spex
under a black-and-purple plaid shirt. There's no denying the duo look like some full-on rock
dudes;  the  pleasant  suburban  normalcy  of  the  neighborhood  amplifies  the  effect  even
further.

But as "non-rock" as Lewis Center is,  that was where Tyler Joseph would abandon his
original plan of going to college on a basketball scholarship and let music be his calling.
"Kelly would tell Tyler he could play only so many video games before doing home school,'
recalls Tyler's father Chris Joseph, who was active in area schools as an administrator,
teacher and basketball coach. His wife home-schooled the family for 21 years, making sure
Tyler and his younger siblings were both educated and well grounded. "She would tell him,
'You can play so many video games, then we have to turn everything off. You can go play,
shoot baskets, be creative'-it just wasn't going to be screen-oriented. And that's when Tyler
picked up the keyboard."

"We gave his brother a guitar,' Kelly chimes in, "and it's still in the corner of his room with
dust all over it; he decided to shoot more baskets. Tyler was in eighth grade, and I was
listening to him play the keyboard. He'd listen to a song, spend a little time and he got it. All
we do is basketball: We don't know anything about music, other than listening to the radio
and having our old Boston albums. Tyler loved music. It just lit him up.”

Fast-forward to 2009, when Joseph had started twenty one pilots with his friends Nick
Thomas  on  bass  and  Chris  Salih  on  drums.  To  hear  him  explain  it,  the  overwhelming
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possibility of abject failure was something he found positively glorious. "The amount of
hopelessness inside of the pursuit was one of the biggest inspirations for the project,” he
says, before taking a swig from a bottle of blue colored sports drink. “[Thinking] 'There's no
way this is going to work.' I knew nothing about music. I didn't know how to get a show.
The fact that I sent out a hundred emails to clubs, bars and promoters to try to get a show
and I got one back inspired me. I think at our first show, we had 10 or 15 people, mostly
friends. But even back then, the person I was trying to get to look up and stop doing their
job was the bartender. I would play shows and watch the bartender. To this day, I still look
over  at  people  who  work  at  venues,  the  security  or  the  bartenders.  That's  my  only
comparison to everyone else [in a band]. I'm not going to shows and I'm not comparing
myself to other bands, but I know they're in there every night. I want to do something that
will get them to stop refilling that glass."

The trio self-released their self-titled debut album in late 2009, a piano-driven affair that
showcased Joseph's quirky, steampunk-tinged songwriting and his ability to effortlessly
sing
before switching gears into rapping. In 2010, Salih gave a demo disc of three songs to his
friend Josh Dun, who was playing drums in local modern-rock hopefuls House Of Heroes. "I
loved everything about them, save for one thing," remembers Dun, "and that was I wasn't
onstage playing with Tyler. I'm a very picky music listener, and I was completely drawn to it.
After the show, I introduced myself to him and said I was friends with Chris and how much I
enjoyed the show. Tyler says, 'Oh, I know who you are'." He laughs. “It was cool timing:
Maybe if he  didn't  know who I was, we wouldn't have the connection or the incentive to
want to play.”

After that show, Salih and Joseph (who continue to be roommates to this day) invited
Dun back to their rental house to hang out and shoot the breeze. This event is key to twenty
one pilots’ mythology, because the conversation between Joseph and Dun took place all
night, long after Salih retired to bed. "I left around 8 or 9 a.m. after we sat in his living room
talking about our dreams and visions," says Dun.

“As soon as I met him, he struck me as someone I could completely open up to about
what I've always wanted to do,” says Joseph, carefully removing a baby praying mantis
that's landed onto his arm and getting up from the table to safely release it. “There aren't a
lot of people like that for me. I'm walking around constantly feeling embarrassed of what it
is I want to do because of how ridiculous it might sound. Even with family members and
close
friends, you don't talk about the extent of what it is you want to do. Because it's a really
vulnerable thing. There is something about Josh's spirit that makes me think, [imitates
excited kid] 'Man, I just want to tell this guy everything!' That night, I told him things we still
haven't done yet. It's cool that we can get to look back at the conversation and go, 'We
gotta
get to this, we gotta get to this ... " Joseph and Dun became fast buddies but they wouldn't
play music together for another year: In early 2011, Salih resigned from his drummer's post
and Dun immediately filled the position.
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What's ironic is that both men swear they don't really have much in common. What keeps
them together is the possibility of creative avenues and a sense of humor that has both of
them taking turns being the straight man. 'We say things as seriously as possible that are
not serious ever," Joseph explains. ”If I don't get him to crack, he agrees with me just
as seriously and he cracks me up."

“One time we were in France, and he had me in tears," Dun recalls. “We were doing an
interview. We try to stay away from the question, 'Who are your influences?' because then
people  go  back  to  the  music  and  think,  'That's  right.  I  do  hear  Michael  Jackson'  or
whatever. So the journalist asks that question and then Tyler just started listing actors."
"She didn't know any of the names," says the singer. “I said that Josh's biggest influence on
the drums was Steve Carell. I think I mentioned Danny Glover a couple times... "

“She asked,  'What's  with  the  masks?'"  says Dun,"and he said,  'Our  close neighborhood
friend Danny Glover came over and was like, 'You guys should incorporate these.’ She had
no idea. We took advantage of that lady. I feel bad."

"In Germany, they ask you a question in German and then show a close-up of you smiling,"
says Joseph. 'Then they translate the question. [Adopts a German accent.] 'She asked if
you  guys  masturbate.'  We  don't  get  a  lot  of  questions  about  masturbation,  and  Josh,
without hesitation says, 'Yes. Absolutely'." He laughs. "On German television!"

Yeah, but who was going to see it back in Columbus?

Dun arches his eyebrows and smiles at his buddy. "People did.”

It was the week Family Radio evangelist Harold Campina had indisputable proof that Earth
would be destroyed, but Joseph describes it as the day "when our world started.” In May
2011, the band were booked for a show at Hanover College in Indiana. That day, bassist
Thomas called Joseph saying he had fallen ill and was too sick to travel to play the show.
Undaunted, the duo decided to put the bass lines onto their backing tracks. 'I remember
looking at Josh when we were playing and thinking, 'This is awesome:'

Ask any front-of-house sound engineer  at  a  club and they'll  acknowledge that  tons of
bands,  regardless  of  genre,  are  using  backing  tracks  to  augment  what  they  are  doing
onstage. twenty one pilots certainly aren't hiding this from anyone, and the tracks they are
playing with were written, performed and programmed by themselves. What was conceived
as a means to an end became a way of working. The duo still face criticism for doing it this
way, as if the compelling resonance of songs like "Holding On To You" and "Car Radio" are
diminished  because  Joseph  failed  to  grow  eight  arms  to  play  all  those  parts
simultaneously. “I think [those criticisms] still happen, but we don't notice it much," says
Dun.  “Back  in  the  day  it  would  happen  often,  but  now  we  have  a  saturation  of  good
comments to outweigh the bad. I think if we had more people in the band and still used
tracks, people would be upset about it. We've been self-conscious about it and we've said a
lot of things to make ourselves feel better. We've played straight-up hip-hop/rap shows
where we were thrown straight in the middle. And a lot of those acts just stick their CD in
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the player, press 'play' and rap over their own vocals on the CD-and nobody said anything
to them. But if we weren't using tracks, that would mean Tyler would be planted somewhere
playing something instead of running around, climbing or out in the audience."

“As live music grows with technology, you look at something like the hip-hop world or EDM
in general, and the fact that a guy can do that is paved as a convention," offers Joseph.
“We're advocates of that convention. But it really has to be done tastefully. At the same
time, I'm
proud of those tracks. We made them.”

It  certainly didn't  inhibit  the success of Regional  At Best,  21P's second album, the first
recorded by Dun and Joseph as a duo. The release featured the original recordings of five
songs that would be rerecorded for  Vessel.  (As part of  their  agreement with Fueled By
Ramen, Regional is out of circulation and no longer available.)  Coupled with the band's
dynamic stage shows and their judicious use of social  media (they only promoted their
shows in Columbus, citing a hatred of the constant barrage of other bands' come-see-us
posts),  things  started  to  happen.  They  starting  selling  out  1,200-capacity  venues  in
Columbus as a totally self-supporting indie act. It wasn't long before labels great and small
began surrounding the band, with Fueled By Ramen getting the bragging rights in April
2012.

The band's distillation of pop, rapping (Joseph's way of saying more than a song verse will
let him) and electronic dance music is in itself a reaction to many of the attendant signifiers
of those music cultures. Joseph and Dun are always ready to upend conventional wisdom
for any reason, be it aesthetic or for their own personal entertainment. In the summer of
2013, they had no touring offers presented to them, yet they declined an invite  to play
Warped Tour (much to the massive chagrin of their label), which would have put them in the
faces of potentially huge crowds daily. Then, as if the universe was correcting itself, festival
offers  started  coming  in.  Live,  they've  pulled  out  a  synth-powered,  freestyle  rap  over
international  singing  sensation  Andreas  Bocelli's  "Time To  Say  Goodbye,"  a  move  that
bummed out some fans who actually complained to Joseph, 'Why'd you do that to my
mom's favorite  song?'  A video of the Elvis  Presley hit  “Can't  Help Falling In Love" was
compiled of sectional edits of Joseph playing the song in the touring van, the Cleveland
House Of Blues
loading dock, in front of the crowd waiting for entry and then onstage.There's no denying
the strength  of  the duo's convictions has gone far  to  put them in  the frontlines in  the
culture war against mediocrity. Or maybe they're just easily bored wiseguys.

"First, let me say this," Joseph begins, carefully removing another winged insect from the
picnic table and releasing it into the lawn. “Josh and I really love Warped Tour and we really
want to play it sometime. When we turned down Warped, the next day, we got an offer from
Bonnaroo. Not to say that festival is more important than Warped, but it shaped us to be as
involved as we were. We want to be involved in [Warped's] scene. We're just trying
to stay rounded.”

"As far as being bored goes,” he continues, "sometimes I look around and think, ‘Doesn't
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anyone see there are other  options?'  You can do anything you want onstage.  You can
present it any way you want, you can put the order of songs anyway you want. You can
make the songs do anything you want. Why wouldn't you do that? But I think [that mindset
is] all over the board. I think it comes from the ignorance of people watching how it was
supposed to be done, and I really didn't do that.”

“I think we get bored, though,” Dun offers. "We try to sit down and talk about what our show
is going to look like for a different tour or strategize what we're going to do or what we're
not going to do. We rehearse it and freak ourselves out if we can pull it off. Then after five
nights, we're having conversations about what we're going to do for the next tour.”

Joseph laughs. "Yeah, you're right. We do get bored. That was the other thing about playing
locally:  We  were  constantly  having  to  outdo  ourselves.  We'd  be  raising  the  bar  for
ourselves, trying to give people something they weren't expecting or a version of something
that they might have seen. We were always feeling that pressure.”

When asked about the origins of that pressure, Joseph readily admits he puts that all on
himself. Maybe it was those early days when he was instilled with the need to be dynamic
on the basketball court that cultivated his highly competitive streak. Early on, the duo were
once on a bill opening for then-ascending rapper Machine Gun Kelly. Joseph introduced
himself to him post-gig, and proceeded to tell MGK how much better he was in comparison,
which didn't really endear him to anyone in the rapper's entourage. (Dun says he saw him at
the APMAs. The drummer waved at him while he and Joseph were riding in a golf cart
toward the stage.) Joseph remembers taking a meeting with people at FBR regarding the
promotion of Vessel, and being significantly rattled by an exec breaking into a fistpump and
announcing how fun’s Some Nights album was just certified Platinum, somewhat derailing
the  tenor  of  the  meeting.  In  his  last  AP  interview,  he  admitted  to  vacillating  between
thinking  Vessel  was  either  the  greatest  record  ever  made  or  the  worst  thing  to  be
committed  to  aluminum  disc.  All  of  the  vulnerability  Joseph  displays  onstage  and  on
recordings runs in direct opposition to this grueling competitive streak. He's like a mixed
martial arts champion leaving his opponent broken and bloody in the ring, only to horribly
regret what he has done and then calling an ambulance through streaming tears of regret.

Joseph reflects on the question, picking at some loose splinters on the picnic table, as if to
illustrate what he's feeling inside. "There's definitely a dog inside me that needs to eat," he
offers  by  way  of  a  careful,  measured  explanation.  "And  the  way  he  is  fed  is  through
competing. I have an app on my phone; it's the game Yahtzee. And I get so mad when I lose
that game. I played it all night last night, by myself. It doesn't add any value to my life, but
there's  something  about  it  that  feeds  a  need  to  compete  at  something.  Honestly,
sometimes I hate that. Because it gets in the way of my relationships-it makes me mean.

"Josh doesn't understand a lot of the times," he reveals as Dun looks on in support of his
best friend. "And rightfully so, because it doesn't make any sense. There's one dog that
feeds off  of  competition,  and then there's  this  other  dog.  He's  not  as  loud and not  as
outward. It's definitely . . . The best way of putting it is fear, insecurity. It's really having no
idea whether  or not what I  am saying right this moment is even good. Which is weird,
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because 'good' is all relative. But in that moment, when that particular dog needs fed, it
takes a lot out of me. He makes me feel like everything I am doing is horrible. And I hate
him with a passion.

"Right now, I don't have to worry about him very much," he continues. "We're in daylight,
we're talking about our success and all that. But later, when I'm trying to write a song or
when I zoom my perspective out and I look at life - why am I here and what is it that I'm
doing - it starts to get more and more meaningless. And honestly, I'm glad. I don't want to
know what I'd be like if I didn't have that thing that kept on keeping me in check. If I was
this guy that truly believed that I was the best ever? First off, he would have nothing to say
other than he was the best ever. And I wouldn't perform the way I perform: A lot of people
would look at it as a very confident, forward and strong individual. A lot of the way I use live
music is to dance with the thing that is ultimately my adversary."

The great allure of twenty one pilots is their uncanny ability to craft great pop music while
lacing  those  celebratory  moments  with  some  serious  manifestations  of  opaque
existentialism. The 12 tracks on  Vessel  traverse a spectrum of styles from melancholy
electro-rave action ("Car Radio," "Trees") to modern-pop earworms ("Holding On To You;
"Ode To Sleep") to sullen balladry ("Truce"). Sometimes the darkness isn't veiled at all, like
the black-humor video for their bouncy Americana track "House Of Gold" which features the
duo mauled and maimed by farm machinery, or their recent cover of the achingly somber
"Mad World" by '80s act Tears For Fears, a song that's never going to get the party started
anywhere. There's something gleefully perverse when Joseph can make a crowd joyously
sing the "We're broken people" refrain from "Screen," making it feel like you've walked in on
an episode of Intervention scripted by a committee of Disney writers.

Tyler Joseph isn't the poster child for depression, but his art doesn't cover for him. His
father Chris remembered how former work colleagues eager to hear Vessel came away
from the experience extremely troubled. "I get that question a lot," he says. "Friends will ask,
'Is Tyler okay?' I feel like he's an extremely secure kid who's very insightful. I like that he
goes there. I think it's okay to be honest and open. I don't think Tyler's crossed any lines."
Fans may choose to credit the duo with providing solace in times of great need or having
the ability to throw down songs to dance to like they're waiting for the end of the world. Dun
and Joseph want it to be that ambiguous.

"I've watched other people go through life and not think about things very much," Joseph
says,  reconciling the severe yin and yang of his music.  "They don't think about the big
questions: Why am I even here? What should I be doing? What's the point? Ultimately, I
think I've let my brain go to those questions a lot.  If I'm really being honest, I  think my
competitive side is compensating because I know deep down that I don't know the answer
to some of these questions that I feel like we all should know. I don't have some exterior
force that's the reason for why I struggle with fear and thinking too much.

"You can travel in your brain: You can get to certain areas of it that some people don't get
to. Some people like staying in certain spots, they have a certain pattern of certain things
that they do, their passion, their hobbies or television. I don't like sleeping. I feel like it's a
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waste of time-I hate that. I'm exhausted: I feel like I'm tired my whole life, which sucks.
Because I've spent time doing nothing laying in a bed, moving outward in my head thinking
about different things, you think about some gross stuff and weird stuff-and great stuff. I
feel like the most traveling I've ever done is in my head, thinking about what if I became this
person and did this thing and dabbled in it for a moment.”

"There's something about the lyrics that makes [listeners] feel a need to respond,” says
Dun. "You realize how powerful music can be in someone's life, especially when they have
nowhere else to turn.”

Which brings us to the much-anticipated fourth album. Ever the contrarian, Joseph refers
to it as "album No. 2," possibly making a commentary that having a label subsidizing he
and Dun's creativity/antics gives the proceedings a special designation the self-released
recordings simply aren't worthy of sharing. ("Psychologically," Dun says, "it makes us feel
like we're a little newer in the game.") Joseph says they've got 10 songs ready to go, to be
recorded before year's end. ("You hear about bands saying stuff like, 'Well, we wrote 57
tracks and we're going to pick 10.’ Really? How good are they?”) Given how their supporters
gravitate to specific elements of the 21P oeuvre, asking the band how their next record
might sound shouldn't be considered a Rock Journalism 101 question.

At  least  Joseph and Dun don't  think so:  They  sent  out  different  songs to  a  battery  of
potential  producers,  all  of  which  have  special  skills.  It  reads  like  the  cast  of  The
Expendables  framed in  today's  music  scene:  the  industry  recognized  “sonic  genius";  a
mover and shaker in the U.K. EDM scene; a straight-up hip-hop producer; the crossover
pop guy. When the results come back, the band will listen to everything and make some big
decisions. Are they hedging their  bets? Are they as neurotic  as ever? All  of the above?
Joseph laughs when Dun deadpans that the next album will be "like the songs on Vessel,
but cooler."

“Watch and see what happens next," the frontman teases. "Because it's exactly what we
wanted to happen. You can kinda smell it on bands when they are pushed in a direction or
slotted into a formula that cranks out success. Obviously, my goal is to be the biggest band
in the world.  It's weird to say that without having to justify yourself.  Because a dream
shouldn't have a ceiling. I will die before I am doing something I don't 100-percent believe
in."

It  will  be interesting to see where twenty one pilots end up next,  sonically,  lyrically and
psychically. There are a lot of real-life plans for them to embark upon: Dun moved to Los
Angeles earlier this year and Joseph plans on getting married next spring once the next
record is completed. These are not issues unto themselves, even if many fans bummed out
massively earlier this year when Dun's mother posted info to lnstagram about him moving
out West (the duo swear the move hasn't affected their work dynamic). Joseph promises
he's got enough things ricocheting in his head to inform his creative process.

"Some of the things you brought up before-the kinds of songs we have, using tracks-any
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kind of insecurity I could possibly have about this project, I've felt," he resigns. "And I've
probably felt it onstage in front of a bunch of people. And there have been several moments
in our journey thus far where the only thing keeping me up on that stage is Josh."

At that moment,  Dun smiles and cocks his head in an exaggerated show of happiness.
Joseph looks at him in mock disgust. "Yeah, you're welcome."

When the laughter  subsides,  Dun remembers something from their  legendary late-night
hang five years ago. "After six months of being friends, we were hanging out every day," he
says. "And I'd be like, "You wanna climb a building or something?' I do remember saying to
him that one day, I hope we're more famous for our friendship than our music."

Related Material: 
1. band tweets from the month of November, 2014
2. video interviews from the month of November, 2014
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“I’m  stressed  out  about  it,” admits  twenty  one  pilots  multi-
instrumentalist/frontman Tyler  Joseph about  the making of  his  band's  second album for
Fueled By Ramen. "I don't know how it's going to turn out. But if there's not some sort of
tension or uneasiness going into the recording, then you've lost a reason to write music to
begin with. So I'm glad I'm nervous about it." In our 21p cover story [AP316], Joseph and
drummer Josh Dun were looking to enlist a bevy of producers from a variety of different
fields for  the follow-up to 2013's  acclaimed  Vessel,  so at  the end of  November,  Joseph
headed to LA for some sessions with some of the producers he was hinting at working with.
So far, so good, right? “The number one issue I'm having with these guys is that they're
polishing it up really well,” says Joseph. “And I don't like that. Since I sat down with some of
these guys, they've all been out to our shows. And then they go, ‘I get it,’ like they have to
see us play live to see what this thing should sound like so they can capture the energy, not
make it pretty.”

WHAT ARE YOU ANTICIPATING THIS YEAR?
“I'm going to say Panic! At The Disco,” says Tyler Joseph. “I'm curious to see what Brendon
[Urie] is going to do next.  The last album was a good blend of what's current and what
makes sense right now, but his vocals and his tone remind us of why we fell in love with him
in the first place.”

Related Material: 
1. band tweets from the month of February, 2015
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twenty  one  pilots  Talk  Origins,  Insecurities  and  their  Sprawling  New  Album
Blurryface

Since the release of their 2013 album Vessel and its attendant hit singles "Holding on to
You"  and  "Guns  for  Hands,"  twenty  one  pilots  have  become  summer  music  festival
favorites. Which makes sense, as the Columbus, Ohio, duo work hard to give you an entire
Lollapalooza's worth of music in one convenient... well, vessel. Their new album, Blurryface,
out today on Fueled by Ramen, is even more willfully eclectic than its predecessor, veering
from dance music thumpers to indie rock-rap hybrids to campfire folk comedowns with
little regard for your genre expectations. 

Before  signing  with  Fueled  by  Ramen,  singer/multi-instrumentalist  Tyler  Joseph  and
drummer  Josh  Dun  were  slugging  it  out  in  the  Columbus  music  scene,  self-releasing
albums  and  posting  songs  online.  They  might  have  some  MTV  Video  Music  Award
nominations and Pete Wentz's phone number now, but their basic approach hasn't changed
at all; they still just want to impress each other first and foremost. Here's Joseph and Dun
on their early days, their new album and the intention -- or lack thereof -- behind their gift
for doing everything at once.

When did you guys first meet? 

Tyler  Joseph:  You  know,  when  we  get  asked  this  question,  Josh  and  I  like  to  make
something up on the spot to try to make the other laugh. We've come up with a lot of great
answers to that question, like meeting in prison, or that we were the only two survivors on a
train wreck. Josh always seems to be a lifeguard in his stories and he always revives me,
which I think is a little odd, but it always gets a chuckle out of me. In all honesty, we met
through a mutual  friend here in  Columbus,  Ohio.  Josh came out to  a  show that  I  was
playing with some other people. So, we actually met at a show and he said, "Hey, let's hang
out sometime," and that's something that's said all the time, you know, and people don't
really follow up on it, but for some reason Josh and I did hang out. He came over to the
house and late hours into the night we got to talking about music and what we wanted to
do with it.

Josh Dun: We knew at that moment that we'd be best friends for life. 

When  you  first  started  writing  music  together,  how  did  you  guys  know  that  you  had
something? 

TJ: I think what's cool is that we started out as friends first. When we met each other, I think
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that we just hung out as friends for about a year before we even started playing together. It
is probably pretty important, looking back now, that we'd established that trust with each
other, just as friends. We developed a cool relationship and then everything fell into place
where we were both available to play music together and not with the other people that we
were playing with. It just worked out perfectly. I had some songs that I had written that I
was throwing together, and I remember when Josh first started playing his songs live, it all
came together and made sense for me.

JD: The first time I actually met Tyler was at a show that he was playing with a couple of
his buddies. I remember, because I had been playing music for a little while, and I really had
a specific idea of what I wanted to be a part of in my mind, and I had never really seen what
I had in mind until I saw Tyler performing. I even remember thinking, "That's what I want to
be a part of." I think it was the very first time that we ever met that I just totally knew that I
wanted to someday play music with Tyler and be creative and take over the world. 

What was it you were looking for, and what did you find in him? 

JD: I think it's just something that's a little bit different I guess. It was like some sort of itch
that I couldn't scratch. What I had in mind was something that I hadn't really heard before
and that I finally heard, and I was excited about that.

What was the music scene in Columbus like while you were growing up?  

JD: I think Columbus has always embraced music pretty well, and I think it still does. By the
time that we were in high school and early college, I would say there was a pretty decent
music scene here, and from all different kinds of things: people playing house shows, or
people playing one of the local venues, and people doing pretty well. We made friends with
some of these people, and then there was a time when Tyler and I closed our eyes and kind
of dug our own little tunnel. The way that we describe it is that a year later, after getting to
reach the surface again to catch a breath of air, we look back and realized how far we've
been able to go over that past year.

You pull from a lot of different genres at once on your album. There's some rap on there,
indie rock, dance music, and even some ukulele. Is that the goal, to sound like someone's
iPod, with all these different types of sounds in one place? 

TJ: I wouldn't say that that's the goal. We're not aiming to try to be as all over the place as
possible. I think that the landscape of the record is a testament to the type of music that
Josh and I like to listen to, which is all kinds of music. We're a product of that generation
that has access to everything, and it comes down to it whenever Josh and I are working on
a song. There's a lot of outside pressure, a lot of outside opinions, especially going into the
second record, and I think that we work pretty hard to all block those things out and ask
ourselves the question, "Do we like this?" So I wouldn't say it's intentional, like, "Let's try to
make a record that sounds so sporadic and so crazy." I think that's just the product of what
we like in music. 
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How do you guys make it all work together as one song or one album? Because you'll jump
from a song like  "Polarize,"  which is  dance music,  to a song that's  more of a ukulele,
acoustic type of sound. 

TJ: Like I said, it's not like, intentional. It just kind of all happened. We wrote the record on
the road. We were very influenced by our live shows and being in front of fans every night.
There's a couple things that we tried to do: one, we want to say this on our record because
we didn't say it on our last record. But then at the same time we're very influenced by what
we wished we had in our live set. That is very important to us, and we're very intentional
about which songs go where, and when you're writing a record on the road, you kind of get
to answer the questions, "What is it that our live set needs? Which song do we wish we had
in this moment here?" So I guess a lot of this record is just an answer to that, kind of a
rebuttal to what it is that Josh and I think our live set needs. 

The first single, "Fairly Local" -- I believe it has the line, "this isn't for the radio," which is a
strange thing to say on your single. But it does seem to be a song about worrying that you
might lose contact with where you're from. Is that something you're concerned about? 

TJ:  I  guess there's  always that  fear  that you're going to change as a person. But also,
whether or not you're in the spotlight making music, you're going to change too. I mean,
Josh and I are right now sitting in Columbus, Ohio, at my house and we love it here. It's our
hometown and it always will be. So I think in the song "Fairly Local," it's more metaphor. We
had a lot of conversations with a lot of people who like listening to music or using music to
get through tough times. If anything, I think Josh and I learned when we were traveling the
world  during  the  last  album  cycle  that  everyone's  the  same,  everyone  feels  the  same
issues. So it's kind of a way of getting on the same level as these people and telling them, in
a sense, we understand what you're going through. 

What does the title Blurryface mean to you?

TJ: Blurryface is this guy who represents everything I'm insecure about. Honestly, we all
know that we're insecure about certain things, but what we don't totally understand is how
those insecurities affect our day-to-day life. So it's helped me give my insecurities a seat at
the table, so I can stare across at him and give him a name and face and personality. I can
kind of retaliate and I can see these insecurities for what they are, and so this guy named
Blurryface is someone that I'm trying to understand -- but also defeat every day.

Related Material: 
1. band tweets from the month of May, 2015
2. video interviews from the month of May, 2015
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In a rather swanky tour bus, I sit opposite to Tyler Joseph and Josh Dun, the pair that make
up twenty one pilots. Our encounter comes just days before their third album is released;
Blurryface.

Seeing the two across the table from me, it’s amazing how far a cover of Christina Perri’s
'Jar of Hearts' can get you.

“It’s nice to be back in the UK,” Josh begins.

“We’ve played a couple of shows the last few days and it’s been good for us because we
haven’t played for a while.  We’re in this weird phase just after recording our new album.
We’re ready to play.”

Crowds seem to love Tyler and Josh, knowing every song inside out.

“Crowds are strikingly similar when you travel the world and play music”, Tyler explains.
“The surprising thing is how similarly everyone reacts regardless of language or location.
That’s the main thing I  take away from it.  Each crown has its own little quirk.  They like
chanting their own things. In the states we have to encourage a little bit more than over here.
Every territory has a different chant and I get such a kick on it.”

For  those  theatrically  aware  among  us,  you’ll  notice  that  the  band  took  their  name  in
reference to Arthur Miller’s “All My Sons”. Tyler explains while he was at college, “you call it
university here”, he was studying the play during a time of indecision between school and
starting a band.

“What twenty one pilots means in that play can be applied to everything in your life. There’s
the right way and the wrong way to everything and sometimes the right way takes longer and
you earn your scars, so that’s what we really wanted to do as a band and we got touring our
own state there, keeping it local”, we wonder if that was a reference to the first single off of
their upcoming third album, Blurryface, “and organic.”

From humble beginnings to taking to the world stage and supporting Fall Out Boy with MS
MR, Josh explains the importance of live shows for the duo.

“We both speculate, I don’t know how to really prove this, the reason we are where we are
now is because of people grabbing onto our live shows and will come to it,” he tells me.
“The  way  we  talk  about  it  is  that  people  sharing  our  experiences  with  our  band  and
performances is the biggest form of marketing for us. The fact that we’ve been on the road
for the past three to four years has helped us develop this connection with people and their
connection to the music.”
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“Everyone responds to music in a different way. I could listen to the same song as you and
have a different thought to it. That’s what’s cool about music, for everyone to come together
in a live setting where everyone has these ideas, thoughts and emotions to our music, it’s a
special thing.”

“These are people who have listened to the same music and arrived here for certain songs.
Live shows are something special whether you’re spectating, enjoying it or on stage.”
An evening  with  Tyler  and Joseph is  an unforgettable  and pretty  moist  evening,  expect
sweat physically splashing off drums as the pair crowd surf in their final song. Every song is
played with complete confidence and character.

We ask Tyler what his favourite song to perform is.
“Erm,” he begins, followed by a pause between us all, “We have several new songs and play
a song called Stressed Out we like to play is turning into one of our favourites to do live.”

“For me, live, it might change now because there’s new songs coming out, but it’s always
been a song called Trees,” Josh adds.

“We both  walk  on stage for  the  first  time in  the  night  and we  get  into this  mind-set  of
performing and putting on a show and Trees is usually one of the last songs we do and by
that point we’re worn out. That song I play for myself, it’s the only one, and it’s a refresher
and feels like the beginning of the show.”

“There’s not a song I don’t like to play. It's like choosing a favourite kid. I probably will have a
favourite kid, one day, maybe,” Josh jokes.

“How many kids?” Tyler instantly asks back. The bond between the two is so sincere and full
of fun. Watching such a friendship and dynamic of the two is even more prevalent in person.
“Probably ten, I dunno,” Josh pokes back almost as instantly. “I gotta get a girl first. I’d name
a girl like Maple or something.”

The setlist on this specific tour, the Blurryface Tour, is trialling new tracks on the duo’s third
album. What strikes as amazing is that fans seem to already know every syllable of every
rap, two weeks before the songs have been released. twenty one pilots’ fans are something
else,  armed  with  balaclavas,  littered  in  merch  and  usually  drenched  in  sweat  from the
amount of jumping.

“I think, live, they are enjoying it all so far. That’s our main area where we like to gather
information about songs. We try not to focus too much of what people say online,” Tyler
explains as Josh murmurs how he likes them.

“That’s all I was worried about, making sure Josh likes them,” Tyler laughs.

The duo share a lot of messages in their lyrics regarding the human psyche and in cases,
mental illness. It’s admirable how open the both of them are and how many fans relate to the
lyrics. Tyler explains how important the relatability of some of the lyrics is.

“Ultimately what we’re doing on stage is visually manifesting what that song is saying.”
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 “So for people to move with you with lines of songs is a moment I love living over and over
again. When people are moving and singing with you live, you realise how important it is to
have the strength to talk about the things we talk about. You worry and wonder what people
are going to think but we’ve had so much feedback hearing that they understand what we’re
saying.”

Recently married Tyler Joseph explains that married life is “cool”, before jokingly putting his
arm Josh.

“We’re pretty happy.”

Previously  described  as  “schizo-pop”,  the  band’s  sound  is  not  only  genre  defying,  but
confronts what shouldn’t be done in music, and make it sound amazing. The pair explain
how hard it is to pinpoint what they do.

“We’re breaking out of this in music culture but there’s a sense of genre and classification of
what you play and that’s tough. I think for us, we started out writing and playing what we
really enjoy and that gets all confused in each other. I like hearing people’s interpretations.”

Tyler explains that he explains his music through their live performances.

“There’s pianos, drums and running around.”
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CATCHING THEIR BREADTH
twenty  one  pilots  still  strive  to  be  the  biggest  band in  the  world.  Not
surprisingly, they’re still terrified of that very thought.

For all intents and purposes, Tyler Joseph and Josh Dun - known to your music-playing
devices as twenty one pilots - had a pretty good year. Vessel, the duo’s Fueled By Ramen
debut, was a genuine hit, racking up a quarter of a million in sales, and helped generate
plenty of sold-out notices at concert venues all over the planet. It was a remarkable feat,
considering  how  Joseph's  semi-neurotic,  existential  ruminations  couched  in  pure  pop
confection can be somewhat disturbing. But now that they're on the road to bigger things,
they're certainly changing their ways. Their lives are perfect and they've learned how to play
the music-biz game. It's all good for Columbus, Ohio's anointed sons.

Uh,  hell no. If anything, the duo’s new album,  Blurryface, proves what they did on Vessel
was no fluke. The album's 14 songs still carry plenty of questioning, dark metaphors and
cautionary tales, with nary a guest-star collaboration, cash-grab remix or co-writing credit
to be shared. Joseph began immersing himself in reggae music, giving his staccato rapping
style a distinct “toasting” on several tracks, while he and Dun explore more vistas of drum-
and-bass,  dubstep and piano-pounding pop. What  is  truly  admirable about  21P is  that
despite all of the successes in their professional and personal lives [Joseph got married in
late March], the duo are still the same people they were when they embarked on this [by
their  own  admission]  highly  and  improbable  journey  five  years  ago.  Success  hasn't
distanced the best friends, as much as it's made them wonder what's next. Joseph spoke
to AP in his parents’ home, where he and Dun were shooting a video for the song “Stressed
Out.” (No spoiler bait here: All we're saying is that black paint was involved.)

The promotion cycle behind Vessel was pretty extensive, from opening for Fall Out Boy and
Paramore to headlining multiple nights in big cities and getting sweet slots on respected
festival bills. Were there moments felt wary and saddened? Or invigorated and made to feel
bulletproof? What did you learn about yourselves? 

Tyler Joseph: Hmmm. [Long pause.] That's a lot to soak in, just over two years of focusing
on that record. [Pause.] One of the things I couldn't help but realize is how calculated the
idea of what a radio single is. Before I started getting into the greater music industry so to
speak, I felt the songs that I wrote were great songs and anyone would want to hear them.
Then I started realizing the world of radio - dipping into pop culture and what drives it - is
very formulaic. A part of me did what I wanted to make sure I didn't do, which was to write a
record  that  focused  on  trying  to  fit  within  everyone's  walls.  But  at  the  same  time,  I
understood if I could just push those walls out, I could fit in there barely enough that I could
start  throwing  elbows  and  start  breaking  it  open  a  little  more.  That's  kind  of  a  weird
analogy, but the idea of writing a single and trying to fit something into a very small space.
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It was tough for me not to feel like every song I was inclined to write was kind of tryin’ to fit
a square peg into a round hole.

What I'm proud about on this new record is that I made sure that I kept my peg “square” to
a degree that I felt comfortable that I hadn't turned my back on the fact that I've always
written songs that were a little “square.” It was amazing how calculated and contrived a lot
of  bands  that  I  thought  I  would  respect  were.  I  assumed  they  were  all  trying  to  say
something with their writing when really, they were trying to crank out the next big hit. That
was one of the more disheartening things I carried into this record.

The other thing I learned is that there are people out there who would die for me that  I don't
even know. That's a heavy thing. That's kind of a dramatic way of trying to describe our
fans, but for the first time ever, I had an album to write to answer to them, to kind of put up
against their expectations and what they were wanting. I like the idea that we found a group
of people where it's not imperative for them to listen to a specific song that fits into a
specific mold. And I learned that playing live, there's nothing like it in the world. I don't think
I'll ever get sick of it. Those are a few things that come to mind.

How did all of that impact the creation of Blurryface? Do you think, “Business as usual. I'm
just going to be myself”? Or were you thinking you needed to dilute what you do in some
capacity? 

I kind of referenced that for the first time, this was the album I was writing for people I knew
were going to hear it. I wrote over half of Blurryface on the road. I was very influenced by
live shows and traveling, so it was hard for me not to write a song that felt like, “We need a
song like this for the set, because this is what our set is missing.” Josh and I always have
that mindset and see from that perspective. But so many times during the making of this
record, I really had to step back, look at the song and go, “Do I like this?” I wrote every song
on the record - didn't co-write with a single soul. Not that I'm a prideful person, but I think
that is important for people who are worried about us trying to find that big hit single. It
came from us. I know as a fan of different artists, I was always worried about whether they
were going to involve other people and their opinions and other people's versions of who
they should be and get in the way of the artists I fell in love with in the first place.

There are a handful of tracks that have a reggae flavor to them. Where did that come from? 

We were playing an Amsterdam in this smaller venue, and after our show was over, the
show in the larger room was still going. I popped my head in there and it was a different
world. It was a different culture, but it was intoxicating and attractive - and it did something
to me. Since then, I've taken it upon myself to really study reggae and understand it. It has a
way of moving a track forward that doesn't seem forced musically. There are also a lot of
things that happen with the drums. It keeps the song driving but at the same time, it's half-
time. That style of music gave me room to say things and take the song where I wanted it
to go. Hearing reggae for the first time reminded me of when I first heard the song that
made me want to learn to play the piano, the wedding song, Pachelbel's “Canon in D.”. I love
the way those notes run up against each other; I love the way the rhythm of reggae rubs up
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against each other. But I'm still in the beginning phases of discovery. Steel Pulse has a vibe
I really like. Damian Marley's “Khaki Suit'' is awesome, I wish I wrote it.

As a metaphor is the term Blurryface an effort to obscure something, or a symptom of your
lives taking off at a ridiculous speed? 

[Laughs.] Good question! Tell you what, I'll tell you Blurryface is. I wouldn't say this was a
concept album where a story begins with the first song and the last song ends the story. I
describe him as a guy I met in a different dimension. This is going to sound really dramatic,
but that's the way it is: he represents everything I'm insecure about.

Here's what I know: human beings are very self-aware creatures. We all pretty much know
what we're insecure about ourselves. Where our self-awareness starts to be less clear is
how those insecurities affect the way we live our lives and how we compensate for that
insecurity. For me, there were a lot of different ideas I know I'm insecure about, but I need to
work on how to react to those things. It helps me to give my insecurities a name and a seat
at the table I can look across and address. He's not a good guy, but he's a guy who I intend
on conquering. He's a guy I have to beat everyday. The idea of creating something, making
a song and having the courage to show someone that song is a form of defeating that
insecurity. It helps me focus on areas in my life I don't like.

Believe me, I know that Josh and I seem very confident when we get up on stage. And we
emit this idea of a couple guys who don't care about what anyone thinks and we're [mock
snobbery] so confident. But there are so many times where I get up onstage and I feel the
world is about to pressurize me into nothing. There have been times where all I want to do
is walk offstage. “I can't do this. I'm not good enough. I'm not nearly good enough. I'm not
saying  anything  important  enough.”  It  can  crush  you.  So  I  started  trying  to  win.  This
suffocating feeling whenever I get in front of people or show someone songs , I want to win.
I want to conquer this thing. I want to conquer this person. So I started naming him.

A few things I'm insecure about include: what I'm doing on stage is horrible and this is just
a karaoke show on steroids, all the way down to what Josh and I do on stage. If you're a
musician snob and you see us on stage, you'll say “Oh, that's stupid.” I say that to myself
sometimes! For me, I've had to overcome a lot. Going back to the first question you asked
about what have I learned in the last two years, as much as it's been a blessing and a
success and we've gotten a lot of traction, I've learned where I fail. I learned where I don't
have that confidence I thought I did. I learned a lot about my limits. So when I take the
stage, I feel like I'm under attack and by the end of the show, I hope I come out on top.

Maybe I've revealed too much; I hope it doesn't come across that it's a drama to entertain
people, as much as it is truly something I hope to do for myself every night I play this album
in front of people.

So it's catharsis? 

That's always been one of my favorite words.
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Noted. There are moments on Blurryface that are quite telling, like you're suffering from
road fatigue or the regrets you have being a professional musician.  There's that line in
“Polarize” - “wanted to be a better brother, better son.” In “Hometown'', you sing “We don't
know where to find what once was in our bones,” as if your faith in your career is already
collapsing. These mark moments in time obviously. You just told me you couldn't imagine
not playing shows. But there's a lot of life still happening when you're not around.

Vessel was this record I wrote in secret from my real life, this person who went down in the
basement and wrote songs. Those songs never breathed the same air that I was breathing
everyday. Now, writing songs and traveling and playing music is now my life, and these
songs have been forced to breathe the same air that I am with my family, friends and the
town I am from. That's a lot of real-life things creeping into the lyrical content. There's a
line “Ride”, which is a happier sounding, upbeat song with all the elements that a single
needs to be. There's a specific lyric claiming to want to live for other people. But at the
same time, I'm getting phone calls from my family members and I'm hitting “ignore” on the
side of my phone because I don't have time to answer the phone for them. And that really
hurt me. So I took those emotions and put them in a song.

And you're going to share all those moments with even more people. Speaking of which, I
see you have a hometown show booked at the Schottenstein Center later this year. How big
is that? 

[Laughs.] Oh, my gosh! I don't know what the cap is exactly.

That's around or over 18,000 people. [18,809 to be exact. - headcount statistics ed.]

I'm kind of nervous, I was gonna tweet about it and beg people to buy tickets because it's
such a big venue. I think I'm going to let it sit and see what happens. In high school, when
you're playing in a basketball tournament, if you get to the final four and the final game, it
happens at the Schottenstein Center. My whole early basketball career was trying to get
into the Schottenstein. I was actually lucky enough to do that my senior year. We ended up
losing the last game. I never would have guessed it, but now I am going back to the Schott,
on  a  completely  different  stage,  a  completely  different  platform and with  a  completely
different set of rules. I intend on walking away with a “W” this time.

That's amazing. I love your booking agent’s audacity.

[Deep breath.] It's not amazing until we get people to show up.

Related Material: 
1. Full Schottenstein Center show / more videos from this show
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Just  weeks  before  the  release  of  their  second  major  label  album
Blurryface, Rock Sound join the band during a whirlwind club tour of the
UK to produce the duos first ever magazine cover outside of their native
America.  Packed  full  of  pyrotechnics,  from  distress  flares  to  smoke
grenades that turned an entire East London warehouse red, this was the
start of a rise that few could have soundly predicted. Upon its release, Blurryface went to
Number One in their homeland and crashed into the UK charts at number 14, cementing
their place as rock's newest and most unexpected success story. from this moment on
things would never, ever be the same again.

Driven by a cult fanbase that includes the likes of Hayley Williams and Oli Sykes, twenty
one pilots are changing the face of alternative music as we know it. With a Number One
album to their name and sold out tours on both sides of the Atlantic, they’re one of the
hottest bands on the planet. Rock Sound lights a flare and heads inside one of the most
unlikely and spectacular movements in the world.

On a warm but breezy day in mid-May, these are the words haunting many homes, pubs
and offices across the United Kingdom. Days after a general election that saw fear win out
over hope, there's a tangible sense of despair hanging in the air, but also the smallest hint
that sometime soon, something better will come along. Something - or rather someone -
will turn frowns upside-down in a very real, very important way.

Inside an East London warehouse on this afternoon, two men with change on their agenda
stand side by side. As smoke billows out of a nearby grenade, one of them removes the cap
from a distress flare and raises it high into the air, its blinding red light filling the room and
letting off a level of heat that causes anyone in the immediate vicinity to take several steps
back. While the timing of this display might be fitting, the duo come not in the name of
political reform, but reform of a different kind.

“The beauty of music is that it has no limits," offers Tyler Joseph, one of the building's
resident and anarchists. "There are no rules to what you can do with it - there are no laws.
It's like the ultimate playground, and no matter how old you get you're always allowed to
play on it."

Alongside his friend and twenty one pilots bandmate Josh Dun, Tyler has spent the last six
years breaking just about every musical convention currently enforced. With Josh on drums
and Tyler and vocals, piano, ukulele, and pretty much any other instrument you can fit on a
stage, the pair's distinctive blend of rap, hip hop, dance, grime, rock and pop has seen them
become a genuine phenomenon. Lauded by their peers and adored by a fan base that's
growing by the day, these 26-year-old men might just be the most important band of the
last few years. Best of all? They're virtually oblivious to the fact.
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“I've always felt behind in some ways," confesses Tyler.

“I didn't play my first show until I was 19 years old. More and more people that age are
already signed and putting out records, touring 200 days out of the year, so I was pretty late
start. Even now I still feel like I'm trying to catch up." If they're still trying to catch up in their
own minds then there's really no point in anybody else running the race. As the pair arrive
at 11:00 a.m., they do so with the UK tour taking place in 6 months time having sold out
after going on sale just an hour before their entrance. 2000 tickets in London, 1,500 tickets
in Manchester, and another 1,000 odd in Glasgow - gone to name but a few. Likewise, their
US headline tour in September and October this year is almost sold out in every city, taking
in well over 100,000 tickets on its way. They won't know it for another two weeks, but their
new album  Blurryface  is about to take the Number One spot in their homeland and turn
heads firmly in their direction. They achieved all  of this with virtually no press and little
mainstream radio play, rising from the underground in the truest form. It shouldn't have
happened, but it did and while that might seem like the body in truth it's only the headline.
Believe us when we say - this story is far from over. 

It begins in Columbus, the state capital and largest city of Ohio, situated on the outskirts of
America's  Midwest.  A  state  often  associated  with  gray,  gloomy  skies  that  provide  the
backdrop  to  an  industrial  landscape,  it's  the  sort  of  place  that  many  spend  entire
childhoods dreaming of escaping. Yet against all odds, it's here where the seeds for one of
the most colorful bands in existence were planted, watered and eventually grown.

"Some of the best times in my life come from when I was a kid growing up in Columbus,"
smiles Tyler. "Yesterday it was raining and the smell took me back to when my brother and
I would sit at home and wait for it to stop, so that we could go outside and play. I loved that
part of my life and I wrote a lot of songs about things like that, not necessarily to hold on to
those  memories  but  to  try  and  recreate  them.  Even  though  I  get  to  travel  the  world,
Columbus is still my favorite city on Earth."

For Tyler in particular Columbus isn't just home, it's the only place he ever knew for much of
his life. He grew up in a family that rarely traveled - both of his parents were teachers
earning modest incomes - meaning family vacations were often more about sleeping in and
staying home than exploring the big, wide world.

“In the last two years I've seen more of the world than I ever imagined I could. Prior to being
in this band I'd probably been on an airplane twice in my life. I'd love for my family to be
able to see and experience what I do. The world is so much bigger than I thought it was."

Although both members of twenty one pilots were born and raised in the city (“I lived in two
houses before the age of 25, and they were less than three miles apart," says Josh), only
Tyler remains, with Josh relocating to Los Angeles last year primarily to enjoy the warmer
climate. Despite this, Josh claims that he spends as much time in Columbus as he does in
the place he now calls home, such are his commitments to the band. If you can really call
Los Angeles home in the first place.
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"Home is a weird concept to me,” Josh offers. "I feel like I have a house full of stuff, which is
completely different. The idea of a home seems pretty foreign nowadays. Home is pretty
much wherever I'm hanging out with Tyler."

“That said," he continues, "I don't know if I could have moved away unless Tyler was still in
Columbus."

His bandmate seems genuinely taken aback by this.

"Really? "

"Really. I moved away knowing that because Tyler is still in Columbus I'll be there a lot of
the time anyway. As long as Tyler is there it feels like I'll always have that connection. It
won't leave."

That might sound sweet - and it  is - but it'd  be easy to get lost in the sentiment and
overlook how completely alien this fondness and pride in their roots is in the modern era. In
the world of rock in particular, the biographies of countless bands are littered with tales of
struggle and desperation to escape towns and birthplaces considered prisons. twenty one
pilots choose not to shy away from their past but rather embrace it. Earlier this year the pair
celebrated Record Store Day by releasing a limited edition vinyl in the shape of Ohio, while
the video for the recent single ‘Stressed Out’ sees them cycling around the very Columbus
streets they grew up on, playing in their childhood homes as their real-life families look on.

"In  a  way  I  suppose  we're  trying  to  bring  our  families  and  hometown  along  with  us,"
explains Tyler. "Maybe part of that is the guilt, or the regret that in doing what we do we
miss out on a lot of really important things back home. Relationships start to change and I
don't like that. I think that both of us feel like we could be better brothers or better sons.

"Columbus isn't just where we're from, it's where everything about this band started," he
continues. “Those are two different but equally important things to me. So many bands
move away from where they're from in order to try to make it, but Josh and I didn't want to
have to do that. We wanted to make it happen at home, in Ohio, and that's exactly what we
did. Even if you've never been there, if you're a fan of this band then that love was born
there. This band is Columbus.”

Indeed, it's both their hometown and their native state to which they owe virtually all of their
success. In the band's infancy, the duo would drive an hour or two outside of Columbus to
play shows, gradually building an audience with the aim of enticing them to attend rare
shows in Columbus itself.  The plan worked,  and after playing a sold-out show to 1800
people,  the band signed with Fueled By Ramen to release their  debut album  ‘Vessel’  in
January 2013. In the two and a half years since it's release ‘Vessel’ has gone on to shift
more than 250,000 units in America alone, consistently selling more than 2,000 copies per
week since. It's a platform from which they continue to benefit, and one that stands as a
remarkable example of how instead of chasing success, it is possible to bring success to
your own doorstep, on your own terms.
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"I grew up with so many people who were like, ‘I can't wait to finish school and get out of
this place,’" says Josh. "That seems strange to me. If you feel like a certain place will be
good for you then by all means follow your heart, but I truly believe you can achieve your
goals no matter where you're from.

“Whenever I'm out in LA I see so many servers and waitresses who are working that job
purely because they feel like they need to be in that city [to meet their] aspirations of being
on TV or whatever, and that makes me sad. Those people could be servers or waitresses in
their hometown. They could build that foundation where they're from. It just makes me sad
that people feel like they have to do these things. "

On paper the duo have stumbled upon a formula that works and on a huge scale, at that.
Taking top spot on any album chart is an achievement, but to do so with over 130,000 units
sold in a single week, as ‘Blurryface’  managed across the Atlantic - 60,000 more than All
Time Low’s ‘Future Hearts’ did a month earlier - is staggering. Even on UK soil the album
reached  number  14,  three  places  higher  than  Black  Veil  Brides’  self-titled  effort  last
October. It's a big deal, particularly when you consider that despite their eclectic, staunchly
‘non-traditional rock’ sound, theirs is a fan base rooted firmly in our world. Built through
tours with the likes of Paramore, Fall Out Boy and Panic! At The Disco, and complemented
by festival slots at Download and Reading & Leeds among others, they're accepted where
many could be turned away. It's testament not only to the band themselves, but also to an
increasingly  accepting  community.  Don't  forget  we  live  in  a  world  where  A  Day  To
Remember and Taylor Swift mashups dominate Twitter feeds,  where Katy Perry cut her
teeth on Warped Tour, and where 5 Seconds Of Summer play songs co-written with the
likes  of  Alex  Gaskarth  in  front  of  tens  of  thousands  of  people  every  night,  dressed  in
Sleeping With Sirens and Asking Alexandria  shirts  as they go.  The reality,  as much as
people might like to pretend otherwise, is that in the modern world bands like twenty one
pilots are as relevant to rock culture as Slayer, if not more so.

Put that in your orange squash and drink it.

“Our philosophy is shared by a lot of people,” offers Tyler, “and some of those happen to be
people who are into a certain type of music. It's hard to explain, but I think people respect
the honesty of what we do. People know when you're real and when you're not, and I think
they respect that."

Beyond the music itself, there's a genuine emotional connection to their songs, particularly
Tyler's lyrics, that sets twenty one pilots apart from the pack. Their songs resonate with
people in a way not seen since My Chemical Romance gave a voice to the voiceless more
than a decade ago, addressing the more unspoken issues and insecurities that lurk within
the  majority  of  people,  regardless  of  age,  gender,  sexuality  or  social  standing.  Their
concerns are universal.

“When I first started writing songs I quickly realized that the words I was saying within the
music  represented  things  that  I  could  never  bring  up  in  regular  conversation,"  Tyler
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explains. “The first time I ever showed anybody a song I'd written I couldn't believe that I
was letting them in on these thoughts and feelings. I expected them to hear it and be like,
‘We need to have a serious talk about this,’ but for some reason expressing those things
through music seemed to make it okay. I was like, ‘I'm actually getting away with this!’

"I remember playing my parents a song I'd written that was basically me saying I didn't
know what I believed. That was a big deal because my parents had spent most of my life
trying to influence those beliefs. I was sitting there playing this song that expressed doubt
and they weren't even trying to intervene - they simply thought it was a great song."

“I find it difficult to comprehend how many people take that freedom for granted,” adds
Josh. "In music you've got this perfect platform for freedom of expression and yet so many
people choose not to exercise that right. I think I’d feel irresponsible were we not to use it."

As far as using that platform goes the pair can never be accused of neglect, but what's truly
fascinating is their fans. Though unthinkably large in number, it's their genuine investment
in band and music alike that remains unparalleled. Such is the strength given to them by
Tyler's words, that not only do they frequently find courage to overcome the most difficult
aspects of life, but they directly involve the pair while doing so. On one particular occasion,
during a signing, a young fan confessed that their music had helped them come out as
homosexual to their best friend. A best friend who was stood next to them at the time,
looking,  shall  we  say,  surprised.  It  quickly  became apparent  that  this  was  in  fact  that
moment.

"It  was  definitely  a  weird  situation,"  laughs  Josh,  “but  it  was  also  incredibly  touching.
What's interesting about our band is that people want to respond to what we're saying.
Whether it's writing a blog, sending us a letter, wanting to meet us or even meeting and
talking to each other, our music provokes people in a really positive, intimate way."

"I  think  about  the  effect  that  our  music  has  on  people  a  lot,”  adds  Tyler.  "It  can  be
overwhelming. You have to not think about it too much, because it'll suffocate you."

Of course, that's not to say that such responsibility is something that either man wishes
they were without. As well as meeting this pressure head on, they actively encourage others
to  take  ownership  of  their  own  goals,  as  well  as  those  of  the  band.  In  the  case  of
‘Blurryface’,  they  refer  to  it  not  as  ‘our  album’,  but  rather  ‘your  album’,  putting  direct
ownership of it  and its songs into the hands of those who drove its creation and early
success.  To some this  method may seem little  more  than a  clever,  somewhat  sinister
marketing ploy, but when Tyler speaks about the responsibility that he feels in not guiding
but respecting a vulnerable audience, such thoughts quickly vanish.

“When you talk about artists being role models or being an example, a lot of people respond
very negatively. A lot of people respond by saying, ‘I didn't want that responsibility, that's
not why I  started making music,  I  don't want to be a role model,’  but for me that's the
behavior of somebody trying to avoid living their life correctly. That's not the way it works,
and we don't shy away from our responsibilities. If we have a group of people who look up
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to us then we are going to keep ourselves accountable. I don't like it when people don't
accept that. That bothers me. It doesn't matter if you wanted it or not, this responsibility is
yours. We will never, ever neglect that."

Whether you agree with them or not - be it philosophies personal or musical - one thing
that nobody can take away from twenty one pilots is that theirs is a vision that is entirely
their own, and considering the position that ‘Blurryface’ has put them in they're clearly not
alone. With that in mind it's not what's just happened that's most intriguing, but what's
happening. It's one thing topping the charts and playing to thousands of people, but it's
another to do so in such an uncompromising fashion. What's happening before you might
seem like a triumphant conclusion but really, this is only the beginning. In a world where
more and more unlikely candidates are rising through the ranks to headline arenas and
scramble up festival bills, there is every reason to believe that one band could emerge to
take a lot. It could be this one.

The people, it seems, have spoken. The question is: if that's the case, what else is left to
fight for?

"It's really about trying to win," says Tyler sternly. "When it comes to the goals or ambition
or whatever else you want to call it, that's the thing that's always there. It's not about being
competitive with the bands around us - that's not where the competition resides. It's about
the doubt and the insecurity that we're fighting inside of us, and it's a fight that we want to
win. We want to conquer our own fears every night on stage, and if those fears ever go
away then that's when it ends. I watch bands in their third or fourth generation playing
shows who look like they're having a good time, and I'm like, ‘You didn't used to do this -
you were wrestling with something inside of you.’ You could see the struggle in their eyes
and those demons were present. I think without that there's almost no point to any of this.
We've had conversations about making things easier," he continues. “We've talked about
adding members to the live show, we've talked about whether we should write a smash hit
pop song, we've talked about whether or not we should change our image, and the answer
has always been no."

“To change any of those things would be dangerous,” adds Josh. "It's not always easy
doing  this  the  way  that  we're  doing  it,  but  I  think  that's  what  makes  our  success  so
rewarding and special. We don't always understand it but this band is a movement that has
become bigger than either of us ever imagined. The battle to do it  on our terms is too
essential a part to compromise now.”

The struggle, as they say, is real. More importantly, it's a struggle that is positively vital to
the mission at  hand. As anyone who has ever  fought for  change will  acknowledge,  it's
something that doesn't come easily. It takes blood, guts, sweat and tears. It's not a battle
for the weak of mind, body or soul, but for those with a voice and bravery to use it to say,
‘We've had enough.’ In 2015 the people willing to do that are more essential  than ever,
because without  them there is  no future.  They're  the  ones who bring hope of  a  better
tomorrow. They're the ones capable of leading the masses to glory. They're the ones with
the power to change absolutely everything, forever. They are invaluable. They are twenty
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one pilots, and this is your revolution.

Related Material: 
1. band tweets from the month of August, 2015
2. video interviews from the month of August, 2015
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Billboard: VMAs, Red Carpet & More 29 AUG 2015
https://www.billboard.com/articles/news/vmas/6678655/twenty-one-pilots-asap-rocky-
2015-vmas-mtv-interview-red-carpet/

Twenty One Pilots are a little more than 48 hours away from their nationally-televised MTV
Video Music Awards performance with A$AP Rocky. They still haven't met. 

Chatting with Billboard yesterday (Aug. 28) at around 11 a.m. Los Angeles time, vocalist-
songwriter Tyler Joseph is cautiously optimistic. He's more nervous for today (Aug. 29)'s
first-time rehearsal with Rocky, because he knows it will make or break their performance,
which MTV has left curiously open-ended. A little more than a week ago, they didn't even
know they were performing. 

The Ohio-based duo of Joseph and drummer Josh Dun isn't exactly a rock band, but its
left-of-center  combination  of  rock,  rap  and  dance  music  makes  them  the  lone
representatives  of  what  you  might  call  "alternative"  at  this  year's  VMAs,  alongside
megastars like Miley Cyrus and Kanye West. What's it like to be such an outsider at the
VMAs? Joseph took us behind the curtain.

Describe your talks so far with A$AP Rocky and MTV. What's your performance going to be
like? 

I  never have met Rocky before but from talking to him on the phone, we're pretty like-
minded, as far as being performance-focused. We're talking about how we're living in times
where our fanbases and audiences get to decide which songs rise up, maybe become a
single … We're going to go into rehearsal and talk about what songs we like most off the
records we just released, which ones are resonating with fans. We're looking at it from more
of a performance space, rather than pushing singles. 

I had a few conference calls with MTV. They said, "This is what we're looking for. We're
looking for a certain type of energy." They want Rocky and I to be a part of the performance
from top to bottom. That's cool, because a lot of times with these collaborations, you might
only bring a person out for a verse. I don't know exactly what songs we're performing, but
I've got a lot of ideas on my laptop, like transitions. When you work with live television you
have a very strict time schedule; we have to fit this in three minutes and 30 seconds. 

Is there anyone you're especially looking forward to meeting at the VMA's? 

It's not really my thing, and maybe this stems from an insecurity that nobody knows who
we are. Josh is the guy in the band who's just so friendly and super wanting to walk up to
you and say,  "Hey,  I'm Josh.  I  drum in this  band and I'm a big fan of you and I  really
appreciate what you do." Josh has all these great friends in the industry now. I've always
sat back and let him be the icebreaker and then I'll maybe say, "Hey, I'm the other guy!"
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You've done red carpets before. What are they like? 

It's just a very weird concept. You have someone assigned to you that holds a sign of your
name in front and then all these cameramen take a picture of that sign so that when they're
flipping through pictures of the night, they can see which person they're taking a picture of.
It feels like some sort of weird dog and pony show. They just kind of drag you along to the
next person and then people take a picture of you. The photographers are trying to prompt
you and get you to react. They'll yell things about what you're wearing, about it being not
cool or stupid, so that you look over at them and get mad and they get the right shot. It's
barbaric. I just wanted to leave. I'm a little more prepared this time because I know what it
consists of, but in no way am I looking forward to that part of the night.

Do you remember specific insults they said to you guys? 

I think like, "Nice tight pants," or something … Something about my pants.  

But there are a lot of people wearing tight pants!

Yeah, well that's one of their go-tos for offending people that they're taking pictures of. 

What are some wacky questions you've been asked by reporters at red carpets? 

One of the more awkward dynamics of an event like that is that you're being interviewed by
someone who doesn't  just  not know who you are,  but doesn't really care who you are,
either. So they're asking you a simple question like, "When did you guys meet?" or "What
does your band name mean?" And they're not even looking at you when you're talking;
they're looking around to see who else is walking by to snag. As you're talking to them or as
you're answering a question, they will just dip and go start talking to someone else who's
more important. It really makes you feel terrible. The more I'm talking to you about it, the
more I'm not looking forward to that part at all. 

Tell me about seat fillers. They're another odd part of the award show experience.

So they don't want any of the seats to seem empty on television -- if a main star that's
sitting in the front row wants to get up and go to the bathroom and they happen to be
coming out of a commercial break, [they] have all these seat fillers. They're people dressed
really nice,  just  lined up outside.  They have people coordinating:  "Okay,  Mark Wahlberg
stood up and left. Bring someone who kind of looks like him or just bring a good looking
guy and have him sit in this spot." It's this really odd exchange of people. 

My goal this time around is to look where I'm sitting and try to see who it is they replace me
with, try to see who it is they think I look like. It's a weird out-of-body experience; I'm going
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to be performing for myself, so I'm going to be looking forward to that.

What was it like performing "Car Radio" at the 2014 MTV Movie Awards? 

I just look out from my piano and block everything out to perform in front of that many
people. It'd be really cool for my answer to you to be like, "It's no big deal. It's just another
show. This is what I do, man." And seem like I'm this really confident, nail-it-every-time
type of guy. But being honest with you, it was one of the bigger rushes I've ever felt.

When you play a show or festival,  people know what they're getting; they want it.  Then
you're thrown onto a show where people are watching TV in their houses and whether they
ask for it or not, we're being played in front of them. There's a lot of negative feedback. I
was  shocked  that  so  many  people  pointed  at  something  I  created  on  my  own,  in  my
basement, by myself, and said, "That's bad." How can you say that? You don't even know
what I'm saying or how much this music has helped me and maybe other people.  After
that, whenever I look at an artistic performance, I want my response to be, "I don't like that"
instead of "I think that's bad." It's art. It can't be "bad." It's all relative.

Related Material:
1. video of the red carpet that night 1
2. video 2
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Music Connection SEP 2015 ISS.39 
https://imgur.com/a/3ujAMYR
Columbus,  OH-based  band  twenty  one  pilots  (TOP)  self-release  two
records before things started to take off for the duo of Tyler Joseph and
Josh Dun. After years of self-imposed labor in the hardscrabble local
scene,  the  pair  signed  a  deal  with  the  Atlantic  subsidiary  Fueled  By
Ramen. The band's career has been locked in overdrive ever since. While
its first major release - 2013's Vessel -  fared respectably, 2015's Blurryface raised the
stakes exponentially, debuting at No.1 on the Billboard 200 album sales chart.

In the early days the band fought for every second of stage time. Now the two commonly
find themselves on festival main stages across various continents. Indeed, the band hit the
big stage at Chicago's Lollapalooza this year. In a more modern and immediate measure of
popularity,  its  YouTube  channel  has  so  far  raked  in  nearly  30  million  views.  It  seems
unlikely   that  the  band's  fortunes  will  begin  to  wane  anytime soon.  Music  Connection
caught up with Joseph and Dun while they were in Hong Kong. They shared some insights
on starting out, moving forward and Blurryface.

Music Connection: Tyler and Josh, you're both from Columbus. What guiding principles did
you follow to steer your career upward?

Tyler Joseph: Josh and I started out as a local band. We had jobs and did a lot of travel on
the weekends. We were very strategic about what shows we played and when. As a local
band, your goal is to rise above the talent that's there, taking it one step at a time. For us,
Columbus was that first step. We always tried to outdo ourselves and wouldn't play the
same set every night. We slowly found this group of people that wanted to come out and
see us.

MC: Were there surprises during those early days, Tyler?

Joseph: With each big show that we promote, the most surprising part wasn't what we were
doing  on stage but  how many people  showed up.  That  had  a  lot  to  do with  us  being
strategic about our shows. We didn't promote many - like three or four year.

The  story  gets  blurry  for  us  about  how  the  music  industry  discovered  that  we
existed. One day we woke up after selling out a venue in Columbus and there were dozens
of labels that wanted to talk to us. That was a crazy moment for us. It's when we realized
that we could quit our day jobs.

MC: It seems that you were careful not to branch out of Columbus before you were ready.
You didn't even play shows outside of your hometown area until after you'd self-released
two entire albums. So what's your philosophy about growing a career?

Joseph:  One of the things that Josh and I  believe is that we have to continually outdo
ourselves. We realized that whether we were a local band or national act, we could have
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found ourselves getting into a groove, almost like a rut as far as what the show looks like
and how the music sounds. Every time we do a hometown show, we change things.

MC: How did you take advantage of opportunities in Columbus in the early days?

Joseph:  There  were  no  opportunities.  We  had  to  email  thousands  of  bars,  clubs  and
promoters just to get on the bill for one show. Booking yourself is a nightmare. But we put
our heads down and asked people if we could play. There was never a bill that we turned
down.  We  played  every  show  offered  to  us.  We  created  the  opportunities  by  pouring
everything we had into every live performance. When you work hard like that, the people
that come out appreciate the show.

MC:  These days it's not easy to attract label interest.  How did you land your deal with
Fueled by Ramen?

Joseph: Starting out, we didn't even know what it meant to get signed. One of the most
important things about moving into a partnership [with a label] is to make sure that [you
have] creative control. From what we could tell, Fueled By Ramen had the feel of an indie
label because they had a smaller lineup. The people who work there are passionate about
music and believe in artists having their own vision. A record label doesn't want to make
decisions for artists. Sometimes they have to when the artist thinks that it's their job to
drag them along. Fueled By Ramen understood exactly what we wanted to do and what we
wanted to create. They got on board and loved it. It's been going great ever since.

MC: As live performers, how did you make the transition from small clubs to giant festival
stages?

Josh Dun: From the beginning, we’ve looked at every stage as a challenge. When we first
started, we were trying to get people's attention and to get them to remember the show.
When we began doing festivals, it was at a point where we had people's attention, at least
in the Midwest. We want fans to talk about [our shows] to their friends and family. Ten
years from now, this will continue to be our philosophy. We’ll naturally put on a good show
and will always try to win somebody over.

Joseph: Festivals are way different than a headline show and they always will be. You don't
know who's there or  if  they've ever  seen you before.  They may not even know like us.
There's something really exciting about that.

MC: How important was it for you to self-release your first two albums (twenty one pilots in
2009 and Regional at Best in 2011)?

Dun:  It  was important to put in the time and get our bumps and bruises trying to do it
completely alone. You learn a lot about yourself when you release your own music. you
come up with your own plans and strategies, even though it's not well thought out. You
realize that you have control of your art. That's important for an artist to understand. Now
that we've moved into a partnership with a label, we're able to fall back and rely on our
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instincts.

MC:  Tyler,  when you first  started out,  you worked with  two other  band members:  Nick
Thomas and Chris  Salih.  When they  chose to  leave  in  2011 did  you find  it  difficult  to
continue? Was it scary?

Joseph: There was a reason those two guys quit: nothing was happening. We didn't have
any money and we weren't getting any shows. I knew that as a songwriter I'd continue to
write songs. I never had a band to quit, only one for which to continue writing songs in my
basement. Because of that I was able to stick with it a little longer. But during that process
I'd met Josh. We were friends for about a year before we wrote anything together. I knew
the night we met that this was the guy I wanted to do music with. After a year we realized
that everything fell in line. It's good to have a history as a band. But it's also important to
realize what we have now.

MC: How much pre-production time do you put in before actually recording a new piece of
material?

Joseph: Years. The day we released  Vessel, I started production on  Blurryface. I've been
writing, demoing and working on that record the entire time we were on tour. What's great
about this new record is that it's influenced by live music. We go up on stage, play a set in
front of  a  bunch of people and come off.  Then we'd set  up a poor man's version of a
recording studio, whether that was on a bus, in a hotel room, or backstage. We'd record and
that's where the album was born and where it continues to live.

It's kind of cool to see that transformation happen, where a song is born in a live
setting and it continues to live in that same setting in the Blurryface tour cycle. When we
walk into a studio, we have everything written, demoed-out and ready to go. That's why we
could turn around and release the record so quickly after a 3-year album cycle with Vessel.
We're proud that we were able to do that.

MC: How important are outside opinions when it comes to shaping your music and shows?

Joseph: We both felt pressure going into this new record that wasn't there before. People
would say things like, ‘If they delivered the right record, it'll go to this height and sell this
many’.  There  was  some talk  going  around  among the  different  partners  that  we  have
circling this project about getting in with different songwriters and super producers who
manufacture hit  songs. Since we had such a strong and powerful  background of doing
things ourselves, we were able to look at them and say, ‘Listen: you have to let us do what
we want to do,’ and they did; they went away, although the pressure didn't.

When we wrote this record there were times of insecurity; times where we felt doubt. But
when we were done in the studio, it was just me and Josh looking at each other saying, ‘Do
we like this?’ When the answer came back ‘Yes,’ we went with it. There’s almost a kind of
blind ignorance to writing and recording music when it's just two guys looking at each
other saying ’Do we like this sounds like?’ So yes: there was some outside pressure. But we
were able to zip through it and come up with something that truly represents who we are. 
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MC: I understand that you used producers in (addition to Tyler) for Blurryface. What led to
this choice?

Dun:  There were a number of options stylistically with our songs. We wanted to match
those up with different styles of producers. We had multiple meetings and out of those we
realized which producers we connected with, liked and thought that we could work with
creatively. We already had demos and the album was written. I recall several conversations
with Tyler about which guy could do what. It was cool to stretch ourselves. But part of it
was tough because sometimes we had so little time with the producer - we were doing
maybe one or two songs with one, for example.

Sometimes it takes three or four songs just to get in the flow with one guy; to begin to
understand his work process and for him to understand ours. It can be tricky but in the end
we ended up with a good relationship with all of those guys. And we were in a cool creative
spot. Then we had [Neil Avron] mix the whole album, which tied it together. There was also
one guy who mastered it [Chris Gehringer of Sterling Sound]. It's good for us to work with
multiple people.

MC: What stands out most for you about recording Blurryface?

Joseph:  There  are  multiple  songs  on  the  record  where  the  vocals  were  kept  from the
demos. In that moment when I'm writing this lyrics in that particular hotel room, you can
hear me holding the microphone up to my face and saying words for the first time. What
was  great  about  the  producers  we  worked  with  was  that  they  were  able  to  remove
themselves from the situation to do what was best for the song. Sometimes what was best
was to keep a lot of the demo stuff. I'm thinking specifically of songs like “Polarize” and
“Lane Boy.” We're just two guys and we don't get too crazy [in the studio]. We're all about
getting the songs done.

MC: Blurryface was released two days earlier than originally planned, May 17th, a Sunday.
Tuesdays were the traditional release day. What influenced that choice?

Joseph: What's interesting about the music industry is that artists are competitive. When
you watch them talk with each other, there's the sense of community; we're pulling for each
other; there's no real feeling of competition. You don't want to be too abrasive when trying
to beat other people.

But what's kind of cool is that Josh and I come from an athletic background. It's hard for us
not to want to win; not to realize that we want to be the best. With the release date, there
was some back and forth with other  artists that  were releasing their  albums the same
week. They kind of made the first move and bumped their drop date forward. We were like
‘Alright, fine. We'll bump our release date forward.’ It was a playful yet competitively driven
back and forth and it was fun.
 
It's not every day that you get to release a record to the whole world. That's one of the more
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exciting parts of our lives.

Related Material: 
1. band tweets from the month of September, 2015
2. video interviews from the month of September, 2015
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twenty one pilots on five ways to prepare for a concert

Originally  from Columbus,  Ohio,  twenty one pilots  lead singer  Tyler  Joseph was  joined
initially  by  two  high-school  friends.  After  performing  locally  and  gaining  recognition
throughout  the  Midwest,  those  friends  left  the  band;  before  departing,  one  of  them
introduced Joseph to Josh Dun, who worked at a local Guitar Center. Since then, Joseph
and  Dun  have  become  one  of  the  most  talked-about  acts  of  2015.  Their  latest  LP,
“Blurryface,” debuted at No. 1 on the Billboard 200, selling a massive 146,000 units its first
week, boosted by the singles “Tear in My Heart” and “Stressed Out.” The alternative-pop
duo has been recognized for  its  captivating live performances,  ranked by Rolling Stone
among the  “40 Best  Things We Saw at  Lollapalooza 2015.”  As the pair  prepares for  a
concert at Blue Hills Bank Pavilion on Saturday, Joseph (above right, with Dun) talked about
five things he and Dun do to prepare for their world-renowned performances.

Relax. “The adrenaline is really quick to kick in before a show. You get excited, ya know? So
we make sure just to relax and preserve energy so we can come out of the gun firing. You
don’t want to be halfway through a show and lose your kick. The crowd notices that.”

The Huddle. “You know how a full band is supposed come together for a huddle before the
show? Josh and I like the idea of that, but it’s only us up there on stage. We don’t really
have a band. So before every show, just so it’s not weird, we find someone random to join in
on our huddle. It could be the sound guy, our manager, the intern, whoever, just as long as
there is a third person there.”

Proper  Nutrition.  “Good  nutrition  is  key.  The  day  of  the  show  we’ll  make  sure  to  eat
something good and filling, but I personally don’t like to eat an hour or so before the show.
I’ve had some pretty close calls on stage from jumping around.”

Ask Who We’re Performing For. “Is there 100 people or 100,000 people? We want to know
before we go out there. We always have our manager take a look into the crowd and give an
estimate. We don’t want to come out expecting 100 people and then there are thousands of
people screaming at us, that’s pretty startling.”

The Handshake. “The moment right before we go out to perform, Josh and I do our secret
handshake. Well, actually, it’s not that secret anymore. If you watch our music video for
‘Stressed Out’ we do the handshake. It’s still pretty cool, though!”
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twenty one pilots: eclectopop

Twenty One Pilots confound genre lines so exuberantly that even Wikipedia has no idea
what to make of them. The Wikipedia article on their new album, Blurryface, out since May,
classifies them as “alternative hip hop,” “electropop,” “indie pop,” “reggae,” “rock” (among
other things); the album plays like an encyclopedia of every single trend, no matter how
fleeting or silly, that has graced the pop charts in the last five years. Sudden breakdowns
and a cappella interludes, dopey chants and falsetto jumps and the occasional rap with
ukulele strumming and synthesizer confetti  all  over the place paradoxically meld into a
single cohesive style that, against all your skeptical, tentative reservations, somehow gets
stuck in your head for days,  weeks,  obstinately refusing to leave. That’s not how genre
works! That’s not allowed!

Well, as it happens that’s not exactly how Blurryface works either. Hitherto a disconnected
experimental band averaging ten different veer-worthy directions per minute, the Ohio duo,
since signing with eminent pseudopunk label Fueled By Ramen, has evolved into a tight,
melodic emo/electropop outfit, crafting short, punchy slabs of glistening electronic verse-
chorus-verse,  one  after  another  after  another,  gleefully  accelerating  without  ever  quite
losing control.  Like  Fall  Out  Boy  or  fellow labelmates  Panic!  at  the  Disco,  both  former
guitarslingers  turned  electropop  hustlers,  drummer  Josh  Dun  and
singer/polyinstrumentalist Tyler Joseph reach out with feeling so strong it’s shocking and
irresistible at once — emotional urgency so outrageous that the band runs away with your
pleasure receptors even as the rational side of your brain demands to know what the hell is
going on. Their single cohesive style, while constantly getting tweaked and inverted, still
dominates, but unlike the aforementioned acts — the former currently topping the charts
with the most voracious style  of  arena-kitsch known to the American public,  the latter
getting slicker and more androgynous by the minute — twenty one pilots’s electropop lacks
melodrama.  They’re  goofy,  cheerful,  mild,  approachable,  chatty;  they sing with  a  smile.
Their major-label debut, 2013’s Vessel, didn’t quite cohere; they rapped too much (or so
that  method  of  verbal  delivery  is  called);  the  music  shifted  gears  too  haphazardly.  On
Blurryface, by contrast,  the rapping is kept to a minimum (most of the time they’re just
speak-singing), and the songs fit together. Although the album integrates any number of
weird sounds and exotic instruments, these are mere parts in a glorious pop whole.

It’s not a seamless pop whole, or an impeccable one — but it’s an intricate one. Like most
emo-pop, this is Male Angst Music, and it fills the appropriate quotas of fragility, bluster,
tenderness,  edge. While  the music maintains an electronic smoothness whose polished
surface  provides  the  album’s  sonic  constant,  lead  singer  Joseph  unpredictably  slides
between a clean shout and a dry, tangy, vulnerable, utterly arresting drawlsqueakcroak that
keeps cracking and malfunctioning and breaking down (did he just clear his throat? did he
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just slip into patois? not really, but it’s definitely not the typical emo whine) while venting
lyrics that concern existential frustration more than romantic frustration and express more
genuine anxiety than any singer working today, you pick the genre. He worries about ethics;
he worries about being a good brother and a good son; he worries about what other people
think; he worries about his debt; he worries about having to make money; he worries about
not liking his own music; he worries about not understanding his own music; he triumphs
over his inner negativity with joy, warmth, positive energy. 

Persona-wise, he’s another everyman outsider obsessing over his feelings, one of those
famed sadboys whose pouts can cut through steel and whose tears can water a broken
heart back to life. But where so many such sadboys put on expressionistic shows of agony,
cloud their mood swings in moony metaphor, and (most commonly, and hatefully) use their
anxiety to rationalize their misogyny, Joseph comes across like a decent human being, and
while his lyrics have a certain elegance to them, they’re also quite straightforward, written
in  plain  English  for  anybody  to  understand.  (Sample:  “We  don’t  believe  what’s  on
TV/because it’s what we want to see/and what we want we know we can’t believe/we have
all learned to kill our dreams.”) 

Thus does he voice his anxiety in a sweet, empathetic way that tugs on the heartstrings
kindly, eagerly, without being manipulative — all while the music’s shameless, flamboyant
pop hookery tugs devilishly and hyperactively on the hedonism nerve. Keen on a special
style of upbeat melody that starts simple and then, marveling at its own dancerlike agility,
suddenly  twists  out  of  reach,  Blurryface  glides  by  on  a  tense,  elastic,  sticky,  juicy
synthesizer  groove.  It  varies  from song  to  song  (“Fairly  Local”  jitters  and  skates  over
sneaky  rhythm  keyboards  and  drum  machines,  on  “Hometown”  the  keyboards  reach
massive proportions, on “Ride” what sounds like an organ pokes its nose in, and “Lane Boy”
features  altogether  bleepier  textures),  but  always  those  same  spritzy,  fizzly,  whirring
electroblades keep the beat going.  The resulting music sharpens Joseph’s songwriting,
gives it some bite, some glam, some glitz, a sense of play. 

Only then — because pure pop slickness bores them, because they’re perpetually neurotic
overachievers, because they have an ear for how to mess up a song and make you love it
anyway — the band keeps interrupting the groove, slicing it in half, stopping it right when
you  were  getting  into  it  and  making  you  readjust.  Sometimes  they’ll  change  tempo,
sometimes  they’ll  switch  over  to  what  sounds like  a  totally  different  song;  sometimes
they’ll  just  throw  in  a  short,  cartoonish  bridge/interlude.  “Not  Today”  splits  one  of  its
choruses in half with a random exclamation by Joseph (“Don’t you test me though! Just
because I play the piano!”), backed with rapid drumslam. “We Don’t Believe What’s On TV”
charges forward ferociously except on the chorus, during which the drums stop and dinky,
intricate horns take over. “Lane Boy” stops in the middle for an explosive, spiraling dubstep
breakdown. “The Judge” features a bridge that comes as an interruption and a continuation
simultaneously, doubling the ukulele strum and changing the melody in a way that feels
totally natural; indeed, it caps the song’s anthemic drive quite thrillingly. 

Always they return to the original groove — they only want to jab holes in it, not blow it up
completely — always the songs click perfectly into place,  always the beat goes on. But
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those interruptions, messing with your expectations, keeping you on edge, are what make
the beat so sublime and so meaningful. The interruptions lend the music a jittery, nervous
quality that complements Joseph’s anxiety exactly. The beat itself overwhelms that anxiety
with radiant, excited energy. The two in tandem make for a pop thrill that’s seriously weird,
a glossy record staggering through its moves, a disjointed record smoother than butter.

One more thing. As Jessica Hopper eloquently points out in The First Collection of Criticism
by a Living Female Rock Critic (2015), most emo sadboys objectify women even more than
rappers do. The genre treats women as items to be won,  targets of  rage and anguish,
idealized, identity-free catalysts for the singer’s broken heart and ensuing flood of feelings,
ultimately boiling down to empty units of symbolic capital. Joseph, by contrast, indulges in
none of this. His songs treat women as people, and people worth celebrating. Try “We Don’t
Believe What’s On TV,” and especially “Tear in My Heart,” the finest happy love song I’ve
heard all  year,  whose fabulous chorus bears repeating:  “She’s the tear  in  my heart/I’m
alive/she’s the tear in my heart/I’m on fire/she’s the tear in my heart/take me higher than
I’ve ever been.” The song rockets to life with a simple, blocky keyboard hook, Joseph sings
a  short  verse,  and  then  the  chorus  explodes.  He  sings  another  verse,  the  keyboard
remaining constant, and then the keyboard explodes again, this time driving even higher.
The beat suddenly stops and Joseph delivers a spoken-word interlude during which she
falls asleep in his car  and he drives around the potholes in  the road so she can sleep
undisturbed. Then the song starts up again. The final chorus shoots up into the air, sparks
flying,  embers  popping,  synthesizers  sizzling,  spiraling  around  and  around,  taking  him
higher than he’s ever been.
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https://imgur.com/a/sEMeK3M

Kicking off our tour special are a band who aren't the only rock success
story of 2015: they're the leaders of a revolution. Can Tyler Joseph and
Josh Dun cope with the pressure?

In the shadow of the Empire State building,  a mammoth queue is forming outside New
York's Hammerstein Ballroom. The line may be comprised of people of all different ages
and backgrounds, but they're all dressed in the same regimented fashion. Some have their
necks and hands slicked in black paint; some have their eyes smeared in red eyeshadow;
others don balaclava or a skeleton onesie. For the hardcore fraternity sardine-packed up
front, even this isn't enough. New Jersey native Darleny is in this queue for the second time
in  24  hours.  As  soon  as  she’d  seen  her  favorite  band  play  here  just  last  night,  she
immediately  started  lining  up  again  for  show  number  two,  sleeping  on  the  streets  to
guarantee the best view of the biggest musical success story of 2015.

Yet at the heart of this story are two unassuming, soft spoken guys: Tyler Joseph and Josh
Dun, AKA twenty one pilots. As the queue builds, the pair are sat backstage trying to get a
handle on what the hell is going on.

"To experience crowds and environments like this every night is…” says frontman/multi-
instrument Tyler, before stopping abruptly to process their biggest US tour to date. “It's
something Josh and I dreamed about.”

Beside him, Josh, TOP’s drummer extraordinaire / occasional trumpet player - nods so hard
in agreement you half expect his head to pop off. It's an understandable reaction, really,
considering the past 6 months have seen twenty one pilots not only score a Number One
album in America with their fourth record, Blurryface, but also a UK tour, kickstarting this
week, that sold out so quickly, they immediately had to book another much bigger one for
2016. Indeed, in the past six months twenty one pilots have arguably become the most
successful band since the Beastie Boys to dissolve the boundaries between rock, hip-hop,
punk, dance, pop, and [insert your own genre here].

Yet, for some, the biggest rock phenomenon of 2015 simply don’t rock hard enough.

“I  don't think Josh and I  are doing anything that's intentionally trying to replace what's
already established!” Tyler emphatically told K! in May, denying allegations that twenty one
pilots  are co-authors  of  Fall  Out Boy’s manifesto  to fundamentally  change the  DNA of
rock’n’roll.

Such talk of their eclecticism has formed the bulk of the discussion so far, but obscured
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both the men behind the music and their message. Over the next 96 hours on the road as K!
travels with Josh and Tyler from New York to their  Ohio hometown, it's time to set the
record straight. There's more to twenty one pilots than meets the eye or ear...

Not too long ago, Tyler Joseph would occasionally perform a Google search self-search out
of curiosity. The results didn't exactly paint a portrait of a superstar in the making. In fact,
they didn't even produce a portrait of him at all, returning only mugshots of criminals who
shared his name. Suffice to say, neither Tyler nor Josh suffer the problem of anonymity
anymore.

On May 27th  this  year,  twenty one pilots  found out  they  had a Number  One album in
America. Clocking some 146,000 sales in its first week, Blurryface would soon sell 500,000
copies worldwide, and net over 5 million streams in the UK alone. Not bad for a band whose
costumes and makeup were first employed as a means to arrest the attention of the few
punters attending their fledgling live shows.

From those humble beginnings in 2009, and subsequently fueled by both by ramen and
word of mouth hype, TOP went on to net support slots with Paramore and Fall Out Boy,
before officially making the Big Time this year.

So let's start with how you celebrated your number one album...

“We rented a room in Columbus's most expensive hotel and pooped in their bathroom,”
deadpans Josh.

“Why did you come up with that?” laughs Tyler.

“I don't know!” he shrugs. “We didn't do much, which is why I came up with that lie. We
didn't do a lot because we didn't really understand it.”

“Yeah,” smiles Tyler. “We didn't really know what it meant because there's so many things
about the music industry that we're ignorant to, or at least, not very keen on.”

That showed pretty clearly on August 30th when twenty one pilots performed album tracks
Heavydirtysoul in Lane Boy at the MTV VMAs in LA to 9.8 million people viewing at home,
and a room that contained Taylor Swift, Kanye West, Miley Cyrus, and Nicki Minaj. Onstage,
they fit right in. Interviewed offstage, however, they seemed  hopelessly perplexed by the
whole shebang.

They laugh when you point that out...

“When  Josh  and  I  first  talked  about  pursuing  our  dreams  of  becoming  successful
musicians, we knew fame would naturally come along with that dream,” explains Tyler. “But
fame was never the dream itself. In our own way, we checked ourselves and said, ‘Yes if it
comes to it,  we have what it takes to deal with fame, to handle it and have our identity
rooted in fame.’ Josh and I have our heads screwed on. We thought we were ready for this.”

TEXTUAL HISTORY OF TØP
125

https://www.youtube.com/watch?v=w0XLkVNA6To


And were you?

“I realized I'm not nearly as prepared or built to be under that microscope as I thought I
was,” he sighs. “We want people to hear our music, but we don't want to sacrifice who we
are to get that.”

Do you feel like you're in danger of doing that?

“I think about that a lot,” reveals Josh. “Every last person who follows me on Twitter follows
me because of this band. I live where I live because of this band. My day revolves around
what I do... but is that my identity? If this thing falls apart tomorrow and that's my identity,
then who am I? To be able to keep perspective sometimes brings things down a couple of
notches.”

This sums up life for twenty one pilots on the road right now. They don't spend their time
pooping in plush bathrooms - they spend it thinking about how they can remain the same
guys who first bonded over dreams of playing music. Fortunately, there's one place they
can go to rediscover this: Columbus, Ohio - a.k.a. Home. And that just so happens to be
where the tour is heading next.

“My mom's calling like ‘Hey what can I do?’ and I'm like there's nothing to do! Columbus
already sold out, just come to the show!” beams Tyler.

First,  though,  the  pair  must  attend  to  the  second  consecutive  sold-out  night  in  the
Ballroom. In less than an hour, the pair are onstage bathed in blaring lights and flanked by
dancing men and hazmat suits.  Oh,  and Josh is  on his  patented ‘drum-kit-island’  that
floats on the hands of the front row while he's playing it.

As you do…

A day and a half later, and some 872 clicks due west of the Hammerstein Ballroom, is the
Schottenstein Center in Columbus. Everyone that has ever been someone has played here -
from blink-182 and Aerosmith to Britney Spears. Tonight it's not only housing twenty one
pilots’ hometown show, it's hosting their biggest headlining gig ever.

Upon  arrival,  Kerrang!  spots  Josh  surveying  the  cavernous  arena  alone  -  the  ice  still
melting in the corners from its normal shift as a hockey rink. “That'll be a lot of Columbus
out there,” he utters. You don't hear the gulp and his throat, but you see it. Nerves are high.
Then again, nerves are always high in this band. You may think musical experimentation
defines twenty one pilots, but at the heart of the songs is something else.

Or rather, someone else.

Blurryface  the album is christened after Tyler's alter ego. Think of an inverse version of
Eminem's Slim Shady persona. Whereas Eminem uses that character to voice all his sickest
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fantasies,  Blurryface  represents Tyler's deepest insecurities - the side of him wishing he
‘had a better voice’ on Stressed Out.

Reclining in their tour bus in Columbus, Tyler explains that  Blurryface  wasn't born in the
limelight, but in the hormonal group of puberty. It was then that anxieties crept in where
there  was  only  happiness  before.  Josh,  too,  recalls  being  15  when  his  own Blurryface
emerged - a side of himself that couldn't file thoughts in the right places.

Given that Blurryface has since become the spark of songs that have become anthems for
fans, you have to wonder if that acceptance has helped it?

“Absolutely,” says Tyler. “Josh and I, we've learned so much about this character - who he
is, how we can defeat him, or help each other defeat him.”

So is the plan to kill Blurryface or learn to coexist with him? It seems he might be part of
what makes your music successful...

“There's definitely…” Tyler pauses for a long time. “I don't think this character is ever going
to leave permanently until I'm in the ground.”

This struggle is deep-rooted. It even permeates twenty one pilots’ phenomenal live show.
Tyler may have performed their hit single Car Radio in New York while balancing on a tiny
platform high above the sound desk (without a safety net), but that's not what phases him.
The nerves come from something much deeper, he reveals. “Which is: Are we even good
enough? Is this helpful? Is it worth people's time to come to this?”

Tyler and Josh go to extraordinary efforts to ensure it is. There is no twenty one autopilot
button. The Columbus soundcheck stops just short of Josh inspecting each atom on the
drum kit. Likewise, a show that requires them both to execute songs and a dazzling array of
backflips  and  jumps every  night  takes  its  toll.  Josh  points  to  a  muscle  in  his  aching,
tattooed arm and makes an explosion sound; Tyler spent his NY down time getting his
throat scraped by a doctor.

Why put yourselves through all this?

“There are bands I've fallen in love with that I  watch live,  and as they get older there's
almost a comfortable person up there,” Tyler ponders. “There's no struggle. It makes sense
to add people to the band to make it easier to put on a show, but I don't ever want to get on
stage and not have something to overcome.”

Would twenty one pilots even work if you were both anxiety-free?

“I will say this: once I don't have anything to write about anymore I'm not going to force it -
I'm  going  to  be  done,”  he  says.  “I'm  not  going  to  create  a  problem that  I'm trying  to
overcome... I would rather just die than fake a song. The morning I wake up and I'm done
talking about these things, I want to be done with music.”
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Fortunately that morning is a long way off, and that has everything to do with twenty one
pilots’ fans…

If  the pageantry on display in the Big Apple was impressive - and it  was - it's nothing
compared  to  the  Columbus  crowd.  There's  a  full-blown  colony  forming  outside  the
Schottenstein Center. All over the grounds, ‘Welcome Home’ messages, lyrics and Twitter
handles are scrolled in chalk.  TOP fans are a community with their  own hand symbols,
fashion and rituals. Indeed, the most arresting part of every twenty one pilots show comes
when Tyler invites a fan to perform their ludicrously overblown secret handshake - as seen
in the video for Stressed Out - on stage with Josh. Tyler and Josh see a lot of themselves in
their fans: the same struggles, the same inquisitiveness, the same openness.

A bit of perspective helps here. Josh and Tyler are the products of two deeply caring yet
conservative families, both raised by "amazing, humble, smart, loving, God-fearing" dads
and "super-cool  and supportive"  mums.  Both  also  went  through a private education in
which everything preached - from religion to politics - was to be believed, not questioned.
Only the pair had lots of questions. They still write about them to this day.

“One of our motivations is  to get people to start  thinking,”  explains Tyler.  "When I  first
started writing songs I had a lot of questions. A lot of big questions," he says.

Like what?

“‘Why  am  I  here?’  ‘What  happens  next?’  ‘What's  the  point?"  explains  Tyler.  "We're  big
advocates of people finding out for themselves, but you have to start thinking. You can't
just follow - it's got to be yours.”

Through music twenty one pilots feel themselves and their fans confronting these issues
together. Of all  the lines you will  hear chanted at a TOP show, Heavydirtysoul’s closing
lyrics stand out: “Death inspires me like a dog inspires a rabbit.”

These are lyrics twenty one pilots have lived. Josh first encountered death early on in life
when a friend he saw every summer as a child died in a gun accident. "In those moments
you're like, ‘He wasn't ready, he didn't know why he was here,’”says Josh. “There's so many
questions that spark from those thoughts.”

"I remember the first time I encountered death,” announces Tyler. “About two-and-a-half
years ago there was a girl  who would come to all  the shows she could travel to.  We'd
recognize her at each show. I'll never forget the morning of one of our hometown shows.
We got word that she committed suicide. That really rocked me. She shared how our music
helped her;  I  think about  her  all  the  time.  Constantly.  I  just  don't  want  that  to  happen
[again]. That was a big moment in my life."

It's little surprise,  then,  that when you ask Tyler what the biggest misconception about
twenty one pilots is, he's not concerned with the fact that his rock band relies heavily on
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piano...

“So the biggest misconception is: our fans don't know how much Josh and I talk about
them. We are constantly talking about them. The fact that we're able to speak to so many
people through our music and not be able to hear their side of the story keeps me up at
night. Sure we're not blasting out on Twitter everyday like "Sorry we can't meet you!" I don't
like the way that comes across. Everyone says that on Twitter."

Josh and Tyler are still plotting how they can connect meaningfully with their fans. For now,
there's no better way of doing that than the live show.

Speaking of which…

True story: last time Tyler stood inside Columbus's Schottenstein Center, he was not a rock
star - he was playing in a championship basketball game in his senior year of high school.

“Right in front of where Josh will be playing drums tonight,” smiles Tyler. "That's where I
made my last point as a basketball player! Last time I walked out of this building, I walked
out a loser."

The last time Josh was here also involved basketball, too, only he was here watching the
Harlem Globetrotters. He still can't believe he's playing this place.

“We've played almost every venue in Columbus," he smiles.”We always looked at this one
as ‘someday’!"

That this phantom someday has arrived is down to their relationship. Ask if they argue?
"It's rare," replies Josh. During interviews, they both listen to each other intently, always
allowing the other to add their thoughts. Add in a shared absurdist sense of humor and
they're very much a mutual yin to the world's yang.

But do they ever miss the Columbus dudes they used to be?

"Absolutely,” responds Tyler. “Everything we get to do is at level 10, and normal lives aren't
at level 10 all the time. I haven't had nothing to do in so long. If it ever happens again, I'll
call Josh up and do nothing together like we used to. "

With that pleasant daydream dispensed, the pair leave to get ready for the biggest show of
their lives. Just before showtime, Tyler is spotted nestled in a corner backstage. His eyes
are closed. He's perfectly silent as the sound of the crowd echoes through the corridors.
You can almost imagine the conversation he's having with Blurryface as he stands there.

What follows dwarves the mayhem in New York. Columbus is a football town. Nothing is
more important than the Ohio State Buckeyes or their  beloved mascot, Brutus Buckeye,
who's  half-man,  half-nut.  When  Tyler  introduces  Brutus  on  stage  to  do  the  secret
handshake with Josh, the place goes berserk. It's a running theme. All night long, people
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are singing and dancing as if swaying in some religious ecstasy. Anyone who crowd-surfs
over the barrier re-enters the crowd from the side in a flood of tears. Faced with all of this,
Tyler's powers of articulation temporarily abandon him in front of 18,000 people.

Then he composes himself.

“I'm a man of words but honestly, it's very hard for me to find the words to describe what I
feel right now,” says Tyler onstage, beholding the crowd and glancing over to Josh, who
stares back in disbelief. “You set the standard around the world for what it looks like to go
to a twenty one pilots show!"

He's right, too. If even a fraction of what transpired with twenty one pilots in New York and
Columbus occurs in the UK, we might not be prepared for what's about to hit us.

SIDEBAR: TOUR BUS CRIBS
Inside twenty one pilots’ on-the-road home…

J: This was [country singer] Trace Adkins’ bus!
T: He customized it all himself, which is why there’s fake cow hides on the couches and the
little antler dudes that make up the lamp. It must have been a very smart deer to walk
around the woods with a lamp.
J: They say Trace’s spirit still lives on this bus. I mean, he’s not dead, but I feel him every
once in a while in my bunk.

J: This is my first packet on this tour! These were left over by Trace Adkins, too. Let me do
the duck.
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T: It’s tough to watch TV because the satellite doesn’t work as well when we’re moving.
We’re  watching  The  Walking  Dead,  Game  of  Thrones,  House  of  Cards...and  the  Office.
Again.

T:  More times than not I’m working on songs on the road. The toughest part is having
enough of your voice left to write a song! To write and discover a song, you have to sing
and find it - at least, that’s how I write it. When a song is finished, you should see how many
ideas I took to get that. Fifty ideas molded into one. A lot of people will be like, ‘You’re
cramming too many into one!’ and I’m like, ‘You should see how many I got rid of!’

T: The microwave here is top of the line. If you look inside, it’s 900 watts because most
microwaves have…
J: Ten watts. That doesn’t cut it for us.
T: Who made this?
J: Emerson. We called the bus company and said there’s only one thing we need: a top-of-
the-line microwave.
T: This tour wouldn’t have even happened without this microwave.

TEXTUAL HISTORY OF TØP
131



Related Material: 
1. band tweets from the month of November, 2015
2. video interviews from the month of November, 2015
3. video from this show
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Go London 6 NOV 2015 
https://www.standard.co.uk/go/london/music/twenty-one-pilots-interview-when-you-
write-music-expressing-doubt-or-concern-people-come-out-of-the-a3108576.html

twenty one pilots Interview

I’ve been playing a game, trying to come up with the least appealing way to describe the
eclectic music of Ohio duo twenty one pilots. Ukulele-hop? The Christian Eminems? Rock-
dance-reggae-rap-fusion?  Essentially,  it’s  piano  rock  that  heads  in  any  number  of
unexpected directions, like Keane with rapping — oh, that’s a good one.

And yet, and yet… Tyler Joseph and Josh Dun’s popularity has exploded in the past year. On
the day we meet, they learn that a newly announced summer 2016 concert in America’s
best-known arena venue, Madison Square Garden, has sold out so quickly that they have to
add a second. Their second album, Blurryface (there were two other collections before they
were signed to a major record deal but they don’t count those), was a US No 1 in May. A
mid-size London gig at Shepherd’s Bush Empire this evening is to be followed by two more
twice as big at Brixton Academy in February. They definitely have significant appeal,  to
teenagers especially.

“Music  can  connect  people  on  an  intimate  level.  What  Josh  and  I  are  trying  to  do  is
represent anyone who has some of the questions that we have,” says Joseph, 26, who raps
but  mostly  sings,  and  plays  piano  but  mostly  sprints  around  the  stage  between
strategically  positioned  microphones,  while  Dun,  27,  pounds  the  drums.  They’re
surprisingly serious in conversation, given their fondness for masks and crazy glasses in
concert and Dun’s goofy red-haired skateboarder look. Their music is fun, energetic and
supremely catchy but they also try to tackle the heavy stuff. “When you write music that
expresses doubt or concern, or talks about some of the darker things that a developing
human goes through, people will come out of the woodwork to listen to someone else say it
out loud.”

They’re serious about the way it’s presented, too. We meet in a hotel room in Hoxton, which
they’ve essentially booked for an afternoon nap, straight off the plane from the US, before
taking  an  overnight  tour  bus  to  Glasgow to  begin  their  latest  UK concert  run.  They’re
choosing which of the single beds to take, based on the fact that Dun is to Joseph’s right in
every photograph of the band.

I check later and it’s true. The singer has spent the flight watching Lambert and Stamp, the
music documentary about the managers of The Who, and planning the arena tour, right
down to where the microphone stands should be at the end of each song.

“We just want to outdo ourselves every time we come back somewhere,” he says. Theirs is
a big sound but there’s still only the two of them on stage, and Joseph frequently allows his
piano to be played by a backing track.  “Some people would look at  a backing track as
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something that would confine you but it really frees us up. It’s nice not to be strapped down
to a certain spot when you’re trying to put on a show.”

The band formed in Columbus, Ohio, first with Joseph and two other friends on bass and
drums. He and Dun talk about their relationship just like a married couple, who bonded as
friends first before they took things to the next level. “Neither of us said anything about
playing music together, but we could feel it,” says Joseph. “We never talked about it, we
knew  it  was  going  to  happen.  Then  the  guys  he  was  playing  with  went  in  a  different
direction, and the guys I was playing with didn’t want to do it any more. I called up my
friend. It was perfect, it was like a cheesy movie.”

“We built respect for each other first,” adds the drummer. “We got so much out of the way
that needs to be out of the way before you get into a creative relationship.”

Theirs were middle-class, religious upbringings far from the bright lights of New York or LA.
If  you’re one of the 25 million people who has seen the video for  their  standout  song,
Stressed Out, on YouTube, you’ll have seen their childhood homes and their real families.

“It’s not like we grew up hanging around in church every day,” says Dun. “We’ll always stick
to what we feel is right for us to do, and I don’t think either of us have had a hard time
saying, ‘This is who I am, and I’m fine with it.’”

“The lyrics are a lot about those big questions: why are we here,  how did we get here,
what’s the point, and what’s next,” says Joseph. “When those questions come up with fans,
I would absolutely share with them what has helped me and where I stand on what it is that
I believe.

“You hear about our conservative background and know that we’re Christian guys but we’re
not timid at all. I will take anyone on when it comes to outworking them or putting on a
better show or standing up for people who are being put down.”

These days Dun lives in LA, mainly for weather purposes. Joseph got married to fellow Ohio
native Jenna Black in March and has settled in Columbus, though she’s away on tour with
him  more  often  than  they’re  at  home.  It  sounds  like  a  fun  existence  but  the  singer
confesses that’s not always how it feels. The recent album, Blurryface, is named for an
alter-ego he created to represent his insecurities. On Stressed Out’s chorus he sings: “My
name is Blurryface and I care what you think.” On stage he coats his neck and his hands
with black make-up as a symbolic gesture.

“Insecurity for me feels like the sensation of suffocating. So that’s why I do the neck thing,”
he explains. “The other thing I’m most insecure about is saying, ‘This is what I created. This
is mine. This is the best I can do.’ So there’s black on my hands to represent that. The live
show  is  a  moment  where  that  character  is  realised  and  confronted  and  hopefully
conquered. As the show goes on, the make-up starts to wear away.”

What remains is a duo who couldn’t be more adored by ever-growing crowds. It may be
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hard to make twenty one pilots sound good on paper but Shepherd’s Bush this evening will
feel the physical rush of seeing a band that’s flying very high indeed.

Related Material:
1.  videos from this show
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Rock Sound FEB 2016 ISS.210 
yes this is in the right place chronologically
https://twitter.com/topupdated/status/694403881372106752

As they prepare  to  tackle  their  biggest UK tour  to  date,  performing to
more than 30,000 people across 10 shows, Rock Sound caught up with
the pair as a big, bold world began to reveal itself, carried out inside Oxford Academy 3
months previous during yet another sold-out run. Our second cover feature found twenty
one pilots riding the waves of what was becoming one of the most successful alternative
rock albums of the past decade with ‘Stressed Out’ beginning to take over the airwaves on
both sides of the Atlantic, and a huge US arena tour for the summer of 2016 already selling
out. It was now clear that they were on a road to success of which only they had the map.

In 2015, twenty one pilots became a worldwide phenomenon. As their biggest ever UK tour
approaches, we ask the questions on everyone’s mind. How on earth did this happen, and
where do they go from here?

At midday on a cold and blustery Saturday in November, the line outside Oxford Academy is
a hotbed of anticipation. Six hours before the venue doors open, hundreds of people huddle
together - some under blankets and plastic sheets that will soon come in handy - while red
beanie hats, backpacks fixed over shoulders and painted black hands are visible every few
feet. Rapid chatter and excitable squeals feel the fill the air, punctuated only by the sound
of skin slapping together as dozens used to the time to perfect a handshake - one that has
become synonymous with its creators over the past six months.

Several hours later in the sanctuary of their dressing room, Josh Dun and Tyler Joseph -
better known as twenty one pilots - are talking about that line, which now stretches as far
as the eye can see.

“The only time I've ever [waited in line] was a few years ago when I went to see Angels &
Airwaves,” says Josh. "I went with my girlfriend and she was really eager to arrive early -
until then I didn't even know that was a thing people did. If I want a good spot at the show I
can probably push through to the front, but that day I got a totally different experience to
the one I would have had if I'd shown up five minutes before [the band] went onstage. The
feeling of the doors opening, getting inside, watching the opening act, and the lights finally
going down... it was different. For the first time ever, a band coming on stage actually felt
like a moment."

In  the six  months since Rock Sound last  held court  with the pair,  crowds like the one
gathered outside this thousand capacity venue - the smallest of a UK tour too modest by
far - have become frequent. These months have represented a period built on moments of
their own: sold out shows across the planet; a Number One, gold-selling record in latest
album ‘Blurryface’; numerous television appearances; a jaw-dropping performance at the
VMAs that saw them seated next to Kanye West...  the list goes on. In short, twenty one
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pilots are now one of the fastest-growing bands on the planet. According to Tyler this is
solely down to the fans like those currently lining the pavement.

"I'm really proud of what the people outside have created,” he grins. "They might look at us
and feel like we've created this thing - this band, this community - but that's not the case.
It's them, coming together and creating this environment, who make this band what it is.
This is all them."

Just ten years ago everything about today - both inside and outside of these walls - would
have been alien to Tyler  Joseph.  It  wasn't  until  the age of around 16 that  the vocalist
attended his first show. In front of only a few dozen people ("A friend of a friend was playing
- his name was Dave," Tyler remembers"), what he saw that night would change his life.

"When you’re a young kid who has never been to a show before, the experience is unlike
anything you've ever known," he reminisces. "It's otherworldly. I probably didn't look like I
was having a great time from the performers’ perspective, but my entire world changed. By
then I'd started playing around with the music and writing songs, but I didn't know what
they were for or where they were going to go. I didn't know how to get them out into the
world, but that show gave me the answer. Seeing the stage was like an epiphany, ‘That is
where my music needs to go.’"

The venue that night was the Scarlet & Gray Cafe, a 300 capacity venue a stone's throw
from the student housing complex of Ohio State University in  the band's hometown of
Columbus. For Josh, his first taste of live music was similarly humble, arriving in the form
of a show at another Columbus venue, Skully's Music-Diner.

“I went to see a rapper, because I obviously thought Eminem was like the greatest thing
ever  at  the time!"  smiles Josh. "This guy had a live band playing with him. That really
grabbed me because a lot of rappers and hip-hop artists tend to use a DJ, so this gave his
performance a different dimension, especially visually. In the 80s and 90s it was fine for
people to just stand on stage and play. That was the age of the rock god, when people on
stage seemed as though they were from another planet and were completely encapsulating
without moving a muscle, but nowadays it's important to keep people engaged. That show
played a huge part in shaping my opinion of what live music should be - an event. "

If you've ever witnessed twenty one pilots in the flesh, you'll know the word ‘event’ fits like a
glove. A visual and sonic assault that sees both vocalist and drummer playing their part,
their explosive live show has propelled them into some of the biggest venues standing. By
the time you read this, the duo will be about to tackle two nights at London's 5,000 capacity
Brixton Academy as part of a UK tour that takes in around 30,000 people. When they return
to America, a mammoth summer-long trek will conclude with two landmark shows at New
York's famous Madison Square Garden - a venue that holds 20,000 people and generally
marks the pinnacle of any artist's career.

The pair sold the first night out in less than 3 hours. “We talk about our beginnings a lot in
interviews," reflects Josh, "We talk about playing shows and having literally no idea how
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many people are going to show up. Sometimes it would be 30, sometimes it would be a
hundred - we honestly never knew. To be in the position we’re in now where we know how
many people are going to be there - and it's an increasingly large number - is really cool.
Seeing people on other continents, thousands of miles from home, being so invested in this
band... we couldn't ask for anything more."

Of course it wasn't always this way. Ask the pair with the smallest number of people who
ever attended a twenty one pilots show is and they answer immediately and in unison: two.

“They were journalists from a University newspaper,” laughs Josh. "We did an interview
with them the day before the show - I think it was in Arkansas - and on the night they were
the only people there. It was weird but I can honestly say that we played the show exactly
the same as we would have had there been a thousand people there."

“There was another show like that," adds Tyler. "It was in Buffalo, New York, and we played
for just the other band. Technically you could say there were five people there, but really
there was no one - nobody paid to get in.  That  band got the shorter  end of the stick.
Because when we watched them there were only two people."

In hindsight it's easy to laugh and speak fondly of such occasions, but anyone who has
experienced life in a band at any level will tell you, such perceived lack of interest can be a
better pill to swallow.

“It's difficult to look at hardly anyone turning up to your show and feel encouraged,” admits
Tyler. “It's not exactly something that makes you feel like you're progressing. But I do know,
though, that Josh and I could feel each other getting better every night," he continues. “We
needed those shows and those moments to figure out who we were as a band and as
performers. In a weird way, those shows ended up being some of my favorites, because if
you're standing on stage in front of five people, you have the opportunity to blow those
people away. It's like, ‘If I'm going to play to five people I'm going to absolutely blow their
minds!’  I  got  excited  knowing  that  those  people  would  be  standing  there  feeling  that
everything we were about to do, we were doing just for them."

In a way is it a little harder to motivate yourselves for a show now than it was then?

"I'm inclined to say yes, but I want to be very clear about why," stresses Tyler. “Every now
and then it'll be approaching show time and I'm tired, sick, run down, or any combination of
the above, and when I think back, I never used to feel those things. Not once did I ever feel
that when we were playing to a handful of people. I'm not saying that I ever knowingly play
a bad show or don't care about our performance, but it is different now, somehow. I feel
things now that I never did when we were playing to five people." 

What do you think the people who watched you back then think now looking at everything
the band has done recently?

“We actually met one of them not long ago," reveals Josh.
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"A few years ago we played a show in Indiana and stayed at this kid's house afterwards - I
remember his basement was decked out in loads of Coca-Cola merchandise. A few weeks
ago I saw him at a show and he was telling me about how cool it's been to watch the band
grow since then. There's definitely a real sense of pride with him, and with others who saw
us early on. It's almost like everybody from back then turned into a street team."

“There are a lot of people like that,” adds Tyler. “People who helped us out and supported
us, who deserve to hang out with us and get into every show for free. Sometimes I wish I
could hit pause and take the time to thank them. Right now everything is going a million
miles an hour; that can be difficult. Sometimes I feel bad because I want to give people
more than I can."

During today's brief photoshoot, which takes place mere feet away from the line that now
stretches 200 yards, it's easy to wonder who else Tyler feels he may be neglecting. When
asked to scribble destinations on pieces of cardboard, to mimic those held by hitchhikers,
Josh writes the words ‘stage right’. Tyler, curiously, chooses the word ‘home?’, its question
mark providing a fascinating inclusion.

"I tend to be very compartmentalized with my relationships," he confesses. "I put a lot of the
people I care about in a box, so when I'm on the road it's like, ‘let me just finish this and
then I'll get back and we can pretend like it was I was never gone.’ It doesn't work that way,
so I'm trying to get better at maintaining those connections while I'm away. Maybe it's a
defense mechanism to stop myself from being bummed out about missing people. "

A smile creeps across his face.

"I probably just need to get over it... "

Beyond the sheer number of people in attendance at their shows, everything about twenty
one pilots is a far cry from where they were even two years ago, let alone before. These
days the duo carries a crew of approximately 14 people - a number that will rise this year -
and have traded in  splitter  vans for  double-decker  tour  buses and hotels.  Despite  last
night's show at Shepherd's Bush Empire being just one hour away, the band and crew were
able to spend the night in a West London hotel, with the two bandmates arriving at today's
venue by car. It's the sign of a band who probably do okay.

“One of the things I've always worried about as the crew grows is the dynamic with those
people changing,” says Tyler. “We keep the same crew for every tour. Our tour manager was
the first person to ever drive us to a show in my dad's van, and he's still there now. It's cool,
because almost every person on our crew is doing their job for the first time. Bar may be
one or two, no one in our crew has ever toured with any other band."

“There's a certain amount of ignorance to what we do that we quite enjoy," chimes Josh,
“so it suits us that the people around us don't really know any better than we do. We have
our own way of doing things and it seems to work - the last thing we need is somebody we
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might not even have anything in common with showing up and telling us we're doing things
wrong. If what we're doing is wrong, it feels pretty right." It's a fair point, and typical of the
single-minded, level-headedness with which the pair have always approached things. In
the early days they would travel to shows in a minivan owned by Tyler's father, its seats
removed  to  make  space for  equipment.  Keeping  their  day jobs,  the  pair  would  play  at
weekends, saving every penny that wasn't needed to get them to the next show. From there
they bought their own van ("I still  have it,” smiles Tyler. "My buddy is borrowing it right
now,") taking each week as it came and building not so much a band as a self-sufficient
business.

“It's a dirty word to some people, but you do have to treat certain aspects of being in a band
the same as you would any other business," says Josh. “We knew a lot of bands back home
who would take out loans or borrowed money, bought equipment and vehicles and all that
stuff, and then couldn't afford to pay it back. As a local band, playing shows beyond your
own neighborhood is expensive. You need food, gas, maybe even hotels - that stuff isn't
cheap."

"A lot of bands would spend all of their personal money touring across the country for a
couple months at a time, and that just didn't make sense to us," adds Tyler. "That's one of
the reasons we built this band entirely in Ohio, because it was affordable. It never added up
for us to play a show to nobody, for no money, a thousand miles away. Yes, we did play a
few shows like that, but we had a label supporting us and a plan to develop - it was an
investment and it was being made at the right time for the right reasons. For every story
like ours, there are thousands that don't end well."

Incredibly, the duo were operating in this manner just 3 years ago, which seems outrageous
given their current standing.

"As much as things have started to blow up these past few months, it feels like it's been a
pretty slow climb to us,” says Josh. “It doesn't feel like [success] has happened overnight.” 

“Everything we do builds on what we've done previously," continues Tyler. "It might seem as
though we've gone from A to B, but it's more like E to F. We're playing Brixton Academy in
London, but that's going to be our 5th or 6th London headliner. We're playing Madison
Square Garden in New York, but that will be our 5th or 6th headliner there, too. We've built
this organically, from the ground up, and now we're seeing that hard work pay off.”

“When you're touring as much as we are it can desensitize you to what's going on," he
continues.“We try to help each other on that front, to make sure we don't become too numb
to what's going on around us. I like talking about our first show in New York state, where we
played to just the other band, because when you find yourself selling out Madison Square
Garden it hits you. The present feels even better when you take stock of the past."

As stage time arrives in the lights go down - a flick of the switch that sees those present
experience a moment like the one Josh spoke of earlier today - it's the future rather than
the past or present that takes center stage. Throughout their captivating 90 minutes on
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stage, three things become clear. The first is that barring rare one-offs such as festival
warm-up shows, twenty one pilots will never play a venue of this size again. The second is
that within the next 12 months or so, they will headline at least one arena on British soil.
The third - and you can cut this out and keep it - is that at some point twenty one pilots will
headline Reading & Leeds Festival. They're not arrogant enough to know it themselves -
they still appear to have no idea how good they actually are - but given what has happened
until now, one would hope that when the moments do arrive, the pair won't waste any time
pinching themselves.

“Before  we  even  started  playing  together  we  started  dreaming  together,"  Josh  offers.
“Before there were shows with  hardly  anyone there,  there were  dreams and goals that
stretch  to  the  level  we're  currently  approaching,  and  beyond.  We  talked  about  playing
stadiums - that's something we've shied away from sharing before, because it's a weird
thing to say - but we've always felt it was important to have big dreams. If you convince
yourself that something is the biggest it can possibly go, that's the biggest people ever be.”

"We don't expect anything that happens to us, but we believe that almost anything has the
potential to," he closes, his bandmate nodding in approval. "Honestly, we just believe in the
unbelievable. "

Related Material:
1. band tweets from the month of February, 2016
2. video interviews from the month of February 2016
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TYLER JOSEPH AND JOSH DUN AKA twenty one pilots have had an
exemplary  year  with  a  hit  record,  a  sold-out  tour  and  a  massive
homecoming show on the same night the planet's biggest pop star was
in their  town. Yet between the thrilling performances,  their irresistible,
neurotic pop and the accolades they're garnering, the duo remain grounded in their attitude
and committed to their art: No small feat in a climate seemingly working against them.

It’s a hot and humid day on the grounds of the Schottenstein Center, the arena located on
the Ohio State University campus. But Tyler Joseph doesn't appear to be feeling the heat.
Joseph, one-half of existential-pop princes twenty one pilots, reveals nary a smidgen of the
anxiety that's helped lift the velvet rope for him and drummer Josh Dun to enter the greater
world consciousness.  "We are way too prepared to be terrified,"  says  Joseph about  the
biggest show of his career. "We've worked so hard to make sure every second of this show
makes sense. This is the first time ever we've been a week deep into a tour and we get to
play our hometown in the middle of it.”

The last time Joseph was in the building, he was playing basketball for his high school team
on the last night  of  the championship finals-and they lost.  Although he and Dun haven't
played a note yet, TOP have already won. Because not only have they sold out an arena
show in their hometown, they're doing it when, on the other side of Columbus, Ohio, at the
Nationwide Arena, Taylor Swift will play the last show of a two-night stand. Whether you're a
fan of the duo or not, this is an enormous testament to the resonance of Dun and Joseph's
ambi-directional  pop and the horde of  locals  who have come to represent  hard for  their
homeboys.

Backstage at the Schott, a number of the band's family members and dear friends are milling
around the halls. A few of them are there because they're on the crew, having spent the last
few years learning and earning alongside the duo. Michael Gibson is a childhood friend of
Joseph's who found both personal (and career) fulfillment becoming TOP's tour manager
after bowing out of college and EMT training. Video director/creative foil Mark Eshleman is
briefing his camera crew on tonight's plans. He came into the band's orbit after graduating
from film  school  in  Cincinnati  and  discovering  them while  filming  for  a  local  production
company.  He  created  all  the  band's  early  clips  and  live  performances,  as  well  as  the
"Stressed Out" video, shot in the duo's parents' homes with their siblings. The Pilots may
be taking over the Schott tonight, but thanks to their buds, they always carry a little bit of
home with them.

"If you go back to the days when I was playing basketball, I played in the Schott and lost a
championship game." Joseph remembers. "It was a sad moment: It was my senior year and
the end happened in that building.” He looks out into the hall toward the stage. "Now that
building is ours to do whatever we want with it."

Rewind to the week prior to the homecoming show. Dun and Joseph have arrived from an
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in-store appearance at the Baltimore store Sound Garden Records and are holding court in
Room 1700 at the Philadelphia Hilton, located near Festival Pier, where they will be playing
tomorrow. Dun is ebullient and positively stoked, clad in a backwards white baseball cap, a
tight black shirt and leather pants, while Joseph sports black jeans and an Adidas jacket
outlined with red, gold and green piping. (His love of reggae has apparently seeped into his
sartorial flair.)

As they both lie across the room's only bed, talk turns to the amount of attention generated
by the release of Blurryface, their second album for Fueled By Ramen. Released in May, the
record has amassed physical sales of around 400,000, allowing the band to play venues
approximately twice the size of those they had previously crammed with fans during the
touring  campaign  behind  their  last  release,  2013's  Vessel.  The  industry  noticed  and
responded accordingly, which is why Dun and Joseph have made the rounds of late-night
television shows, sweet slots on festival bills and onto MTV's Video Music Awards, trading
verses with A$AP Rocky. When asked what the biggest WTF moment has been for the band
this year, Joseph looks somewhat confused.

"Is that a good thing or a bad thing?" he asks.

It's a stupendous thing.

"Okay, so stupid," he volleys back as Dun laughs. "When I was seven, I thought I made up
the word 'stupendous'; and in my definition it meant stupid or just awful. Then I heard it on
television one day, and I thought they stole my idea."

"Hearing that story was my most WTF moment of 2015," Dun says, making Joseph crack up.

"We've never actually done an interview while laying in bed together,' Joseph says. "So that
would count as a WTF moment."

'But we're on the wrong sides," Dun notes, and with that comment, Joseph rolls over to the
other side of the bed while his buddy launches himself above him. With Dun swapped to
"bed right." they're positioned like they are onstage.

'This time, I think this year has been the slow evolution of a WTF moment," the drummer
resumes. 'Like 'Whaaaaaaaaat ...  theeeee... A week before Blurryface came out, everyone
was projecting all these numbers as to how it was going to [sell]. We both grew up ignorant
to the numbers game. We always wanted to do as good as we possibly could, but we didn't
exactly know what that meant. We'd start doing phone interviews and after we'd get done,
we'd  look  at  each  other  and  realize,  'This  is  a  bigger  deal  than  we  really  thought.'  I
remember throughout that week, we were thinking, 'Okay, this is good: What we took that to
mean was there were enough people who were willing to invest and purchase an album of
ours in its entirety. Because that is how we grew up listening to music. Now, in a generation
where people just listen to one song or just stream an album, I think it's a really big
deal that people would buy the entire thing. After about a week of that, it started to set in
how big a WTF moment that really was for us."

Dun's admission is part and parcel of TOP's mindset. It's a worldview steeped in a genuine
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naivete,  but  one definitely  well-cloaked  in  a  suit  of  Kevlar-strength  optimism.  There  are
bands who are so heavily entrenched in the numbers game, they can recall their SoundScan
sales, Facebook likes and Twitter followers with a few taps on their phone, as if they were
calling in reinforcements for a 911 emergency. The duo have no interest hinging on such
minutiae.  Right  now,  twenty  one  pilots  are  masters  at  both  exceeding  their  fans'
expectations, as well as managing their own. The day after Dun and Joseph appeared
on  the  world's  stage  at  the  VMAs,  they  did  a  significantly  smaller  show  at  a  Chicago
university. Dun recalls a time when he and Joseph once embarked to New York in search of
big shows only to find crushing disappointment waiting for them.

“There were a couple of friends of ours who were like, 'You should come do this thing. It's on
the beach, thousands of people every year, MTV sponsors and we can get you on.’ We're
like, 'Oh, my gosh, that's amazing: And we get there and it's a beach house for 30 people or
less-and it's raining that day. From that point-and a couple other things like that happening-
whatever people tell us, we're going to expect less. People build this thing up," he continues.
"We still love to play music and shows. Whatever this turns into is great, but we try not to
have our hopes set too high or have an expectation of what's going to
happen. This industry is crazy and it is possible to go insane if you let yourself believe a lot
of things. Some of that comes from insecurity: When we're sitting with this music for months
waiting to release it, there's part of us that's thinking, 'Is anybody even going to like this?'
It's hard for us to wrap our minds around."

"It was pretty awesome going from one extreme to the other," says Joseph, contrasting the
VMAs and Chicago's Spark In The Park events. "One being much more enjoyable than the
other, I'll let you decide which."

Joseph and Dun were extended an invite by MTV producers to play the VMAs, under the
agreement  they  would  collaborate  with  an  artist  of  the  network's  choosing.  When  the
producers informed the band of the specific act they wanted them to play with, Dun and
Joseph politely passed. It was a move that would've shaken the very core of starving bands,
mercenary managers and label employees. And it paid off.

 "There was an artist they mentioned," Joseph begins, "and we said, 'Thank you, but we're
going to pass. It doesn't make sense for us for a number of reasons: And we thought that
was it: We had blown our chance to play the VMAs-and it's gone forever. But it was a good
decision  and it  made sense.  Then MTV came back to us and said,  'What  about  A$AP
Rocky?' I started diving into what he's all about, and although it's very different from what
we're coming from, there was a like-mindedness. It was one of the favorite moments of my
career. Not because of what everyone saw, but just the learning process of working with
another artist and working with the politics of what it means to work on a stage that big.”

Both Wall Street hedge-fund managers and high-level government intelligence operatives
will agree on one evident truth: A small amount of knowledge can be a dangerous thing. In
the past two years of touring behind Vessel and experiencing life outside of Columbus, there
were all sorts of learning curves that TOP had to navigate-both psychic and creative - to get
the songs from Blurryface out of their heads and into the world. It's imperative to point out
that  as  people,  Joseph and Dun are  not  self-aggrandizing  blowhards,  wilting  flowers  or
abject  downers  to  be  with-regardless  of  the  sometimes  lugubrious  sentiments  Joseph
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conveys in his songs. But even with all the attention and accolades the duo rightfully earned
for their DNA helix of perfect synth·driven pop mixed with Joseph's continued neurosis, they
were shocked by just how grueling things could be.

"Even though there's a big difference between being on the road and being in the basement
[writing Blurryface], it still felt like I was chasing the feeling of being in the basement," Joseph
says, lifting his stocking feet off the pillow, as if to physically illustrate a sense of anxiety and
fidgetiness. He often refers to the new record as the first one he's had to make in response
to a wider audience outside his hometown-and the basement where he wrote the songs.
"The basement represents a certain circle of confidence to go in different directions without
an idea. It was hard to get there sometimes, because of so many things that we had learned.
After releasing Vessel and touring for the first time, [we] learned all these things about [the
business] that makes it so disheartening. There was a new level of awareness to how the
industry worked. I wanted to make sure I didn't overcompensate for that awareness.”

The duo faced the standard operational bullshit a lot of new bands had never considered.
Taking your friends' bands on tour? Not a good strategy if you want to curry favor with other
booking agencies for sweeter gigs. Do you want to get your song on the radio, or would you
rather see how sausages are made? What repelled Joseph the most was witnessing how
other bands were browbeaten into working with outside songwriters. “The time we get to
peer the most into that world is when we keep up with bands that have gone on tour with us,
who are both great musicians and people," he says. "Whether it's labels or management
companies that are telling these boys and girls who are great songwriters that they have to
perform this song. And then when they release the single, I know that's not one of their
songs. I went on tour with them for four months; that's not something they would do."

There's a term that doesn't come up too much when discussing twenty one pilots,  but it
probably should: punk rock. Obviously, one spin of Blurryface will guarantee nobody is going
to  get  Dun  and  Joseph  confused  with  the  Ramones,  the  Clash,  New  Found  Glory  or
Converge. But at their core, twenty one pilots are the embodiment of a genuine punk-rock
ethos. What some people would merely tag as the actions of a hopelessly obsessive control
freak, is actually Tyler Joseph actively protecting his art. When the band were still on a quest
to get signed, the conventional wisdom was that their take on Americana, "House Of Gold,"
was the lucky pull on the slot machine. Because industry wags thought it sat nicely into the
cradle of the twee, buffed 'n' polished folk of acts like Mumford & Sons and the Lumineers
who were making bank. Although that song was written as a tender gesture to his mother
("and I love my mom"), the industry taint placed on it has been hard for Joseph to completely
wash off. Obviously, twenty one pilots don't take umbrage with the essence of pop music;
they just don't want to be defined by someone else's mindset. Or handiwork.

"I'll never fully understand what goes on inside the head of someone who decides to become
a  fan  of  ours,"  Joseph  says.  "Even  though  the  music  comes  from  all  over  the  place
musically,  it  comes  from  the  same  place  lyrically.  When  you  have  a  bunch  of  outside
songwriters involved, it becomes this kind of contrived formulaic kind of thing. I hope people
will find that Blurryface is so much us. We kept this record so close to us.

"I felt a lot more pressure going from Vessel to  Blurryface," he continues. "People [in the
industry]  were  saying,  'Hey,  if  you  write  the  right  songs  and  release  the  right  record,
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everything is set up to do really well.'  People who said that didn't  know what they were
talking
about, but…”

Wait: What the hell does the "wrong" record sound like?

"Exactly!"  he yells. "So going into it, I'm writing songs and I had to constantly swat those
things out of my brain. 'What's the right record? What's the right song?' Get out of here. Now
that the record's out, it didn't happen the way they were talking about. It wasn't a massive
single  that  propelled  us into the pop charts.  It  still  was different  from their  formula,  but
because it still got to that point, I feel so much confidence to look at those people and go, 'I
know what we're making is for a group of people out there who want to hear it.' And that's all
the confidence I need. So I'm looking forward to hearing what a more confident twenty one
pilots album sounds like."

The consolation to all of this is as the band get bigger, so does the measure of their power.
Like considering opportunities on artistic merits and not the numbers game. So far, they
haven't done anything stupid.

"Not yet," says Joseph. "I'm fixing to, though."

"I've done a couple stupid things," Dun adds cheerfully.

"Really?" Joseph counters. 'I haven't seen it."

'Thanks," says Dun, smiling as Joseph mock-rolls his eyes.

It's these kinds of asides that have endeared TOP to their fans in ways many bands still
haven't figured out. Together, Dun and Joseph are wiseguys who are always trying to one-
up  each  other,  trying  to  break  each  other's  composure  with  a  combination  of  arbitrary
references, purposely outlandish claims and withering sarcasm. (Joseph: "Wait:
Josh Dun is playing the same night as Taylor Swift?") On the surface, it looks like everything
is complete sweetness. However, what their recent ascension has impacted significantly is
the  band's  ability  to  communicate  with  fans.  And  in  response,  Dun  and  Joseph  have
cultivated a hyper-awareness toward the community that fostered them.

"From what I can tell in the social media culture we live in, you can have thousands of
kids reaching out to you each day saying 'How is your day going' or 'I really appreciate the
music you make', and you ignore all of them," Joseph says, the disgust in his voice slightly
rising toward the end of the sentence. "But as soon as someone famous tweets at you, 'Heyl
I like what you're doing, man': you have to be like, 'Hey, we like you too?' That's just not fair.
That person is no more special from people who don't have a checkmark next to their name
who are tweeting you. I've always been aware of that and it's always bothered me. Josh and
I talked about this: We want to get behind something because we love it, not
because it looks cool or it makes us look better. It's..."

The exchange genuinely has Joseph bothered. Sensing this, Dun-whose deadpan timing is
just as precise as his onstage rhythmic muscle-fills the space. “What Tyler's trying to say is
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that we don't like anything." The room fills with laughter, and Joseph's psychic reset button
has officially  been punched.  When the laughter  dies  down,  he feels  better  equipped  to
address the major quandary that never leaves his head.

"Honestly," he begins, 'the only time we feel overwhelmed-and it's not a negative emotion-is
when we lose more sleep over the difficult task of connecting with our fans. We don't know
the best way to do meet-and-greets afterward. We've always met with kids after shows. It
was easy in the early days: You play for 20 people and it's like, 'Hey, we're going to pack up
our gear, but we'll be back in 20 minutes, because we want to talk to you, learn why you're
even here and get to know ya.' With each step forward, it's been difficult to do that. "And this
is the first run where we don't have the energy, the time, the health-I don't have the voice-to
stand outside and meet with 500 kids every night," he says. 'Up until this point, we had done
that. The times we get overwhelmed and anxious are because of the conversation some of
our  fans  deserve.  The  interaction  they  deserve.  The  conversation  that  our  music  has
warranted a response from them: They deserve for us to be able to respond back to them
individually and personally, and we don't get to do that. And that sucks.”

"There was a lot of emotion in that room," says Dun about the Sound Garden in-store. "I'm
trying to figure out what that derives from. I think that has to do with the time someone's
invested  with  you,  whether  it's  going  to  live  shows  or  checking  out  YouTube videos  or
interviews. There have been times that I've been fascinated with a person, a band or an
artist, that I'll do all this research, and I'll feel like I spent a lot of time with them. Then I'll
meet them, and it turns into this weird uncomfortable thing where I think we're best friends,
but they have no idea who I am.”

He recalls meeting a 12-year-old boy at Sound Garden who impacted him. “He came up to
us-he didn't even have anything to sign - and said, “You've changed my life so much for the
better'; starts to tear up and walks away. I'm like, ‘Oh, my God...' That was one of
the most genuine moments I've experienced."

“We signed for 650 kids today,"  Joseph says.  “The staff  didn't  cut anyone off.  But there
wasn't a single interaction that wasn't any more significant than a quick moment in our lives
together. That part will never not affect me. I don't enjoy the idea that all these people are
lined up to see us. I don't enjoy the idea that I'm at a level where people will line
up to talk to me-and that makes me feel good. I've seen other people that do what we do
feed off that. It almost begins to suck that so many people get something signed and walk
away, and that's another person we'd have tons to talk about. But I got to see a bunch of
people who appreciate what we have done and would not even know what else to
do except cry or maybe show us some art. There's so much positive that came out of it but it
still felt..."

Like you didn't do enough?

“We didn't do nearly enough." He exaggerates a corporate tool radio voice. 'Yet by industry
standards, we went above and beyond.’ "There are always going to be people who are going
to fill in the space because of the song that's on the radio now," reminds Dun. 'That's
cool. But you can tell the people that have been invested for a while.”
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Did anyone in line show you tattoos of your red and blue logo?

"Sure," says Joseph. "The age-old joke is that I look at Josh and say, 'I guess we can't break
up."

You can be the biggest rockstar in the world, but there are things in life that even larger fame
and positively unbreakable. In early spring, Dun, Joseph and director Eshleman were filming
the  video  for  "Stressed  Out,"  Joseph's  fond/bittersweet  memories  of  being  a  kid  and
dreaming of possibilities, before the cruel thrust of adulthood set in. The schedule and the
demands of the road have kept the boys from interacting with their loved ones: by returning
to Columbus to shoot, twenty one pilots effectively devised a way to get paid to be with their
families. While having a record label foot the bill for a band to hang out with their brood
is not necessarily in the Parthenon of Great Rock 'N' Roll Swindles, it is still pretty genius.
And quite melancholy.

"I try and help my mom with this stuff," says Dun. "She gets scared to call me sometimes,
because she's like, 'I hate to bring this up, but I have a friend who wants to get something
signed.'  Even our business manager is like, 'What's a good way for me to get a couple
dozen things signed by you guys, just so we can have 'em?' It's a weird thing."

"What's sad is that right before this tour, our bus came and picked us up at my parents'
house," says Joseph. "My mom said to me right before I got on the bus, 'You can call me
sometime if you want to.’ And I'm like, 'Mom! You can call me!' And she says, 'I don't want to
bother you.’ He takes a deep breath and pauses. "It's been a couple days. I think I should
call her."

This exchange doesn't paint Joseph as a manchild with limited coping mechanisms as much
as it does the singer remembering where he comes from. After being home-schooled for a
number of years, Joseph enrolled in a private school his father taught in. Chris Joseph's
motivation for getting the job was solely to make sure his kids would get a quality education
for free. The byproduct of that was the character building that Joseph has never forgotten.
"I went to a private school and [experienced] all the things that come with people who can
pay tuition to go to high school," he shares. "I was making friends with people who were in a
totally different income bracket than my parents. The house where we lived, my grandfather
helped us get to that point. When I entered into other people's lives into a social setting, I
always made friends. But when I got home, it was all about the family unit. We can't do that;
we can't go on vacation; we can't do this event; you can't buy lunch, you have to pack it. All
these tiny little things begin to whittle down who you are in the same category with. In my
case, it was just my brother."

During his elementary school years, Joseph's mother was a basketball coach who worked in
the inner city. She brought Tyler and his brother Zack, who were the only white kids there.
"That was what we loved doing and that was the environment we liked being in, but even in
that environment, we were the only two white kids. In school, me and my brother were the
only two kids who had to do things differently because of the situation we were in.
"I remember this very vividly," he recalls. "When I went to a sports event I wasn't playing, my
mother handed me five dollars  to go get something from the concession stand,  and my
friend's mom handed him five dollars. My friend would buy everything that five dollars gave
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him. For me, I need to get just one thing and rush that change back over to my mom when
I'm done. It was our money, the money [our family] used in order to live. Josh and I never
grew up in school together, but the more we talked about our upbringing, the way we were
raised and the environments we were in, we realized how strikingly similar it was. So there
were different ways of being alienated, but we realized there was no one you could relate to
other than your family."

Dun  grew up in  a similarly  limited-means situation,  sleeping  in  the  same room with  his
brother and wishing for the day he'd get a drum kit. (Before he had gear of his own, he'd
practice drumming on floor models at the local music store.) His worldview was similarly
illuminating, as well. "I don't think I was ever popular," he posits. "Nobody ever really
hated me, except for the older kids who made fun of me all the time for having acne. But I
just didn't  care. My defense mechanism was making fun of myself  or just complimenting
them. 'You're right! You're amazing. Man, what kind of face wash do you use?' Then the
person's like, 'Oh, that didn't do what I wanted it to'. I've always been attracted to kids
who are outcasts. They have more interesting thoughts."

While the duo have had their fair share of personal moments reminiscent of The Breakfast
Club, those are (semi-) distant memories. Right now, they're riding high on both industry and
fan acclaim. They're not hurting financially and they're enjoying the spoils of their work.
Which means twenty one pilots may soon be facing the quandary felt by successful artists
whose art comes from a place of personal struggle. You're posh now. What do you know
about suffering? You have nothing to be anxious about. Not surprisingly, the band have
already thought about it.

"No matter what your circumstances are, you still have to deal with the same things," says
Dun, using his elbows to push himself closer to the edge of the bed. "Ever since I met Tyler-
and this is why we agree on so much-there are so many things to talk about. I think people
can talk about these things in some relatable way. Whether or not you are a kid who grows
up abused, with one parent, no parents or with a great family yet deal with depression, we all
go through something. It's harder to continue moving forward in life. I just want to write about
things that are a lot more relatable than staying out until 7 a.m. and
drinking. It's really about your intentions and the honesty. Hopefully, people can pick up on
that."

"I heard this story," Joseph begins. "I haven't done the research. The reason why Zach de la
Rocha doesn't want to do Rage Against The Machine anymore is because of what fired him
up and got him going as a lyricist. He's got two houses: He doesn't feel right writing about
the things he used to.  Whether  or  not  that  story is  true,  that  idea is  something I  really
respect. The moment I don't  need music to get through something that's real, I'll  stop. If
music doesn't do what it has done for me-moving me from one place to the next, a different
place, not a perfect place-I'll stop. For sure.”

Meanwhile, back in Columbus (and just as everyone had expected), twenty one pilots
crank up their four-legged groove apparatus to give the Schottenstein faithful 90 minutes of
unmitigated energy and heart. As Joseph and Dun deliver high-spirited versions of their
discography, director Eshleman and his team capture the TOP experience across two high-
definition  LED screens (each topped with  the phrase WELCOME HOME),  ensuring that
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whether  fans  are  immersed  in  screen-based  living  or  watching  rock  concerts  the  old-
fashioned way, they were still gloriously entertained. The most poignant moment of the night
occurs during the Blurryface closer, "Goner." In the middle of the song, some members
of the crowd hold up signs adorned with the letters "F.P.E." - "few, proud, emotional,"  a
reference to a line from "Fairly Local," one of Joseph's seemingly epochal flashbacks to life
in his hometown. The gesture was a tacit acknowledgment from their city, as if everyone
attending had come to the realization that Dun and Joseph were no longer a closely guarded
secret anymore, but in the position to represent Columbus to the world. twenty one pilots
came home, saw home, and were conquered by the outpouring. Which begs the
question: What have you done for your favorite band lately?

[pg 74 sidebar text]

THE VIDEO FOR twenty one pilots' “TEAR IN MV HEART''
is  a  brilliant  production  that's  one part  '70s  TY crime drama and  one part  slow-motion
apocalypse (similar to the 2010 Leonardo DeCaprio film Inception). But the high point of
TBP's clip is where wife Jenna Joseph cleans her husband Tyler's clock in ways that are
equal  measures  cringe-worthy  and  hilarious.  Prior  to  filming  in  Los  Angeles'  Chinatown
district, director Marc Klasfeld supplied the couple with a 30-second video of the fight scene
the night before, and had them re-enact it. "It was really late at night when we got ii," she
remembers. "And we were like, 'Let's try it!' I'm sure the people around our hotel were like,
'What are they doing in there?'" she says, laughing. "I was like, 'Here, put those pillows up,
I'm going to try this high-kick real quick,' and Tyler would fall back on them. But yeah, that
was as much practice we had.”

When asked if at any point in the proceedings she actually hurt her husband, Jenna laughs.
"I definitely have a 'Mom instinct.' For instance, last night we were going across the street in
Colorado, and Tyler tripped. He caught himself with his hand, but obviously, he got a slice
on his hand, like a little blood mark. And I'm like, 'Oh, my God,' and I pull him up and need to
look at him and he's embarrassed. ‘Jenna, just stop, I'm fine.’ So the day of the shoot he
was like, ‘Just go for it; do whatever, don't worry about me.’ The very first time I had to fake
throw him, he just took it. Obviously, there were 100 people watching and I couldn't [say],
'Oh, my gosh, are you okay?' There were definitely moments where I could feel that I
hit him so hard. He definitely got bruised that day.”

While most women might take umbrage as being described as "a butcher with a smile, she's
a carver,'' Jenna readily understands her husband's slightly askew thought process toward
his art. "Tyler doesn't write love songs, but there's definitely a lot more going on in the song
than just liking a girl," she says. "I knew that he had to do something to make him look less
warm and giddy in love. There are so many different ways you can show love to someone.
There are actions, gifts - and there are words. Tyler is definitely a man of words. I'm glad he
at least described me in a way that I kept my smile on.”
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Related Material:
1. band tweets from the month of December, 2015
2. video interviews from the month of December, 2015
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Concert Addicts 13 DEC 2015
https://www.concertaddicts.com/interviews/twenty-one-pilots-talk-performing-fans-and-
the-hunger-games-soundtrack-2

twenty one pilots Talk Performing, Fans, and The Hunger Games Soundtrack

I was lucky enough to get a few minutes with Tyler Joseph and Joshua Dun of twenty one
pilots during their time in Vancouver.

We had a nice little chat.

Concert Addicts: So your stage show is super intense, and super dramatic. Was that a slow,
organic process where you got to that point? The jumping off things, the interacting with
the crowd, was that something that just happened organically or do you guys plan that out,
at least somewhere, ahead of time?

Tyler Joseph:  I  think it  did start off organically. I  knew that—Josh and I  when we were
playing in front of very, very small crowds, we knew as a local band you realize that shows
are very important. And when we're working a local job, with weekends off, you know we
maybe have a show or two a month, and so you work on that show. What is it gonna look
like? What is it gonna feel like? And, you almost have to sing for your supper, type of feel. So
when that's on the line, you just start developing this sort of chemistry, and kind of like an
agreement that we’re gonna lay out everything we have because we don’t know when our
next shows are gonna be. Now we’re starting to play more shows. It’s starting to become
something we do as our job, we got to quit our old jobs to do this for full time. But then that
just kinda carried over.

Concert Addicts: That’s pretty cool. You guys, last night, were all over the place [at Deck the
Hall Ball in Seattle]. At one point you guys were in the crowd. Have you guys ever sustained
any injuries from all that high-flying antics? You’re jumping off pianos, you’re jumping off
stage risers. I mean anything more serious than bumps and scrapes I guess?

Tyler Joseph: I will say, I get hurt almost every night but I don’t know that I’m hurt while I’m
playing. It’s afterwards that I’ll find a bruise or a cut or something, but nothing too bad, like
that we had to cancel a show or whatever.

Concert Addicts: [to Josh] Ever had the same thing?

Josh Dun:  Nah, I’ll like, find blood on my snare drum every once in a while, but that’s kinda
normal.

Concert Addicts: For drummers?

Josh Dun:  Yeah.
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Tyler Joseph: And awesome!

Josh Dun:  Yeah!

Concert Addicts: So the adrenaline’s running, and whatever happens, happens. I mean you
guys have such a— I mean it’s a rambunctious performance style, but it’s pretty unique. Is
there anybody that you look up to, like before you started getting into it or even now, that
you looked up to performance wise? Like, “I wanna kind of do that, or aspire to that”.

Tyler Joseph: I think— there’s a band called Mutemath that we both look up to. As we were
coming up with what this thing should be,  we would reference them, because their  live
show and just the way that they manifest their songs for you on stage is just a really cool,
convicted, passionate way of doing it. We love that. So that’s a band that comes up.

Concert  Addicts:  I’ve  seen  them once,  and it  was  the  first  time  I  saw somebody do a
handstand on a keyboard was when I saw them live. It was pretty awesome. I can definitely
see that connection there. Mentioning before the drama in your guys’ sets. You start off,
and there’s always this darkness and this build up through the whole set. It feels like there
is maybe a little bit of film or theater, kind of love in there. Are either of you big movie buffs
or theater buffs?

Tyler Joseph: We love movies. I get so excited about—we call it the ramp. Your set should
ramp up, and then end and leave people dangling right up there, and it should resolve, and it
should just be like— So in the beginning we need to, because there is only two of us we
have to be very smart about how much room we take up, where we go, when— Really trying
to dance with the crowd, trying to play off of them, them playing off of us. And so we’ve
kinda come up with this style where we come out of the gate trying to be— to keep as many
things to our chest as we can. Whether it’s only back light, and you can’t see what’s going
on, but then there’s a moment where you're front-lit and it’s like, “Hi, here we are”, and then
you take it to the next level and it becomes— things start getting stripped away, and then by
the end you’re just like sweaty, with a tank top on, going, “This is all we had, [we] left it all
out there”. Oh, I had pants on too, not just a tank top. But, you know, we kind of like to end a
show with, “We’ve given it everything we have.”

Josh Dun:  I think one thing we have always agreed on is just having a show being a full
sensory experience, and I think a lot of bands or artists will kind of utilize, maybe, one or
two senses, where it's kinda just maybe audio and just playing the show is enough. But I
think now in our culture it's not enough. People want to see or experience more, and have it
be more about, more than just about like these people standing on stage playing music. It’s
more about a dynamic experience. I  get inspired by -- about a year ago I  saw my first
Cirque Du Soleil performance, which was incredible, and there’s so much going on. It was
more than just kind of one thing to stimulate you, one of your senses or whatever, and it's
just kinda like encapsulating everything. Very theatrical.

Concert Addicts: Very immersive, and a good emotion in just the visuals itself all separated

TEXTUAL HISTORY OF TØP
153



from the music.

Josh Dun:  Yeah, and I think to be able to kinda like capture some of those different senses
within a show, or figure how to in some way, and make it dynamic, like he said, that's kinda
the goal, and I think what people kinda want to experience.

Concert Addicts: I mean it communicates so well. It’s so beautifully done. That drama, even
from last night [at the Deck The Hall Ball in Seattle], I mean that’s the second time I’ve seen
you guys, but just that drama and buildup and then the lights come on, like you say, “Hey,
here we are”, and then everybody just loses their minds. It’s a pretty intense feeling, I could
just imagine on stage. That’s just pretty cool. In mentioning films, I’m not sure if this is
something  you  guys  can  talk  about,  but  the  Hunger  Games  movie—  there  is  some
mutterings that you guys have a song on the soundtrack to that.

Tyler Joseph: Yeah, that’s not true.

Josh Dun:  I don’t know where that came from.

Tyler Joseph: We saw it on the internet too, and we’re like, “Oh, apparently we wrote a song
called… something”.

Concert Addicts: It’s called, apparently, “Brokenheart”, and , apparently, it’s with Halsey.

Tyler Joseph: yeah, Halsey. You [Joshua] talked to her a lot about it, she’s like, “Apparently
we wrote a song called Brokenheart”, and we were like, “We will get on that right away”.

Josh Dun:  She was just as confused as us.

Concert Addicts: Yeah, it seemed to be just like a Tumblr blog thing.

Tyler Joseph: It was perfectly planned. It was like this really sketch photo of some piece of
paper with all these names and songs on it, and it seemed like, “Oh, this looks secretive”,
and it worked. Fooled me for a second.

Concert Addicts: It looked like an official document.

Josh Dun:  I was like, “When can I hear this?”

Concert Addicts: Yeah, when I mentioned to some people that I was going to talk to you,
they were like, “Oh, you gotta ask them about this”, and I had never heard about it. And then
I looked it up, and it’s just all over the, you know, like underground.

Tyler Joseph: Well to clear the air that doesn’t exist.

Concert Addicts: Well that’s perfect. It seems like you two have been relentlessly touring
and putting out new music for like 6 years. Do you guys ever get a significant amount of
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time off, to just do your own thing and relax?

Tyler Joseph: We haven’t really been off-off since we started doing this, and so, I know that
in January we have a month. Which is like, yay.

Josh Dun: That’s probably the most time since we started playing music together, that we’ll
like have off at one— I’m kinda worried about it; I don’t know what I’m gonna do.

Tyler Joseph: That’s true.

Concert Addicts: Think about music? [laughing]

Josh Dun: Yeah, I was thinking about it. [laughing]

Tyler Joseph: But it’s not even the end of a cycle, it’s like the middle of our cycle. We still
have a whole other year and a bit.

Concert Addicts:  Because you guys are going back out. I  mean you’ve already sold-out
both of your [next] Vancouver dates here, that’s only four months from now. And, did you
guys sell-out Madison Square Garden?

Tyler Joseph: Yeah, pretty sure. Did we both? (3rd person in room: “Will be.”)

Concert Addicts: That’s pretty crazy. So with that said, we already talked—know about you
going back out in 2016. Are there any other plans, I mean you just released an album not
too long ago, is there any other new music under—being worked on?

Tyler Joseph: Yeah, I mean, we’re about, what would you say about half way done with this
cycle? It’s probably the most intense cycle we’ve done yet. You know, we’re more travel and
moving around then ever before. It’s tough to write on the road sometimes. But the last half
of this cycle is when that focus will be more on what the next thing will look like, sound like.
And, you know, we have the resources to kinda have a studio type of situation on a bus, or a
portable thing we can bring to hotels, and it will start to form into an idea. Right now I don’t
like talking about it, because…

Concert Addicts: To separate, to keep it separate.

Tyler Joseph: Well, that, and I’m just like—you know that feeling, and not that I would ever
think that writing songs is some task that I just have to do or whatever, but that feeling that
you just have something hanging on you, like over your like, “I gotta get that done” or “I
gotta do that” or “gotta tackle that”?

Concert Addicts: Oh yeah.

Tyler Joseph: It’s like I’m afraid to start it ’cause I hope it will be there. Especially anything
creative, where, like, I hope that when I sit down to do this, that I still have what it takes. And

TEXTUAL HISTORY OF TØP
155



there’s a lot of, like, back and forth. Whether it’s like self doubt or just a little bit of anxiety
about that—you know, it’s good to have that though. It  kinda like, keeps that,  what you
create, in check. So, I’m looking forward to it.

Concert Addicts: Anxiety and creativity kinda go hand in hand I think. If you don’t doubt
yourself, then you’re not bettering yourself in a way.

Tyler Joseph: Right. Yes!

Concert Addicts: So I’m going to have two last questions. There’s a crazy lineup outside
[the Vogue Theatre]. It goes around the block. People have been waiting here—I mean I
walked by here probably around 11 o’clock this morning, and there’s about twenty people
camped out. Any single thing you wanted to say to the people that are waiting outside?

Josh Dun:  Stay warm, and stay safe. I think I have once waited in line—I think I got there at
like 4pm or something, day of the show, and now people will come up to us and just be like,
“We’ve been here since 7pm last night” or “2 days ago”, crazy. I couldn’t imagine doing that,
but  at  the same time what's  cool  is  we’ve seen people  just  interacting in  the line  and
becoming friends through that experience, but the same time it’s just—I fear for their safety
and their health as well.

Concert Addicts: Sitting in the rain.

Tyler Joseph: Yeah, that sucks. I wish I could just like get a huge umbrella and cover all of
them.

Concert  Addicts:  They  have  their  little  nests  out  there.  They  definitely—there’s  a
camaraderie out there, they join in little groups and stuff.

Tyler Joseph: Yeah, no, the line before the show’s kinda turned into part of the experience.

Concert Addicts: A kinda pre-show party.

Josh Dun: Yeah.

Tyler Joseph: Yeah, I think it’s really cool, honestly. I wish we could go out and just hang
out. Which we try to interact with them as much as we can. I guess any chance we get we
want to tell our fans that we wish were able to interact with them all on a one-on-one basis.
Like that’s our—we love that, but nothing gets us more fired up then that. It’s just really
hard to try to make that happen sometimes. So, stay warm.

Concert Addicts: That’s a perfect response. Last question, something I ask everybody, are
there any bands or artists out there that are maybe lesser-known, that you think you’d like
to sort of shine a spotlight on and say, “People should check this band out” or “This artist
out?” Anybody that comes to mind?
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Tyler Joseph: That’s a great question.

Concert Addicts: Anybody you’re listening to, maybe, that you think, “That’s a good song”.

Josh Dun:  Umm.

Tyler Joseph: Uhh.

Concert Addicts: It’s one of those questions that sort of puts people on the spot because
they go, “What’s in my playlist?”

Tyler Joseph: There’s this band called Coldplay. [laughing]

Josh Dun: You should check ’em out. [laughing]

Tyler Joseph: There’s this girl, Taylor Swift...

Concert Addicts: Oh, yeah, yeah, I heard she’s okay.

Josh Dun: She’s real talented, and just kinda looking for a fan base.

Concert Addicts: She’s looking for a venue where she can play the guitar at night.

Tyler Joseph: Yeah, she’s waiting for her big break, you know. [laughing]

Tyler Joseph: I’m trying to think, there’s gotta be— I’m really into the new Mutemath record.
They don’t need any spotlight or whatever.

Concert  Addicts:  I  would  still  put  them  in  that  lesser-known—I  mean  they’re  not  as
mainstream as they should be.

Josh Dun:  I agree.

Concert Addicts: There’s a bunch of bands like that, you know. They inspire so many artists
but maybe the public themselves are like standoff-ish.

Tyler Joseph: Like a band’s band. So they’re a band’s band but I think they could definitely
show everyone a thing or two of what music should sound like.

Concert Addicts: I think that’s a good response, I like them. That’s good, I will share that
with everybody. That’s perfect, and  I appreciate your time, and I will be back here tonight to
photograph your guys’ set.

Tyler Joseph: Awesome!

Josh Dun:  Awesome! Thank you, man.
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Related Material:
1. video of this show
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Music Business Worldwide 12 DEC 2015 
https://www.musicbusinessworldwide.com/fueled-by-ramen-the-next-generation/

It’s no easy task to follow a record label’s figurehead after they leave the building.

Just ask John Janick,  the man who became only the second person to run Interscope
Records last  year  after  Jimmy Iovine upped sticks to Apple (as part  of  some small-fry
acquisition you might have heard about).

The Janick-Iovine-Apple saga is now a famous tale of modern industry musical chairs –
but there’s a further chapter you might have missed.

Because Janick left behind his own sizable shoes to fill.

And now Fueled By Ramen, just like Interscope Mk. 2, has something of a ‘next generation’
success story to tell.

John Janick co-founded Fueled by Ramen in 1996 with Less Than Jake drummer Vinnie
Fiorello. A dorm room experiment, its name was a tribute to the low-cost, high-carb diet on
which the potless pair survived.
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Over the next 16 years, Janick would transform FBR into a moody pop-punk hit factory,
breaking everyone from Paramore to Panic! At The Disco and Fall Out Boy.

As such, FBR became intrinsically associated with a single, generation-defining ‘scene’ –
an  A&R  radar  in  an  ocean  of  teenage  guyliner,  flat-iron  fringes,  Warped  Tours,  sticky
Converse and heart-broken melody.

By the time Janick departed to Interscope in 2012, little seemed certain about the future of
FBR, by then a fully-owned subsidiary of Atlantic.

At least Janick’s successor was an obvious choice.

Mike  Easterlin  has  been  GM  of  both  Fueled  By  Ramen and  Roadrunner  Records  since
Janick’s departure, having originally joined Lava/Atlantic as SVP of Promotion in 2005.

If you want to crack US radio, Easterlin’s a good guy to know: prior to joining Warner, he
held top promo spots at Virgin and Island Def Jam.

But Easterlin didn’t want to just steady
the ship of Fueled By Ramen. He saw
an  opportunity  to  regroup,  regenerate
and reconsider what the label stood for.

“We needed to  broaden the culture of
Fueled By Ramen a  little  bit,”  he  tells
MBW,  “because  that  culture  was
changing.”

When Easterlin says ‘that culture’, he’s
referring  to  the  oft-maligned  ’emo’
movement  which,  like  any  significant
musical  epoch,  produced  a  glut  of
terrible bands and a thimbleful of great
ones.

Some of the best of its graduates – including Paramore and Panic! At The Disco – remain
signed to Fueled By Ramen.

Like the label itself, they have since evolved far beyond their sullen beginnings.

The first  evidence of  Fueled By Ramen’s  new-found encroachment  into  more  colourful
territory came when Janick and Easterlin were both working at the label.

Fun’s shamelessly sunny indie pop gatecrashed the world’s charts three years ago with
two massive hits: Some Nights and We Are Young sold 14m copies between them.
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And in 2015, with Janick long gone, the label has spawned yet another act on the verge of
something huge: twenty one pilots.
Atlantic  co-Chairman Craig  Kallman tells  MBW that  the  rock duo are  simply “the artist
development story of the year”.

Their  fourth  studio  album,  Blurryface,
hit No.1 on the Billboard 200 in May.
Then  they  sold  out  two  nights  at
Madison Square Garden in hours.

Their  latest  single,  Stressed Out,  just
had  the  highest  weekly  spins  of  any
song  at  Modern  Rock  Radio  for  12
years.

Kallman  is  not  alone  in  his
observation. John Janick must be quietly impressed.

Fueled By Ramen signed twenty one pilots in early 2012. Janick led the wooing of the band,
but – with rival labels beginning to swoop – it was Easterlin who whispered something
crucial in their ear.

“I was brought in during the courtship,” he says. “John wanted to sign them and asked me
to discuss how I’ll roll them to radio.

“I did the one thing that no other label person did: I told them I wouldn’t take them to radio
immediately, but to build their story first.”

That story has taken more than three years to come to real mainstream fruition – from
hometown heroes to Grammy-nominated gonna-bes.

“What they’d built in one town – Columbus, Ohio – before we’d signed them was kind of
amazing,” says Easterlin.

“At this one venue, they just kept playing the bigger room, and then the bigger room and
then ultimately played outside to 2,500 people."

“Then it began to bubble under in Pittsburgh, Cincinnati,  Cleveland. At their shows, kids
followed every word from Tyler, the lead singer. He seemed to have the audience almost in
a trance.

“We just needed to give it time to marinate and grow. It wasn’t something we could rush.”

First came 2013’s Vessel; twenty one pilots’ debut  LP on FBR, which included a number of
reworked tracks from predecessor Regional At Best.
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To date, Vessel has sold more than 270,000 units in the US market, and produced no less
than six singles, as well as making waves in Japan.

As Vessel’s campaign drew to a close, Easterlin sensed there was little time to lose.

“The smartest thing was that [Tyler Joseph] almost wrote the whole [next album] during the
last cycle,” says the FBR boss.

“The minute they ended last November, he was ready to go into the studio, and within four
months we had our new single out. We never lost any momentum.”

Blurryface arrived on May 17 this year,  A&Red by Pete Ganbarg,  EVP / Head of A&R at
Atlantic Records, who has worked with artists from Christina Perri to Rob Thomas, Santana
and Michael Jackson.

FBR and Atlantic didn’t scrimp on its investment, drafting in top-drawer producers such as
Mike Elizondo (Dr.  Dre,  Eminem, Maroon 5),  Mike Crossey (Arctic  Monkeys,  Foals,  Jake
Bugg) and Tim Anderson (Banks, Wynter Gordon).

Blurryface contained twenty one pilots’ first bona fide hit: Stressed Out landed at No.1 on
both Billboard’s Rock Airplay and Alternative Songs chart in April, and has sold more than
500,000 copies in the US to date.

It’s just crossed over, hitting No.28 on the US Top 40.

“The next step is crossing to pop radio, and then in February next year we’ll be taking a
swing at radio in other territories,” says Easterlin. “Right now, the rise of twenty one pilots
feels endless.”

Adds Atlantic’s Kallman: “twenty one pilots is the artist development story of the year, and
that’s  first  and  foremost  down  to  their  incredible  talent.  It’s  also  proof  of  the  unique
relationship that Fueled By Ramen has with its artists.

“The band and label have worked together as partners to win over their audience fan by fan,
city by city, country by country. It has all led to this moment: a No. 1 album, a headlining
tour of arenas.

“They are poised to become one of the biggest bands on the planet.”

We can safely say that Fueled By Ramen, then, has avoided being swallowed or suffocated
by the scene which birthed it.

It has cannily evolved with and beyond its beginnings to become, as Easterlin phrases it, “a
home for modern rock that can, when it wants to, cross into pop”.
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But here’s the thing: throughout our interview, Easterlin continually refers to the label as an
‘independent’.

Fueled  By  Ramen  has  certainly  done  a  convincing  job  of  retaining  the  spirit  of  its
independent roots. (Atlantic is actually positioned on an entirely different floor than FBR at
Warner’s HQ in New York.)

With just nine staff working across 11 bands, it’s a boutique operation within – and owned
by – a relative leviathan.

Does  Easterlin  feel  any  inner  conflict  over  this  major-indie
mentality divide?

“We feel like an independent,” he says. “I don’t think we could
ever be anything more than 14 bands. Every member of our
team has direct connections with the artists.

“Even though we’re part of this big machine, down here it feels
like our little corner. It’s a very special dynamic.”

Easterlin is unapologetic about the artists he signs having to
meet a certain level of ambition – something that was injected
into Fueled By Ramen ever since Janick first tasted chart success.

“Our songs do fit a genre, but they can have a mass appeal – and that sums up our bands
too,” says Easterlin.

“I  don’t  think  there’s  a  single  artist  on  the  label  that  couldn’t  cross  many  different
[demographics]. As long as we’re signing bands like that, we don’t need to be the coolest
independent in existence, we just have to keep putting out really good music.”

He adds: “I’m not so indie that I don’t want to have big hits.”

Julie Greenwald, Chairman & COO, Atlantic Records, is evidently impressed.

“Mike Easterlin and his team at Fueled By Ramen are a family of devoted music fans who
are brilliant at all aspects of nurturing and breaking artists – from the grassroots to the
mainstream,” she says.

“They fiercely protect the label’s  DNA,  while  always pushing forward and expanding its
original spirit. It’s been amazing to see Mike develop as a leader, at the same time as the
artist roster has become stronger than ever.”

Which brings us neatly back to twenty one pilots.

Easterlin says Fueled By Ramen, backed by Atlantic’s arsenal of resource around the world,
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is going to wield a big international push for the act next year in the UK and Europe.

But, scale aside, what made FBR the natural home for one of the most hotly-tipped bands
on the planet?

Tyler Joseph, lead songwriter and singer of twenty one pilots, explains: “A few years ago,
when a bunch of labels reached out to us, we didn’t know what a label does. But there was
something about the feel of Fueled By Ramen that appealed to us – this close-knit group of
people that also had the resources of a major label.

“Now we know what a label does, and when I think of FBR, I think about the individuals that
make it up – people who care about the music and the art, and care about what we care
about.

“As a band, we keep everything in-house, to keep it as authentic and real as possible. And
with everyone at FBR, we don’t have to fight or set up barriers.

“There aren’t any walls separating us, and so we don’t have to lob ideas over the tops of
walls to communicate.

“We’ve  earned  each  other’s  trust,  and  it’s  a  real  collaboration  and  partnership.  We’re
together in an inner sanctuary of creation – in a sacred space.”
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Rolling Stone 14 JAN 2016
https://www.rollingstone.com/music/music-news/twenty-one-pilots-inside-the-biggest-new-
band-of-the-past-year-49706/

twenty one pilots: Inside the Biggest New Band of the Past Year
Their duo is a surprise success story. So why are Tyler Joseph and Josh Dun so stressed 
out?

When  twenty  one  pilots  frontman  Tyler  Joseph  scrolls  through  his  phone,  there  are
hundreds  of  names  in  the  contacts  he  doesn’t  quite  recognize:  kids  from  the  band’s
hometown of Columbus, Ohio, who were the earliest fans of his two-man group, from back
in the days when Joseph used to drive door-to-door hand-delivering tickets for club shows.
When that grew too time-consuming, he and drummer Josh Dun would have fans meet
them at a table outside the Chick-Fil-A in the Polaris mall’s food court.  On show days,
Joseph’s mom would stand outside the club and try to hawk tickets to passing Ohio State
students. “She’d be like, ‘Come see my son play music,'” recalls Joseph, who’s 27 but could
pass for a teenager, with a puppyish, Joseph Gordon-Levitt vibe that turns into something
stranger and more intense onstage.

That  was  just  four  years  ago.  The  duo’s  grassroots  approach  has,  to  their  surprise,
propelled them way, way beyond central Ohio. They are easily the biggest group to break
out in the past year: In mid-January, twenty one pilots had a Top 10 single (“Stressed Out”)
and the country’s Number Three album, lodged between Justin Bieber and One Direction.
Weeks ago, they announced a 58-date arena tour, including two nearly sold-out shows at
Madison Square Garden.

They’re signed to the punk-leaning label Fueled by Ramen — launching pad for Fall Out Boy
and Paramore — but twenty one pilots are one of the hardest-to-categorize hit  acts in
years, mixing angsty lyrics, Macklemore-style rhymes, Ben Folds–like piano pop, 311-ish
reggae beats, hard-rock energy and the occasional ukulele ballad. Onstage, Joseph plays
bass, piano and uke when he’s not stalking around in smeared makeup and a bondage
mask. Dun, a chilled-out former skater with an easy grin and gauges in his ears, helps them
sound like a band, triggering pre-recorded backing tracks as he plays. It’s a seemingly odd
combination that makes total sense to their teen fan base. “There was a lot of pressure to
find a genre and stick to it,” says Joseph. “People would tell me all the time, ‘You can’t be
all things to everyone.’ I would say, ‘I’m not trying to be! I’m being what I want to be for
myself.'”

Their  current  hit,  the  rap-rock  throwback  “Stressed  Out,”  is  about  the  harsh  end  of
adolescence (“Used to dream of outer space, but now they’re laughing at our face/Saying,
‘Wake up, you need to make money'”). And backstage at The Tonight Show Starring Jimmy
Fallon the week before Christmas, Joseph is doing his best to live like a kid again, gleefully
flying down the quiet halls on his brand-new hoverboard, past uniformed NBC pages and
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frowning security guards. “How do I go forward?” he asks. “I just push my wiener out? I
guess it just reads the ween!”

As showtime approaches,  Joseph begins to transform,  slathering black grease paint  all
over his neck and arms and trading his T-shirt and jeans for a stylish long black coat and
dark pants. He stands up from the couch and begins pacing back and forth. “This makeup
forces me to recognize what I’m trying to say on this stage with this song,” he says. “I’m
anxious to get up there and get this over with.” 

They  play  the  album  track  “Heavydirtysoul”:  Like  most  songs  on  their  newest  album,
Blurryface, it delves deep into Joseph’s insecurities. “There’s an infestation in my mind’s
imagination,” he speed-raps. Fallon is sitting in darkness at his desk, but he’s banging his
head along to the beat; Questlove is also impressed, tweeting later in the day, “Whoa … I
wasn’t ready!!!” 

Joseph  and  Dun  emerge  from behind  a  red  curtain  into  the  Tonight  Show  hallway  as
Joseph’s slim blond wife of nine months, Jenna, and members of their management team
and road crew burst into applause. “Well,” Joseph says, breathing heavily, “that was four
minutes of hard work.” 

The name twenty one pilots is also a philosophy for Joseph and Dun: It  came from an
Arthur  Miller  play,  All  My  Sons,  that  Joseph  was  reading  at  Ohio  State,  about  a  war
contractor who knowingly sends off faulty airplane parts to Europe during World War II,
afraid that he’d lose money if he fessed up to the mistake; the decision results in the death
of 21 airplane pilots. It resonated with Joseph, who declined a basketball scholarship from
Otterbein University to focus on music. “I  could relate to the fact that making the right
decision in life sometimes takes more work,” says Joseph. “It takes more time, and it can
feel like you’re going backward.”

To this day, Joseph and Dun will warn each other that they are “sending out the parts” if
they feel they’re taking the easy route. As the duo grew more popular, they turned down
record deals with signing bonuses, acted as their own roadies long after they were selling
out large venues, and refused to trade in their van for a touring bus. More recently, they’ve
declined significant sponsorship offers for their 2016 tour.

Joseph and Dun were both raised in conservative, religious households. Joseph’s father
was the principal of a Christian high school that Tyler attended; before that, he was home-
schooled by his mother. “I told her I wanted to be a basketball player, and she made me
take 500 shots every single day in the backyard,” he says. “If I got closer to the basket and
made lay-ups, she didn’t count them. She’d knock on the back window near the kitchen and
point to the three-point line. I had to be done before dinner, and if I wasn’t, I wasn’t allowed
to eat.”

Things were even stricter at the Dun household. Video games and most rock or hip-hop
albums were banned. “I’d hide albums like Green Day’s Dookie under my bed,” Dun says.
“Sometimes they’d find them and get real  mad.  They’d find a Christian alternative,  like
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Relient K, and make me listen to that.” For a while, the only movies allowed in the house
came from CleanFlicks, a Christian company that took Hollywood movies and edited out all
the profanity, sexuality and violence. For a young Dun, it made watching movies like The
Terminator  quite  confusing.  “Some scenes  they’d  remove  entirely,”  he  says.  “Watching
those movies was an absolutely awful experience.”

By the time he was a teenager, Dun was rebelling hard. “I just had this aggression,” he says,
noting that his parents nearly kicked him out when he was 14. “They almost sent me to a
military school. They didn’t know what to do with me, and I was always in detention. I never
got  into  drugs  or  alcohol,  but  I  would  yell  at  my  parents  and  just  treat  them  terribly.
Everything was an argument. Looking back, they were trying their best.”

When his parents fell asleep, he’d break out his punk-pop CDs; eventually, they softened up
on rock music, allowing him to assemble a drum kit in his basement piece by piece with his
own money. He didn’t go to college, moving in with a bunch of buddies instead and playing
in local bands while scraping by working in the drum department of Guitar Center. “I was
going nowhere,” he says. “One day I said to my dad, ‘Are you disappointed that I’m working
a minimum-wage job and I didn’t go to college?’ I’ll never forget his response. He said, ‘It’s
not  about  how  much  money  you  make  or  what  your  job  is,  but  it’s  more  about  your
character. For that, I’m proud of you.’ It gave me motivation.” 

"Josh,  I  have a question for  you,”  Joseph says.  “Would you rather  be attacked by 100
chicken-sized horses or one horse-sized chicken?” Dun gives the question (inspired by a
popular Internet meme) some thought. “There’s pros and cons to both,” he says. “A horse-
sized chicken will have short legs, so I don’t know how fast it would be.”

Joseph disagrees. “Take how fast a regular chicken is, and times it by however big a horse
is. You want to take the 100 chicken-sized horses all day long. You just kick them right in
the snout. Dude, just picture the beak on a horse-sized chicken. And he’s not just roaming
around. He’s, like, honed in on you.”

It’s a freezing-cold afternoon in Ohio a couple of days before New Year’s, and Joseph and
Dun are walking around a nearly deserted downtown Columbus, not far from where they
first met in 2010. Joseph had taught himself piano by playing along to Beatles and Dion
songs on the radio, impressing friends with how quickly he learned, and forming an early
version of twenty one pilots with two friends. Dun first saw them at a club on the Ohio State
campus. “I loved everything about the show except for one thing: I wasn’t onstage playing
also,” he says. It would be another year before Joseph’s original drummer quit and Dun got
the job, but they had become best friends in the meantime. By 2012, Joseph had grown into
a ferocious performer, climbing the scaffolding and diving into audiences. The duo became
the biggest band in central Ohio,  putting every spare penny into the band and focusing
intensely on their local fans. The most important Columbus promoter, Adam Vanchoff, took
notice when they played the 1,700-seat Newport Music Hall. “I was like, ‘These local guys
just sold out the Newport?'” says Vanchoff. “Nationally touring bands can’t do that!” 

Right now, Joseph and Dun are enjoying their first month off since their major-label debut
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came out in early 2013. They’ve spent the time hanging out with their  families and old
friends, but they’ve also logged many hours working on complex backing tracks for their
upcoming arena tour. “I know that concept gets a lot of flak,” says Joseph of the tracks.
“But we’re so proud of them — we slave over them.” 

They head to Dun’s parents’ house; the drummer now lives in L.A. but crashes in his old
bedroom  when  he’s  in  Ohio,  which  is  often.  (Joseph  and  Jenna  bought  a  house  in
Columbus and live there full-time.) They filmed much of the “Stressed Out” video at Dun’s
childhood home, so it’s become a destination for twenty one pilots fans. Because the home
number is listed, Dun says his parents have had to cancel the landline to put an end to the
calls coming in at all hours.

A Christmas tree sits in the living room, next to a ceramic Nativity scene. There’s not a
single twenty one pilots photo or bit of memorabilia anywhere within sight, though the walls
are covered with signs that say things like JOY and A LOVING FAMILY MINE TO TREASURE
BETTER THAN WEALTH OF ANY MEASURE. Dun’s basement bedroom has been stripped of
most  personal  artifacts,  but  his  decent-size  DVD  collection  —  which  includes  movies
certain to be approved by CleanFlicks like Finding Nemo and The Truman Show — remains
intact.

Dun takes out a bowl of two-day-old chili from the fridge, mixing in sour cream and cheese
as the topic turns to his own religious views. “We’re always questioning things,” he says,
“but  I  guess it’s  safe  to  say that  we’re  both  Christians.”  Dun’s  mother,  Laura,  a  small,
cheerful blond woman in her fifties, comes downstairs to say hello; she is a nurse, and his
father is a physical therapist. “Hey, Mrs. Dun,” Joseph says. “This is good chili. I promise to
not spill any on the couch.”

“Call me Mama Dun,” she says. “I would have fixed you something more if I knew you were
coming over.”

Mama Dun appears in the “Stressed Out” video along with all the other members of the
combined Joseph and Dun clans, who all  chant “Wake up, you need to make money” in
unison. “Growing up, money is important,” says Joseph. “And now I have a career where I’m
making enough money to live. But I really want to give it to my parents, my family, charities
and people around me.” True to form, Joseph still drives around town in a beat-up Chevy
Impala.  In  the  coming  months,  he  says  that  the  band  plans  to  start  its  own  charity,
something “Columbus-based.”

The rise of twenty one pilots also means that the band has stopped apologizing for its
unorthodox mix of styles. The follow-up single to “Stressed Out” was “Lane Boy,” a reggae-
infused track that is almost a mission statement, with Joseph singing, “They say, ‘Stay in
your lane, boy’/But we go where we want to.”

“It is true that if you hear our music described, it sounds unappealing,” says Joseph as he
gets ready to leave for his brother’s high school basketball game. “I used to laugh and
agree with people when they said it didn’t make any sense.
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“I’m going to stop saying that,” he says. “It fits together into one body of work, because we
made it.”

Related Material:
1. band tweets from the month of January, 2016
2. video interviews from the month of January, 2015
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Rolling Stone 20 JAN, 2016
https://www.rollingstone.com/music/music-news/13-things-we-learned-hanging-out-
with-twenty-one-pilots-163106/

13 Things We Learned Hanging Out With twenty one pilots
They might add new members someday, Josh Dun is single and other revelations from the
“Stressed Out” guys

This was supposed to be a quiet month for twenty one pilots. After three years of touring at
a psychotic pace, the two-man band finally had a solid four-week break that kicked off
shortly before Christmas. The plan was for singer Tyler Joseph and drummer Josh Dun to
go home to their families in Columbus, Ohio, relax and prepare for this year’s 85-date world
tour, headed for sold-out arenas all over America and culminating with a two-night stand at
New York’s Madison Square Garden.

They never thought this would be the month that their single “Stressed Out,” which came
out last April, would absolutely explode on pop radio. Just one month ago, the song was at
Number 57 on the Billboard Hot 100,  but today it  sits at  Number Four,  lodged between
Drake’s “Hotline Bling” and Selena Gomez’s “Same Old Love.” The video has been viewed
over 50 million times on YouTube, and tickets for the upcoming tour are increasingly hard
to get, even in the nosebleeds. “The one time we take a break is the moment it happens to
explode,” says Joseph. “I  have no idea why all  this is happening right now. It’s a weird
feeling.”

Late last month, we headed down to Columbus to spend the day with Dun and Joseph for
an extensive profile about their rise to the top. But there was a ton we simply didn’t have
room to fit into the piece. Here are 13 other things we learned about twenty one pilots while
reporting the story.

They’re open to the idea of adding additional members
When Josh Dun joined the band about four years ago, original bassist Nick Thomas was
still around, and they gigged around Central Ohio as a trio. But when Thomas left the band
to attend college, the group decided to carry on as a two-piece. The lineup shift forced
them to use extensive backing tapes in their live show to flesh out their sound, a practice
they’ll continue all through the year. But when the tour wraps, they might change things
around.

“We come from a sensory-overload culture, and so we wonder if one guy on drums and one
guy dancing around is enough,” says Joseph. “Adding guys was something we always were
curious about. We decided for this run specifically to stay a two-piece. In the future, we
definitely could add members. When Josh and I play at the same time, I don’t want to be
too  dramatic,  but  something  magical  happens.  You’re  in  sync  with  somebody.  To  add
people to that would only make that feeling even more potent.”
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That doesn’t mean these additional musicians would be legit members of the group. “I
think it’ll always be Josh and I as the band,” says Joseph. “It would get a little disingenuous
if we would be cycling guys in and out, but we really want to preserve the fact it’s just the
two of us. I don’t know how it would exactly work.”

Josh Dun says he isn’t dating Halsey
Contrary to widespread internet rumors, Dun says he is not dating Halsey. “She’s a good
friend,” he says. “I’m in a place right now where I just want to enjoy being single. As I’ve told
Tyler, there’s not a really easy place between being single and being married for us now.
We’re just so busy that the logistics of our career make dating impossible. I think I’ll find a
girl at some point that makes all of the extra work and effort that needs to be put into it
worth it. But for right now, I just date my drums.”

Their mothers used to go to the same hairdresser
About four years ago, Josh’s mother Laura went to Great Clips Hair Salon in Columbus for a
haircut. “It’s a really cheap place,” she says. “This was before the sold-out show at Newport
[in the summer of 2012], so they weren’t making any money. But I did manage to segue into
the conversation that my son was in twenty one pilots. She goes, ‘Did I just cut your hair?’ I
said, ‘No.’ And she said, ‘I cut somebody’s mom’s hair who said their son was in twenty one
pilots.’ I just laughed and said, ‘That must have been Tyler’s mom because there’s only two
of them in the band.’ Josh told that story when they played Newport and Tyler was like,
‘Well, I think we’ve made it big enough now that we can get our moms out of Great Clips.'”

Their free Hoverboards quickly led to a broken bone
Shortly  before  the group performed on The Tonight Show,  the guys were  each given a
Hoverboard to congratulate them on their amazing year. “These are not cheap,” Joseph
said as he peeled off the wrapping paper. “I can’t wait to get my mom on this!” About a
week later, he got his wish. “She broke her wrist,” he said with a sigh. “It came out from
under her. I was near her, but she went down so fast. I took her to the ER and sat down with
her all day as she got X-rays and a cast. That Hoverboard isn’t allowed in any of our houses
anymore. I’m no longer a fan of those things.”

Tyler’s wife, Jenna, will join them on the road this year
About 10 months ago, Tyler married his longtime girlfriend, Jenna Black. “How we met isn’t
a great story or anything,” he says. “She was the sister in-law of a guy I went to school
with. We live together now in a house in Columbus. I’ve heard it’s really important to be
together a lot during the first year of marriage. It’s been fun getting to know each other
even  better  while  traveling  the  world.  I  like  the  idea she’s  going to  be  around  for  this
craziness that’s happening. Josh, you do a good job of keeping me grounded too. It’s just
that sometimes I have other desires.”

Tyler created the character of Blurryface to address his own insecurities
The group’s newest LP is largely a  concept album about a character  called Blurryface,
essentially the physical manifestation of Joseph’s raging insecurities. “I don’t love the way
I look,” he says. “Nobody does, and if they do, I don’t want to be that person’s friend. But we
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all know what we’re insecure about. The question I  had as I was writing was, ‘How are
these things affecting the way I  live? How am I compensating because I  don’t like this
about myself? What do I do to cover it up?'”

He continues: “A lot of things you do to cover up insecurities can be just as harmful to you
as anything else. This character helped me understand my insecurities and why I  have
them and how I compensate for them. I give it a name and a seat at the table so I could
really stare at it and analyze from that perspective.”

Blurryface will probably vanish after this next tour
Onstage every night,  Joseph essentially becomes Blurryface by smearing black makeup
over his neck and hands. It represents the suffocating insecurities felt by the character. But
don’t expect it to live beyond this tour. “When Josh and I are recording a record, we’re very
mindful of how the music will manifest itself live,” Tyler says. “That’s where we have to live
everyday. When we tour for the next record, I imagine there will be a new story to tell and
we’ll introduce new characters.”

Travel got a little gnarly in the early days
In late 2012, the group toured the country in a BandWagon RV. “It looks like a bus,” says
Dun. “But it’s a semi-truck with a box on it. It doesn’t have the same suspension as a bus,
so it was always really bumpy. But you don’t need a bus driver, so your buddies can drive it.
This is so illegal, but we would pull off on the side of the road and empty the tank that holds
everything from the bathroom. We would get off an exit in the middle of the night and empty
it. The first time we emptied it, I almost threw up.”

Tyler’s mom really wanted them to meet Will Ferrell
Will Ferrell was the first guest on Jimmy Fallon the night that twenty one pilots performed.
“You never answer my texts,” Joseph’s mother texted him before they went on. “I’m not a
fan  girl,  dammit.  OK,  so  there’s  really  only  four  people  I  care  about  meeting:  Ellen
DeGeneres, Barbra Streisand, Will  Ferrell  and Tom Jones. If you do see [Ferrell],  say the
[Talladega Nights quote] ‘I don’t know what to do with my hands.'” They did get to say a
quick hello after Ferrell walked off, but there was no time to share any movie quotes.

They don’t feel reliant on radio hits
“Stressed Out” may be inescapable on Top 40 radio right now, but the band was selling out
enormous arenas before it broke, and they feel they’ll still have a huge following should the
day come when the hits  dry up.  “Radio  is  a  hungry monster  that  eats very  fast,”  says
Joseph. “But we’ve created this thing that will catch us when there’s not radio. We’ve been
able to play in front of a lot of people just because of word of mouth. We’ll just have to
continue to surprise them and bring them something they haven’t seen before.”

They can imagine themselves still in the group 40 years from now
“I’m  looking  forward  to  Josh  being  60  years  old  doing  a  backflip  off  the  piano,”  says
Joseph. “I think that once we get older, we’ll have so much fun making fun of the fact that
we’re too old. Where our show might lose energy, we would interject comedy. I just can’t
wait to grow old with our fans.”
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Tyler has no interest in a solo career 
Back in 2008, Joseph recorded the solo album No Phun Intended in his basement. Don’t
expect a follow-up anytime soon. “I have no ambition to do a solo album,” he says. “I think
a lot of bands have people going off and doing their own thing because they feel restricted
or confined, or just frustrated with the creative process of involving other people. I mean,
obviously I  can’t see what the future holds exactly,  but I  don’t anticipate that being an
issue, just because of the way Josh and I work together. We have so much energy and
chemistry together.”

Josh agrees, for the most part. “I’m thinking about starting a solo project,” he says with a
laugh. “But it will  feature Tyler on all  the songs. We’ll  call  it something like ‘Two Music
Boys.'”

They avoid twenty one pilots fanfiction
The world of twenty one pilots fan fiction is vast and very, very weird. The website Archive
of Our Own hosts more than 2,100 wild stories from devoted fans. Plots range from Josh
discovering he’s a werewolf (“He found himself lying naked in the middle of the woods, the
taste of carcass in his mouth and blood under his fingernails”) to the guys entering the
world of Pokemon (“I’m not a Pokemon.” Josh let out quietly as the realization dawned on
him. “At least, I’m not supposed to be.”) It takes Dun a minute to process all this. “I’m a
vampire and I’m in Pokemon?” he says. “I guess I’m multi-talented.” 

A great deal of the stories are extremely sexual, and they often revolve around Tyler and
Josh discovering a hidden love for each other and acting on it in every way possible. “When
you start reading stuff like that, it does something weird to your mind,” Dun says. “I worry if
I read those stories it would change our friendship, so I don’t look at them anymore.”

The couple name given to Tyler and Dun in the world of twenty one pilots fanfiction is
Joshler. “Personally,” says Tyler, “I think it should be Tysh.”
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Alt Press APR 2016 [single page insert]
http://mutantkids.com.br/galeria/displayimage.php?
album=51&pid=711#top_display_media

The proud and the emotional many: twenty one pilots’
first arena tour.

twenty  one  pilots  are  changing  things  up  in  a  big  way  for  this  summer's  Emotional
Roadshow arena tour. And if you think you are stoked, you should see how they are feeling.
“Well,  let's start by saying  we're playing an arena tour,” says drummer Josh Dun before
erupting into laughter over how far he and musical foil Tyler Joseph have gotten with the
success of their  recent album  Blurryface.  “That's crazy.  The other night Tyler and I  got
offstage and it  got really emotional.  Maybe it  was the culmination of the five days we
recently had off that [the success] began to sink in a little bit and actually hit me in some
weird way.”

The size of the venues aren’t the only thing that Dun and Joseph are excited about. The duo
invited  New  Orleans  based  alt-rockers  Mutemath  to  accompany  them  on  this  touring
campaign in support of their new album, Vitals. The band met each other at a radio show in
Florida last year, which was a high point for the drummer. “Darren King has been one of the
drummers who has helped define my style. When we found out that Mutemath were an
option to go out on tour this summer together, Tyler and I looked at each other and said ‘We
need to tour with them. We can watch them every night.’"

But  despite  twenty  one  pilots’  ability  to  surround  themselves  with  all  kinds  of
awesomeness this summer, some things never change. Namely the essential fear of the
unknown that has made 21P staples on thousands of hearts’ playlists. When asked what
the follow-up to Blurryface might sound like if it were recorded tomorrow, Dun was bringing
the dark. “I think, right now,” he says pausing for a deep breath, “it would definitely be dark.
Not darker than what we've already done. It's a good question. I don't really know: maybe
it's the natural inclination for us to sit down and create some very minor-chord sounding
song. I'm not sure where that comes from.”

You think that everything is going so amazing right now there's something terrible coming
around the corner?

Dun starts to laugh. “I guess I always think that. Every night I go to sleep and I wake up
tomorrow thinking that nobody is going to care about us anymore and it will be done!”
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SUMMER TOUR FAST FACTS:

planning while playing:
“We've  been discussing  and  planning  things  during  sound checks  and  in  our  dressing
rooms. We've always tried to prepare things for future shows that didn't play out for one
reason or another, like [venue] size or having enough [staff] to pull it off. We'll make it good.
We'll make it worth it."

we told him to lie to us...
When cornered by AP to dish some dirt on what's going to happen on this summer tour,
Dun stalls for a few seconds and “reveals” that “We're going to have a cheetah on stage
doing a drum solo.”

...but there was an element of consideration:
“At some point in our career we'd like to ride into a show on some kind of live animal. But
after  we  thought  about  it  we  realized  there  would  be  some  people  and  animal-rights
activists who would be unhappy with that.” 

Related Material:
1. band tweets from the month of April, 2016
2. video interviews from the month of April, 2016
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Billboard 7 APR 2016 
https://www.billboard.com/articles/news/cover-story/7325416/billboard-cover-twenty-one-
pilots-on-friendship-fans-fame/

Billboard Cover: twenty one pilots on Their Musical Bromance and Fleeting Fame -- 'It's 
Going to Go Away'

When you’re the biggest band ever to explode out of a music-obsessed college town like
Columbus, Ohio, people there tend to give you what you want. For twenty one pilots, whose
genre-defying smash “Stressed Out” has climbed to the top of every radio format short of
country,  the request on this  chilly  early-spring day is  a modest one:  They just  need to
briefly commandeer the sound system at the Newport Music Hall, a local rock club where
they cut their teeth. Tyler Joseph, 27, the two-man crew’s singer-songwriter, has just been
Dropbox-ed a new mix of a tune that’s in contention for the soundtrack of a major summer
blockbuster, and he’s eager to give it a spin. As drummer Josh Dun, 27, goes off in search
of his luggage -- he mostly lives in Los Angeles these days and is heading there in a couple
of hours -- Joseph plugs his iPhone into the club’s soundboard, positions himself on the
empty floor’s sonic sweetspot and signals for the tech to let it rip.

When the song -- a moody, downtempo banger that could almost be a Rihanna track --
explodes from the PA at  full  concert volume,  it’s like a switch is  flipped in some deep,
primitive part of the singer’s brain. Mouthing along to his sung-rapped lyrics, he begins
beating his fists King Kong-style against his chest as he unselfconsciously struts across
the  floor,  unleashing  a  small  portion  of  the  strange,  scaffold-climbing,  near-spastic
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charisma that powers the duo’s increasingly huge live shows, which include two sold-out
nights at New York’s Madison Square Garden in August. “I lived in a house for seven years
with  other  dudes,  and  every  time  Josh  would  come  over  to  load  the  van,  one  of  my
roommates would always be like” -- Joseph slips into a doofus-bro voice -- ‘Hey, you got a
show at the Garden tonight?’ We’ve been looking forward to that show since it was just a
dream.”
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The pair actually met right here, at the Newport, in 2010, when Dun was in the audience for
a show by an earlier incarnation of twenty one pilots and got his mind blown by his future
bandmate. He and Joseph became close friends, bonding over their similar childhoods --
both grew up in  religious families and were home-schooled for  a  time --  their  eclectic
musical taste and ambition. “We hung out maybe four days later and talked about life and
music and what we both personally aspire to do,” says Dun. “We realized how much our
goals and philosophies aligned.”

Later, at another, larger venue called Express Live, Joseph breaks down exactly what he
was listening for in the mix. “High hats, stuff like that,” says the frontman, who executive-
produces all of the act’s music, including its breakthrough LP, Blurryface, which debuted at
No. 1 on the Billboard 200 in May 2015 and has sold 753,000 copies since, according to
Nielsen Music. “Just the very intricate things that maybe a lot of people couldn’t tell the
difference between, but will  bug me if they aren’t sitting right in the mix.” He’s psyched
about the sonic perfection his group can now afford, with access to top-tier studios and
help from A-list producers like Dr. Dre protege Mike Elizondo. “It’s awesome to feel the kick
drum like I’ve always wanted to feel it,” he says. “We call it ‘major-label kick drum.’ ”

At the same time, both Joseph and Dun are wary of having the edges sandblasted off of
their sound -- which is unique, in that it mashes up such a diversity of styles that it seems
like an entire Clive Davis Grammy party (circa 1999 or so) is jamming inside of Joseph’s
head at all times. During the course of Blurryface, and sometimes within individual songs,
the duo slides between speedy Eminem-ish rapping, soul-rending emo-kid singing, sun-
splashed  Sublime-esque  reggae,  pummeling  Electric  Daisy  Carnival-ready  EDM  and
throwback pop-punk hooks,  all  spiked with high-drama piano chords,  lush multitracked
harmonies and even ukulele. Dun anchors the chaos with nimble, high-energy drumming
and has an even bigger role onstage, where he controls the elaborate backing tracks that
flesh out their sound.

And  now,  with  “Stressed  Out,”  and  its  loping,  Macklemore-y  verses  about  childhood
pleasures,  twenty  one pilots  have one  of  2016’s  biggest,  least  likely  hits.  Even though
there’s little in the song that reads as “rock,” it has vaulted them onto playlists alongside
acts like The Black Keys and Foo Fighters -- a sign, perhaps, that the long-struggling genre
is  adapting  to  the  Spotify  generation’s  lane-swerving  tastes.  But  it’s  not  an  entirely
comfortable place for a weird, gothy duo that has spent years carefully cultivating a rabid
cult fan base. “The way I view a lot of the success that has happened recently is that it’s
going to  go away,”  says Joseph.  “I  hope that  we’ve  just  used this  platform to  get  the
attention of the people who will stick around for a while, who will add to the core fan base.
That’s  what we’re excited about,  instead of believing that  we’ll  be a band on the radio
forever. That’s not in our DNA.”

“Stressed Out” wasn’t created to be a single. It was intended as Blurryface’s second song,
the tune that introduces the album’s concept. “Blurryface is this character that I came up
with that represents a certain level of insecurity,” says Joseph. “These symbols and having
a narrative give people a reason to want to take in the whole album -- not just one song.
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The concept of a single is still pretty foreign to us.”

The duo thinks deeply about every part of its process, from the fact that almost its entire
team has been with it from the beginning to its reluctance to sign a label deal until it was
two albums into its career. (It signed with respected indie Fueled By Ramen, and even then
worried its fans might see it as a sellout move.) But Joseph isn’t sure it’s something non-
fans really understand. “From the outside looking in, it probably seems like a ramped-up,
industry-giant thing -- two good-looking guys make pop music or whatever,” he says. “But
really it’s just the opposite.”

“Yeah,” says Dun, cracking up. “It’s two ugly guys making grunge music.”

Outside the Newport, the band hops into Dun’s rented Nissan, leaving a crew member to
drive Joseph’s aging silver Pontiac Bonneville, a gift from his father-in-law from when he
married his longtime girlfriend, Jenna, in 2015. The singer’s wedding ring is a simple black
band that he picked up for a few bucks at a street market in, he thinks, Bangkok -- unless it
was the Philippines. (All of the tour stops tend to blend together, although Dun especially
loves  Seoul.  “They’re  the  nicest  people  ever,”  he  says.  “And  they’re  just  so  advanced
stylistically -- nobody’s going to leave the house wearing sweatpants.”) “I figured I spent
enough on her ring,” says Joseph. “Mine can be five bucks.” Dun, who was in a relationship
with Disney Channel star Debby Ryan for a couple of years, insists he hasn’t “been on a
date in forever, unfortunately.”

After cruising past their favorite pizza spot and a slew of bars and small clubs the band
played at one point or another, they arrive at Express Live, where they booked their first
shows for  serious  crowds.  Inside,  they’re  greeted  by  Scott  Stienecker,  who  owns  both
venues and is a major  promoter in central  Ohio.  “How important are these guys to the
Columbus scene?” he asks. “Huge, huge. I’ve been doing this for 37 years, and this is the
biggest act ever out of this town. I would now consider Columbus probably a top 10 music
city. Seriously.”

At the band’s concerts (and in the “Stressed Out” video) the Blurryface concept is signaled
with eerie, dark makeup covering Joseph’s neck and hands. “It’s important that we put on
our own makeup,” he says. “By the end of the show it’s wearing away.” Masks are another
key element, including a skeleton-print hoodie-mask combo Joseph wears at the start of
shows. The idea for amping up the theatricality of their gigs came from their years as a
local act -- they wanted to give their Columbus fans a reason to keep coming back. But
now it has an almost mythological effect. “I didn’t go to many concerts growing up, but one
that stuck out to me was actually seeing The Killers play here on this stage,” says Joseph.
“When  Brandon  Flowers  came  out  he  was  wearing  this  coat  with  the  feathers  on  the
shoulders -- the same get-up he wore in all of the music videos and the live videos that I
had just eaten up. There was something so special about seeing that coat, right here in
Columbus, Ohio.”

It’s hard not to read “Stressed Out” -- with its strong dose of childhood nostalgia in the
face  of  highly  relatable  angst  about  grown-up  problems  --  as  a  distinctly  millennial
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anthem. “Out of student loans and treehouse homes/We all would take the latter,” sings
Joseph.  The song’s resonance with  a  generation of  anxiety-wracked young adults  has
inspired everything from a deep-dive take on The Atlantic’s website to a bizarre, sneering
rejoinder in the New York Post (“Millennials need to put away the juice boxes and grow
up”). All of which totally irks Joseph. “The word ‘anthem’? The word ‘millennial’?” he says
with an edge of disgust. “I wasn’t thinking about any of that stuff. I was thinking about my
brother and our relationship now and our relationship when we were growing up. He was
my only friend for a big part of my life. I don’t think that’s a generational thing -- I think my
dad relates to that song as much as I do.”

It’s  not  just  his  dad.  Adult  contemporary is  merely  one of  the dozen or  so charts,  from
alternative to pop, that “Stressed Out” has ruled in 2016. On Los Angeles’ alternative radio
titan  KROQ,  which  helped  break  “Stressed  Out”  late  in  2015,  the  response  was
instantaneous. “When I first heard it on the album I was like, ‘Holy shit, this is the one,’” says
KROQ  music  director  Lisa  Worden.  “The  social  media  response,  the  phone  response,
Shazam, the streams -- it was immediately performing. Total home run. At this point, they’re
probably the biggest band we’re playing.”

Nick Petricca, the lead singer of Walk the Moon (the two bands came up playing shows
together), has a theory about twenty one pilots’ special ability to connect with fans from all
over. “Ohio is the most average place to grow up in America,” he says with a little laugh. “It’s
in the Midwest,  and you’ve got suburbs, big cities and farmland. You’ve got liberals and
conservatives all mashed up -- it’s this little microcosm for the country.”

Joseph, who still lives in Columbus, and Dun, who just bought a house nearby, are back at
the Newport today as part of a quick trip down memory lane between tour legs (they just got
back from Chile,  Argentina and Brazil  the night before and are heading to Montreal in a
couple of days). They consider the town, which is packed with venues -- not to mention more
than 60,000 Ohio State University students -- as crucial to their success. “We had so many
friends who did the band thing, and one of their first moves was to go on tour and they’d just
blow all their money,” says Joseph. “For a long time, we just played here -- Columbus is a
perfect place to work your way up and maybe build a fan base.”

Until he was 16, Joseph wasn’t even a little interested in music. All he wanted to do was play
basketball. He still can bust out Globetrotter-y moves, but his vibe these days is distinctly un-
jock-y. He speaks with an endearingly creaky voice and has hair that’s cropped in a way that
creates a kind of permanent bedhead. His left arm is tattooed with a series of three jet-black
rings. Dun is even more heavily inked, with a technicolor extravaganza sleeving his right
arm. His hair is dyed bright red, and both of his ears are studded with pencil-thick gauges.

Joseph stumbled into music almost by accident. He grew up outside Columbus with two
brothers and a sister. Their mom, Kelly, teaches and coaches basketball at a local school,
and their dad, Chris, is also a coach and the principal at another high school. When Joseph
was about 13, his mom got him a keyboard as a Christmas gift. He promptly stuffed it into a
closet. “One day a few years later, it was probably raining, I pulled it out,” he says. Certain
pieces of music would get stuck in his head -- one was Pachelbel’s Canon in D. “I realized,
‘Wait, that song is in the piano somewhere and I can figure this out,’” he recalls. He started
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writing his own songs not long after. Soon he was hooked enough that he turned down a
basketball  scholarship and enrolled at Ohio State, where he formed the first  twenty one
pilots lineup. (The name came from an Arthur Miller play, All  My Sons, that he read in a
class.) He dropped out during his second year and got a job at the Newport checking IDs,
just to be closer to the music.

Even though they didn’t meet until later, Dun grew up just minutes away. He has two sisters
and a brother. When it came to pop culture, his parents -- Laura, a hospice social worker,
and Bill, a physical therapy assistant -- had strict rules, forcing him to hide his Green Day
CDs. Surprisingly, the drums, which Dun was obsessed with trying to learn, helped bring the
family together. “My parents were like, ‘We can use that as leverage,’” recalls Dun. Together
they drew up a five-point contract, promising, among other things, that Dun would keep his
GPA above 2.7, maintain a good attitude and avoid “inappropriate” music. “Looking back on
it, they were so cool to let me play drums in the basement,” he says. “It was loud! We had to
let the dog out.”

Joseph and Dun were home-schooled for most of elementary school, an experience they
credit at least in part for their musical open-mindedness. “Once I showed up at school, I was
like, ‘Where do I fit in, who do I hang out with?’” says Dun. “It’s weird how you’re classified
by what you listen to -- I had some friends that liked rock music and other friends that liked
rap. I liked both.”

“It was kind of a culture shock,” adds Joseph. “It was like, ‘Wait, I have to pick?’”

That  curiosity  has had at  least  one unanticipated effect,  with  reggae becoming a major
element of twenty one pilots’ sound. They were playing a show in Amsterdam, and Joseph
wandered into a reggae gig in another room at the venue. He doesn’t even know who the
band was, but it hit him hard and he began to dig into the form, listening to masters like Steel
Pulse.  He totally  understands that  some people  might  see it  --  and the band’s  hip-hop
elements, to a lesser extent -- as appropriation, but he insists it comes from a genuine place.
“Right away I knew that reggae was really foreign to me, but I was so attracted to it,” he
says. “I mean, I’m aware of the ignorance that needs to happen in order to write a reggae
song as a [white] kid from Columbus, Ohio, but I am not afraid of that.”

Right now, though, they have to run. Dun has a plane to catch. Joseph realizes he still hasn’t
seen his bandmate’s new house in Columbus, but even if he didn’t have to get to the airport
that couldn’t happen today anyway, and for a very un-rock-star reason. “Some random dude
is in there now,” says Dun with a laugh. “I put it on Airbnb when I’m gone.” Joseph has a
slew of  Easter  celebrations  to  attend,  including  with  both  his  and  Jenna’s  families.  It’s
important to note that Dun fully approves of Joseph’s marriage. “I think she makes him a
better person,” the drummer says. “That’s what you’re looking for in a spouse or somebody
that you’re spending your life with.”

“Not,” says Joseph, already beginning to crack up, “that you weren’t already completing me.”
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WaPo 3 JUN 2016
https://www.washingtonpost.com/entertainment/music/twenty-one-pilots-is-flying-high-
on-popularity-of-album-blurryface/2016/06/02/8d0d5d1c-274b-11e6-ae4a-
3cdd5fe74204_story.html

twenty one pilots is flying high on popularity of album ‘Blurryface’

The band twenty one pilots took its name from the Arthur Miller play “All My Sons,” in which
a manufacturer knowingly ships faulty plane parts to the military to save money, leading to 
the deaths of 21 pilots. As such, the band has tried to remain true to itself since its 2009 
start in Columbus, Ohio, with music that blends electronica, emo, hip-hop and balladry with 
a strikingly visual stage show that often includes kabuki makeup and crowd surfing.

Things ratcheted up for the duo — singer/keyboardist Tyler Joseph and drummer Josh Dun 
— when two singles off their 2015 album, “Blurryface,” topped the alternative charts and 
invaded the pop charts. “Blurryface” is still in the top 15 on the Billboard charts and won a 
Billboard Music Award for top rock album last month.

We spoke recently to Dun when the duo was at John F. Kennedy International Airport, 
waiting for a flight to London before starting their biggest summer tour yet, which plays 
Merriweather Post Pavilion on Friday and closes with shows at Madison Square Garden.

Dun spoke of adjustments to the band’s growing popularity and efforts to maintain its 
integrity. In a sign of their popularity: We had only 13 minutes to talk.

Q: It looks like everything on your tour is just about sold out.

A: As far as I know, I think most of the tickets are sold. It’s something we’ve been looking 
forward to for a long time, this summer tour. We’ve been working on it since January or 
something like that. I’m just excited that we get to continue to travel and play music and 
people still care.

Q: Are you making it a bigger show, accordingly?

A: It’s a weird thing. I feel like we’ve played these songs so many times now. And it’s a 
weird thing, as we travel and interact with artists more, I realize that it’s not an uncommon 
thing, when you play the same songs all the time, you start to feel like everybody feels the 
way you do, that you’ve heard these songs so many times.

I hope people aren’t getting bored of these, or completely over it. I think maybe now I realize
sometimes we want to make it a little bit fresher and a little bit different just for us. So we 
can continue to be really excited about it. Which we are, always. But, yeah, we try and 
change it as much as we can. There’s only so many songs that we have, and so many ways
that we can transition from one to the next. But within that, still trying to do things to make 
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it exciting.

Q: Have things changed since you went to No. 1? Have you sensed anything different?

A: Every once in a while I can kind of see that there’s a little bit of a difference, and I think 
some of that includes just being put on a broader platform, whether it’s different TV things, 
or radio, or whatever it is. And it becomes an interesting thing when you’re put in front of 
somebody who doesn’t care or who never asked for us to be put in front of them. A lot of 
times that’s when you see more of the negativity or negative comments about what it is 
that we’re doing.

But I think there’s still such a core group of people who have invested in this thing, whether 
it’s from the beginning or if it’s from yesterday, that are still attached and so committed, 
that it’s hard to latch onto a lot of the negative comments when there are these incredible 
people who have been supporting what we do for so long.

Q: How has all this popularity altered your life, as far as what you can or cannot do?

A: Depending on location, it can a little difficult, but I think the biggest thing that we see is 
that we’re able to play in bigger venues now, in front of larger audiences. That’s what we 
had in mind for this thing since the beginning — not with the intention of being famous or 
known or looking really cool — but we really believe in the music and the songs. So being 
able to present that in a larger stage and play to bigger audiences has been the coolest 
thing for me.

Q: You’re a band that has had no sponsorships and based your name on an Arthur Miller 
play, and for a long time you were even your own roadies. Are you still able to maintain that 
direct control?

A: I definitely remember the days when we would throw on a hoodie or something and set 
up our instruments onstage and pretend we’re different guys, and then sound-check them, 
go backstage, take off the hoodies and come out as different people — we’re performance 
men now!

I think one of the craziest transitions is having people on a crew with us that set up our 
instruments. It’s a crazy thing for us, because we did it for so long. We’d carry Tyler’s piano 
down two flights of steps, or up flights of steps in the wintertime and have these big drum 
boxes, and carry those things everywhere, figure out how to pack a trailer. . . . With more 
people added to this tour and crew, it could be easy for us to take our hands off certain 
aspects, but I like to say we’re still involved, at least to some degree, in every aspect of 
what you see or hear that has twenty one pilots’ name on it. But nonetheless, it’s been nice 
having a little bit of help setting up my drums.

Q: Do you worry about keeping the equilibrium of the band and the kind of integrity you built
it on as things get bigger?
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A: I think as more and more people start to feel like they’ve got ownership or feel like they 
can speak for Tyler or myself, it starts to scare me a little bit more. It’s hard to know if every
single person is on the same exact page.

Something that Tyler and I started using that I think is very important is called vision 
casting. Initially, when we were hanging out years ago and realized that we were on the 
same page about certain things and had these visions and ideas, then it’s about sharing 
those things with everybody who’s involved.

This whole idea of vision casting is not just a one-time thing, where we sit everybody down 
and say, “This is the branding” or “This is the kind of thing we’re going to pass on, and say, 
‘Absolutely not, we’re not going to do that.’ ” . . . It’s part of a constant thing, where we’ll all 
come together and have these conversations, and make sure everybody is on the same 
page. And those times are important.

But I think the group of people we have surrounding us are people who agree with and 
believe in what it is we’ve started from the beginning. And the integrity, as you said, of what 
we started in the beginning, that’s the last thing we want to loosen our grip on, because we 
do believe in it.

Q: Why do you think your music has become so popular? Have you had time to analyze it?

A: Music is such a crazy thing. There are some things that I’ll never understand. Why is this 
popular? Why is that cool? And sometimes there’s not a really definitive answer.

With this, I think it’s just being vulnerable. We try to be as honest as we can, even at the risk
of not appearing to be super cool.

I think people want honesty. I know that when I look at a band that I enjoy or look up to, I 
want to see the real versions of them onstage, and I want to see the real versions of them in
interviews, and I don’t want to see a fake version, a version that is created out of them 
trying to be cooler than they are. . . . I think that we try to be honest as we can, within our 
songwriting and the way that we portray things. I get the sense people have been able to 
spend time with the songs and resonate with them in a way that is almost therapeutic. 
Music is that way for a lot of people. That’s my only guess.

Related Material:
band tweets from the month of June, 2016
video interviews from the month of June, 2016
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Penn Live 6 JUN 2016
https://www.pennlive.com/entertainment/2016/06/twenty_one_pilots_hershey.html

twenty one pilots'  Josh Dun talks insecurities about 'Blurryface' ahead of their Hershey
show

"Blurryface" is the shape of twenty one pilots' insecurities.

Drummer Josh Dun said there were high expectations ahead of their fourth album's release
in 2015. "Blurryface," after all, is their follow-up to their major label debut "Vessel" in 2013.
The  band  had  signed  on  with  Atlantic  Records  subsidiary  Fueled  by  Ramen  in  2012,
according  to  Billboard,  and  Dun  said  the  label  was  "heavily  involved"  with  the  newest
album.

"Going with that, there's kind of an approach where (we ask ourselves) 'do we (try to write)
a hit for the radio' or 'do we try to write a song that our friends from back home likes or our
little brother thinks is cool?'"

"Blurryface" is the result of that decision, which you can hear performed live this Sunday at
Hersheypark  Stadium in Hershey.  Both  Dun and Tyler  Joseph of  twenty one pilots  will
perform on stage along with Mutemath and Chef'special. Even though the show is listed as
sold out on their website, you can still get tickets through Stubhub for at least $58.

PennLive.com caught up with Dun ahead of the performance for a 15-minute interview,
where he talked about the album and the visuals of their live show.

What inspired the themes of "Blurryface?"

"'Blurryface' is an album that we wouldn't consider a concept album necessarily, but there
are a few scenes that run throughout it essentially kind of dealing with insecurities, really. I
think, when going into writing a second album, there's sort of insecurities within that. Even
further than that, there's daily stuff that we deal with... 'Blurryface' is kind of a character
that we created... that sort of personifies those insecurities."

What are some of the insecurities that either you or Tyler had that inspired those songs?

"I think, going into the whole idea of writing a second album (for a major label), now there's
a label pretty heavily involved, there's radio, there's booking agents that kind of want to
have their say and management. Not only that but there's close friends and family. They
have their own input about what sort of style of songs they want to hear and things like
that."

"...at the end of the day, Tyler and I both sat down and we were like, 'we need to write songs
that we enjoy, songs that we want to hear and songs that we kind of want to play every
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night for the next however long we'll be playing.'"

Tell me about where the name twenty one pilots comes from.

"The name came from a play called 'All My Sons' from Arthur Miller and, essentially, it's
about (a person who builds) airplane parts for the war at the time. It kind of came to this
point where some of these parts were faulty so he faced a decision, 'do I continue sending
out these parts and risk people's safety or lives, or do I recall the parts and potentially ruin
my own name and reputation and career?' He ended up continuing to send out the parts
and, as a result 21 pilots died, which is a bit morbid, I suppose."

"What  we  sort  of  took  from  that  is  every  decision  that  you  make  kind  of  has  a
consequence...  there's a lot of times throughout our career (through) big decisions and
small decisions where we both looked at each other and sort of referenced (twenty one
pilots)...  I don't know if we'd be exactly where we are right now if it wasn't for the band
name and referencing that."

How do you think the visual elements of your performance express the themes in your
music?

"We try to stay very close and very connected with all the visuals in the show whether it's
the lighting or the graphics on the screen and also trying to take this idea of a show and
make it an experience. I've been to a number of rock shows or whatever where it's kind of
just the show starts and crazy lights right off the bat, and the idea is just to have something
going on while the music is playing. We try to be kind of involved in making it a little more
strategic than just chaos."

I read that you had kabuki masks and face paint in your shows. How do those elements
express those themes?

"The mask really started out (when we were) playing in bars and clubs where everybody is
sitting at the bar watching sports. We wanted to find elements that we can interject into our
show that we can potentially, hopefully make somebody turn around from watching sports
and watch us. At least, that was the idea, so that's kind of how the masks started. Now, I
really like the idea of facelessness. When you create music -- when you create anything -- I
like the idea of not necessarily associating that with a face (and) letting people interpret it
for what the art actually is."

"The paint represents different things for both Tyler and I. For me, I wear some red makeup
around my eyes... Just being two guys (on stage) can be very vulnerable or very sort of
exposed and to have some of this  idea of going out there and feeling like it's  a battle
against  these  insecurities...  (Makeup  is  like)  warpaint  when going out  to  battle.  That's
where that comes from."
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Related Material
1. video from this show

Kerrang AUG 2016 ISS.1634
http://mutantkids.com.br/galeria/displayim
age.php?album=497&pid=8495#top_display_media

THE GREATEST SHOW ON EARTH
Reading & Leeds Festival has seen its share of career-defining sets
across the years. Now, ahead of twenty one pilots’ return to the UK,
Emily Carter talks exclusively with Josh Dun about their remarkable rise, living with 
pressure, and the expectations of the watching world this weekend…

‘We might not be prepared for what's about to hit us.’

This was our final - and rather astute - assessment when we last spoke at length with Josh
Dun and Tyler Joseph in November 2015, for our first ever twenty one pilots cover feature
(K!1539).  We  were,  of  course,  referring  to  the  explosive  Ohio  duo’s  then-upcoming  UK
headline tour, which received a perfect 5K reception just two weeks later in the magazine
(K!1595), but what a wild ride it's been since then, and how true this statement still stands.
A  superb  new  single,  ‘Heathens’,  on  the  blockbusting  Suicide  Squad  soundtrack.  A
platinum-certified album with their fourth full length, ‘Blurryface’. Over 500 million YouTube
views  on  that  record's  breakout  single,  ‘Stressed  Out’.  A  colossal  sold-out  arena  tour,
dubbed the Emotional Roadshow, taking America by storm. And that's just the tip of the
iceberg.

“It  does  feel  a  little  bit  crazy,"  laughs  Josh  Dun  -  the  band's  beating  heart  to  Tyler's
emotional soul - when Kerrang lists all those milestones to him en route to soundcheck for
a show in Alabama today. The 28-year-old drumming sensation is infectiously high spirits
as he reflects on just how much has happened to himself and bandmate Tyler since we last
caught up - and even more so since the two first started making music together.

And with a highly anticipated set this weekend at the festival renowned for firing artists into
truly  stratospheric  leagues,  what  better  time  to  take  a  look  back  on  what's  brought
Columbus's  hottest  band  to  this  point,  and  how  they're  set  to  be  the  talking  point  of
Reading & Leeds...

In the 9 months that have passed since we last properly spoke, Josh, things seem to have
only  gotten  bigger  for  twenty  one  pilots.  Is  that  hard  to  grasp  on  the  inside  of  this
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whirlwind?

“I always wonder this, when you see a band go through the steps but then eventually lead
up to this ‘larger place’. A lot of people will hop on a little bit later and say ‘This band came
out of nowhere,’ or ‘They were an overnight success.’ Tyler and I have been playing music
for six years now, and it has gone by relatively quickly, but we've put in a lot of work, time
and energy to get us to this point, and it definitely doesn't feel like it's happened overnight.
It's an interesting perspective, though. But, at the same time, the shows that we did four
years ago, right up until the ones that we did last year, are shows that have led us to this
point, and every single one of them has been a learning process for us to be able to do what
we do now. If we were to be thrown into this position that we're in right now right away,
then I think we'd be in a little bit over our heads, and we wouldn't know exactly what to do.
We've learned a lot of the past few years."

A massive indicator of your success is ‘Blurryface’ recently hitting 1 million album sales...

"That's a huge accomplishment for us, and it's something that we're really proud of. It's
exciting for us to know that people are still into the album, and people are still listening to it,
and even spending money on it, which is something that happens less and less in today's
culture. Whether it's people illegally downloading albums, or giving it to their friends, the
fact that they're still listening and investing themselves - even if it's just their  time - is a
crazy thing, and it's really cool."

Did you ever expect this kind of response when you were in the studio working on these
songs with Tyler?

"It's hard to put yourself in that place when you're recording an album - sometimes that can
get a little scary or stressful. Obviously that's the goal, but in the moment it was just me,
Tyler and the producer working on the music that we just really enjoyed, liked to listen to,
and would love to sit down and play in front of people. To imagine it in front of a very large
group of people is  a weird thing (laughs) and you never know if  something that  you're
creating will resonate in any way. It could be something that people just hate, or just don't
really care about! But I think sitting in the studio, and even writing this thing on the road
before that, helped to turn it into what it is now. It's really cool to remember, and hopefully
we can do it again."

Is that the key to Blurryface’s success - that you both literally sat down and made music
that you wanted to hear?

“That's a factor. There can be a lot of pressure and there's this insecurity when people are
listening to something that you created. It's vulnerable, honestly, but I think it's important to
lean into some of those insecurities and vulnerabilities and just be honest about it. It was
difficult, but I think that's what people want to hear. We both had a look at people in our
lives - like our younger brothers - who have a grasp on what's going on, and if we can show
them a song that they're pumped about, then typically we feel pretty good about it, too!"
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Is it now a case of going, ‘Okay, let's aim for 2 million album sales!’ Or is that not really a
consideration?

“Well, before Tyler and I even started playing music together, the first time we ever really
hung out,  we talked about music and both of our individual  dreams,  visions and goals,
musically. We definitely surprised each other with how much those things aligned. It's a
vulnerable  thing  when  you've  got  these  two  guys  sitting  in  a  room talking,  when  they
literally have nothing to show for themselves - just a couple of ideas. And so, to even have
these conversations initially was a weird thing for us. But the idea of not allowing yourself
to have a ceiling is an important thing, and I encourage other people to do that. To have
natural ceilings on whatever it is that you're pursuing is only limiting you. So one thing we
talked about was surpassing the local scene, and continuing to move forward. I think that
selling a bunch of albums is a little bit more of a foreign concept than just playing larger
shows - selling albums wasn't really on our radar, and it wasn't something we felt like we
could do on our own.  What we did feel  like we could do on our own,  though,  was put
together an entertaining live show that people would enjoy and want to come back to, and
want to bring their friends to. So that was our intention from the beginning. The selling of
an album was something that would hopefully naturally follow that. "

Does this ever feel too much? Do you have moments where you'd rather go back to playing
a tiny club with people not knowing you?

"There are certain times where that feeling absolutely happens, and I think it stems from
wanting to have control over people's perceptions or thoughts, or wanting to be able to
explain certain actions. Sometimes it gets to a point where you can't control some things,
and a lot of it's because it is at this level now. There are things that I miss about playing a
show in a small venue that's crowded with very sweaty, passionate people, and being able
to pack our gear up afterwards and hang out with them -  all  of them - and get people
thoughts and feedback, and just have a conversation about life. It's a lot more difficult to do
that now so, yeah, there are definitely aspects about those older days that I'm always going
to miss. But, at the same time, we set out to be able to play in front of as many people as
possible - and that has nothing to do with the desire for fame or attention, but we really
believed in this music since the very beginning, and just want as many people as possible
to hear it. "

Have there been any low points in trying to reach that goal?

"It's really rare, and I think my personality is very optimistic and positive in nature, but there
are some times where it can feel a little overwhelming. Sometimes it feels like there's a lot
of expectations, or a lot of anticipation, or a lot of eyes on us that want something. I realize
that it's impossible to please everybody, but we try our best. Again, the goal remains to be
able to share this with as many people as possible, and that's what we're going to continue
to try and do. We're going to try and please everybody, but there's going to be some people
who aren’t happy with certain things... but that's just part of it."

If you could go back in time to pre-Blurryface Josh, do you have any advice? Would it just
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be, you're not going to make everyone happy, as much as you will try?

“That's one for sure. I'm a people pleaser by nature, so I'm always going to want to try to
make everyone happy, but I realize that there are things that people just aren't going to
connect with, or aren't going to necessarily enjoy. But then I turn to the people who have
made us a huge part of their life and I’ve realized how thankful I am for those people. I love
having them a part of this. And, honestly, it's a wonder that people invest in us and spend
time with us and this music - whether it's at a show or alone in their room in the dark. This
whole thing would be pointless if Tyler and I went on stage alone. The people who listen to
the music are the most important part of this entire thing.”

Who Josh is referring to of course, is the Skeleton Clique - twenty one pilots’ extraordinarily
dedicated fan  base,  who  will  be  out  in  their  droves  to  watch  the  band's  coronation at
Reading & Leeds. From the hardcore constituent dressed up in skeleton onesies and black
body paint way up front, to the more casual attendee wondering what all the hype is about
in the back, there's absolutely no doubt that the BBC Radio 1 stage will be jam-packed for a
single glimpse at Josh and Tyler in their prime surroundings this weekend. And though the
duo’s track record from the 200-capacity Camden Barfly way up to two nights at London's
O2 Academy Brixton has seen them selling tickets faster than you can save ‘Blurryface’,
Josh is typically humble about their upcoming festival appearance...

You're returning to Reading & Leeds this weekend - what does that mean to you?

“Well,  honestly,  when Tyler and I  would sit  and brainstorm ideas of what everything we
wanted to do would look like, we would sit down and watch a bunch of festivals on TV, and
Reading & Leeds were two festivals that we really looked up to and admired a lot. We've
always - always - looked at the UK as a place where people really respect music and like
music  a  lot,  and,  to  be  honest,  the  first  time  we  ever  came over  here  we  were  super
intimidated (laughs). We were worried that our music wouldn't translate or go down well
with people going to the festival or coming to our show and that it wouldn't be entertaining
enough, or that they just didn't like it. We were surprised with the amount of people who do
resonate with our music in the UK.”

Is that still a worry for you now?

"I think that will always be a thing; every night we play, even if it's a sold out show, I still
always feel like nobody's going to show up. I feel like we're going to come back to the UK
and everybody's going to suddenly not like our music (laughs). But I think that's a feeling
that I almost enjoy, in a way; I think it forces me to be aware and alert, and it allows us to
continue to put on the best show that we can, always. Reading & Leeds will still remain two
of the festivals that we look up to the most and are really honored to play."

With two nights at Madison Square Garden on your Emotional Roadshow schedule, and the
fact that you used to joke with Tyler's roommates about playing that venue when you first
started out, how do these band defining moments feel?

TEXTUAL HISTORY OF TØP
190



“It's funny, because when we first started out, all the shows we did were pretty local - we'd
travel  at  most up to 4 hours on a weekend to play,  and we tried to do three or four  a
weekend, if we could. At a lot of the very local ones in Columbus, Ohio, we'd show up at
Tyler's house before the show, and there would be a bunch of dudes living there, and a lot
of times we'd pack up the trailer and we'd be leaving the house like ‘Hey you want to come
to the show today?’ and they're like ‘Well,  what are you doing,  playing MSG?" We joked
about it every single time, and I was always like ‘One day!’"

Do you approach these more iconic gigs any differently knowing that you're standing on the
same stage that a lot of legendary acts have also played on?

“It's definitely an honor to be able to play on such legendary stages where there's so much
history, and you know, one that a lot of people really look up to and respect for that reason
alone. For us, I think it's a case of, ‘How can we stand out from some of these bands?’ or,
‘How can we make this a little bit different or interesting in our own way?’ We're honored,
but we're also up for the challenge..."

And on that note Josh heads off to prepare for tonight's challenge with Tyler: ensuring that
the  people  in  attendance at  Orange Beach’s  sold-out  Wharf  Amphitheater  leave  with  a
compulsive urge to return to see twenty one pilots when they next roll into town.

The night is subjected to bad weather, but it doesn't prevent Josh from back-flipping off
Tyler's  piano  during Holding  On  To You,  busting out  the  trumpet  for  We  Don't  Believe
What's On TV, and playing a wild drum solo on top of the crowd and Ride. All the while, his
bandmate leaps at daring heights across the stage and commands a jump-the-fuck-up to
Lane Boy that  even Slipknot would envy,  before the two join forces under a  shower of
confetti  during set closer Trees. Clearly,  nothing is more vital  to twenty one pilots than
giving their fans the greatest show on Earth, and it's that mindset that will carry the duo
through this weekend, and far, far, far beyond. We might not be ready for what's about to hit
Reading & Leeds - and no amount of preparation will help this time…

pg. 21 sidebar

LIFE AFTER BLURRYFACE
It might have hit one million sales, but Tyler and Josh aren’t thinking about its follow-up -
quite yet, anyway.

“A lot of the writing that we do kind of naturally happens on the road, because we’re been
on the road pretty much for four years straight - which is exactly what we wanted! And,
even now, we still think in terms of the live show and what can be improved and made as
impactful as possible. I think we try and do that for people returning to a show, but also for
ourselves - and we always try to out-do ourselves when it comes to that kind of thing. As
far as the next release is concerned, that’s something that’s [not?] to be decided right now,
just because there’s so many shows. We’re essentially still going pretty strong into mid-
2017 touring-wise, so at some point we’re really going to have to dive in and start to think
about what this next album is going to be, and I’m really excited to that!”
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Related Material:
1. band tweets from the month of August, 2016
2. video interviews from the month of August, 2016
3. video from this show
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Coup De Main OCT 2016 ISSUE.19 
http://coupdemainmagazine.com/twenty-one-pilots/11544

twenty one pilots really need no introduction - having sold out their past two visits to New
Zealand, the latest of which being at Vector Arena - it goes without saying that most New
Zealanders are familiar with the duo, made up of Tyler Joseph and Joshua Dun.

In  our  brief  catch-up  with  the  two,  we  managed  to  discuss  the  depth  of  their  album,
‘Blurryface’, while simultaneously gifting them with candy leis - they lamented, "It’s hard to
talk about 'Goner', while thinking about pineapple lumps…”.

We spoke to twenty one pilots about new music, humanity, as well as played a game with
them in which we discovered Tyler’s favourite Celine Dion lyric, and much more…

COUP DE MAIN: Your latest album 'Blurryface' deals with an array of emotions - specifically
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surrounding the human psyche of anxiety. Do you think that fear is the strongest human
emotion?

TYLER JOSEPH: I’m sorry, I have a rope of candy around my neck and I’m drawing myself--
yeah, I think that fear is definitely a force to be reckoned with, so, it’s something that is a
focus of a lot of the content that I like to mess around with.

CDM: On 'Lane Boy', you say: "But I know a thing or two about pain and darkness / If it
wasn’t for this music I don’t know how I would have fought this." Do you find music a
therapeutic outlet for dealing with what’s going on inside your head?

TYLER: Yeah, that’s a very accurate way of describing it. I  was attracted to songwriting
from the beginning because of what it did for me, it helped a lot. That lyric, I still stand by it.

CDM: The closing track on the  album, ‘Goner’,  has been around since 2012 - but  in  a
simpler form, without the second verse. Was there a specific period where you realized you
needed to have ‘Goner’ on the record, and did you write that second verse with that in
mind?

Tyler: Yeah, ‘Goner’ was definitely the oldest song in the record, because it was an idea that
was hanging around for a while and I knew I wanted to release, but I actually had several
albums - like through Vessel and Blurryface, I had the chance to release it and just never
got around to, not got around to, attempted, for many hours and days trying to figure out
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how this thing should end and what it should feel like. It was actually the last song we
recorded on Blurryface and it barely made the cut - if we ran out of a couple more studio
days we probably wouldn't have had that song on the record, that's how close it was. But
yeah, I think it is exactly what it needs to be now and I'm glad that it made it because it's
almost like I can finally just get rid of that thing that had been, in a sense... not to be too
dramatic, but it kind of felt like it was haunting me for a couple years where, “I gotta finish
this,” and Josh obviously was like, “I can’t wait for that thing to be done man,” because it
was something that we both really liked.

CDM: Josh, obviously Tyler is the lyricist/lead-singer in the band, but do you also have a
hand in helping him with songwriting? How does the process work between you two when
creating music?

JOSHUA DUN: Obviously!
TYLER: Obviously… I’m the lead singer. I just wanna make sure that was clear.
JOSH: No, that’s obvious.
TYLER: Did you catch that?
JOSH:  Yeah, I got that. I kind of just cheer him on, pretty much for everything, and then
that’s kind of-- I feel like, my role, and I feel good about it.

OUR FAVORITE THING ABOUT EACH OTHER IS:
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CDM: in ‘The Judge’, you say, ‘Shaking hands with the dark parts of my thoughts’. Do you
think it's important to come to terms with and acknowledge the darker side of humanity - a
side that is so often ignored and swept under the rug?

Tyler: I wouldn't use the word humanity, because I'm not in any way trying to pinpoint this
broad thing that is happening all over the world. I know what's going on in here and that's it,
and  that's  all  I've  ever  claimed  to  know.  So  with  me,  yes,  I  do  feel  like  that
question/statement holds true and it can be tough to go down that road. It's almost like
everyone knows it exists but you almost would rather just leave it alone, and as you get
older - and I don't mean like becoming an adult or whatever, I'm talking about weeks go by
and you're getting older - that road becomes more and more easy to ignore. So, music has
kept that alive, to know that it's still an option to go down there, and keeping some sort of
rope behind you so that you can make your way back and not lose yourself. But it can't be
helped to go down there, you just can't stay down there all the time.

HOW WE FEEL ABOUT BEING IN NEW ZEALAND...

CDM:  You wrote ‘Blurryface’ while on the road and playing live shows around the world.
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Have you been writing new music on the road at the moment?

Tyler: Yes. We're always working on something. We don't know exactly what it's going to be
and what the story is going to be yet, but live music inspires us, so when we get to play in
front of audiences every night, it's like, ‘What else can we show them? What else can we
make, to give to them to see what they do with?’ They're inspiring.

Related Material:
1. band tweets from the month of October, 2016
2. video interviews from the month of October 2016
3. video from this show

Kerrang OCT 2016 ISS.1639
http://mutantkids.com.br/galeria/displ
ayimage.php?album=508&pid=9252#top_display_media

“My name’s Blurryface and this is the...LYRICS ISSUE!”
Lyrics  are  the  words  we all  live  by;  the  expressions of  joy,  despair  and everything in-
between that help us make sense of the world. The special issue of Kerrang sees us open
the personal lyric books of your favorite bands, from Pierce the Veil to Enter Shikari and
loads more, to reveal their secrets. But first, Emily Carter explores the poetry of twenty one
pilots: the defining voice of your generation…

Of all the hard-hitting words written by rock’s biggest bands over the past couple of years,
few have resonated more than the simple wish of Tyler Joseph’s longing for ‘A better voice
that  sang some better  words’  on  the breakthrough single of  2015,  Stressed Out.  It's  a
humble and uncomplicated desire, and a craving many artists are yet to satisfy.

While lyrics aren't always the most important facet in a song - the rhythm might catch our
attention, while the melody may lodge in our heads to the extent it keeps us awake at night
- these better words are often the aspect that will turn the like of a song into a love for it. A
compelling verse or line has the power to move us like nothing else, acting as a pick-me-up
or a comforting friend. Better yet a strong lyric can pull us out of a dark place, completely
turning around a day, month or year, acting as a form of therapy. At its best, a lyric can
change a life.

And despite the countless modern-day rock poets out there, in 2016 few have become so
cherished as twenty one pilots. Deep but still ambiguous, heartfelt without ever becoming
cheesy, intellectual and yet still entirely relatable, frontman Tyler Joseph's words have been
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inked onto skin, written in Twitter bios and etched upon the hearts of millions. From the
seemingly ordinary questions  (‘Does it bother anyone else that someone else has your
name?’  he ponders in Forest) to bigger, personal demons (Migraine’s painful metaphor of
‘Am I the only one I know waging my words behind my face and above my throat?) twenty
one pilots chief wordsmith has never shied away from tackling difficult subjects.

And yet Tyler - who began his songwriting journey as a teen, but never fully realized his true
calling  until  he  attended  his  first  ever  gig,  aged  16  -  remains  guarded  on  the  topic.
"Explaining songs and what they mean has always been odd for me to talk about," the 27-
year-old admitted during the release of twenty one pilots’ attention-grabbing major label
debut, Vessel. "When someone asks what are you trying to say in that song?’ I would like to
just tell them, ‘I said it in the song already.’ It's hard to continue talking about something
that I already felt like I said in the way I wanted to say it.”

However  with twenty one pilots becoming the fastest-rising phenomenon in music,  the
desire for fans to delve deeper inside the duo's cathartic lyrics is stronger than ever...

Tyler Joseph and Josh Dun weren't always destined to write music for the masses. In fact,
up until Tyler's aforementioned first live experience, at the 300-capacity Scarlet & Gray Cafe
in Ohio, it seemed as though he'd end up in an entirely different field: sport. Home-schooled
as a kid,  and son to a maths-teacher-turned-basketball-coach and a headmaster,  Tyler
was made to hit  500 hoops every day before dinner,  with the end goal being to gain a
basketball  scholarship to further his education at  University.  Not the sort of upbringing
you'd expect from a man who would later become one of the most beloved songwriters of
his generation. 

Eventually, though, fate saw him turn down the sporting offer in favor of writing music. And,
when his purpose was realized, he dove straight in and at the deep end, not allowing age or
influences (of which he has many - though refuses to name specifics by way of allowing
the listener to make their own connections) to stop him from penning his own important,
meaningful lyrics.

“When I  first started writing songs, I  had a lot of big questions," Tyler told K! last year.
“What’s interesting is, as a younger kid, I felt more free to ask those questions than a lot of
adults around me were showing me. One of my first jobs was at a restaurant as a teenager;
and on the day I got hired they said, ‘You don't talk about politics, religion or money.’ And
I'm thinking ‘They're all the things I have a lot of questions about!’ I felt like I needed an
outlet for those questions. These songs gave me an outlet. I didn't have the answers to
them, and I wasn't using music to tell people what I think the truth is. I was using it to ask
‘Is anyone else asking this?’

The most significant channel for Tyler's inquisitive mind was, of course, twenty one pilots -
born with two of his best friends, Nick Thomas and Chris Salih. It was on the band's 2009
self-titled debut where lines like, ‘A mortal writing piece of song will help me carry on,’ on
the piano led Taxi cCb, and, ‘I'm only at it again as an addict with a pen,’ on Addict With A
Pen saw Tyler openly and honestly begin his journey to the current spectacle he now finds

TEXTUAL HISTORY OF TØP
198



himself  a  part  of.  Addressing everything from faith  to  self-doubt  in  often  subtle  ways,
twenty one pilots (the album) is perhaps some of Tyler's finest lyrical work, and it allowed
the Ohio native an avenue to address issues that he felt like he wasn't able to discuss in
everyday life. “The first time I showed my parents a song I wrote, some of the lyrics were
about doubting who I was and what I believed," he said. "A regular conversation with them, I
would think, would have warranted them to correct me, set me straight or pry in a way I
wasn't looking for them to pry. But when I showed them the song, they smiled and said it
was great. And that was it! Ever since that moment I realized I could use music in that way
- to get something out.”

twenty one pilots’ magic song-writing formula was cemented in 2011, when Nick and Chris
left the band, and Tyler was joined instead by dynamic drummer Josh Dun. The two had
been raised in very similar cultures, and became fast friends due to their almost parallel
upbringings. Full of trust in new bandmate Josh (whose influences include Eminem, Rancid,
Metallica  and  everything  in  between),  and  brimming  with  a  natural  musical  chemistry,
Tyler's writing concepts developed further in the following years, tackling ever more difficult
themes. From death and depression, to sleep (Ode To Sleep’s emphatic yelp of   ‘I'll stay
awake / cause the dark's not taking prisoners tonight’ is a highlight), insecurity and mental
health, the tracks that make up both 2011's Regional At Best and 2013's Vessel are coded
with metaphor but heartbreakingly honest. In the super dark Migraine, for example, Tyler
agonizingly reveals, ‘Behind my eyelids are islands of violence / my mind’s shipwrecked…’
before noting that, ‘Sometimes to stay alive you gotta kill your mind’, while disguising his
inner crisis with the simple idea of a headache.

“I like writing happy sounding songs, but then hopefully try to say something that's worth
more than just a happy moment," Tyler revealed, referring to the fan favorite single Guns
For Hands - which is based on twenty one pilots’ early fan base in Cincinnati, a group of
people the singer saw as ‘A whole room of these mutant kids fused at the wrists / I simply
tell them they should shoot at this.’ “I look at art and music and writing and lyrics and a
concert as moments where people can take the things that they're  struggling with and
really kind of unleash them. That's helped me a lot. I would never write about something
that didn't prove to help me, because I would never want to talk about something I didn't
feel like I was capable of talking about."

As for these records’ stand out tracks, Holding On To You, says Tyler,  is “deeper than I
really even know how to get into", while Truce encourages fans to “keep going". Car Radio
confesses, ‘I'm forced to deal with what I feel / there is no distraction to mask what is real’,
and Migraine crucially concedes that "there's something wrong. I don't know exactly what it
is, but there's something wrong with the world, obviously, right? It really just asks if there's
anyone else who feels that, too. It's a cool feeling when people tell me that they also feel
that. It makes me feel like we're not alone in going through what we're going through."

These lyrical themes play a wider part in twenty one pilots’ art, too, with Tyler and Josh's
grandpas on the cover sleeve of ‘Vessel’,  representing our ever-declining years. "I  think
about the idea of getting old, the idea of dying," Tyler stated, "Death isn't just this thing that
we have to stop talking about and kind of make awkward. It's going to happen - why are we
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so afraid to talk about it? I think of taking that inevitable fact that we're going to die and
realizing that I have a body, I have a life, I have a voice - that's a vessel.”

Given the heavy themes weighing on Tyler and Josh's minds throughout their career, it's no
surprise that 2015's Blurryface saw the duo turn their fears and insecurities into a much
grander  concept.  And while  twenty one pilots only unleashed Blurryface last  year  (with
Tyler  taking  the  notion  one  step  further,  painting  his  neck  and  hands  black  to  give
Blurryface  even  more  of  a  persona),  this  character  has,  really,  always  been  in  both
bandmates’ subconscious.

"I started having anxiety when I was 15," admitted Josh ro K!, following the release of the
album. “My mind was working too hard - like I can't put these thoughts in the right filing
cabinets. That in general is something I’ve not been able to overcome for a long time."

Blurryface  has  only  enhanced  twenty  one  pilots’  message,  too.  While  album  opener
Heavydirtysoul might merely be,  ‘Just another attempt to make the voices stop’,  it  also
hears Tyler morbidly admit,  ‘Death inspires me like a dog inspires a rabbit’. Elsewhere the
relentlessly upbeat Not Today contains the lyrics, ‘I look outside and see a whole world
better off / without me in it trying to transform it’,  while still  playfully acknowledging,  ‘I
know this one's a contradiction because of how happy it sounds / but the lyrics are so
down.

As well as tackling despair and helplessness head-on, the full-length also celebrates the
healing power of music, with Tyler stating, ‘I know a thing or two about pain and darkness /
if it wasn't for this music, I don't know how I would have fought this’, on “Lane Boy”.

Recently hitting its 1 millionth sale and catapulting twenty one pilots into arenas on both
sides  of  the  Atlantic,  Josh believes  that  part  of  Bluryface’s  success is  the  fact  that  it
embraces a fearless approach to songwriting. "I think it's important to lean into some of the
insecurities and vulnerabilities and just be honest about it," he admitted. "I think that's what
people want to hear." Unsurprisingly, such honesty has connected with more people than
ever before. with twenty one pilots firmly on the road until the middle of next year  ("We’re
essentially still going pretty strong and to mid-2017 touring wise, so at some point we're
really going to have to dive in and start to think about what this next album is going to be,"
Josh told Kerrang recently), we have no way to know what's coming next. What themes are
they going to address in the future? Will the duo defeat Blurryface and move on? Might
Tyler discover those ‘better words’ he's been yearning for? One things’ for certain: whatever
twenty one pilots say next, you’d better be listening.
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D La Repubblica 29 OCT 2016
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translated from the original Italian by Jess Morelli
 
Their first single ‘Stressed Out' has become a hymn for teens and Millenials and now TOP
want to reach higher: singing doubts to teach young people to ask themselves questions.
 
"Forget  Taylor  Swift,  it's  ‘Stressed  Out’  from  TOP  the  new  Millenial  hymn,"  wrote  The
Atlantic in March. And they were right. Over the few months since then, the duo from Ohio
(Josh Dun, 28, at the drums and Tyler Joseph, 27, for everything else) is no longer only "The
biggest band in the  world that  you've never  heard of''  (per  Rolling  Stone),  but a  global
success. Two singles in 40 weeks in the first 5 of the Hot 100 Billboard chart (according to
Forbes  only Beatles and Elvis have managed this), Best Video Award for MTV US, and a
nomination for Best Live Act Award at the MTV Europe awards, next to Beyoncé, Adele and
Coldplay.
 
Not bad for a band that (playing at the Assago Mediolanum Stadium the 7th of November,
the only Italian date) used to perform on the streets up until a couple of years ago. And that
since their first hit, thanked a generation by incarnating their anxiety. 
 
"I was told when I get older all my fears would shrink/ but now I'm insecure and I care what
people think" raps Tyler Joseph in Stressed Out, baby-faced but histrionic performer with
the unsettling look between masks, balaclavas and charcoal black makeup. 
 
"We would build a rocket ship and we would fly it far away. Used to dream of outer space
but now they're laughing at our face/ saying wake up you need to make money.” “Wish we
could turn back time to the good old days when our momma sang us to sleep but now
we're stressed out.”
 
‘Millenial hymn’ precisely.
 
Their music is undefinable (a mix between hard rock, hip-hop, electronic and reggae) while
the name is inspired by a drama by Arthur Miller (in which an affair person during WW2
sells plane parts yet knowing they are faulty and causing the death of 21 pilots).
 
But what is exactly that the Millenials and teens like about Tyler and Josh? On YT next to
the videos of their hits (Ride and Car Radio both platinums) there is an ocean of videos that
narrate them. Them and their piercings, tattoos, rainbow hair. Them laughing on each other
(making up the story of having met in prison, staging fake presidential debates), their child
versions (being scolded for riding a skate in a concert hall), and kind-of loser versions (like
in 2014 when they arrived at a festival to perform, got lost in the camping and had to build
their stage at night, once the concert was over).
 
But also they themselves, once on stage, transform themselves. They involve the people
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that sing for them: the video of Stressed Out was filmed in the houses they used to live (in
the suburbs of Columbus, Ohio), the extras are mom, dad, brother and sister, while on the
cover of Vessel they have the grandparents.
 
"Who influenced us the most during our life? Our parents," has once said Josh Dun (angry
looking,  with  a  passion for  bands with  unsettling  names like  Death  Cab For  Cutie,  but
fundamentally, a model child).
 
Rock-and-roll types but without the sex and the drugs, that from their religious education
they have absorbed the respect for others, and mostly their fans. When Tyler, in a Taiwan
date for  Blurryface,  got  a  throat  infection,  it  wasn't  a  septic  sounding message from a
manager to inform the crowd. The both of them joined the stage to say "sorry, we can't
perform. But we can chat!"
 
The telephone appointment we have with them is for a Saturday night. And, just like the
polite boys they are, their call is on the minute. Josh breaks the ice with "Thanks for your
time, it's an honor." Is it possible that they still haven't realised that they are stars? "We are
always afraid of not being worthy. You know, we're from Ohio,'' says Tyler.
 
It's hard to believe this insufficiency if you've seen them live, even if their lyrics (that cover
heavy themes like suicide, depression, and the struggle of feeling different) are filled with it.
Not because TOP have the experience, but mostly because their shows are almost a theatre
performance:  obsessive  graphics  projected  on  the  screens,  masks  and  costumes  that
change constantly, acrobatic stunts, appearances in the crowd and crowd walking on the
very hands on the fans ("put your phones down, you gotta keep me up now" says Tyler than
in Milan we will see roll around in a huge see-through hamster ball). "We're used to it, but
fear is always there. Since nobody knew us and we didn't have a clue if we were going to
have an audience," says Dun "We came up with the stunts ourselves because often we
would perform in improbable places and the audience there had their backs turned on us.
Being on a stage makes you vulnerable, exposed. And even now that we sell tickets we feel
the same. Because it's obvious that they will come, they have paid for it, but the question is
if we will be able to give them what they expect? The key is to always give 100% and to see
yourself as constantly precarious in your success."
 
Do you feel like the spokesperson of a generation?
 
"I  wouldn't know. Yes, we are aware of how many people identify with the lyrics of our
songs," says Josh. "Music has great power and it would be wasteful to not use it to discuss
themes that are important to people. For us it was natural to write songs that don't give
answers but ask even more questions."
 
It's not rare that in the same song they go from a hard rock start to a melody of an older
ballad or to rap that veers towards electronic and reggae,  with even piano,  ukulele and
drums. A mix that, to those who grew up in the 80s will sound weird, but resonates within
the listening of this  new generation.  "With universal  access to  music,  even the  way of
listening to it has changed. To mix is natural, and labels are cages," says Josh. "At times we
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felt pressured, we were asked to choose only one kind of music and remain loyal to it," says
Tyler. "But to [those] who used to tell me 'you can't be everything for everyone,' I always
answered that I don't want to be anything, I am who I am. Which is not someone who goes
on stage to tell people what they should believe in, but someone who wishes to suggest to
the young people the idea that even if everything is pushing you towards one direction, you
don't have to go there. We don't want to inspire them to rebellion, but to think with their own
heads. And if someone, thanks to our music, is inspired to do so, our existence as a band
will have a meaning. Even long-lasting, despite all the possible charts.”

Related Material
1. video from that show
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Kerrang NOV 2016 ISS.1645
http://mutantkids.com.br/galeria
/thumbnails.php?album=569

18 months ago we spoke to twenty one pilots right as they’d topped the
charts. From deep inside the K! vaults here's the lost interview taking us
back to the start of that journey...

twenty one pilots end 2016 on top of the world,  as undoubtedly the biggest alternative
music breakout story of the last 18 months. The Blurryface album, released in May 2015,
has just kept on selling, going double-platinum in their native America, and shifting over
200,000 copies here in the UK. Even more impressively, they've become seemingly the only
rock group capable of having hit singles in this pop-dominated age, with Heathens, their
song from the Suicide Squad soundtrack, following Stressed Out to the upper reaches of
charts around the world.

Their achievements on the live circuit have been even more incredible. Not content with
playing  the  most  talked-about  (and  over-subscribed)  sets  of  Reading  and  Leeds,  the
February tour saw them destroy venues all  over the UK, including two gigs at London's
5,000 capacity O2 Academy Brixton. And, this weekend, Tyler Joseph and Josh Dun are
about to complete their biggest UK shows to date, with two sold-out nights at London's
cavernous Alexandra Palace set to cement their remarkable rise to the top.

But if they spent the last year making this rock stardom lark look easy, it wasn't always this
way. Tyler and Josh spent years slogging away trying to get noticed in Columbus, Ohio,
before opportunity came knocking. Even when Blurryface was released eighteen months
ago, its success didn't  look anything like one of the slam-dunks Tyler used to excel at
during his college basketball days.

This, after all,  is a band that have broken the mold: mixing up genres, splicing insecure
alter-egos with on-stage daredevil  attitudes and generally breaking all  the rules rock is
supposed to operate under in 2016.

Now Kerrang! has unearthed the interview from June 1st 2015. Originally for our friends at
Q magazine,  it's  a  flashback to  when the  band stood tentatively  on the  brink of  either
enduring superstardom or terminal obscurity. Blurryface had surprised America by crashing
in at Number One just a few days before, but we found Tyler, in particular, uncertain about
the future. So, let's turn back time, to the not-so-good old days…

How did it feel to hit number one in the United States?

Josh Dun: We didn't know what that really meant or entailed. I was okay with being ignorant
of that cause I just wanted to play my drums and not think too much about what's going
on. But having more realization of what's actually happening, it's more of a reminder that

TEXTUAL HISTORY OF TØP
204

http://mutantkids.com.br/galeria/thumbnails.php?album=569
http://mutantkids.com.br/galeria/thumbnails.php?album=569


people are really diving in and getting involved. This music is resonating with people. It's
pretty crazy.

Tyler Joseph: It's a big deal. In one sense I want to say that this is something Josh and I
believed would happen from the moment we met and talked about our dreams and goals.
We have that confidence about this record right now, but that's cause it's early in the day.
As soon as it starts to turn into night-time, I start rethinking everything about my life and
realize the record actually kind of sucks and everything I do sucks and we're not any good.

Er, really?

TJ:  I'm a  very  dramatic  person.  Right  now I  feel  very  confident  and  I  believe  we  were
supposed to get it. But ask me in five hours and I would say there's no reason why we
should be Number One on anything.

When you first talked about your dreams for the band, was being Number One in the list?

TJ: Honestly the first thing we talked about was shows. Just playing in front of people. As a
local band, that's what you're trying to accomplish. But what was so great about it was the
dream didn't stop there. So, smack dab in the middle of where we want to be. In no way did
Josh and I look at each other and think ‘We've got a number one record and now we're
done.’ It's just started for us.

So what exactly is the dream now?

TJ: It's really hard to open up to people about your dreams because they are ridiculous.
That's what dreams are; they're supposed to be limitless - there's not supposed to be a
ceiling to them. Because of that, you feel very exposed when you share them. I couldn't
even tell you how big our dreams are right now. Back then we were sitting in my living room
talking about starting a band. We're going to find ourselves in a hotel room at some point
and just keep on dreaming. Hopefully we don't wake up.

Is it weird to be thought of as overnight sensations after working hard for all those years?

JD: I wonder about that a lot. I'll  discover a band and have this feeling that they've just
come out of nowhere, when the truth is I'm just late to the game. We still fully remember the
times when we would play shows for two people or ten people and half of them not even
watching cause they were watching the football game at the bar.

Is that why you developed such a raucous live show?

TJ: I'll tell you what helps: I'm never quite comfortable on stage. There are bands you may
follow for their entire career and you realize that, over the course of time, they begin to get
comfortable on stage. They've been there before, they've played these songs before and
been in front of that number of people before. But they aren't struggling against anything.
they don't  have to try and conquer anything. But it's  always hard to get up in  front of
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thousands of people with just two guys. Is it even okay that there's only two guys in the
band? There's a lot of pressure, but I've realized that it is what keeps me going. I never want
to come across as if I've been there before. I used to play basketball a lot and they tell you
that, as you get older, the game slows down as you start to understand it better.

So it helps, not hinders?

TJ: The way playing live music would slow down is if Josh and I added members to the
band or if we approached a show like it's just a job, or filled in the little gaps in between
what it is that twenty one pilots is right now - whether that's band members or consistent
style in our songs. Leaving holes makes me run around on stage even more and try to
conquer that feeling of insecurity.

You  could  have  gone  to  college  on  a  basketball  scholarship,  but  turned  it  down  to
concentrate on the band. Did you ever regret not accepting that opportunity?

TJ: I told my parents that I wanted to pursue music and they said ‘What does that mean?’ I
said ‘I have no idea.’ That was when the path for my life took a hard left-turn. That's when I
learned how to say something in a song. For a while I wondered whether I made a huge
mistake with my life, but I pushed through it.

You could be in the NBA by now…

TJ: (Laughs) I don't know about that! A college degree in the States is so expensive. My
parents are both teachers so they didn't have a ton of money to send me to school, so the
plan was always to get a scholarship playing basketball. Then all of a sudden, I pulled a
keyboard out of the closet and threw a wrench into the plan.

Has it ever been difficult playing with full-on rock bands with your setup?

TJ: There was one moment where we were opening up for Fall Out Boy’s Save Rock And
Roll  tour when I  realized I  was standing in front of  thousands of people holding a tiny
ukulele and it wasn't very rock and roll at all. But when we started playing with Paramore
and Fall Out Boy we'd already played in front of hundreds of crowds that we didn't know
who we were. We already knew of the first impression. You're not going to shock people
with your songwriting when you're first coming up in a local scene. No one's going to turn
around and say ‘Wow that song structure was really phenomenal.’ You've got to put on a
costume.

But you can't do that in real life. Is that what the Blurryface character is actually about?

TJ:  Yeah. What's great about this record is it's really a snapshot of where I  am at this
moment. We all know that, as individuals, we have insecurities, things we don't like about
ourselves. My self-awareness began to dissolve when I started to understand how I was
compensating for those insecurities. How do I  make up for that thing I don't like about
myself, how do I change my actions because of it, how does it control me? It helps me as a
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writer to focus on a certain character. Blurryface represented a lot of those insecurities.
Ultimately, this guy is someone I need to defeat, whether it's every night playing the songs
on stage or through the record.

So he’s sort of the opposite of Beyonce’s Sasha Fierce alter-ego?

TJ: (Laughs) Yeah. I don’t know if Sasha and Blurryface would get along - but I bet me and
Beyoncé would. We haven’t met yet. My mom keeps asking me [if I have],  but getting a
Number One record in America doesn’t mean you get to meet Beyoncé. There’s no club
membership where you meet all the famous people.

There must have been a few surreal moments, though?

JD: We were doing a meet-and-greet and a kid came up and said, ‘I’ve really got to thank
you guys for the things you've done for me. I've been building up the urge to come out of
the closet and tell my best friend I'm gay. He's right there and I'm doing it now.’ As much as
the  moment  was  really  special  and  cool,  we  didn't  really  know  how  to  facilitate  that
situation. We all had a group hug and they went on with their day.

Are you ready for more moments like that if you become one of rock's biggest bands?

TJ: I want to be bigger than everyone. At the same time, I wonder if I should be having this
command in the world, but also having to manage the fact that I know I'm not cut out for it,
I'm not good enough, I don't deserve it. It's not something I can solve. If my career ended
right now, I'd be able to look back and be very happy about what we've accomplished.
Having a Number One is just the cherry on top. Being able to talk about things that matter,
that's what it's about. But I also want the entire world to hear what I want to say.

Related Material:
1. band tweets from the month of November, 2016
2. video interviews from the month of November, 2016
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Rock Sound DEC 2016 ISS.220 
http://mutantkids.com.br/galeria/thumbnails.php?album=563

Legacies: they're at the center of everything. Be the intentions great or small, the idea of
leaving something behind fuels our very existence. To live is to die, and with death comes
uncertainty and fear. It's a fear rooted in the unknown; a fear of disappearing and of being
forgotten. It's a fear of the world turning and not pausing for even a second to reflect on
what  it  was  that  we  had  to  offer.  On  the  fourth  floor  of  his  record  label's  London
headquarters, in a room overlooking a tube station filled with people who probably have
such thoughts on a regular basis, Tyler Joseph is pondering what it is that he will leave
behind. "When I look back on the last few years of my life, I see just how much the idea of
having some sort of legacy has changed," he whispers softly. "My outlook was always that
if just one person could be helped or encouraged by our songs, my entire existence would
be justified. It's only recently that I've started to think about how long songs live and the
idea
that they remain long after we depart.  We're going to get old,  people are going to stop
caring about what we have to say, but our music and our message is going to live on. When
you
realise that your music will  outlive you,  the process of writing a song becomes such a
daunting experience."

Today of all  days,  thinking about the end seems somewhat premature.  Several  storeys
beneath him, beside the entrance to a building that houses many of the world's great record
labels, and who in turn house a good proportion of the most famous musicians on the
planet,  sits  a  poster  for  'Blurryface'.  The second major  label  release that  Tyler  and his
twenty one pilots counterpart Josh Dun have put their name to, it's seen the pair go from
being music's best kept secret to its worst. Its songs have been streamed billions of times
while it has shifted more than a million hard copies; making chart history, breaking records
and  winning  numerous  awards.  Tomorrow  they  will  co-headline  the  second  stage  at
Reading Festival - an event they last appeared at three years ago, as the opening band on
the site's smallest stage - while today they're having their picture taken to appear on the
cover of
Rock Sound for the fourth time in 17 months.
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Dressed almost entirely in white, a backwards cap hiding his freshly bleached locks, Josh
cuts a looser and more carefree figure than his bandmate.  The laid-back foil  to Tyler’s
brooding intensity, the events of the last year or so are not lost on him. Indeed, just five
days ago he had his first experience with paparazzi in Los Angeles. It was an encounter he
describes  as  hollow,  as  having made him feel  as  though  he was  having some sort  of
currency stripped from him. 

As one half of possibly the most famous musical duo on the planet it's something he's
aware will require some getting used to.

"We've believed in what this band is since the beginning," says Josh. "We've always felt the
weight and the impact of the songs, and wanted to share those feelings with as many
people as possible. It never had anything to do with fame and celebrity, or the notion of
being recognized. We're both still learning to be at peace with that stuff, but in terms of our
goals and ambitions, the last eighteen months have far exceeded those. In terms of where
we thought we would be at this point, it's a whole other world."

He isn't  wrong - it  is a whole other world - and it's  one that on just about every level
belongs to twenty one pilots. Within rock or otherwise, there is no comparison to the feats
that have been achieved with 'Blurryface',  an album that has raised the bar not just for
alternative music but the mainstream to boot. It is a genuine, bona fide phenomenon, the
likes of which may not be seen again for many years. Bluntly,  it  is the most important
album of a generation, and they are the most curious case of our time.

February 18, 2014. Rock Sound is standing in the sweaty confines of Oxford's Academy 2.
It's a venue capable of hosting a mere 400 people, but we're here to see the most recent
signing of the Atlantic Records-owned Fueled By Ramen. Home to the likes of Paramore
and Panic! At The Disco, the label has a long-established reputation for having their fingers
on the pulse of rock culture. Tonight though, feels special; different. Far from gathering to
witness the latest signing to a label that enjoys prominence and success, those present are
here specifically for this band. From the moment they emerge - two men accompanied by a
drum kit, a piano and a ukulele - it's obvious that intrigue isn't on the agenda. For the hour
the pair are onstage and despite them having just one freely available album - a release
ignored by every rock publication in the UK besides this one - every person in attendance
sings every word to every song. The screams, the fanfare,  the utter pandemonium that
erupts throughout is unlike anything we've seen in years, and the songs are unlike anything
we've ever heard. 

Although they won't  release their  second major  label  album for  15 months,  it's  already
obvious that this band, twenty one pilots, are extraordinary.

"I remember when they first signed to the label and somebody from the American office
sent  me a  three-track  sampler  from [debut  album]  'Vessel',"  remembers  Mark  Mitchell,
General Manager of Atlantic Records UK. "It had a post-it note stuck to it that said, 'This
band will change your life.' There can be a lot of bluster in the music industry, but those six

TEXTUAL HISTORY OF TØP
209



words have continued to ring true.

"I was intrigued by the songs, but it wasn't until I saw them playing live at Camden Barfly in
2013 that I truly understood what this band was. ‘Vessel' hadn't even been released in the
UK at that point - I was stood in a crowd of about 100 people - and of everyone in that
room, it was only myself and the team who didn't know every word. We just stood there and
went. 'What is going on?' It's quite an admission to make, but we were behind the fans in
this. There was already something big happening."

Even in those early moments there was more going on than met the eye. Having spent 2013
touring almost constantly, playing anywhere and everywhere, nights like the one in Oxford
appeared to capture a band laying foundations. In actuality, the foundations had been laid
long ago - twenty one pilots were already building walls. "After we released 'Vessel' we
started working on new songs almost immediately," reveals Josh. '"Blurryface' was being
created and imagined while we were still  promoting an album most people hadn't even
heard -  that's  how far  ahead we were working.  As 'Vessel'  started to  grow we started
having more conversations about what came next. When you're putting out your first record
you can do whatever you want - there are no expectations. If people react positively it gets
tougher. Suddenly you've got something to live up to, and what we learned on 'Vessel' was
that judging by the reaction, we had a lot to live up to."

Josh estimates that 99 percent of 'Blurryface' was written on the road, a task that became
easier to facilitate as time went on. As 'Vessel' grew slowly but surely, greater luxuries were
afforded to the duo, such as eventually being able to travel in a tour bus rather than a van.
With more space available, ideas turned into actions as a mobile recording rig accompanied
the pair in back lounges and hotel rooms across America. It's a system that's continued to
form part of their regular routine, joining them everywhere from Europe to Asia, providing a
constant outlet, no matter where inspiration may strike.

"It's incredibly helpful to Tyler and I to be able to come offstage and jump straight into
a studio," Josh explains.  "Whenever  we're inspired by a crowd or a place we have that
outlet, and that's super important. Making 'Blurryface', we could look at a show we'd just
played and ask ourselves what we thought it could have done with to ramp things up a
notch, and then apply that to what we were working on. We played in front of people, we
gauged their responses and we wrote songs inspired by it all. When we say
'Blurryface' belongs to the fans, we can back that up."

"'Blurryface’ was inspired by a series of rooms and faces; people I was hoping to reach, in
some way," adds Tyler. "All I cared about when writing and recording those songs was what
my immediate family would think, and what the fans we had at that time would think. I don't
want people to see us and nod their heads, I want them to feel, and be part of it. Yes, I
wanted to reach as many people as possible, but I wanted to grab people and hold on to
them. I knew that if we wanted to take it to the next level that those people had to show
up before anyone else."

When 'Blurryface' was eventually set free into the world in May last year, it became clear
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that
not only were people showing up, they were showing up en masse. Registering a whopping
147,000 sales in its first week of release, the album landed at #1 in America, shaking the
foundations of a stunned music industry. In the months to come, songs from the record
dominated charts and broke countless records, topping one million sales in a year. It would
see them welcomed onto red carpets and awards show stages alike, propelling Twenty
One Pilots into arenas in every U.S. state. Practically nobody saw it coming, at least from
the outside.

"We knew that the fanbase was going to be there off the bat," says Chris Woltman, the
band's manager. "From the moment that music started making its way into the world there
was a strong sense that people were rallying around this album and what it represented.
With three music videos out between the album being announced and being released, and
you could feel  the groundswell  throughout all  of  it.  People weren't  just  listening to the
songs, they were genuinely invested in them. As the weeks went by it really started to raise
its hand as a contender, and by the time it came out the surge of support was electric. The
fans just wouldn't be stopped."

"When we were making the record I didn't have a grasp on what anything meant outside
of simply making songs," Tyler reflects. “I had no handle on the notion of chart positions.
The idea that an entire record can be defined by how many people respond to it in the first
week seems silly to me.

“I was thinking about that stuff recently. Because I now know how things work, I
wonder whether that knowledge will ruin the creation of the next record. Im wondering if
the magic of creating an album will suffer; if it'll seem shallow somehow. I’m wondering if
it'll mean as much as it once did."

The  immediate,  global  impact  of  'Blurryface'  was  clear  to  see,  not  least  in  the  United
Kingdom. While in the country playing a handful of club shows, a week before its May 2015
release, the band announced a Iarger tour for that November, including a date at London's
2,000-capacity Shepherd's Bush Empire. On location for their first ever Rock Sound cover
shoot on the day that sales commenced, every date was sold out between the band arriving
and walking up the stairs of the photo studio. In September, two months before said tour
began, they announced yet another for February 2016. Taking in roughly 30,000 tickets, the
vast majority were snapped up before the November run even began. By Christmas, none
were left. 'Blurryface’ was officially a worldwide phenomenon.

Backstage at Birmingham Academy on February 23 of this year, it was clear that the speed
and ferocity of the storm wasn't lost on the men at the centre of it. “'We always like to tell
ourselves that we're revisiting old friends when we play shows," said Tyler at the time, "but
the truth is that while there will be people who were there last time, this thing
is  moving  so  fast  that  we're  always  meeting  more  new  people  than  old.  Every  show
becomes an exercise in trust building; in teaching people how things go. When Josh and I
stand on platforms on top of the crowd, will they know what to do or will
they drop us? The surge towards the stage is getting bigger and stronger every night - will
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people look out for each other? Can I keep them safe? I'm thinking about these things every
night. It changes constantly."

The  latest  sold-out  tour  arrived  on  the  back  of  the  band's  first  real  time  off  since
'Blurryface' began. It gave both Tyler and Josh the opportunity to reconnect, and to spend
time with loved ones. For the first time in a long time, it gave them the chance to just be
people. Not that this necessarily sat well with them. ''Time off is something I struggle with,"
confesses Josh. "I'm the kind of guy who likes waking up to a full calendar, and I worry
about whether or not we're losing ground somehow. Whenever we have time off, even just a
week or so, I start wondering what people are thinking. Are people forgetting about us? Do
they still
care if we're not doing something to prove ourselves? Have they already found something
else to occupy their time?"
 
''Our perspective on this thing is so zoomed in that we feel like our careers hinge on every
show," agrees Tyler. ''Every show feels like a moment when we take this thing, pick it up
and move it forward. To not play a show makes us wonder if someone has moved it back,
or if someone else has moved further forward than us. We've done nothing but tour for the
last several years, and all we've done is see this thing grow. It's ingrained in us to
feel as though the two things go hand in hand. Before we had thousands of people in every
room, before we had a gold record or songs on the radio, all we had was the live show and
the audience. It feels like If we don't play shows then that growth stops, because we've
never experienced any form of success that we weren't told about in a dressing room.

''We're slowly starting to realise that we can take a week off, maybe even a few weeks off,
and things will still move forward," he continues. "But I don’t know that I want to lose that
fear. I don’t that I ever want to be totally at peace with that. If we ever allowed ourselves to
feel like we’d made it and this thing will just fly itself, it would never fly as high as it could.”

Besides hard  work and  the  ever-evolving shows there  was  much more  to  consider  as
February rolled on. Despite its iconic music video being released a full 10 months prior,
‘Stressed Out' - the third track to be revealed prior to ‘Blurryface's release - was becoming
a hit. Topping radio charts in every corner of the globe, the song's video was now being
played two million times every day on YouTube. It also began to dominate all major music
streaming platforms, dragging other tracks from the album along with it. It even appeared
on the popular U.S. television show Lip Sync Battle, where some of the biggest celebrities in
America engage in a mock battle of miming and OTT choreography. However, the track's
success didn't just affect the size of the audience, it affected its makeup. Exposing them to
more and more people - just about every demographic suddenly knew the name twenty one
pilots - the audience was evolving almost night by night. It was a situation that Josh in
particular had started to think about. 

"I know from being a fan myself that when you discover a band, there's a sense of pride in
knowing about them before anyone else. You feel like they're somehow your band, and I get
how some people could be slightly bummed out, in a weird way. I hate the idea of that pride
being stripped away from anybody. At the same time, we've never believed in limits and
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ceilings.  The  entire  purpose  of  this  band  is  to  push  limits  and  to  evolve  and  better
ourselves. I really hope that people continue to take pride in it, despite the fact that it's been
growing so quickly."

Tyler: "Do you think we should have never let any of our
songs go on the radio? What would today look like if we'd
never allowed it?"
Josh: "It'd probably be different."
Tyler: "Would it?"
Josh:  "Actually,  who  knows.  We never  got  signed for  a  smash  hit  song and  we  never
purposefully wrote one. We got signed because people made a lot of noise; because a small
amount of people made enough of a racket to make people take notice of what we were
doing. A much larger group of people making a lot more noise is probably pretty hard to
ignore."

Six months later, back on the fourth floor, Tyler still has questions relating to much of the
past year. Less than two weeks before our meeting, he was standing onstage at Madison
Square  Garden in  front  of  20,000-plus people.  Twenty four  hours later  he repeated the
experience, bringing the curtain down on a summer-long North American tour that took in
almost 50 shows and more than half a million people. All in, 'Blurryface' has seen the duo
tick off most musicians’ entire bucket lists in just 18 months. So what’s to ponder?

“Sometimes I wonder whether I would have liked to have gone at a slower, gentler pace,” he
reveals. “I don’t know the answer to that. What I do know is that even though the pace has
quickened, we haven’t sacrificed anything. We’ve made a deliberate decision to play the
right room in every city and country we visit. We never lose sight of where we
feel we are and what we're capable of delivering.

"Even if somebody says we can play somewhere twice the size, we'll play the room we want
to and that we're comfortable we can deliver in," he continues. "The demand to see this
band comes from the quality of the shows and the trust people have in us to deliver. If we'd
spent the last year playing venues we're able to fill in terms of sheer demand alone, rather
than playing the  rooms we're  comfortable  taking  on,  none of  it  would  work.  It  just  so
happens that as time goes on, those things are moving closer and closer together."

While some things are indeed moving closer, others seem further apart than ever. For one,
the notion of a home life currently seems alien. With the touring cycle for 'Blurryface’ set to
stretch  on  for  another  six  months  -  such  is  the  sheer  demand  from  a  fanbase  that
continues
to grow at a rapid rate - that isn't looking like changing any time soon. It's something the
pair  have had to  work  around in  different  ways;  Tyler  bringing his  wife  Jenna on tour
wherever possible and Josh throwing himself more and more into the touring mentality. In
some ways the drummer has created a world where there is no other way of life, focusing
almost entirely on what it is that needs to be done to benefit the band. We wonder though, if
such an intense work rate is also a way of protecting himself from the things he has to
miss out on.
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"There are lots of things I'm grateful for and that I'm blessed to have in my life," he explains,
"but there are also huge sacrifices. You miss out on a lot. From birthdays to anniversaries
and everything in between. Those are moments you'll  never replace. That said, I  do like
being busy. Nothing scares me more than the idea of having nothing to
do." 

One of the things that may just trouble him, however, is fame. Were the drummer to have
walked into the building he sits in today 18 months ago - a building that sees the likes of Ed
Sheeran and Bruno Mars  stroll  its  corridors -  only  the  handful  of  people  charged with
working with the band would have recognised him. These days even the cleaner would
probably know who he is, and so might the person driving the car that dropped him off at
the front door. Throw in his aforementioned experience with paparazzi, it’s safe to say that
Josh Dun’s stock has never been higher, and with the drummer residing in Los Angeles
rather than the pair’s hometown of Columbus, it’s unlikely to sink.

“Being recognized is one of the weirdest feelings in the world,” he smiles, shyly. “I don’t feel
any different now than I did when I was 19 - I honestly feel like the exact same person.
Some  of  the  experiences  are  more  intense,  though.  Tyler  and  I  are  used  to  people
approaching  us  with  a  story,  or  with  something  to  say  about  our  music  and  how it's
affected or helped them, and that's the stuff we love. It's a very meaningful encounter when
it occurs, but it feels like more and more people are starting to look for something hollow.
Some people want a picture with us, or of us, just to put online because someone else
might know who we are and it'll  impress them. It's definitely an odd feeling leaving my
house and feeling like I might have people clicking cameras in my face. If that's the price I
have to  pay  for  getting  the  life  that  I  have,  playing music  to  thousands of  people  and
hanging out with my best friend every night, it's worth it and I'd never pretend otherwise.
But I don't always feel
comfortable with that side of it."

"I will tell you right now that the famous thing has gotten old,'' Tyler continues. "Fame has
never been something that I craved, as much as I was aware that it could potentially arrive.
I've always wanted to affect  a large amount of  people.  I've wanted to speak to them -
maybe even help them or change the way they feel - but perhaps naively, I  never really
comprehended what I might have to exchange in order to achieve those things. The most
basic  things  can  be  frustrating.  Everything  that  you  say  or  do  online  is  critiqued  and
dissected, and if you even hint at where you might be or what you might be doing you could
ruin a family vacation, or a day out with your wife. It's a lot harder to turn off than I ever
thought it would be. I'm grateful that I've stayed in Columbus, Ohio. I'm grateful that I'm
surrounded by friends and family, and familiarity. If I were somewhere else, like Los Angeles
or New York, I don't know that dealing with and processing that stuff would work out."

For Tyler in particular, it's easy to imagine that intense and constant scrutiny would be a
challenging cocktail. Although far more introverted than his bandmate, he's also arguably
even more famous, something that comes purely with being the voice of virtually any band,
He's also made a lasting impression on popular culture: his bright red beanie made famous
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in the video for ‘Stressed Out' taking on the significance of Michael Jackson’s sequined
white glove for the Tumblr generation. At the time of writing, his Twitter and lnstagram
followers rack up a combined total of, 3.8 million. All real people, all waiting for a glimpse
into his life. Or perhaps, he suggests, something more.

"I have all these eyes and ears on me now, waiting for me to do or say something shocking,"
he says with the slightest hint of a grin. “I can't give in to that, though, because while it
definitely provides temptation it would be too easy. It would be as easy as getting on my
phone and typing something provocative into Twitter. Tap, tap, tap - done. Pandemonium. I
understand why certain famous or high profile people like to do that, because it's amazing
how much and how easily people can freak out about something insignificant. It  would
even be easy for us to take that mindset and apply it to our music, and to make the next
song or the next album something truly shocking,  but those attributes aren't  top of my
priorities list. I want the next song or the next album to be the right one, not one designed
solely to provoke."

It's clear that the existence of that next song or album is already being pondered, and if
recent  events  are  anything  to  go  by  the  demand  is  higher  than  ever.  Written  for  the
soundtrack to summer blockbuster Suicide Squad, 'Heathens' provided both the first taste
of new music in over a year, as well as going on to be one of the band's most commercially
successful songs to date. Even their cover of My Chemical Romance's 'Cancer', recorded
specially for Rock Sound's own tribute to 'The Black Parade' found its way into the charts
on
both sides of the Atlantic. Everybody, it seems, is waiting for what comes next. As for Tyler?
He's been thinking about new music and new challenges a lot more than you may realise.
“As I was standing onstage at Madison Square Garden," he begins, "I looked up and I saw a
banner that said [singer-songwriter]  Billy  Joel has played there 78 times. If  I  were ever
worried about losing my tenacity or drive for this band and what I can achieve as part of it,
that banner wiped all of those feelings out in a second.”

"We've punched through walls quickly, sure, but there are walls that I don't even know about
yet. If I can't find any walls, I'm going to make my own. Right now I'm constantly facing
[walls]. I'm thinking about the next record and what it sounds like, what the narrative is and
where it takes us, and that's the biggest obstacle to date. When you create and in turn
experience something like 'Blurryface',  it  becomes about  proving you can do it  again.  I
would be lying if I told you that I know I can. I think I can, I hope that I can, but am I certain?
Not  at  all,  but  I  don't  want  to  keep  doing  this  if  there  aren't  things  that  I'm  trying  to
overcome."

It's that word - overcome - that is perhaps more important now than it has ever been for
twenty one pilots. You see, for all its chart-topping success and endless accomplishments,
what 'Blurryface' has actually represented is insecurity; the battle to defeat the anxieties
and worries that plague virtually every human being. It's often said that love is the most
powerful emotion in the world, but it's an album that has made millions of people question
whether,
in all honesty, fear holds that title. It's been present through every paragraph of this article,
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from the idea of legacies and ideas of what we leave behind to the uncertainty of what
happens if we dare to catch our breath. Those fears are present in everyone, regardless of
whether or not you happen to stand onstage each night. For richer or poorer, in sickness or
in health, the worry that we're not fulfilling our potential and the crippling doubt of what it is
that we'll  be remembered for reigns supreme. In a nutshell,  what ‘Blurryface' represents
cuts to the core of a universal emotion. It's no wonder the entire world has fallen at its feet.

"Even if the radio stations stopped playing their music tomorrow, and the press never wrote
another word about them, it wouldn't impact or affect them at all," stresses Mark
Mitchell. "This band have become so powerful and organic that even if nobody supported
them outside of their own fanbase ever again, they'd still headline Reading & Leeds in
the next few years." 

"At this point it would be difficult to look at everything that
has been accomplished on this record and say that  we knew we would do it  all  inside
eighteen  months,"  adds  Chris  Woltman.  "We've  definitely  continued  to  engage  with  a
fanbase that
was already growing and hugely passionate about the band, and there's a lot of power in
that. We've always said that we don't want to be part of pop culture - we want to bring pop
culture to us. We want to take our culture to the world."

As for the two responsible for it all, they're still largely oblivious to just how rare this has all
been. Maybe one day, perhaps even in a few months when the dust finally settles, they'll
allow themselves to see exactly what has been achieved. Then again, that would require
actually stopping. "I'm aware of everything that has happened," says Josh, "It is not lost on
me whatsoever that we've done something amazing, but I haven't delved too far into it. I
feel like focusing too much on what's gone on could end up distracting me from the present
and what we still have left to do in the future."

"I haven't even thought about this cycle in any real detail," adds Tyler, "and that's because
it's been such a monumental time in my life, that I don't even feel ready to try to wrap my
head around it. I'm sure that I will, but it was such a huge series of moments that I feel it
deserves for me to truly understand it. I've asked myself if it would be best to never really
look back on it - about whether analysing it could do more harm than good - but to do so
would be to stunt my creativity. When I start to really dive into writing another record I will
look back on this chapter of my life as a source of inspiration, and those people who were
there for that time are going to have songs written about them. They don't know it, but
they're writing the next chapter of this band already." If this chapter is anything to go by,
there'll be more people with songs written about them than not.

Related Material:
1. band tweets from the month of December, 2016
2. video interviews from the month of December 2016
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Music Business Worldwide 30 DEC 2016 
https://www.musicbusinessworldwide.com/a-breakthrough-artist-is-a-much-more-
complex-idea-than-a-breakthrough-song/

‘A BREAKTHROUGH ARTIST IS A MUCH MORE COMPLEX IDEA THAN A BREAKTHROUGH SONG’

MBW’s Manager Of The Month celebrates some of the artist managers doing great things
in  the  global  business.  This  month,  we’re  delighted to  sit  down with  Chris  Woltman –
founder of Element 1 and the manager of the hottest rock band of 2016, twenty one pilots.
Manager Of The Month is supported by INgrooves Music Group.

In a post-EDM era where ‘rhythmic pop’ dominates global streaming playlists, twenty one
pilots remind us that you can never discount the power of a band sweeping in from outside
mainstream culture.

The duo – Josh Dun and Tyler Joseph – are officially the fourth most-streamed artist on
Spotify worldwide this year (ahead of Kanye West) and also have the platform’s fourth most
streamed album.

That LP, BlurryFace, recently spawned five Grammy nominations, while selling over 1m in
the US and more than 200,000 in the UK so far.

To many, it seems twenty one pilots have come from nowhere – repeatedly earning them
the tag of 2016’s ‘hottest new rock band’.

Yet, in truth, TOP’s breakthrough success has been seven long years in the making.

It’s been a journey marked by self-determination, relentless touring and a brave refusal to
rush to radio.

And for the past half-decade, manager Chris Woltman has been there every step of the way.

During  their  early  career,  twenty  one  pilots  issued  two  self-released  albums  –  2009’s
eponymous LP and 2011’s Regional At Best.

Across  these  records,  the  band  established  an  intimate  online  relationship  with  their
fanbase, swelling a cultish devotion which quickly saw their live shows become the talk of
hometown Columbus, Ohio.

In 2012, TOP signed with Atlantic imprint Fueled by Ramen before issuing their major label
debut with 2013’s Vessel. It hit No.21 on the Billboard 200, eventually going Platinum in the
US.
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Despite the power of a major record company behind them, Woltman and the band stuck
with a steadfast strategy – ignoring any temptation to push themselves at US Top 40 radio,
while continuing to serve moreish content to their mutating online fanbase.

“We knew early on that the power of discovery was something that we were fortunate to
have – and that true discovery cannot be found in three minutes and 30 seconds of a song
on radio,” Woltman reasons.

“Discovery could be in an image on Instagram that makes a potential fan ask ‘what’s that
all  about?’,  a video on YouTube or a friend sharing a band that they just discovered –
[things]  that  were  not  what  the  industry  has  traditionally  viewed  as  being  the  key  to
success.

“The  most  significant  way  of  discovery  is  when  a  band  delivers  such  a  powerful  live
experience that people come back next time and bring their friends. It’s been the anchor to
the greatest rock bands in the world.”

twenty one pilots’  pop radio-averse strategy continued with the first three singles from
Blurryface, released in May last year.

Explains Woltman: “We knew the [Blurryface] songs could end up on radio but we had the
power of discovery so much on our side that we couldn’t not give it time.

“That process requires much more discipline and patience than just running a single to
radio and then finding out in five or six weeks whether or not you’re going to stay around.”

The band and their  team – including Woltman and creative  director  Mark  Eshleman –
finally agreed to Atlantic pushing them at Top 40 US radio with the release of Stressed Out,
the fourth single from Blurryface, in October 2015.

The track charted at No.2 on the Billboard Hot 100, as the album hit No.1 in the US and
No.5 in the UK.
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THE FEW, THE PROUD, AND THE UNSTOPPABLE.
For  all  intents  and  purposes,  twenty  one  pilots  owned  2016,  with  a  double-Platinum
release, multiple sold-out shows and a fanbase that’s positively unbridled in their adoration
for Tyler Joseph and Josh Dun. But rest assured, their accolades and success will not stop
them from their quest to provide ‘real pop’ for the masses.

Tyler Joseph sits pensively in a dressing room of Berlin's Max-Schmelling-Halle, an hour or
so after coming off stage from twenty one pilots sold out performance at the 7500 capacity
venue.  Joseph  and  drummer  /  musical  foil  Josh  Dunn  are  deep  in  thought,  perhaps
meditative but maintaining a pause just long enough to be dangerous. The TOP frontman
has been asked to sum up the band's last year in three words.

"We're thinking," he says. More seconds pass. "Let's see... twen-ty one?"

“That’s a good question,” surmises Dun, trying his hand at the challenge. “I’d say ‘very,
super fun.’”

Such understated näiveté continues to work well for the duo who, historically, have always
been  quick  to  undercut  pensive  ruminations  and  frustrations  with  the  world  with
wisecracks and mock, sight-gag cynicism. But it's Dun's choice of words that really portray
him and Joseph as regular dudes from Columbus, Ohio. Because by now, everyone knows
2016 was the biggest year in twenty one pilots musical history.  Blurryface,  their second
major label LP, has been certified double-Platinum, with sales over 2 million records. They
made the jump from clubs to theaters to selling out outdoor venues and arenas in less than
a year. Their first foray into movie soundtracks ("Heathens" from the much-hyped Suicide
Squad) was embraced by fans and radio industry types exponentially better than the actual
film did at the box office. Even music critics who are typically quick to exalt or dismiss
artists  were  scratching  their  heads  on how they  completely  missed  twenty  one pilots’
seemingly rapid ascension. (‘sup, Pitchfork?)
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“Oh, man,” Dun begins slowly. "I will never forget the day Tyler and I were hanging out for
the first time - that time we talked all  night. I  think this year was when some of these
experiences we encountered are probably at - or possibly exceeded - the top part of our
visions and dreams. It's a cool feeling. Now, it's just part of figuring out what to do next. "

AP's last TOP story (AP 329, December 2015), found the duo on the fast track toward the
success they are currently enjoying. Mere months after the release of Blurryface, the band
learned quickly that ordinary clubs and theaters couldn't handle the demand of fans. As a
result Joseph and Dun were headlining outdoor venues three times the size they were used
to  playing.  Their  hometown  show  in  Columbus  in  September  of  last  year  expanded
dramatically,  with the band selling out the 18,000 plus Schottenstein Center.  So far,  so
good.

Or is it so far, too good? On the cover of that same issue, the text read, ‘Will success terrify
twenty one pilots?" Given the amount of positive, forward motion going on in their world, it
felt inevitable that the anxiety, concern and abject fear Joseph and Dun explored in service
to their art would have significantly subsided. Let's face it: having a ton of sold out shows
across  several  continents  under  your  belt  would  certainly  go  far  to  dismantle  any
confidence issues you might have. Then again this is a twenty one pilots story.

"I personally thought there would come a point where it doesn't feel that way," offers Dun,
mitigating  the  question  with  his  own  worldview.  "When  I  walked  into  the  venue  we're
playing in tonight, I'm just blown away. We had never played a venue in Europe that size,
and it  was one of  those feelings where I  got nervous all  over  again.  I  think it  may be
something that never goes away, or a feeling that just doesn't become normal. Which is
good, though: it keeps Tyler and I focused and working hard to maintain the integrity of our
show. I don't think that feeling has gone away - or will go away."

"The  reason  why that  feeling  hasn't  gone  away  yet  is  because  we're  trying  to  change
things," says Joseph, predictably undercutting TOP’s success with his personal reminder of
still having work to do. ”We spent the last two nights just brainstorming new ideas, things
that may never have been done before utilizing production and technology. Ultimately, it's
an artistic viewpoint that we want to try to introduce something new when it comes to the
live show.”

"Those are the moments for me, when we first try to do something new, that I  get the
feeling again where, ‘This might completely fail. This might not work at all,’" he continues.
"That's  really  exciting  and nerve-wracking,  with  all  its  emotions and feelings.  The best
times are when it goes exactly the way you saw in your head. Still playing those songs off
of  Blurryface,  but trying to come up with a new way of presenting it  or a few different
moments in the show. That's what fires me up. The more we do that, the more that old-
fashioned nervous feeling will be around for a while. I think Josh will say there's a lot of
control-freakiness on my part." after a few seconds, he turns to his best friend. "Josh? Yes?
No?"

"I  think in a good way," Dun immediately volleys back, responding in a way that's more
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clinical  than  his  usual  comedic  flair.  "Since  the  beginning,  it  was  Tyler  and  I  in  the
basement creating tracks and trying to figure out what life looked like and being in control
of the entire process. Which I feel we still are - Tyler is still close to these things. A lot of the
control issues is making sure it is the show we want it to be. By the time we return to the
States, it will be a year of the same tour. So as much as we keep in mind there are fans that
played it for a year straight, we need to change, adapt, grow or expand what we're doing for
ourselves, as well. "

TOP’s success has manifested itself in more than mere celebrity and financial gain. And it
all comes down to the fans. Now, every brand in the world, from millionaire stadium-fillers
to earnest punk dudes with gentlemen's haircuts seeking craft beer and gas money, will tell
you that the fans mean everything. But for Joseph and Dun, the fans are the show. Because
the duo use backing tracks they wrote and programmed for their live show, there's not a lot
of room for improvisation or happy accidents. These songs are going to stay the same
nightly. By getting the fans (aka the mighty Skeleton Clique) involved, TOP have created a
nightly performance that everyone on both sides of the stage can remember. You can't
rehearse things like Joseph's hamster-ball foray into the crowd, or Dun’s "drum island,"
where fans hold him and a scaled-down drum kit aloft  into the crowd. TOP unwittingly
invented the concept of "audience improvisation” with impressive results.

"The most exhilarating moments in the set are the ones that involve the audience, because
that's the factor every night,” says Dun. “But when those moments are happening, it feels
like a victory - because we're doing something we can't do on our own. Any band that goes
on stage wants to get a reaction from the crowd. But taking the next step and having the
crowds actually participating in the show and helping us achieve that is exhilarating. We've
played these songs hundreds of times: those extra things that make things different from
the last make it an enjoyable experience.”

Joseph becomes noticeably animated when equating the physicality of the stage show to a
form of improvisation. “Let's get this out of the way: we would not be here without our fans.
We are very aware of that, and we love proving to them that we literally can't physically do
this without you guys. And that requires us being physically near them and - as much as
legally possible - leaning on them to help us to accomplish some sort of stunt or visual
experience that  turns into  a physical  experience.  The most  exhilarating moment  of  the
show is when we physically prove to them that we literally wouldn't  be able to do this
without them.”

By virtue of their success - and Joseph's penchant for articulating his deepest personal
travails - TOP have helped launch a viable movement in pop music. Forget “real talk,” let's
call it “real pop”. twenty one pilots - along with acts like Halsey and Melanie Martinez -
have built their careers on effervescing pop sensibilities coupled with lyrical  sentiments
steeped in self-doubt and other hidden fears that occasionally peak above the surface.
Because of that authenticity and the unpretentious charm in which it is conveyed (go look
at the video for Stressed Out one more time) the duo are as relevant to this generation of
listeners  as  Nirvana  were  in  their  role  as  the  Gen  X flagship  band.  “Here  we  are  now,
entertain  us”  has been replaced with  arenas filled  with  fans singing the  “We're  broken
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people”  refrain  of  “Screen”  (from their  2013 LP,  Vessel).  That  TOP achieved  legitimate
success  in  a  world  populated  by  the  likes  of  Meghan  Trainor,  Ariana  Grande,  The
Chainsmokers  and  America's  parade  of  forgettable  hip-hop/pop  hybrids  is  downright
incandescent.

“It's pretty incredible that mainstream radio culture has made room for this,” says Joseph,
regarding this writer's theory. “Whether or not there will always be room for this or [radio]
will  always  hold  a  spot  for  us,  that's  up  in  the  air,  but  it's  still  not  the  focus.  To  be
mentioned with Melanie Martinez and Halsey... I'm so proud to be next to those people.
They write what they feel. Whether that particular lyric is going to scare someone or make
someone uncomfortable isn't really considered. That's the kind of music I want to do. I'm
not going to listen to music that has been filtered through whether or not it's going to fit in
a mainstream way. I'm excited and proud that we found ourselves in this new group of
musicians who I really respect.”

"I've always felt that people can smell whether or not what you are saying is coming from
you,”  he  continues.  “Because  I've  been  aware  of  that,  I've  always  wanted  to  create
something where I could stand on my own two feet and say, this is what I've been thinking,
this is what I've been working through, this is what I wanted to write this song about. Even if
it were covered in candy-pop sounds, the lyrics are about something real, and you can tell
those lines came from the person delivering them. If  there was room for  that  in  future
mainstream culture, that would be such a huge win for everyone. I'm pullin’ for that.”

“A lot of people view our music as trying to bend the rules, elbow our way through and
make room for something different,” he adds. "If we feel in any way part of something that
leaves room for someone else to come in and start being honest, that would just make our
careers. It's something really cool to think about."

Something else both fans and industry wags are thinking about is where Joseph and Dun
will go next. At first listen, Blurryface is felt like a gamble, with plenty of stylistic inversions
(sometimes two or three disparate styles in a single song, a la “Lane Boy”) which confused
industry types (the same folks who thought “House Of Gold would make TOP “the next
Mumford & Sons") and especially Joseph, who was fascinated, obsessed and frustrated
about getting a song on the radio during the writing of that record. Slightly over a year ago,
he told this writer, "I'm looking forward to hearing what a more confident twenty one pilots
album  sounds  like.”  Since  uttering  those  words,  Joseph  has  seen  three  of  his  songs
(“Stressed Out”, “Tear In My Heart,” “Heathens”) ascend to regular rotation on the nation's
airways. Knowing that his mind moves a mile a nanosecond, the question was posed how
he thinks the new music would sound if he and Dun went into the studio tomorrow.

“I was working on something last night that I'm really excited about," he says looking over
at his buddy. "Josh, I have to show it to you. If we went to the studio right now,” he pauses
for a few seconds that seem like a half hour, “I would say it would be a little... Man, a lot can
happen between now and tomorrow as far as ideas go. That being said, by the time we got
into a studio and started working, it could completely change. I want to preface with that.
Right now I think it would be a little less up-tempo than the last record. I would want to
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focus a little more on the lyrical content.

“There are parts of the self-titled record that production-wise and vocally…" his voice trails
off. “There are so many things wrong with the record, or at least perceived as wrong. But
the authenticity, lyrics, delivery and the fearlessness of the songwriting, I'd like to try to take
TOP back to that. It's really hard to write a slower song. I want to try to write some slower
songs again.”

Joseph is referring to TOP’s first release, 2009’s self-titled debut featuring Joseph and the
pre-Dun rhythm section of bassist Nick Thomas and drummer Chris Salih. While still very
much a pop album with a handful of standout songs (“The Pantaloon,” “Isle Of Flightless
Birds”) the record feels like a quirky-and-quaint steampunk exercise made by a couple of
dudes obsessed with following that Panic! At The Disco / Dresden Dolls tour from 10 years
ago. This exchange sparks more tangents: is going backwards a defense mechanism of
sorts? Has the success of Blurryface become liberating or constricting?

A pregnant pause ensues. When it was suggested that maybe asking them their favorite
color would have been a better question, Joseph breaks the silence by admitting, “That's a
big one for us too, though.”

“Is the success of  Blurryface  liberating or constricting?''  he repeats rhetorically. “I  think
we're going to find out. Confidence is going to be a big factor, and that may be new for us
when writing or recording a song. I think that when we say ‘Ooh, that sounds really good,
we  like  that,’  there  might  be  more  links  to  that  now.  It  doesn't  matter  if  it's  radio  or
mainstream, appealing to certain fans or whatever. That's where the confidence is, in that
decision-making.  What  we  like  to  make  is  considered  ‘good,’  and  that's  a  confidence
booster,  right  there.  But  then,  where  it  really  starts  to  mess  with  you,  is  don't
overcompensate. As much as [we've] got songs on the radio and we're playing arenas, I
can't help but wonder: Was this a fluke? Were we lucky? Did we just do the right thing at the
right time?  And now maybe this is the  wrong  thing at the  wrong  time? That's when that
back and forth is going to balance out that confidence in a good way.”

But can you honestly say you're not feeling confidence? Can you still articulate that very
fragility and uncertainty that you draw from that makes your art so resonant in the hearts of
millions?

"I don't think it's something we're going to solve,” Joseph warns. “I don't think that we're
going to get into the studio and go, ‘Oka,y we've solved the self-doubt, we've solved the
confidence issue, now we've perfectly got the balance between the two things and here we
go into our record.’ I think the record is going to be about tying those two things. I think
people will feel that. There needs to be a narrative to go with it. We started this story with
this Blurryface character. And the question is what is he doing now, how is he fitting now?
That's the story I want to tell. Hopefully it will make sense once we put it together.”

When twenty one pilots play their last gig in support of  Blurryface  on April  8th in Perth
Australia, they'll be going dark. Joseph is constantly in overdrive with all of the ideas going
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on in his head, but he'll get them out into the world when he's ready. (Translation: there
might not be any new music from the duo until 2018.) In the meantime, fans can relive the
experience with the recently released triple-LP set  Blurryface Live,  recorded during their
October  18th  show at  the  Fox  Theater  in  Oakland,  California.  Are  they  having  a  blast,
playing to crowds to hang on every word out of Joseph's mouth and every hit on the kit Dun
delivers? Certainly. Are they grounded to the reality of how fleeting the popularity of a pop
band can be in an age of downloading and short attention spans? Absolutely.

"The other thing that's important to notice is I feel that [our success] has happened at a
really good time for us, in terms of how old we are,” says Joseph. They're both 28. “I feel
like if this had happened to us when we were in 19 or 20, we wouldn't have the ability to
realize the vision that this is all going to stop one day. I think that because it happened
when we were 25 and 26, we've established a mature worldview where we know ultimately,
this is all going to stop. This is going to end. As much as it is hard work, we miss home and
we're looking forward to a break, we're not going to let that creep into the opportunity we
have to do this: creating something for people to experience, listen to and watch. I think we
are in a really good place where we realize that, and the hard work that it takes is worth it.”

Physical exhaustion and homesickness aside, there's one big thing that success has taken
away from twenty one pilots. The days when they could play to 50 people, pack up the gear
at the gig’s end and be able to meet, chat and learn from their fans are completely over.
Sure, it's not the kind of situation you'd find Beyoncé or Gene Simmons actively worrying
over. But for every sold-out venue they play, TOP realize there are thousands of personal
stories and they'll never get to hear.

“We're obviously a lot more recognizable now,” says Dun. “Walking around Berlin today, two
girls came up to me. One was from Germany and the other was from Pomona [California],
and they're going to school here for music. They were fans of our band and they wanted to
say  hello.  That's  cool  for  me,  because  I  realized  that  I  probably  could  not  have  that
conversation  after  a show. I also wouldn't have had that conversation if this band hadn't
happened. It's cool for me to have the personal interactions like that.  As much as that
interaction affects  someone's  life,  it  also  affects  my  life,  and it's  cool  to  hear  people's
stories and hear how music has changed their life or encouraged them to do something
cool."

“For me I'm always thinking about that person in the back row,” says Joseph, “at the top
section. Did they feel like they got a piece of us? That's what we want to do. We want to
give those people in the back of the room a piece of us every night. When you bring up that
we can't interact with our fans the way we used to, it breaks my heart.”

But  where  selfish  fans  with  entitlement  issues  may  get  online  to  hate-mash  on  their
keyboards about how they “made” the duo, the real fans understand. And the way Joseph
explains it, it's the best thing a band could ever want.

"What's really cool in the wake of this realization is watching our fans interact with each
other," he begins. "Watching the community that's grown very organically. They realize that
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logistically we can't have that one-on-one conversation we yearn for. And they alone fulfill
that with each other, whether it's online or in the line before the show. As much as we
become something to them and they become something to us, the most incredible thing is
what they become to  each other.  If  we hadn't  been able to create that  community,  the
question  of  how  to  reach  every  fan  would  become  that  much  more  daunting  and
frustrating.”

He pauses for a brief moment. Not so much to maintain an emphasis, but to give himself a
pause for personal reflection. “That's how we sleep at night: knowing that these fans are
taking care of each other.”

Inserts:

1. Tyler Joseph's first public performance was in the summer of 2007, at a coffee shop in
Powell, Ohio, called Espresso Yourself,  opening for an aspiring singer-songwriter named
Dan Gibson (who is now part of TOP’s crew.) In December 2008, Joseph plays the 16th
birthday party of a family friend with a pickup rhythm section of some friends. (Joseph and
his friend have the same birthday, but since he's a good dude and you're only 16 once, he
tabled his celebration.) Joseph stops seeking basketball scholarships and starts pursuing a
life in music.

2.  Joseph forms twenty one pilots with bassist Nick Thomas and drummer Chris Salih,
releasing  their  debut  in  June  2009.  Not  entirely  forgotten  by  Joseph,  the  band  played
snippets of tracks from the release in their "A Few Older Ones" medley seen on the first leg
of the Blurryface tour.

3. Dun was actually a friend of the original drummer Salih, who introduced the duo. The first
night the three of them hung out, Salih (then Joseph's roommate) went to bed around 11,
while Joseph and Dun (then playing with local alt-rockers House Of Heroes) stayed up until
8 the next morning, talking about what they wanted to do with their lives and music. Salih's
job schedule prohibits his ability to travel with the band so he resigns in May 2011, leaving
Dun positively stoked.

4. The trio are slated to play at Hanover college when Thomas falls ill and can't make the
trip. Vowing not to cancel the gig, Joseph and Dun program all of Thomas's parts into a
laptop and head out to Indiana. Citing a desire to move out of state and start a new career,
Thomas resigns in June 2011.

5. Citing a frustration with how their favorite bands promote themselves on social media,
the duo decide to only promote their shows in their Columbus hometown, in order to have a
strong base.  As a result,  the  duo have cited  the galvanized local  support  as being the
foundation for everything they've done.

6. Entirely DIY recorded and released, Regional At Best was the record that was embraced
by the locals, as well as the occasional blogger outside Columbus city limits. Several songs
would be re-recorded for the next album.
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7.  On  November  19th,  2011,  the  duo  sell  out  the  Newport  Theater  (capacity:  2,000)  in
Columbus as an unsigned act. Record industry suits from both coasts begin to take notice.

8. If John Feldman is at a gig on a Friday night in Cleveland, you know the band  playing is a
big deal. The producer flew in (as did many other industry types that night) to sign TOP,
who had yet to do any large-scale touring. The band chose to sign with Fueled By Ramen,
announcing the news from the stage of their sold-out show at the LC Pavilion (capacity:
5,200) on April 28th, 2012.

9. In August 2012, the duo embark on their first major tour, opening for dance-rockers Neon
Trees. On several dates on the East Coast/near Midwest track, there's a significant exodus
after TOP’s set. During this tour, Joseph and Dun filmed their well-regarded cover of Elvis
Presley's “Can't Help Falling In Love” at the House Of Blues venue in Cleveland. 

10. TOP’s major-label bow Vessel  is released on January 8th, 2013. Packaged in a cover
photo of the duo's grandfathers and featuring re-recordings of six songs from Regional, the
album ends up selling over half a million copies.

11.  Enthusiasm  for  Vessel starts  growing  and  top  get  their  first  taste  of  network  TV
exposure, beginning with a film segment on Last Call With Carson Daly, and appearances
on Conan, Late Night With Seth Meyers and the 2014 MTV movie awards.

12. TOP secure the opening slot for the US leg of the Fall Out Boy/Panic! At The Disco tour.
They had to play a festival in Columbus the same day they were opening for Fall Out Boy in
Detroit, and ended up getting a police escort to a private jet owned by the Papa John's
Pizza chain in order to make both gigs.

13.  On July 21st,  2014,  Paramore introduce the band at  the inaugural  Alternative Press
Music Awards show. During their  set,  Dun launches his “drum island,” Michael Bohn of
Issues  jumps in during “Car Radio” and Joseph climbs the lighting scaffold on a slightly
windy day to the joy of many and the dismay of a few (read: his mom).

14. Released by FBR on May 17th 2015, the follow up to Vessel featured the participation of
several  producers  and found the  duo embracing everything from reggae to  dubstep to
darker-sounding  atmospheres  and  pure  pop  perfection.  Sales  have  exceeded  double-
Platinum status (over two million).

15. Joseph and Dun were invited to appear on the iconic MTV award show, teaming up with
A$AP Rocky, marking the band's first collaboration outside their realm.

16. twenty one pilots return to Columbus Sept. 18th 2015, to sell out the 18,800 capacity
Schottenstein Center on the Ohio State University campus, the same night Taylor Swift is
playing a sold-out show across town. The last time he was there, Joseph was playing a
championship game with his high school basketball team - and lost. This victory was a
much better experience.
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17. TOP leave the world of clubs and theaters behind when fans' desires for tickets demand
bigger venues. The duo make the jump to arenas in May 2016, kicking off the Emotional
Roadshow, which runs until early April 2017, ending in Australia.

18. TOP score two big wins at the 2016 APMAs for Album Of The Year and Artist Of The
Year.

19. Joseph flew to LA to have a one-to-one meeting with Suicide Squad director David Ayer
who showed him a few rushes from the film while explaining the feel for the characters.
Joseph wrote “Heathens” and you know the rest.

20. The duo played their biggest television performance yet, appearing on  Saturday Night
Live in late October. “A few of my friends texted me,” recalls Joseph. “'Dude, are you going
to meet Kyle Mooney?'" Kyle Mooney is a member of the SNL cast and a lot of my friends
think he's hilarious. At the end of the show, they do that goodbye send-off where all of the
cast and guests hug and talk to each other. It's really awkward for us, and it's the first time
we're meeting a lot of these people in front of millions of people on live television. So I
found Kyle Mooney and I say, ‘Hey what's up?’ and he says ‘Hey, what's up?’ and I ended up
grabbing him, looking at the camera and pointing at him as to say to all  of my friends,
‘Look! I'm meeting Kyle Mooney!’ and he was like ‘Get off me!’ I feel like I pissed him off, but
I made my friends laugh at home. Right now I'd like to apologize to Kyle Mooney for kind of
objectifying him." 

21. Your Favorite Moments:

When Tyler Started Making Music
twenty  one  pilots’  defining  moment  in  their  career  was  before  “Stressed  Out”  and
“Heathens”, before they got signed to Fueled By Ramen, before they made an album. It was
the moment Tyler Joseph went to his basement and started writing music with meaning,
fueled  by  the  turmoil  of  emotions,  hardships  and  questions  about  his  faith.  When  he
decided to use music as an outlet for his hardships and struggles, that was when he started
to make music that would change the world. Those moments defined why he was making
music, and who he was making music for: the few, the proud and the emotional.

- Timothy Watson

When Tyler Wrote “Holding On To You”
It  took  him  from  a  state  of  giving  up  into  something  more  inspired,  and  they  shifted
musically after that into more energetic songs versus somber piano ballads (as commonly
heard  on  their  self-titled.)  It  seemed  to  be  a  redirection  from  self-focused  misery  to
empowering others to “fight it, take the pain ignite it.”

- Kelly Burch

Tyler's Speech At MSG
Tyler's “we did it speech” at Madison Square Garden was their greatest moment. There
wasn't a dry eye in the building during that speech. He reminded us that we made it to this
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point  together.  I  was  lucky  enough  to  be  on  the  barricade  for  that  moment.  It  was
something I'll never forget.

- Nick Lovera
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Related Material:
1. band tweets from the month of January, 2017
2. video interviews from the month of January, 2017
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Coup De Main FEB 2017 ISS.20 
https://www.coupdemainmagazine.com/twenty-one-pilots/12468

Ahead of our new interview with twenty one pilots, we asked some of the band’s 'frens' -
that  is,  pals  from bands they’ve  toured with  (Judah & The Lion,  MisterWives),  previous
collaborators (Watsky),  friends (Dallon Weekes,  Hoodie Allen),  and one of their  favourite
comedians (Jim Gaffigan) to submit some questions for us to ask on their behalf. Because
as well as being well acquainted with the duo, each of these people are also fans of twenty
one pilots - so who better to ask the hard questions than them?

frens |frɛns|
noun
A person whose heart is full of love for Columbus band twenty one pilots, and knows that
their unwavering love is mutually reciprocated by band-members Tyler Joseph and Josh
Dun - a.k.a. every single one of their fans |-/
• Tyler Joseph says: "You deserve more than a :thank:you: my frens. The ones who hold
this thing up. I brace for the fall but you keep on holding."
• And also: "My frens I appreciate you all so much. I use music. You use music. Thank you
for letting me be a part of that with you."
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Check out their questions (and twenty one pilots’ answers) below…

JUDAH & THE LION:  Would you rather  have a permanent  ski-mask over  your head,  or
cheeto-hands for the rest of your life?

JOSH DUN: Cheeto-hands, like the...?

TYLER JOSEPH: I’m going to stay away from the cheeto-hands, to be honest with you.

JOSH: Yeah, I’d avoid the cheeto-hands. I think, ski-mask for life.

TYLER: It’s just when you’re eating cheetos... you would get confused and start chomping
away at yourself.

JOSH: Can you take the mask off when you’re eating cheetos, because at that point you
have cheeto-hands [anyway]…?
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TYLER: I like that!

COUP DE MAIN: Judah & The Lion were a part of your U.S. Emotional Roadshow Tour,
along with Jon Bellion. How does the process work of you choosing your support acts for
tours?

TYLER: We just pick bands that we think are cool, that sound cool, that make good music,
and then hopefully they turn out to be good people - and we’ve gotten really lucky 'cuz
they’re great.

JIM GAFFIGAN: I’m a big fan. Loved the show I saw in Brooklyn. What do you like most
about my stand-up? Just kidding. How do feed your creativity for writing and performing?

TYLER:  He’s  one  of  our  favourite--  did  he  really  ask  this  question?  Seriously?!  That’s
awesome!

JOSH: <laughs>

TEXTUAL HISTORY OF TØP
232



TYLER: Oh, James!

JOSH: James Gaffigan!

TYLER: How do we feed our creativity? A lot of times I like to look up other people doing
their crafts, and when they do it really well it inspires me to want to get better at what I do.
It  doesn’t  have to  be  music  necessarily,  it  makes me even think  of  when I  watch Jim
Gaffigan do his stand-up, obviously I like to laugh and just kind of forget about the world
and have a chuckle. There’s a skill, there’s a talent there, the decisions he makes, how to
transition from one thing to the next, or the lack thereof, which is funny as well, it’s all very
intentional.  Even  the  way  that  a  person  would  move  on-stage  or  how  they  hold  the
microphone. So stuff like that I like to pay attention to and try to learn from and understand
why it makes sense for them, and realise that that’s someone who honed their craft, and I
appreciate that. That inspires me a lot.

.
HOODIE ALLEN:  Well  first  I  wanna ask,  hey how you boys doing? Are  you eating your
veggies?

JOSH: <laughs> <looks at picture> He’s got his hoodie on!

HOODIE: You've gotten to visit so many places in the past two years because of music. Are
there any cities that you would have loved to spend more not-tour-related time in and just
be a local there for a week?

JOSH: I’ve recently just started putting together a list of places I want to just travel. A lot of
people ask me what it’s like on the road and travelling - what’s cool and stuff. There are
certain times where we can get out and go explore and check things out, but it’s not all the
time. [Our] schedule is crazy being on tour,  you’re in a city for sometimes less than 24
hours and you’ve got to sleep during that, and then there is a lot of stuff during the day. You
kind of find that you travel and see different cities but you don’t really get to experience
them. There’s some places that I would love to just revisit and just hang out in. Auckland
would be one, but almost everywhere that I’ve been. But I’ve also started compiling a list of
cool things that are tourist-stuff that we’ve never been to, like the Great Wall Of China or the
Pyramids would be really cool, just go and see exclusively, or the The Colosseum, things
like that. I also just like being out, and sometimes I’ll get home and just want to go travel
again, so one of these days, I’ll do it. No veggies though, sorry Hoodie.

TEXTUAL HISTORY OF TØP
233



DALLON WEEKES: Tyler, I never got an invitation to your wedding. Did it get lost in the
mail?

TYLER: Uhhh, yes! <laughs>

DALLON: Josh, did Tyler even invite me to his wedding? 'Cuz I don't think he did.

JOSH: No! <laughs>

DALLON:  At  what  point  did  you each discover  the  politics  that  exist  within  the  music
industry, and how has that affected you creatively?

TYLER: There is a lot of politics inside of the music industry - most of it we like to stay
away from, but some of it is inevitability going to creep into our lives. When that was?…
Maybe when we first started, when we first got signed and started doing music industry
stuff.

JOSH: Yeah, I think there are a lot of politics but I also don’t think it’s bad to try and stay
out of it sometimes. Some of it, like Tyler said, you have to be involved in regardless, but I
think we really try to be intentional about just kind of being genuine as far as relationships
and stuff, and friends with other bands. Dallon is a good friend of ours, and Hoodie, those
aren’t political friendships or relationships, they’re just kind of-- like, I go to brunch with
Dallon.

TYLER: To answer the rest of the question, it doesn’t creep into the creative at all.

DALLON: Who is your favourite bass-player? And would you invite them to your wedding
given the opportunity?

TYLER: My favourite bass-player was at my wedding. His name is Josh Dun.

JOSH: <laughs> I’m probably my favourite bass-player too, to be honest. I can’t really think
of many other bass-players… They’re hard to come by!

TYLER: They’re a little extinct these days… or endangered at least.
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MISTERWIVES: What kind of underwear did y’all wear when you accepted your Grammy?
P.S. Were there skidmarks?

TYLER:  The  question  is  a  great  question,  Mr.,  Mrs.  Wives.  I  don’t  traditionally  leave
skidmarks... but I don’t recall not seeing skidmarks.

JOSH: <laughs>

TYLER: Strictly based on percentages of marks of the skid variety that I have left, I would
say there were not any, but you never know. What kind of underwear? Three-day-old.

JOSH: Cotton.

WATSKY: What's a song you played on repeat in middle school that you still turn all the
way up when it comes on the radio?

JOSH: I guess there is a few. I know that I listened to 'Tubthumping (I Get Knocked Down)' a
lot by Chumbawamba, that was like the jam in middle school. I’m thinking of like fifth grade,
sixth grade.

TYLER: What’s the song, 'Butterfly'?

JOSH: Oh yeah, that was--
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JOSH & TYLER: <singing> "You’re my butterfly, sugar baby! Come my lady, you’re my pretty
baby!"

JOSH: That was a good one. We could probably, if we sat out here and thought about it, we
could probably come up with a bunch. Who was that?

TYLER: I think it was Watsky.

JOSH: Yeah, it was Watsky wasn’t it? Ol’ George.

JOSH & TYLER: <laughs>

TEXTUAL HISTORY OF TØP
236



Related Material:
1. band tweets from the month of February 2017
2. video interviews from the month of February  2017
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Lighting and Sound America, FEB 2017 
http://www.lightingandsoundamerica.com/reprint/TwentyOnePilots.pdf

Creating magical moments for twenty one pilots’ New Tour

The  show is  designed  to  take  you  on  a  musical  journey  full  of  emotion,”  says  Daniel
Slezinger, production/lighting designer for twenty one pilots’  Emotional Roadshow Tour.
“It’s Broadway, it’s EDM, it’s rock, it’s alternative, it’s a party.”

It was through their former Nashville Club, 12th and Porter, that Slezinger and his business
partner Justin Roddick became involved with the musical duo known as twenty one pilots.
Roddick, the band’s live producer, explains, “In November of 2012, we promoted our first
twenty one pilots headline show and instantly loved the band, the music, and the die-hard
fan base. The band’s agent, Jeff Krones, introduced us to their creative team and managers
a few months later. Together, we came up with a plan for an efficient, but effective, lighting
design that could fit in a small bus trailer, but looked big on stage. During the last three
years, we have been lucky enough to have a front-row seat to one of the most amazing
success stories in the music business in the last 20 years—and it keeps getting bigger
every day.” Today, the pair owns the firm Concert Investor, which, Roddick says, “provides
audio,  video,  lighting,  rigging,  staging,  and  effects  equipment  as  well  as  custom  video
content, live recording services, and crew to the band through a close knit group of partner
companies.” He adds, “VER, SGPS, Accurate Staging, Tantrum, and Image Engineering all
had big roles to play in the growth story of the twenty one pilots live show.”

Conceptually,  the production is a collaboration between several individuals, as Slezinger
explains: “Tyler Joseph [lead vocalist and keyboardist] always takes the creative lead for
his show and our job is to interpret his vision in the design. I work closely with [co-lighting
designer/lighting director] Tyler ‘Shap’ Shapard and content creator Chris Schoenman, from
Tantrum Content [located in Cincinnati], to create the show’s visuals and theatrical feel
under the direction of Mark Eshleman. Mark has been the overall creative director since the
beginning of twenty one pilots. We have grown an amazing team that works very
hard to achieve excellence in pre-production.” Shapard adds, “Basically, it’s conversation
between a group of friends.”

For the current production, Shapard says, “Tyler told us he wanted to be engulfed by video;
that’s how it started.” The idea was solid; however, there were technical considerations,
since the band would be playing a mix of large and small venues. He adds, “We needed a
design that could fit in different types of rooms. We knew we couldn’t hang a video wall
every night, because in some rooms we couldn’t even hang the trusses. We had to figure
out how we were going to have this video wall that engulfed them, but still have my lighting
rig.”

Then, he says, “We [Shapard and Slezinger] were at VER in Nashville, and a good buddy of
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mine, Mike Drew who was with Rascal Flatts at the time, had designed some carts with
Accurate Staging for Little Big Town. They were really simple carts that went up using a
crank and made a video wall.” They became the visual starting point for the video-laden
set.

Slezinger,  Shapard,  and  production  manager  Daniel  Gibson  visited  Accurate  Staging’s
Nashville office. Shapard says, “We told them we wanted to have 16' video walls, but we
wanted to cut out their centers and put in lights.” “The problem with the carts,” Shapard
notes, “was they were incredibly front-heavy because of the [Claypaky A.leda] B-EYE K-20s
and [Robe] Pointes that we had on them, and the part that was incredibly front-heavy was
the part that actually cranked up. So they put outriggers on them, and we added a bunch of
lighting.” At this point, the tour featured an 18mm Winvision LED wall, which is a fairly light,
blow-through product.

As the tour moved into amphitheaters this past summer, a change was made. “The 18mm
Winvision and 9mm Winvision have the  exact  same frame,  which is  really  convenient,”
Shapard says. “It’s just double the resolution. We took the 18mm product off, and we had to
redrill some of the holes for the 9mm wall. This was a concept we figured out from the get-
go; we knew we were going to do that on the second leg. We designed the carts for this
amphitheater/large club tour, making them so we could take them to a new level for the
next tour, adding production around it.” Together, the six carts create a 48'-wide x 16'-high
wall. “They used to make a semi-circle or a ‘V,’ but now they’re just in a straight line,” he
adds.

In terms of the lighting built into the walls, Carts 1, 2, 5, and 6 feature four Pointes and two
B-EYEs in each of the cut-outs. Two Pointes are located on the top of each center cart.
“That’s to give us more of a wall,” Shapard says, “so we can put more of a picture in there
without a big cutout. Screwed onto the bottom of the cart are six [Philips Lighting] Nitro
510Cs as well as six [Elation Professional] CuePix WW2s. There are also six more Nitros
hanging about 10' higher off the ground on the carts and another CuePix hanging 15' at the
top of the cart.” The greatest number of lighting units on a single LED cart is ten.

For arenas,  the design team also added four 12'  x 8'  static 9mm Winvision walls  hung
above the LED carts.  The additional  walls,  as well  as the 26'  x 18'  left  and right IMAG
screens,  create  a  visual  picture  scaled  for  arenas  rather  than  amphitheaters.  Five  10'
vertical finger trusses work alongside these above-the-carts LED walls as well. Each finger
truss has four Robe Pointes; Trusses 1, 3, and 5 have a single Philips Nitro 510C, with an
Image Engineering laser on Finger Trusses 2 and 4.

Lighting
The lighting rig includes 108 Robe Pointes, 56 Robe BMFL Spots, 12 Robe BMFL Blades, 14
Robe Robin 1200 LEDWashes, 28 Robe Robin 600 LEDWashes, 10 Claypaky
Sharpy Wash 330s, and four Reel EFX DF-50 diffusion hazers. “My workhorse is the Pointe,”
Shapard says. “I love quick and snappy stuff; I love how fast the Pointe is. The
shutters are fast and the pan and tilt are fast. It’s the most versatile light I’ve ever used and
I added another 40 to the arena tour. I have now 108—they’re in the carts, behind the
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video wall, in the air, and also out in the crowd.” Slezinger adds, “Shap and I are both huge
fans of Robe lights, they have been the dominant fixtures used on all of the twenty one
pilots tours. The Robe Pointe was a game-changer, giving you all the features of a normal
arc spot fixture, but also having the optics to get some seriously tight beams that reach out
into the audience. When you need the lights to mirror the energy coming from the artist,
they can keep up.” Eighty-three Philips Nitro 510C strobes are also scattered around the
stage. “Strobes are a big part of my show, and it was hard for me to move from the Atomic
3000. The 510C packs a lot of punch and it is small,” Shapard explains.

For the arena tour, the designers added two massive audience trusses, each filled with 20
Robe Pointes,  five  Robe LEDWash 1200s,  ten  510 Nitro  510Cs,  and five  Elation CuePix
WW2s.

The production also includes a B stage, supplied by the Las Vegas office of SGPS. The floor
is comprised of Winvision 9mm LEDs in factory frames; it’s surrounded by 12 Robe Pointes,
two Nitro 510Cs, and 28 Robe LEDWash 600s. When programming, Shapard says, “We divvy
up the set, and decide who wants to do what.” Looking at the set list, they make sure that
the songs are divided between them, and there are no more than three songs from each
person being programmed in succession. He adds, “This is a strategic way to keep our
show dynamic.”

Shapard and Slezinger have very different programming styles. Shapard explains, “Lighting
designer and programmer Sooner Routhier is a good friend of mine; she taught me pretty
much everything I know on the grandMA. She has an old-school feel and I think I’m a little
more like that;  my style is very flowy.”  Slezinger says,  “I  consider  my programming for
twenty one pilots more in the vein of ‘theatrical rock,’  meaning I try to highlight the big
moments in an immense way. For higher-energy moments, sometimes there are hundreds
of cues that collectively tell the same story as the music…as if, for a moment, you could see
sound and hear color. Then, at times, I bring the rig down to a single spotlight on the piano.”

“Video and lighting complement each other with both timing and color scheme,” Slezinger
adds. “Fortunately, we had the time to pre-viz all of the elements to make sure they were
aligned. With the help of a talented friend, David Perkins, we used Lightconverse to pre-viz
the lighting and video together months before the tour started. Then we created a movie of
the  entire  show  in  the  virtual  world,  so  that  notes  could  be  made  before  we  entered
rehearsals.”

 “One challenge was  the  amount  of  cues we have,”  Slezinger  notes.  “With  the  help  of
Thomas Krautschied, we utilized an app he developed to streamline our programming and
time code timing. We then used Reaper, a time line-based audio-video editor, to mark our
cues, label, and even color code our cues offline. We even had the ability to
zoom in on the audio waveform and make sure our cues were lined up perfectly with each
hit. Then, through a macro process, we imported our cue stacks into the console, which
already had time code cues on the time code time line. By the time we were in front of the
grandMA2 console, we could focus more on the creative aspect of each cue, rather than
worrying about the timing logistics in parallel.”  Songs like “Car  Radio”  are not as cue-
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intensive, while “Polarize,” which took almost ten hours to program, is considerably more
complex. Slezinger notes, “There are sometimes as many as 1,000 cues in a song, so time
code is essential to create consistency.”

Shapard runs the show on the road. “The grandMA2 has been the console of choice since
the first twenty one pilots tour,” Slezinger says. “It’s very reliable and can handle anything
you throw at it, including multiple programming approaches within the same show.” This
time out, Shapard is carrying four NPUs as well.

Shapard notes that it is the job of the production team to create a series of memorable
moments. “The fans are there to hear the songs, and to see Tyler and Josh, but when they
walk away,  they will  talk about the things that happened at the show. I don’t say it’s a
concert; I say it’s a theatrical performance—and it is.”

To that end, special effects have been part of the production in all iterations. “We use Image
Engineering. They’re from Baltimore, and that’s also something that came to us through
Concert Investor,” notes Shapard. Brett Tillett, vice president of Image Engineering, says,
“Daniel Slezinger, Daniel Gibson, and Tyler Shapard really have a strong understanding of
special effects, and knew what looks they wanted to add to the tour. It was great working
with such a talented group who had a strong vision of what they wanted to accomplish
using the special effects,” Tillett adds, “They really wanted a system that would be fully
integrated into their show.” 
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Currently,  the show features six continuous-flow confetti  horns,  four  on the downstage
edge of the stage and two at the front of house for the finale. Also featured are 16 Sigma
CO2 jets,
also on the downstage edge of the stage plus eight units on the B stage.

“TOP [twenty one pilots] has been using confetti and CO2 jets for a while,” Tillett notes. “For
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this run, the lasers were the new addition. Tyler and Daniel really had a vision of how to
incorporate the lasers into their set and utilize them as focal elements for some songs and
complementary elements to the lighting package for other songs,” notes Tillett. There are
six Light Vector 40W full-color lasers; two hung on the upstage center truss, one each at
stage left and stage right, and two on the finger trusses. “We utilized our Beam Composer
software to design, program, and operate the lasers; Beam Composer allows the lighting
designer [and the lighting director] to design, program, and operate the lasers straight from
the console utilizing the grandMA2’s effects engine and allowing for seamless integration
into the lighting rig.”

Sound
Front-of-house sound engineer Shane Bardiau is carrying a Meyer Lyon PA on this tour.
“There are many logistical reasons we decided to go with the Meyer rig,” he says. “One is
because the boxes are self-powered and take up less space in the truck and backstage
areas.  We  chose  Lyon  over  LEO,  its  big  brother,  to  accommodate  the  varying  sizes  of
venues.”

Also, Bardiau says, “The Meyer rig is perfect for TOP because they have a very energetic
atmosphere. This PA has headroom for days, without it struggling or sounding loud, which I
love.” The main hang is 20-deep Lyon, with 16 Lyon-Ms over four Lyon-Ws per side. The
sides are 16- deep Lyon, with 12 Lyon-Ms over four Lyon-Ws. Subs include three Meyer
1100-LFCs flown in a cardioid configuration per side, and six stacks of two in a sub arc
across the front of the stage. Front fill is comprised of a single Meyer MINA on top of each
1100 stack, and four UPJ-1Ps for utility fills.

“I’ve been mixing TOP on a Midas console for about two years now and it has been a great
desk,” he continues. “It is very analog-sounding, which works well for the drum sounds I’m
going for and other things, such as the piano that Tyler plays. This year,  though, we’ve
made the switch to DiGiCo [the SD5]. I like the flexibility and clarity of this console. I can
add the analog sound I’m used to anywhere I want, while leaving other channels crisp and
clear. Nothing against Midas: I just wanted to switch things up and try to improve my mix
by adding different sounds that I didn’t have before.”

Bardiau is also a fan of certain plug-ins: “In my opinion, they add character. I’m currently
using a variety of  compressors like the API 2500, SSL Master  Bus,  dbx 160,  and the H
Comp. I also lean on the Waves C6 for a few inputs. In a couple of songs, I put a guitar drive
pedal plug-in on Tyler’s bass for some added effect. I also put a MaxxVolume plug-in on
his vocal. It really gets it to pop out front and feel like he’s right in your face.” In fact, there’s
a full Waves setup at the front of house with a Waves Soundgrid Extreme server. “I strongly
believe that if you’re using a digital console, you keep everything digital, so therefore, no
outboard gear for me. I do everything digitally inside the desk.”
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Working with Bardiau is VER system engineer Kenny Sellars. “Shane and I work closely to
create the sound of the show,”  Sellars says.  “He knows the music and the big picture,
whereas I focus on the little things. I may mention the bass isn’t translating well in the
room and ask for a specific frequency to be taken out. This allows Shane to push and pull,
creating a dynamic show, while I  fine-tune the edges. It’s all  about working together to
understand the sound and the room as a whole.”

Bardiau uses a  specific  technique to  help  place Joseph’s  vocal  within  the  overall  mix.
Sellars explains, “On the console, Shane runs two mix groups separately from each other.
One mix has all  of  the instruments and music,  without vocals;  while  the other  is all  of
Tyler’s mics. The music group has a Waves C6 compressor inserted on it, with one band set
up as a sidechain to the vocal group. The sidechain band is set to cut out 400-1.6kHz
around 2dB — 3dB when Tyler sings. This creates a pocket for the vocal by cutting out
competing frequencies. In many other shows, the main vocal is pushed much louder in the
mix to achieve intelligibility. This can create an unbalanced feeling for the audience and
distract from the music. In our case, the vocal does not need to be as loud, which allows it
to
sit within the music and still be intelligible.”

Bardiau’s  microphone  package  can  be  summed  up  in  one  word:  Shure.  “We  have  the
KSM9HS on Tyler’s vocal. It’s such a good microphone for his voice and it really translates
well in his range. Tyler really likes the KSM9HS, so everyone is happy,” says Bardiau. His
microphone package also includes Shure Beta 91s, 52s, 57s, 98s, KSM 32s, and 137s. He
adds, “They’re all the classics. I love them.”
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Many  of  the  show’s  memorable  moments  happen  in  the  house.  At  one  point  Joseph
disappears, re-appearing in the audience. “It’s not terribly challenging, besides the fact
that  he’s  far  away from the stage on a wireless  mic and the  opening act to have two
[DiGiCo] SD9s with the core2 upgrades. Technically,  we can run the entire show on the
SD9s; they will be up and running during our show with a scene ready to go.” Slezinger
adds, “Brent Dannen, executive director, audio, at VER, has been a great audio partner of
Concert Investor, helping make sure the sound gear and crew is solid. Tony Macre, who
runs VER
Nashville, has played a key role since the beginning, helping us scale all production from
clubs to arenas.” VER also provided the lighting and video equipment.

“It’s a whole team of great people who make this show happen, not only in audio, but in
every department across the board,” Bardiau says. “I cannot speak highly enough
about my audio team. They pull off wonders every day and have the best attitudes while
doing so. It’s never really easy—I don’t know how they do it. I give all credit to wireless
ears,” Sellars says. “Early in the day, we walk the microphone and an in-ear belt pack up
there to make sure they’re operating properly and that we are not exceeding
the range of the antennas.”

Any  time  Joseph  is  out  in  the  audience,  including  at  the  B  stage,  there’s  the  risk  of
feedback; however, Sellars notes, “Tyler is one of the best about not letting that microphone
leave the edge of his lips. There are no feedback issues with him. It’s actually super-easy to
deal with
his vocals, which is very pleasant.” “From a sound standpoint, we’re going to great lengths
in regards to redundancy and backup plans,” Sellars says. “We have spare engines, input
cages, wireless mics, and ears. Everything has an emergency plan. We even spec’d
them; without them, my job wouldn’t be so great.” 

“The fans actually play a huge role in the success of the live show,” Roddice says. “It’s the
one audio-visual effect of a show that money just can’t buy, and I’ve never experienced the
amount of fan participation in my 17 years in the live event business. twenty one pilots’
fans are so engaged and engaging that is infectious. They all know the lyrics to every song
and  typically  sing loudly  and  in  the  right  key.  The  experience  of  being  in  that  kind  of
environment is hard to explain. It’s simply magical.”

twenty one pilots’ Emotional Roadshow Tour is in arenas in the US until early March; it then
moves to the Pacific Rim.
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PLSN MAR 2017
https://plsn.com/articles/wide-focus/twenty-one-pilots-emotional-roadshow-tour/

twenty one pilots ‘Emotional Roadshow’ Tour

PLSN caught a look at twenty one pilots’ ongoing “Emotional Roadshow” tour, the band’s
biggest  tour  to  date.  With  a  design  that  started  just  two  short  years  ago,  playing  in
club/theater size venues, the band has grown to play to sold out arenas, and their design
has grown with it. We spoke to production, lighting and set designer Daniel Slezinger and
lighting director/co-designer Tyler “Shap” Shapard about the current trek.

Daniel Slezinger
Production, Lighting & Set Designer

“Scalability was always in our thoughts — how to approach such a fast growing tour and
still be able to keep an underlying production theme and show structure…Using custom LED
video carts with lighting built into the carts, which weren’t dependent on rigging, gave the
tour its own unique appearance, but more importantly, we could always have the content
that [vocalist] Tyler Joseph wanted and still had lights in our show, even when we couldn’t
hang anything in the air. This also helped us get away from the truss tower look when we
still didn’t have that much product on the road yet. Once the tour grew to mostly arenas, we
kept the carts but doubled the LED resolution, and then expanded the lighting and video
concept without ever missing a beat and keeping the same show structure for the current
album  cycle.
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“I love bouncing ideas around with Tyler Shapard. He’s a fast learner and a great guy all
around. When he’s traveling, we try to keep up with each other over Skype and phone; I also
travel to a good handful of the shows. We pass drawings and concepts back and forth until
things make sense and [the design] is realistic — with the budget, and the amount of space
we have in the trucks. Once Tyler joins me in previz, I usually work at night, when I have
fewer distractions. Because Tyler programs during the day, it becomes a 24-hour operation
and we become more efficient with the time we have to dial in the show elements. In total I
spent 29 days in pre-viz for the ‘Emotional Roadshow.’ Sometimes we have as many as a
thousand cues in one song. When we added production for the run in 2017, Tyler and I
spent another week in previz, then a few days together in tech rehearsal before the tour
started.”

Robe fixtures are a big part of the show, says Slezinger

“We fell in love with the Robe Pointes, so there are more of them than anything. We weren’t
sure if they would keep up in the arena compared to the club shows, but they do very well,
especially paired up with the BMFL’s and Robe 1200’s. On the video side, everything is
Winvision Air 9, except the carts and the B-stage video floor are standard Win 9; everything
is in factory frames.”

The tour is using Concert Investor for their lighting, video and rigging. Concert Investor,
founded in 2007, is a production agency that works with both growing and established
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artists as well as production and technology vendors all around the world.

“Justin [Roddick, partner and co-founder of Concert Investor] and I try to build teams of
people and companies that enjoy working together to be creative and efficient so that we
can support and streamline the artist’s production needs globally.

“More than any light or video panel or special FX gag, the fans do bring the energy that we
all feel at a twenty one pilots show. We’re all thankful for the amazing songs Tyler [Joseph]
has written that allows so many to connect and come together. It’s been an amazing story
and journey with these guys, and it still feels like the beginning!”

Tyler “Shap” Shapard
Lighting Director & Co-Designer

“When we first got together we needed a foundation for the album that we could build off of
because we knew the rooms were getting bigger.

“Daniel and I used Skype to keep in touch while I was overseas, and when I came home for
8-10 days, we would schedule a programming session or meet with vendors, and then I
would leave again and it would be back to Skype. There was no ‘off time’ leading up to and
through this album for anyone.

“David Perkins with VER’s previz division was a big help to the success we had in the tours.
He had some crazy deadline to supply us with complete previz rigs, and he made it happen!
We usually plan some overlap to show each other what we have done and talk about what
we need to do that day. We believe this gives us the ability to be creative in our own ways,
and by bringing both of our different programming styles together, it makes our show more
dynamic. It’s really a well-oiled machine.

“The six set carts were purchased as this foundation. They fit through a standard doorway
and can crank up to 15 feet high. We also had an upstage truss and the ‘V’ truss flown. So
after designing that, we did the first tour, and it was great, but it’s always fun and really
challenging to add more to a finished show. The questions you ask yourself are, ‘What do I
remove? What stays? If I take this element out, does it compromise the concept of the song
or show?’

“So after the first tour, which was clubs and theaters, we went to amphitheaters and small-
to-big arenas. We added a bunch of truss in the air [and] basically doubled all our lighting
counts and tripled our budget. We also added an Audience truss [i.e., the “X”] in the room,
projection I-Mag, and a B-stage, complete with a video floor and 40 lights surrounding it.
Now we knew we could not do the B-stage everywhere, so we had to program all the B-
stage songs also on the main stage. Which I think has been seen a handful of times.

“It’s actually some of the best programming I think we have ever done, but that’s how that
goes, I guess. Plus, the ‘X’ had to be programmed in a way it wasn’t noticeable if it wasn’t
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there when we did amphitheaters. Then on this last leg, we added the audience dasher
trusses and moved the I-Mag to portrait and brought it close to the show. We changed it to
LED to match the rest of my product. It came out very powerful, and I think it looks great.

Summing up…

“It’s been amazing! I have gotten to see and do things I would never have imagined, and 
now it’s about time for a break and to do it all over again on the next album cycle.”

twenty one pilots “Emotional Roadshow” 2017 Tour

Crew:

Production, Lighting & Set Designer/Programmer: Daniel Slezinger
Lighting Director & Co-Designer/Programmer: Tyler “Shap” Shapard
Lighting/Video/Rigging Co: Concert Investor
Concert Investor Account Rep: Justin Roddick
Creative Director: Mark C. Eshleman
Lighting Crew Chief: Todd Erickson
Lighting Techs: Vreje Bakalian, Leith DuVall, Omar Collazo, Mark Chancellor, Bob Madison
Video Director: Adam Peck
Video Engineer/Crew Chief: Sean Green
Video Techs: Matt Binford, Alex Gibson, Robbie Weaver
Tour Manager: Andrew Weiss
Production Manager: Daniel Gibson
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Stage Manager: Sam “Fish” Wilson
Staging Cos: Accurate Staging/SGPS
Special FX: Imagine Engineering
FX Crew: Brian Retay, Mark Wunder
Riggers: Mark Knowles, Dan Lowe
Carpenters: Michael Benjamin, Mark Renfro
Trucking: Stage Call
Gear

2          grandMA2 full consoles
1          grandMA2 Light
108     Robe Pointes
56       Robe BMFLs
12       Robe BMFL Blades
24       Robe LEDWash 1200s
28       Robe LEDWash 600s
10       Claypaky Sharpy Washes
8         Claypaky B-EYE K20s
83       Philips Showline SLNitro 510C
22       Elation 2-lites
6          Elation 4-lites
4          Philips Color Kinetics iCoves
12       Sigma Cryo Jets
6          Confetti cannons
1          Custom LED mic
4          DF50 hazers
2          MDG TheONE fogger/hazers
212     Winvision 9 panels
180     Winvison Air 9 panels (4’x2’)
18       Winvision Air 9 half panels (2’x2’)
2          d3 Technologies media servers

Related Material:
1. band tweets from the month of March, 2017
2. video interviews from the month of March, 2017

TEXTUAL HISTORY OF TØP
250

https://twentyonepilots.fandom.com/wiki/Interviews/2017#Mar
https://twitter.com/search?q=(from%3Atwentyonepilots)%20until%3A2017-03-31%20since%3A2017-03-01&src=typed_query&f=live


Kerrang APR 2017 ISS.1667
https://drive.google.com/drive/folders/1
VFPnfxFcDOqmVOVK73nL2thmStPuYaZo?usp=sharing

WELCOME TO THE SECRETS BEHIND THE SONGS
Thought you knew your favorite songs inside out? Think again,
as we take you under the skin of 101 rock bangers…

twenty one pilots: Migraine.
Tyler  Joseph  takes  us  inside  his  head(ache)  on  one  of  TOP’s  most  beloved
anthems.

For  a man whose deeply  personal  lyrics  have sent  twenty one pilots  from Ohio
basements to the world's biggest stages, Tyler Joseph likes to play his cards close
to the chest. Raised in a religious home, but having made some "amendments" to
his faith since childhood,  the songwriter spent most of his early years under the
impression that he wasn't allowed to ask the bigger life questions he had.

However, after turning down a basketball scholarship in favor of writing music, it
wasn't long before Tyler found the courage in music to address his demons. And
after building a modest fanbase and expanding it outside the band's hometown of
Columbus, Ohio, he sensed the relationship twenty one pilots had with their fans
was a two-way street.

“We came to know each other through this music,” Tyler told K!. “And I realized that
they were asking those questions, too. They weren't afraid to ask, and when they
asked and didn't have the answer, they didn't know how to cope without having the
answer! I realized creating art, writing a song, painting... it helps get over not having
the answer. It gives you a sense of purpose.”

This purpose meant Tyler found the confidence to pen lyrics such as ‘Am I the only
one I know / Waging my wars behind my face and above my throat?’ on Migraine,
one of the standout tracks of 2013's breakthrough album, Vessel - a record Tyler
remains curiously guarded on in interviews.

“No, I didn't really have a migraine when I wrote the song,” Tyler dryly revealed on
the bonus edition of the album. “I've had a migraine before - actually, I've only had
one, and it was awful. The headache in the song represents an issue. If you think
about what a headache is, the hurting isn't the issue - the hurting in your head is
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your body telling you that there's something else wrong that needs to be fixed. Your
body's not getting what it needs, so it ultimately sets it off an alarm saying, ‘There's
something wrong.’  Your  body gets  your  attention  through pain.  If  you take that
example of how your body works and think about how your psyche works, that's
ultimately what I was trying to express: there's something wrong.”

And though it's Tyler's voice that sings such lyrics such as ‘Sundays are my suicide
days’ and ‘I am not as fine as I seem’ in the track, this intense pain and self-doubt is
something that drummer Josh Dun feels equally.

Like Tyler, though, the sticksman found consolation in the Skeleton Clique. “I turn to
the people who have made us a huge part of their life and I realize how thankful I
am for those people. Honestly, it's a wonder for people who invest in us and spend
time with us and use this music - whether it's at a show or at home in their room in
the dark.”

With any luck, the power of twenty one pilots’ fanbase will continue to empower
Tyler and Josh in battling their pain - both real and metaphorical - and encourage
both band members to address topics important  to them, regardless of  outside
influences.

“A lot of adults write off the whole depression and suicide thing, like, ‘Don't let your
head  get  the  best  of  you,  it's  immature,’  Tyler  admitted.  “But  no  matter  what
people's intentions are behind expressing that they struggle with this, it's a very real
thing and should be taken seriously.”

Related Material:
1. band tweets from the month of April, 2017
2. video interviews from the month of April, 2017
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Rock Sound JUN 2017 228.4 
https://drive.google.com/file/d/1F92d
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Tyler Joseph & Josh Dun: twenty one pilots.
Top of the tree. Leaders of the pack. Cream of the crop. You voted for
this pair more than anyone else in the 2017 Rock Sound 50. They
don’t need any introductions…

How does it feel to be voted top of the Rock Sound 50?

Tyler Joseph: It's such an honor, honestly. And in a lot of ways this is more important to me
than many of the accolades we've received over the last couple years. This has been voted
for by people who we interact with on a daily basis; people who come to the shows, and
who invest their time and energy in us.

Josh Dun: It's crazy, really. To see so many people dive beyond the music, and to be so
influenced on a real, human level... it's really quite amazing. It's really humbling to feel like
people hold us in such high regard.

Is  the notion of being inspired,  or of finding people influential  something you relate to
yourselves?

Josh: I was always influenced by people in the weirdest ways. When I was a kid my dad and
I  would  rent  a  lot  of  old  Dean  Martin  movies  -  we  loved  his  western-style  movies  in
particular - and I wanted to be just like him. I love the way he portrayed the character, and
that it was so entwined in his art, but over time I felt as though through his work I actually
started to learn who he was as a person. I definitely think that stayed with me, this whole
notion of a character and a true sense of self merging into one thing that really connects
with people. That's something I've experienced myself for sure.

Tyler: I get asked who my influences are all the time and people expect a certain answer
from me, they expect a list of musicians or whatever, but I'm more influenced by people. I'm
influenced by my family, I'm influenced by individuals who have endured struggle and who
have bettered themselves or overcome tremendous odds...  I  don't look at  celebrities or
people of a certain status and aspire to be them. I find inspiration in a vastly different way
to how I feel a lot of people might.
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People have taken you into their lives in a very rare manner. The scale of the connection
you share is genuinely unbelievable.

Josh:  Sometimes it's difficult to comprehend the size and scale to which this thing has
grown. Initially we just wanted to go out, play some shows and capture people's attention
enough that maybe they'd stick around after the show and have a conversation with us.
What  we  found  out  pretty  early  on  was  that  people  did  want  to  stick  around,  and  I
remember having a lot of really deep, really intense conversations with people who found
something that truly resonated with them in the music, or in the performance itself. I always
thought that was as deep as it could go, but over time it seems like it's gone far beyond
that, it's something that no longer even needs to involve us directly. Whether it's in line at a
concert or somewhere online, people are having those conversations with each other.

Tyler:  That connection is something I always hoped for. I  didn't really know what I was
doing when I first started writing music, I just set out to be transparent about exactly what
it was that I was feeling. That honesty seems to have resonated; it challenges people to
apply what it is that I'm feeling to their own situations and their own circumstances. To
write about things that only apply to me - about scenes, about words, about things that
don't make sense to anybody else - is not something that fulfills me. I've always felt empty
when I've written something that feels like it's just for me; that feels as though it wasn't
meant to be shared. I want to live outwardly as much as possible.

That connection, that level of influence... it must come with a lot of pressure?

Josh: I have three younger siblings so it's something I've always known, that idea of having
to set a good example and be responsible, and to look out for people. I've always felt like
the trailblazer in my family in a lot of ways, trying to clear the path for those who follow.
That's not to say that I've always been the best role model and I haven't done a lot of really
dumb stuff  -  not  necessarily  to  [my siblings]  but  maybe around them - and it  can be
embarrassing or frustrating. I'm supposed to do better, you know? I'm supposed to have
this stuff figured out; I'm supposed to show them the way. I've learned a lot, but I put that
down to the fans in the same way that I put a lot of other stuff down to my siblings. They
hold us accountable, or rather they make us hold ourselves accountable.

Tyler: Sometimes I don't want to get up and be that person who has people watching them.
Those are the days when I'll just kind of stay huddled in a room, but that's okay. It's okay to
recharge, it's okay to stay and take a step back and breathe. I feel like knowing when to
step back as part of being responsible. Like Josh I’m the oldest of four kids, so I'm no
stranger to expectation. I'm used to people watching me; I'm used to people learning from
me and doing what I do. Honestly, the easiest way to keep it in check is to not go to a lot of
stuff.  Whenever  we  get  asked  to  go  to  award  shows,  to  perform  on  TV,  to  have  our
photograph taken... I just say no to that left and right. When you consider the size and the
profile of this band and when you look at how much we actually put ourselves out there, it's
pretty minimal. I don't crave any more attention than I already have.
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Does it affect you when people doubt the sincerity of what you do?

Tyler: A lot of people, particularly in the more mainstream, pop culture sector have this idea
of how the band happened. It's usually really shallow, as though a major label concocted
this thing and we had all these people come in and write music for us, and that we’re just
these two young guys that they found and shoved together to play it all... That's a pretty
common perception in some corners. But they don't know what our fans know; they don't
feel that authenticity. I've never even co-written a song before, let alone had anybody write
one for me. Sometimes I want to scream that so hard. It's like, ‘Don't you get it? Don't you
get that this isn't just some formula? This is real, and people are drawn to it because it's
real.’ For anyone to doubt that... it's upsetting.

Do you think people would be surprised to know how much they influence you rather than
the other way around?

Tyler: Oh my gosh... I can't even begin to tell you how accurate that is.

Josh: For me it kind of goes back to what I was saying earlier, the notion of being an older
brother and having an example to set. There are days when I just don't want to do that stuff,
honestly. There are days when I don't even want to interact with my brothers or sisters,
there are days when I don't really feel like being a good influence, but they push me to.
That's what my family, but also our fans give me the most; that subliminal drive to be the
best that I can be. Our fans give me so much and so many amazing opportunities in life,
and it  all  stems from their  dedication  and  their  passion.  Whether  it's  music,  drawings,
paintings, poetry... They inspire me everyday. I spend so much time on my phone getting
lost in it all, just trawling through all these amazing pieces of art and reading what people
say. They really inspire me; they make me want to be a better person.

Tyler: There's always a goal in mind when it comes to writing a song, and it's quite often to
mend a piece of myself, or to better myself in some way, but it's other people I think of
most. When I play in front of an audience, when people hear it and those emotions bounce
back... That's when I feel alive. The importance of our fans and what they give us, and what
they make me feel, cannot be underestimated. It's because of them that I strive for more.
They influence everything, right down to the way that the music is written. We're writing
music right now and there are pauses, and there are moments that don't structurally make
sense, but I need those moments because when we play them live I want the lights to go up
so I can see people. I want those moments to exist because of the fans.

What are some of the biggest lessons you've learned over the last year or two?

Tyler:  You'll  never find the right pants! I feel like we're never going to find them, so we
should all  just  stop -  they don't  exist.  It's  something I  arguably think about too much,
probably because I spend so much time on stage with people looking at me. Josh and I
were talking about this the other day, actually, and he decided that if I were to do any sort of
solo project that I'd be known as Pants Joseph, because I just don't shut up about them. I
feel like I've learned a lot in the last year or so, but nothing more clear and concrete than
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that.

Josh: I think the way in which people perceive what you say has been something I really
had to adjust to. Tyler and I have always had a lot of inside jokes - a lot of banter if you will
-  and sometimes those things don't  translate on a larger  level.  We want  to make sure
everybody feels loved and accepted and I think we've had to learn that a lot of things we
joke about, or that we talk about and the way we talk about them, might not be so clear to
other people. We definitely have a responsibility to be clear and considerate in everything
that we say and we've learned that a lot in the last couple of years. We've matured a lot on
the back of it.

Do you still have goals within yourselves? Do you still have things you're striving to learn,
and do better?

Josh: I feel like I’ve spent a lot of my life resisting the opportunity to learn new things or to
improve myself somehow. Even when I was a kid I remember my parents telling me I had to
do so many things - I had to go to school, I had to go to soccer practice, I had to go to
summer camp - and I never wanted to do any of them. Yet every time I did I ended up
enjoying them; every time summer camp ended I didn't want to leave, even though I didn't
want to go in the first place. Those were the experiences that really made me grow, but now
that I'm an adult there really isn't anything that I have to do if I don't want to. The only
person who can push me now is myself, so I'm really trying to do a lot of stuff that I never
really  wanted  to  do,  or  at  least  never  considered  doing.  Maybe  I  want  to  learn  more
instruments or different parts of music composition, or maybe I want to learn a new sport...
there's always something new to experience and something to improve on. That's what
excites me most, feeling like there's so much more to come.

Tyler: I feel like I have so many goals, both personally and musically, but in a way they all
kind of link together. I think I'm always cautious about how I allow myself to evolve, and
about  how  I  allow  myself  to  feel  about  certain  things.  I  don't  ever  want  to  become
somebody who is so obsessed with improvement that I become unhappy, or dissatisfied
with the things that I've done, or the things that I've written previously. I don't want to view
anything I've done previously as not worthy. I see a lot of artists becoming frustrated, trying
to distance themselves from certain aspects of their past and whatnot, and I hope it's not
something I ever feel. I hope I don't ever feel the need to reinvent myself, or to look back on
things and wish they were different. I hope I can continue to be content.

Related Material:
1. band tweets from the month of June, 2015
2. video interviews from the month of June, 2015
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Columbus Alive 19 JUN 2017
https://www.columbusalive.com/entertainmentlife/20170619/having-won-grammy-duo-
twenty-one-pilots-to-show-hometown-love

Having won Grammy, duo twenty one pilots to show hometown the love

When Worthington Christian hosted Grandview Heights last year in boys basketball, Tyler
Joseph returned to his high-school alma mater to watch his younger brother play the sport
that he played for the Warriors nine years earlier.

Joseph slid quietly into the gym through a back door.

His  plan  to  keep  a  low  profile  seemed  to  work  —  until  the  final  buzzer  sounded,  and
students in the stands started chanting his name.

The attention Joseph attracted as an ace three-point shooter for the Warriors was nothing
compared with the cacophony he stirs nowadays as the frontman for the alternative-rock
duo twenty one pilots.

“It was like a hornet’s nest,” recalled Kevin Weakley, the Warriors’ head coach. “He stood
there forever signing autographs.”

The  pandemonium  represents  but  a  small  slice  of  the  frenzy  that’s  likely  to  erupt  in
Columbus this week as Joseph and drummer Josh Dun, a 2006 graduate of Tree of Life
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High School, play five shows in their hometown.

(Both musicians, and many of their family members, declined interview requests for this
story.)

Dubbed the Tour de Columbus, the concerts — the first here to feature the duo as Grammy
Award winners — will  start Tuesday night in the Arena District venue where twenty one
pilots started: the Basement (capacity: 300). In September 2010, the band — then a trio
consisting of Joseph,  friend Chris  Salih  on drums and Worthington Christian teammate
Nick Thomas on bass — opened there for City Lights.

Joseph,  28,  and  Dun,  29,  will  conclude  their  mini-tour  on  Sunday  at  Value  City  Arena
(capacity: 20,000).

In between, they’ll perform at the Newport Music Hall, Express Live and Nationwide Arena.

Each of the shows — announced in March — sold out within minutes.

Envisioning Stardom

The immediate sellouts are no small feat for a duo whose founder once picked up the trash
behind artists he admires.

Nine summers ago, Joseph worked at the LC Pavilion (now Express Live) in guest services
— a gentle way of saying that he gathered discarded beer bottles.

Scott Stienecker — president of PromoWest Productions,  which operates the Basement,
Newport and Express Live — remembers a 20-year-old Joseph being handed a rake to push
garbage to the bottom of the LC Pavilion’s hill after the Killers played there on May 5, 2009.

“He turned to our security person, Liz (Linard), and said, ‘I’m going to be the next Brandon
Flowers (the Killers’ lead singer),’” Stienecker recalled. “So that was the night he quit. We
knew that he was a musician, but we didn’t know he was taking it that seriously.”

Joseph threw himself into the fledgling twenty one pilots — a name drawn from the Arthur
Miller play “All My Sons,” which he had read during a brief stint at Ohio State University —
alongside Salih and Thomas.

Salih said Thomas joined them only after he and Joseph decided that drums and piano
(Joseph’s instrument) weren’t enough to carry a full band.

“We were wrong about this, by the way, because of how big they are now,” said Salih, 31.

Beneath  the  band’s  swift  rise  the  first  time,  he  said,  lay  a  performance  strategy  that
prepped it for takeoff.
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Loading up in the Honda Pilot (the irony wasn’t lost on them) that belonged to Joseph’s
father, the trio toured relentlessly throughout the region rather than focus exclusively on
Columbus venues.

“I fully believe that’s what set us apart from other local bands,” Salih said. “We didn’t want
people to use the excuse of ‘We can go see them next week.’ We wanted them to wait a few
months.”

When they did play in the area, fans turned out in droves to see Joseph’s rapid-fire delivery
and high-jumping antics.

The  emo-rap-reggae-rock-electronic-who-even-knows  music  style  sounded  something
like Jack Kerouac at a dance hall. Addressing issues of depression, disillusionment and
confusion, twenty one pilots established an immediate emotional connection with young
music fans.

“People remember things that aren’t normal,” Salih said. “Something crazy happens to you
in a drive-through line, and they’re going to remember it. That was part of the formula: Let’s
do something where people are like, ‘Whoa, I’ve never seen that before.’”

Starting Over

The “crazy” only intensified in 2011 — when Salih and Thomas left the band (Thomas to
return to college, Salih to pay off student loans and start a furniture business) — and Josh
Dun took over as drummer.

Salih and Dun had worked together at the Guitar Center store on Morse Road, back when
Dun’s hair remained its natural brown color. (In a recent photo posted on Instagram, the
spiked-up do was neon-yellow.)

When Salih made his exit, he recommended Dun as his replacement, he said.

In a 2012 interview with Columbus Alive, Dun said he quit his job on the spot to join Joseph.
During their first show together — a house concert in Athens, Ohio — the police shut them
down after one song.

Over the next few months, the two ground it out — playing to tiny crowds, hauling drum kits
up staircases, barely staying above broke — before selling out the Newport Music Hall in
November 2011. (The duo has sold out every appearance at a PromoWest venue since.)

Nick Pelfrey,  who worked with Dun at  Guitar  Center  for  a  few months in  2009,  missed
landing tickets to the Newport show by 10 minutes.

The store’s customer-service manager doesn’t begrudge his former co-worker his success
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— including a sophomore album, “Blurryface,” that hit No. 1 in 2015; two world tours; and,
this year, a Grammy for best pop duo/group performance. (The two accepted their trophies
in their tuxedo shirts and jackets and boxer briefs.)

“Seriously, if there was anyone who worked here who deserves it, it was him,” said Pelfrey,
29.

“He was one of the most kind and true-blue guys I could have ever met.”

Enhancing Their Fanbase

As fast as twenty one pilots rose from hometown heroes to international music moguls,
their fan base grew even more quickly.

The last time The Dispatch profiled the duo — in 2014 — twenty one pilots had racked up
106,000 Twitter followers; they now have more than 3 million.

Known as the Skeleton Clique, the band’s fans follow Joseph, Dun and their families by the
hundreds of thousands across social-media sites. (Dun lives mainly in Los Angeles, but
Joseph and his wife, Jenna, recently bought a home in central Ohio. Their families also live
in the area.)

At a mutual friend’s wedding several weeks ago, Salih said, he snapped a photo of Dun with
two teenage fans. Only later did they discover that the girls had crashed the reception.

For the most part, though, the legions of admirers remain respectful in their enthusiasm.

Kellie Rogaczewski, a Reno, Nevada, resident who discovered twenty one pilots four years
ago via the music-streaming site Pandora, finally attended her first-ever concert this year
in Sacramento, California.

“When I came out of the concert, I think I cried for 20 minutes after the show was done,
(and)  I’m  not  normally  a  crier,”  she  said.  “I  just  felt  really  full  of  hope  and  love  and
acceptance, and it was one of the best experiences I’ve had in my life.”

Rogaczewski is flying in for the duo’s show Thursday at Express Live. She and a few other
out-of-town concert-goers plan to collect pillows, blankets and other items to donate to
the Open Shelter.  The group’s “Tour de Tents''  is the brainchild of four Skeleton Clique
members — Rogaczewski and fans from California, Pennsylvania and Maryland — who met
via Twitter.

Their distance traveled, however, will in no way match that of Edith Gervin, who will fly from
Dublin, Ireland, for three of the shows.

Gervin  said  she  had  no  idea  where  to  find  Ohio  on  a  map  before  twenty  one  pilots
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announced the Columbus tour, but she is determined to see where her idols were born and
raised.

“My family and friends thought it was a little crazy but totally understood because they
knew how much Tyler and Josh mean to me,” Gervin, 19, said in an email interview.

“Some of them say it’s a waste of money, but, of course, I disagree.”

Related Material:

Media Wrap Up: Everything TOP achieved in the Blurryface era, in order. It’s an impressive 
list. Good to look over for context of the next chapter.
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Kerrang OCT 2018 ISS.1742 
https://imgur.com/a/KDQaZ5I

OVER THE TOP
After what’s felt like forever, twenty one pilots are back. Inviting K! into
their inner sanctum to discuss new album Trench’s finer details, Tyler Joseph and Josh
Dun reveal how and why it’s their most ambitious and important release yet…

Last summer, Tyler Joseph phoned Josh Dun with an unusual topic to discuss. It was a few
days  after  twenty  one  pilots  had  wrapped  up  their  spectacular  five-night  Tour  De
Columbus, the final shows on 2015 LP Blurryface’s touring cycle. Tyler had subsequently
gone on a beach holiday with his family, but he couldn't resist ringing his best friend to let
him know what was on his mind.

Josh listened as the 29-year-old detailed Trench: a world where nine dictatorial bishops
keep the inhabitants (Tyler included) of a fictional place named Duma from escaping its
controlling clutches, with the help of the Banditos - a rebel organization (featuring Josh).
This far reaching yet intricate narrative, Tyler explained, was to become twenty one pilots’
next album. Josh absorbed this barrage of information and thought “What have you gotten
yourself into?!”

“It was like he ate a wrong berry or something,” the drummer jokes to Kerrang! today, as his
bandmate bursts out laughing next to him. “Like he’s gotten super high…”

Truth be told, Tyler had secretly been thinking up the Trench storyline for years before his
getaway. Now, the time had finally come to introduce it to the world. And though Josh was
initially startled by the concept, it wasn't long before he found himself on board.

When K! first catch up with twenty one pilots to find out about their most ambitious venture
yet, the duo are not quite themselves. There's visible tension in their bodies; a sense of
apprehension in their eyes. It's two hours before showtime at their feverishly anticipated
live comeback at London's O2 Academy Brixton - their first gig in some 444 days - and they
simply can't relax.

On  any  other  day,  the  pair  would  typically  be  heard  finishing  each  other's  sentences,
laughing at in-jokes, and generally making the more mundane aspects of being in a band
look as fun as playing onstage. Not today, though. Dressed in black, save for a dark blue
beanie  covering  his  newly  buzzed  haircut,  Josh  is  the  marginally  calmer  of  the  two,
spending time away from K!'s photoshoot in conversation with his girlfriend, Debby. But
Tyler, wearing a bright yellow jacket despite the solemn mood, can't seem to rid himself of
the anxious expression on his face. The air is still. Between poses, he stays silent.
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Tyler gently shuffles over to one of the venue’s upstairs windows, glancing down at the
hundreds of fans in the queue below, all covered head-to-toe in dark green garments and
yellow tape. It is the mark of the Trench era.

His face temporarily breaks into an enormous grin, spreading from cheek to cheek. But then
he turns his back, and the jitters resume once more.

Two days later,  we meet up with twenty one pilots again -  this  time at  one of Central
London's most luxurious hotels. Their worries have given way to pure elation following the
triumph of the gig.  Nevertheless,  Kerrang bring up Tyler's  curiously  poignant  pre-show
jitters.

‘You probably caught a very important moment for me, which was, ‘This is real,’” he nods,
that very same smile creeping through once more. “The fans accept this - this new idea and
this new era. You just don't know…” 

“We're pretty insecure dudes,” chuckles Josh in agreement, sprawled comfortably next to
his bandmate, half-sitting and half-lying on a large beige sofa. “Taking a little over a year
off, you hope that people are still around. But I think it didn't come to life, for me, until we
walked out  on stage.  It  was overwhelming,  really.  It  felt  good knowing they've  got  our
backs.”

That could sound like false modesty from any other band given the tidal wave of success
that's preceded Trench, but this is twenty one pilots...

In order to get themselves into the headspace to write a follow-up to Blurryface  - the most
successful release of their career thus far - twenty one pilots first had to search for a little
perspective.  One day,  Tyler  Joseph found the  outlook  he  was  craving from an unlikely
source.

“One of my great aunts said to me, ‘Well I know you heard that the hospital closed down, so
it's been a tough transition,’” he remembers. “I knew she worked at the hospital, but I did
not know that it was closing down. But in her world, it was the number one biggest thing to
her. And I was so inspired by that realization - that we all have our reality that feels like the
most important thing. She had worked there for years and years, and to dive into her world,
and to learn from her perspective, was so refreshing. And towards the end of the Blurryface
cycle, it really did feel like the world started to revolve around what we were doing, and that
didn't feel quite right...

Tyler’s not wrong. Their fourth album not only catapulted the band onto the world's biggest
stages, it also made history as the first ever record to have each of its songs certified at
least Gold - the equivalent of one million sales.

As they made headlines on an almost daily basis, it's no surprise that twenty one pilots felt
a little uneasy with the situation.
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With more eyes on them than ever before, Tyler and Josh also found themselves battling a
constant stream of self-doubt. Given that Blurryface (the album) explored these topics via
its titular character, this isn't surprising in the slightest. Still, despite a burgeoning fanbase
and never-ending list of accomplishments, the pair quickly learned that fame and fortune
simply isn't a cure.

"There’s  certain  things that  you work  through,  as  a human,”  explains  Tyler.  “Obviously
there's things where it's like, ‘Are we good enough to play music for a living? Are we good
enough to write songs and show people what we're made of?’ As things got bigger there
was some confidence instilled in us - like, ‘You know what? Actually we can do this…' but
there are also a lot of aspects of doubt and insecurity that the level of success doesn't even
affect. And, partially, I'm glad, because I don't necessarily want that external reward to solve
some sort of internal issue. I think that Josh and I will take every stage with a bit of needing
to overcome something, and wanting to work through something. We never want to feel
completely comfortable; we want people to see us working through something, and for us
to struggle, and see a bit of turmoil and chaos.”

Have you ever been at risk of going through the motions on stage?

“Hmm…” Tyler pauses. “I would say that there was an aspect towards the end of the touring
cycle for Blurryface where we started to feel like we knew what to expect at each show. And
we didn't like that. We don't want to take the stage going, ‘I know exactly what's going to
happen tonight.’ As that started to sink in, it really started to make sense that we should
wrap it up, and dive into creating this new music.”

And they did just that. After tweeting cryptic images and GIFs of an eye closing on the
band's  Twitter  account  in  early  June  2017,  twenty  one pilots  plunged  themselves  into
album number five in  the most extreme way possible:  by turning off  social  media,  and
removing themselves from view for an entire year. Tyler was nowhere to be found in these
365 days;  Josh was  occasionally  spotted out  and  about  -  running a  half  marathon  in
Columbus here, attending a charity dinner for record label Fueled By Ramen there. But even
then,  these public  appearances were sporadic,  and there was absolutely no mention of
what was happening behind the scenes.

On a purely practical level what was that time period like?

“I'm very fortunate that I didn't have to leave my house much,” grins Tyler. “You get into
weird situations where you wonder how you're coming across: ‘I really don't want to go and
do that,’  or ‘I  don't want to be around those people.’  In that year Josh may have found
himself saying, ‘Okay,’ whereas I was sticking to my guns and saying, ‘No, no, no, nothing!’
It probably offended certain people, or came off wrong in that moment, but luckily for me
they weren't able to document it (laughs). Josh and I are very much homebodies - but I
think with me it's a bit to a fault sometimes.”

In this particular case,  though,  his domestic  nature served him well.  Indeed,  Tyler even
made Trench the  main attraction of  his  living space,  building a recording studio  in  his
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Columbus basement. While Josh split his time between there and his new home of LA, Tyler
forged ahead and took on the project almost entirely by himself. His only additional opinion
- outside of twenty one pilots themselves -  came from Mutemath singer/guitarist  Paul
Meany, who served as something of a co-producer.

“There are a lot of aspects of recording that I'm still learning - as someone who's never
produced a record fully on his own,” Tyler elaborates of his most hands-on approach yet.
“Especially when it comes to capturing live drums and collecting audio, and editing and
organizing that. As much as I was trying to balance those things, Paul helped organize that
side  of  the  record.  He  was  the  only  other  person  who  was  seeing  things  from  the
beginning.”

Given that Blurryface was written mostly while twenty one pilots were on the road,  the
making of Trench was an entirely new experience for both members of the band.

It makes you wonder how Josh felt about all of this. When his bandmate was holed up in
his Columbus studio, the drummer was in LA experiencing the process remotely.

“In some ways it was weird not to be there,” Josh considers. “But there was also a cool
element of being a little bit distant. Because sometimes being so close to something…”

“...You  lose  perspective,”  asserts  Tyler.  “And  Josh  really  gained  this  ability  to  look  at
something in a whole new way. It was extremely valuable to bounce the song off him, if he
had gone a particularly long time without being in close proximity to that creation. Just
throwing an idea at Josh in its raw form at any point has always been the most effective
strategy - for him to weigh in has been a great tool for me as I'm coming out of a creation
coma!”

One night deep into the creation of Trench Tyler woke up in the dead of night and started to
second-guess himself. Just hours prior, he'd been asked to send the album's final track list
off. The physical production process was about to commence. 

“Tyler, are you sure this is the order?” he was asked.

“Yes, this is the order,” the musician replied.

“Alright, well there's no turning back now…”

Such as Tyler's level of care and standard of artistic consideration, Trench was, of course,
as it should have been. But there's one particular song that he'd suddenly thought twice
about.

“I was just like, ‘Neon Gravestones, is that in the right spot?’” whispers Tyler recounting his
stirring in the darkness. He turned on the lights, got up and scanned the tracklist again,
listening along to the songs at the same time.
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“I had this moment of, ‘You have to own it. You have to own it being number seven, right in
the middle. It's where it  should be…’” he recalls.  “There were outside opinions that had
heard these songs that were saying, ‘This could be an issue to have it right in the middle of
the record; it does potentially mess with whatever someone's version of a flow is.’ But I just
felt it was so important to be right there.”

Neon Gravestones, Tyler proudly explains, is the  heart  of Trench. In an album otherwise
surrounded by career  best  rapping passages (Levitate),  explosive  baselines  (Jumpsuit),
gloriously catchy melodies (Chlorine), and a new-found sense of “ballsy” production (Pet
Cheetah), its impacts comes from moving spoken-word segments and exquisite subtleties.
But even more important is its powerful anti-suicide message.

“There are certain moments which don't happen very often - at least for me as a songwriter
- where it's like, ‘This is a moment where I need to be black and white,’” says Tyler. “I had a
lot of things stirring that I wanted to get out, and I think that - not to judge the past - it's
hard to say ‘suicide’. It's hard to talk about suicide…”

twenty one pilots have tackled dark matters in their music before - from the metaphorical
(Guns For Hands, Holding On To You), to more literal lyrics such as Ride’s  ‘Yeah, I think
about the end just way too much / but it's fun to fantasize.’ But never before has Tyler been
so direct.

So what made now the time to make a song like this?

“I definitely think it was a reaction to what was happening in our culture,” he acknowledges.
“I think it shouldn't go unnoticed that I'm also very... like... proud of our culture, in that song,
too.  And  I  still  am.  I'm  proud  of  the  strides  that  we've  made,  in  talking  about  it,  and
addressing it. This has been a theme of our songwriting some time now, and I've always felt
a little bit alone in that. And now, not so much, which is a good thing. But, at the same time,
I  felt  inclined to bring up a new perspective - a perspective that comes off  a bit  more
aggressive and a bit  more of a challenge. But,  I  knew, if  there were people like  me,  we
respond to that challenge positively. Ultimately, that's what I was trying to do.”

During Neon Gravestones’ inception, Tyler admits, his bandmate was concerned about the
sensitivity of the song. “When I first started writing it, you wanted to make sure that it was
coming across correctly,” he says,  turning to Josh. “And that,  in itself,  gave me a huge
heads-up on the importance of the topic that I was talking about. When Josh was like, ‘Yes,
this feels right, I can get behind this,’ at that point I knew, ‘Now this can go.’"

If you're looking for answers to the many questions that Trench poses, Neon Gravestones is
one of the best places to start. Not that Tyler himself wants to give it all away. As ever,
interpretation is left up to the listener.

“I could go all the way down and answer every question,” he says. “I don't want to yet, but
Neon Gravestones is a view into the deeper reasons of what's going on in Dema that feels
like I have to leave.”
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The songwriting process is  a  delicate one for  Tyler  Joseph -  it  always  has been. With
Trench, though, the frontman took the concept of getting lost in his music - and his own
head - to a whole new level. And not only does the album apply a theory of looking at the
mind geographically (“You start to realize that there is a bit of a map…” Tyler ponders), the
ideas behind Trench’s central reference point, Dema, also pertain to what twenty one pilots
were going through at the time of the record’s formation: a transitional  phase between
cycles. 

“Ultimately,”  Tyler  begins,  “it's  the  story  of  emotions  that  one  would  feel  when  they're
between two places. And that can apply to a lot of people's lives - being between jobs, or
schools,  or  seasons.  And,  I  guess,  that  Trench  represents  that  feeling  in  between  two
places. That's the broadest way to look at it. But as you zoom in, it can mean a lot of other
things, too.”

Musically,  Trench  required  a  similarly  analytical  approach,  not  to  mention  an  equally
captivating take on twenty one pilots’ genre-melding sound to keep up with the album's
grand vision.

“Nothing ever hit me the wrong way,” Josh affirms, when asked if he ever disagreed with
where Tyler wanted to take things. “I think that he gravitates to cool, tasteful music - which
is why I wanted to play music with him in the first place (laughs).”

Josh approved of what he was hearing, but Tyler never stops scrutinizing. Though he didn't
set  himself  a  schedule  while  in  his  basement  studio,  time  flew by  when  the  frontman
cracked a new musical arrangement, until he would “kind of snap out of it and realize, ‘Oh,
I've been down here for 10 hours.’” Tyler talks passionately about the hundreds of ideas
that he had, of how he tried to use the night as a time to reset his brain, and how he found
moments away from the studio just as inspiring as time in it.

If writer's block ever struck - and it did - he'd go outside and “pout” on his porch, or distract
himself by watching TV shows with his wife, Jenna.

In fact, ask Tyler anything about the fundamentals of Trench and the fragility of the music
at  hand,  and  the  softly-spoken  frontman  turns  into  something  of  an  uncharacteristic
chatterbox.  Josh,  meanwhile,  listens  intently  beside  him  -  just  as  he  had  when  his
bandmate previewed these ideas over the phone last year.

“I  don't know if we talked about this or not,” Tyler gestures to Josh mid-flow, suddenly
bringing up a surprising revelation he'd had. “But there was a moment where I  started
hating my own music. I hated every idea I had.

“But then I clicked on the radio, and I was so encouraged. It reinforced to me: ‘Tyler, you
don't hate your own music, you hate all music right now.’”

The pair start laughing.
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“And there was something about it that was like, ‘Oh I'm just in this very critical state right
now, and that's where I should be as I write music.’ It was refreshing to know that it wasn't
just my stuff - it was my reaction to everything.”

Though  Tyler  has  thankfully  escaped  that  particular  headspace  now,  he's  still  in  a
contemplative mood. On the date of Kerrang’s interview, twenty one pilots are only one
month on from hitting their August 15th album submission date. A copy of Trench hasn't
even found its way into the band's hands yet; and it's likely that only in that moment will
Tyler feel the true results of his latest - and most intense - battle with music.

“There were moments when I felt, ‘This is going to absolutely crush me. This is going to
destroy me. I don't know if I'm going to be able to do this,’” he admits. “That's why I can't
wait to see a physical copy - this idea of holding something in your hand, like, ‘Oh my gosh,
all  of  that  is  right  here!’  It's  going  to  be  a  crazy,  emotional  thing  that  probably  only
compares to holding your child (laughs), which I've not done yet, but we'll see...

For now, at least, twenty one pilots have done everything they can to prepare this 14-track
“child” for the waiting world. “I am no longer able to add anything to my assessment of this
thing,” Tyler chuckles with a lasting hint of exhaustion on his face. “I felt like that many
times towards the end of the record. I guess that's evidence that I physically could not have
done anymore…“

He smiles again.

“It's a good feeling when you know you got to that point.”

[pg 31. sidebar]

DEEPER UNDERGROUND
The theory behind twenty one pilots’ social media blackout…

Josh Dun: “The idea of the concept of stepping away from social media began in, like, 2011
or 2012. Just what it looked like for us mentally, and in the sense of, ‘How is that possible in
our culture?’ We grew up in a world where bands are self-promoting - it's what you have to
do.  To  eliminate  that  factor  was  scary,  but  it  was  something  that  we  felt  was  worth
experimenting with, and see how that affected things. Social media can be a distraction
sometimes  (laughs).  To  remove some of  that  was healthy,  and  in  some ways  I'm still
affected  by  it.  We're  ‘back  online’  now,  but  sometimes  I  forget  to  take  a  picture  of
something,  or  talk  about  something  publicly,  because  I've  learned  to  live  more  in  the
moment.”

Tyler  Joseph:  “The  truth  is,  wherever  humans  gather,  there's  going  to  be  a  bunch  of
emotion. There's emotion that you can pour into it, there's emotion that you can receive
from it - and ultimately that's what the internet is. It's a bunch of us that have gathered in
this area, and we're sharing emotions. And I knew that I wanted to preserve any and every
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emotion for this record only. I didn't want it to be affected by any sort of outside source. So
it's nothing against social media, necessarily; it was more a protection of the recording and
the writing process, which is very delicate. It was about trying to block out those pressures
and influences from the outside.
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RockZone 2 OCT 2018 ISS.151 
https://issuu.com/rockzonemag/docs/rz_151
translated from the original Spanish by Lisa A.

twenty one pilots: In Your World (AFTER ACD)

Yesterday  you  were  seen  on  stage  with  great  anticipation.  I  was
somewhat surprised at how you’re able to manage the concert with just the two of you. Do
you find it complicated?

Josh:  Yes, everything’s changing very fast and you have to adapt to the circumstances.
This is no longer playing in clubs of 200 people like we were doing in the first years of our
career. We haven’t stopped growing for a few years, and we’re the first to ask ourselves if
what we give to the people is enough to make them feel that it is worth coming to our
concerts. It isn’t easy, and sometimes you don’t know which way to turn (laughs).

Tyler: I think that the only thing that can be lost by not having more people on stage is
something that our own fans perceive, and they try to fill that emptiness themselves. It's
something like a call to action to them: 'Join us and make this work!'

In the United States you’ve grown gradually as a band, but in Europe things have gone
differently. Without going any further, your first shows in Spain will be in arenas right from
the start. Doesn’t it give you a bit of vertigo not to have had a more gradual growth?

Tyler: It’s a strange feeling to jump directly into an arena, but at the same time, it is still on
us because we’ve never played there before. Of course, in Columbus, where we are from, or
in London, where we are now, they have seen us grow little by little, and those shows have
already given us the opportunity to figure out what works and what doesn’t in a concert,
because we’ve made many mistakes even playing for small audiences. The complicated
thing must be for those artists who put themselves out in front of large audiences without
having been able to define the kind of artists they want to be yet. At least we’ve been able
to mold ourselves in clubs and prepare ourselves for a place like Spain, where we’ll play in
front of a lot of people the first time out. I hope it works. I think we’ve learned.

From what I could see yesterday at the Brixton Academy, it seems that you’re going to have
a great production. Was yesterday indicative of what you’ll do on your 2019 tour?

Tyler: Yes, we’ve spent a lot of money to make a good show  (laughs). But that’s always
been our philosophy from the beginning, investing what we earn in the band itself. When we
played for nobody and we earned 20 dollars that went for drumsticks or whatever, and so
we continue, only in a bigger way. And now more than ever we have to continue like this, we
know that if we want something big it will cost us a lot, and that at the end of the day, that
means less money for  us,  but it’s very flattering to see how everything is growing and
leading the band in the direction we want.
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Well, like any company, it doesn’t stop being an investment. If thousands of people see you
for the first time and see a terrible show, they probably won’t come back. Today we have to
motivate people to leave home.

Josh: That's right, and we’re very aware of that. That’s why we want to make the best show
possible.

In yesterday's concert you only played the four songs that have been released as singles
from the album. I thought it was going to be more like a showcase where you would play
almost the whole album. What was the reason? The fear of new songs coming out on the
internet, or that you prefer to play things that people already know?

Josh:  We’re clear, and it’s not something that everyone agrees with, that when you go to a
concert and the band plays a new song that nobody’s been able to hear yet,  there’s a
certain feeling of privilege to hear a novelty, but deep down it’s not the right context to
listen to that new song. When someone releases a new album, what I really like is to be in
my house and listen to it and digest it my way and that’s not something you can do at a
concert. I think it's more fun when the fans at a concert can enjoy and sing the songs and
everyone can share that fun. For that reason we decided to play only those four songs and,
even so, it was great to see how the audience responded to this more recent material. It
shows that people have taken the trouble to learn them in a very short time.

Speaking of  Trench itself, I think it's your most personal album, with a somewhat darker
sound. To put it one way, it’s more cohesive, not a collection of songs that can be heard
individually. It gives the impression that, after the success of  Blurryface, you have made
the album that you really wanted to do.

Tyler:  Truly,  for  me it  is a great  compliment  that  it  looks like an album that  has to be
listened to as a whole so that it can be understood. Of course now there’s more freedom in
the  direction  we  want  because,  after  having  succeeded  with  the  last  record,  we  gain
confidence. We were building the album with the material that we thought was right. At no
time did we consider making an album that was a simple continuation of Blurryface, in the
same way that we didn’t consider doing something that was completely opposite to that. It
was a bit like locking ourselves in our own world, and from there building the songs that
gave us confidence. In a way,  we let circumstances show us which way to go with the
album. For example, the bass in this work has had a vital importance, since I’ve written
many songs from it,  and also the style of singing has led me to new ways of creating
melodies.

The falsetto you use in more than one moment of the album is something to highlight.

Tyler: Yeah, it’s been very interesting. At first I used the falsetto as a protective measure for
my voice, because I was tired after so much performing on tour, but when it came time to
sing them seriously, I saw that they fit better than I thought they did. It's funny how, from a
need, something very inspiring can come out and take you in another direction. Things like
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that are what ultimately led to Trench being like it is.

Tell me something about the concept behind Trench. Blurryface was a record centered on a
character, but in this one you’ve imagined a whole world.

Tyler: Yes. It was like taking it one step further. In fact, it’s the fans who have contributed to
creating this world. The different visions, perspectives, and theories that the fans had about
the  Blurryface character  compelled me to create  something new.  I  love writing stories,
although many have a personal background, and I wanted to create a world in which I could
control the shape of them. It is a darker, wilder, more terrifying place, but all this helped me
to be more creative and, at the same time, to have a roadmap for the songs.

After the Blurryface phenomenon, which was already coming from Vessel, also an album of
some success, it shouldn’t be easy to face a new album. The musicians usually say that
they feel no pressure, but that’s hard to believe. I imagine you in front of a blank paper
asking yourself, ‘Now what?'

Tyler:  (laughs) I would be lying if I said I didn’t feel that pressure. I think it's something
obvious because you come from something big. But I also took steps to make sure I had a
calm and isolated environment. The album was created in my basement, without any kind
of hurry, without any commitment to tour, and you see how little by little ideas start to grow,
to develop and everything starts to take shape. The only pressure that really scared me was
knowing whether the songs could be interpreted live, and sometimes that would influence
the final result, because I wasn’t interested in doing something that couldn’t be taken to a
stage. I like to think about how the themes fit in our concerts, what kind of song we need, at
what point in the show can it be played. If I'm honest, that worries me more than what may
end up coming out of the studio.

Live, you are still two. Have you thought about including extra musicians on stage?

Tyler: Yeah, it’s always an idea that goes through our heads, but we end up postponing it.
To do that we would need a process of adaptation and I think we’re not ready for it yet.

Josh: Yeah, we still have to finish imagining how it would be, although I think it could be
fine.

As we’ve said before, the album has a unifying point and it benefits you to listen to it from
beginning to end. But as the industry now works, you have to make a few advance releases
before the album itself.  As an artist,  does it bother you that part of the surprise factor
disappears?

Josh:  In the end,  the final  decision is  ours,  but I  know that it’s something people have
different interpretations of. For me it’s interesting and it makes you want to listen to the
whole album. It’s true that you lose part of the surprise factor when you already know some
of the songs, but it also gives you a clue as to what you can find. But I understand exactly
what  you’re  saying and  that  feeling  of  listening  to  an album for  the  first  time without
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knowing hardly anything about it. In the end, for that reason, the important thing is that
you’ve made a good record.

That  said,  I  think  the  singles  are  well  chosen  and  show  the  diversity  of  the  album.
'Jumpsuit',  the first breakthrough, is  a very interesting topic and shows that there’s an
evolution. The bass, as you’ve commented before, has a fundamental role. It has a certain
post punk sound, a style where the bass was almost the main instrument.

Tyler: When it comes to strategy to decide which song is the first, it's a relative topic. I'm
sitting here right now, wishing that people could hear all the songs, but we have to wait.
These days we tend to categorize things in an immediate way, and it's good that you can
show a bit of everything, since there are people who like our more pop facet, which I think is
good,  I  have  nothing  against  it.  For  me,  I  don’t  consider  the  advances  singles  but  an
introduction to what the album will be. 'Jumpsuit' isn’t a song destined for the radio, it's
more to show our fans and say, 'Hey, this is what we are now. Be prepared.' In fact, that's
part of the reason why our first three videos are related: to welcome our fans and invite
them to join the journey that’s about to begin. That’s the biggest strategy behind it.

My favorite song at this moment is 'My Blood', a song with a new wave sound, Georgio
Moroder/Daft Punk, the falsettos... It gives the impression of marking a direction for twenty
one pilots to head in the future.

Tyler: Yes, definitely. It’s a new sound that we’re just beginning to explore more thoroughly.
We’ll surely go more in that direction.

I would like to know what your way of working is. How do you interact with each other,
especially when creating new music?

Tyler: Our dynamic is super important because, as I said before, the only real pressure is
that Josh and I do something we really believe in and not just like the songs we’re doing. I
tend to go around the issues a lot and sometimes I can lose perspective on what I'm doing,
and Josh's opinions make me keep my feet on the ground and give me perspective. You
can correct me if something isn’t right, make me work an idea more thoroughly if it’s not
completed...  I  know that  Josh  has  his  feet  on  the  ground  and  that’s  one of  the  most
important  parts  of  our  dynamic,  especially  in  the  compositional  aspect.  Knowing  your
opinion gives me the orientation to see if I'm on the right path.

I don’t think I’m the first one to tell you that I really liked the 'Stressed Out' video, where
your own families make an appearance. This is never talked about, but it must be a shock
for them to suddenly have a son or brother who has become famous. Does success also
change the dynamics in a family? Josh, it looks like you were a troublemaker... I guess in
the end they're happy to have done something with you.

Josh: (laughs) Yeah, I wasn’t an easy kid at all.
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Tyler: You’ve finally done something with your life. It’s about time (laughs).

Josh: Our families have been a great support in our lives. They’ve always supported us in
this, and that’s the reason why we wanted to put them in the video. It’s interesting to see
how family adjusts to this new situation and how they live it. My mother spends a lot of
time on the internet and tries to see if I’m behaving myself (laughs). But it’s very cool that
they can see the success we have, that they can benefit from it and that we can share some
of the good things that are happening to us.

In a way, they’re the ones who really enjoy it and see it with some perspective, because I
imagine that you’re involved in the wave.

Tyler: That’s totally true. We know and appreciate what we have, but sometimes you have
the impression that you’re not aware of everything that happens around you.
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Rob Forbes Interview: 14 SEP 2018
https://www.youtube.com/watch?
v=vF9PQL9Y2us&list=PLw5WQ4iBIb9iIIu3ZmosuckinhYLdZ-rF&index=148&t=0s

RF: The videos have obviously dropped, and you’ve put the theme and songs together and
the story as you move from Blurryface into Clancy, and there’s sort of a new part to the
whole thing--the rollout of that process. Is Clancy a more sort of opposite to Blurryface, a
more positive happy side to the tale? The new character and the new direction? 

[15 seconds of dead silence]

Tyler: I don't know-- I don't know-- how do you know about Clancy? 

RF: Um well we had a listen to the album; we've-- we got a copy. 

Tyler: Right but Clancy's not on the record. 

RF: It's online. I've read about it, read magazines so on.

Tyler: Right, right, Clancy? Yeah no I mean I like Clancy's uh... I've heard about him. But I
don't-- I don't know-- I know we're from the same place.

RF: Gotcha gotcha gotcha. Okay, the story Dema and HDS and sort of the follow on music
video and the escape thereof and so on. The music video sort of came out in a very short
space of time and kind of disjointed, and then you know, fans are trying to work out the order
and how to put them in and what links back to the past or what links back to the future. Is
there more of that coming? Is that a trilogy? Can you tell us if there's gonna be more in the
future?

Tyler: I think the way that we left it was definitely intentionally open-ended so that we could
continue to add to the narrative because something that's-- it's definitely a thread throughout
the entire  record.  There's  a  lot  of  ideas  in  my head  I  think  that--  I  do  find  that  it  was
interesting that some people kind of came up with their own version of the timeline. And it
was never meant to confuse people--like what came first and everything--but at the same
time I  guess when you're  telling  a story that  has a lot  of  cyclical  parts to it,  things that
continue to happen over and over at that point you can just-- I guess you could ask like
where we where did this start? Once that once the fans got a hold of it and started to digest
it it even brought it more life you know? Watching the story come to life. So I'm excited to tap
back into it at some point. 

RF: Was there a specific meaning behind the sort of shift in color from the Blurryface more
red into the more yellow? I mean you-- to specific color frame on the websites that people
have sort of gotten into. I saw so many people dressed up and with the strips in the right
color last night all ready for the one-off show. Is there a specific meaning behind the shift
from red to yellow? 
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Tyler: Yeah, I mean yellow was a very important color for this record. In the narrative, when
you're in the world of Trench it's very wild. It's very green, earthy, and a lot of those tones
you would want to try to wear to avoid being captured--you know, just to blend in, right. But
then at the same time, you want to be able to communicate to those who you want to know:
hey, I'm here. Your comrades, the people who are there with you. And that yellow color--little
accents of yellow--is how that's communicated in Trench. Because the bishops, who are
who are after you at that point, are unable to see the color yellow. So that's kind of how
yellow came in.

RF:  Can  you  give  us  just  a  brief  rundown  of  like,  Nico,  and  who  he  is,  and  what  he
represents?

Tyler: Yeah. Nico's a continuation of a story from the last record. The last record was about
a guy named Blurryface, and I realized that the more that you learned about those things
that you're insecure about, you know, learning how do you compensate for them? Why do I
have them? Are they even real? The more you learn about  those insecurities the more
power that you have over them to try to defeat them. And Nico is a direct representation of--
from Blurryface to Nico--me learning more about him, and where he's from, and what his
name is, and how he controls me. 

RF: Ok thank you, that's gonna help bring some context to the whole thing. 

Tyler: Yeah, it’s a bit confusing honestly man. Yes but my grandma called me and was like,
“What's a Nico?” So I mean I get it, it's-- at the same time though this story is supposed to-- I
mean-- it is first and foremost for the fans who've kind of wanted to dive in from the very
beginning and bought into this whole thing and stuck around through us taking a long break
and everything. I wanted to create something worthwhile. We didn't just take a break for a
year, we were working. 

RF: The last verse of Neon Gravestones--sort of even away from the context of the album--it
felt almost like a political kind of verse, like you had a lot to say not just about you and where
the album was. But it's sort  of  it  felt  like he could have been talking about the situation
around the world at the moment. Was there a deliberate bend in that direction? 

Tyler: Man, you're on fire. I guess that song, in the entire record, in particular is something
that's very important to me. And I would say, in this moment, is more important to me than
politics. And so that's-- I guess, for someone to take kind of a political bend, like you say, on
a song that I wrote-- it's not really my intention. But at the same time, it's definitely open-
ended for people to interpret that way. I had no intention of it coming across as a political
bend.

RF: Fair enough.  Last question: if  you had a pet cheetah would you really call  it  Jason
Statham? 

Tyler: Yeah, absolutely! Do you like that? 

RF: I liked it a lot. I was laughing over breakfast at my hotel room. 
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Tyler: Yeah that was a verse-- a rap I wrote a long time ago. And Josh-- and it always-- try
to-- he'd always wanted me to put it in a song. And I was like, I'll never fit in a song. It's just
like fooling around. And then one day I called him up and said, “Hey, I figured out how to put
it in a song." And he flipped out and so we're about it. 

TAGS: Clancy yellow color bishops Nico Nicolas Bourbaki Blurryface Neon Gravestones Pet
Cheetah
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Cars  are  the  window to  the  soul.  At  first  you might  not  see it.  Maybe you simply  see
something functional - a mere structure comprised of steel, rubber and glass designed to
get you from where you've been to where you're going. But if you really think about it, a car
is so much more than that.  It's a place where many of us form bonds and friendships
through conversation and music. For others it's a place they go to in order to contemplate
their  own thoughts,  or perhaps even block them out completely.  It's the birthplace of a
million thoughts and feelings, all of which are created and contemplated in one of the most
hazardous environments in existence. An environment where one pull of the wheel or one
slip of the pedal can change everything. Where even through no fault of your own, it can
end in an instant. The speed; the decisions; the manoeuvres - the way in which people drive
their cars offers more of an insight into someone's state of mind than most of us ever
realise. And all the while, hundreds and thousands of people share the same stretches of
road, simultaneously balancing their own thoughts and emotions while trying to get safely
to where they need to be. If you think about it, the way you drive a car isn't simply about
style  or  habit.  It's  a  reflection  of  everything  you're  thinking  and  feeling  at  any  given
moment.

Tyler Joseph drives slower these days.

"In the past I was always trying to get somewhere," he contemplates. "On the last record,
especially before I went away on tour, driving a car was about getting the journey over with
so that I could get to where I needed to be. But over this last year, whenever I got into my
car and whenever I drove, I wasn't in a rush. I became aware of things that I would never
have noticed before. I'd be looking out of the window and thinking. 'That's an awesome
tree!' I'd think about how long it had been there, and all the changes that had taken place
during its lifetime. I'd missed being able to do that." Cars have always played a major role in
the story of twenty one pilots. From 'Car Radio' on their major label debut 'Vessel' to the
music video for  'Heavydirtysoul'  -  the final  visual  representation of the record-breaking
'Blurryface', which saw Tyler being driven recklessly at high speeds by a hooded faceless
figure - they've never been more than a stone's throw from the center of what has become
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one of the world's biggest and most spellbinding bands.

Today, however, the drive to the outskirts of Columbus, Ohio is different to any that has
come  before  it.  For  Tyler,  the  drive  officially  represents  the  beginning  of  the  cycle  for
'Trench', the band's hugely-anticipated fifth album. An album that until now, Tyler and his
best friend and bandmate Josh Dun are yet to talk about in any real detail. At the end of a
long, perfectly paved driveway, inside the living room of the quite stunning house that will
host today's interview and photoshoot - their first for any publication in the world this year
- stands a clothing rail. On it is a vast array of shirts, hoodies and jackets that are primarily
green in colour, while an array of black boots litter the nearby floor. Most prominently, on
the  back of  a  sofa,  sit  three  rolls  of  solid  yellow  tape.  Standing  in  the  room today,  it
suddenly dawns that a new era has indeed begun. The red hats; the backpacks; the grey
coats; the brightly coloured suits - the garments that styled an album which took over the
world aren't here anymore. And it isn't just us who feel the reality of the change. "Man,
those suits were so hot," laughs Josh. "It's funny looking at all  this. For sure. It's a big
change. New wardrobe, new show, new setlist - everything is new. Even when you finish a
record, it's just one part of it. There's a whole picture to be figured out.

"But dude, honestly," he smiles, "I can't wait to get started."

If the response to the early tracks from 'Trench' is anything to go by, then neither can the
rest of the world. And as warm embraces give way to talk of the job at hand, and the pair
make their way down to the basement to conduct today's interview, neither can we.

Everywhere he looked, Tyler Joseph's world was being dismantled. Barely 30 minutes ago
he'd been standing literally on top of a capacity crowd, as he and his bandmate smashed
out the final beats of their now-familiar set closer 'Trees’. It was a moment that marked the
end of the last show of the five-date Tour De Columbus, the final chapter of the two-year
'Blurryface'  touring cycle,  a victory lap that  saw them playing almost every venue their
hometown had to offer in under a week. Right now, though, the arena was empty. There
were no more shows to play, no more videos to make and crucially, no clue as to how long
it  would  be  before  any  of  those  things  returned.  Standing  alone,  the  audience  fully
dispersed, Tyler was no longer the lead actor in a movie designed in his own head and
played out in front of tens of thousands of people every night. For the time being, and for
the first time in what seemed forever, he was a regular man.

"There was something very powerful about soaking it all in," he recalls. "I wanted to take
one last breath before diving into whatever was next. The only people there were the ones
walking around me, picking up cables and taking the set apart for the last time, and what
struck me was that nobody was stopping. They were just doing their jobs, and those jobs
didn't end here. I realised that just because something was ending for us, it didn't mean it
was ending for the rest of the world.

"There's something healthy about that, in realising that the world keeps turning. Sometimes
you can feel like the whole world is revolving around you - I think we all selfishly get to that
point. When you have those moments, when you stop and realise that even if you weren't
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there that those other people would be, it lifts a weight that can feel very heavy. It motivates
you to want to come up with a reason for why you're here."

It wasn't just one member of twenty one pilots who was beginning to contemplate a new
way of life that night. Throughout the time that Rock Sound has spent in his company over
the past several years, Josh has always maintained that being on the road, and the routine
that  touring  life  brings,  has  been  something  he's  relished.  For  him  too,  a  period  of
adjustment was about to begin. "It was pretty much a week of total conflict." he admits,
looking back at those final shows. "You're entering the unknown the second that last show
is done. At the height of 'Blurryface' I think we'd started to feel a sense of security in where
we were. We were in the midst of a [record] that was doing well, people were showing up to
shows in huge numbers, and after a while you're like, 'This is working'. I always wanted to
embrace it because as time goes on there's always the chance it can go away.

"There might be more shows. They may get even bigger, but they might also get smaller or
start to disappear. That last week in Columbus, those last shows and especially that last
night... that was the first time I began to feel somewhat fearful. It was taking away that
security of knowing everything was okay. It was like, 'Well, here we go, on to the next thing
that people may or may not like."'

Structure has always been important to the drummer. Like his bandmate,  as a child he
spent a time receiving his education at home, away from the traditional school system.
Looking back,  he  says,  there  were  times  he craved  the  rigid  timetables  and seemingly
mundane structures experienced by most of the kids on his street. Routines that on a basic
level. are part and parcel of life on the road.

"Touring is great for [routine], for knowing you've got to do this at this time and that at that
time,  and  the  whole  thing  is  built  around  this  amazing  show at  the  end,"  he  reasons.
"There's definitely something comforting in being led rather than having to make your own
decisions every day, but ultimately you can't just be on tour all the time. That just isn't what
life looks like."

For  a  while,  though,  touring was the  only  thing  life  looked  like.  Over  the  course of  its
lifespan 'Blurryface' saw the duo play well over 200 shows across the globe, and with each
and every leg the crowds and venues grew. They announced tours, sold them out, then
announced another  with  the  same result,  all  before  they'd  even  played  the  first  set  of
shows. Theaters turned into arenas on a global level - two nights at New York's Madison
Square Garden were sold months in advance, and two nights at London's world famous
Brixton Academy were followed by two nights at the city's spectacular,  10,000-capacity
Alexandra Palace. By the time Tour De Columbus arrived to close things out, they'd torn
through a bucket list that most bands will never complete on just one record.

It  was enough to leave most wondering where things could possibly go from here,  and
following the leg’s third night at the 5,000-capacity Express Live! amphitheatre, it seemed it
was  a  question  that  even  the  band  members  themselves  were  beginning  to  ponder.
Backstage after the show, as we bid them farewell for another cycle, Tyler left us with five
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simple words: "I don't know what's next."

"I guess to clarify, I knew where I wanted the next story to go," he offers, looking back to
that last meeting, and those final words. "I knew the story I wanted to tell and I knew the
place I wanted to tell the story about. but what I didn't know was how to get everything out
that was so internal,  that  I'd  been thinking about for  so long. Our  career  is so defined
between touring and then writing and recording,  and those are two completely different
existences. The toughest thing for me to wrap my head around is the moment where one of
those things ends and the other begins, because it's a complete shift. It's a shift in the way
you think, in the way that you go about each day, and in trying to get things done. The last
time that you spoke to me I was realising that this was all about to shift between those two
places. I'd been touring for over two years, and now I was going to go and write a record.
It's like looking into an abyss: you don't know what to expect. You're scared and you don't
know if you can take everything you’ve been thinking about and make it real. On top of that,
you don't know if you can make it good."

That Tyler's focus remains mainly on one thing - the idea that his work is of value, and up
to standard not just to himself but to those who hear it - suggests that while 'Blurryface’
may be in the past, the doubts and fears embodied by its lead character may never leave.
And though today marks some 14 months since we left him in that void, in the middle of
those two worlds, it's clear that even now he's still in that exact same place.

If only it had a name.

For both members of twenty one pilots, the pace of life changed almost instantly. The sheer
scale of an album, and the magnitude of the show that 'Blurryface’ not only required but
demanded had weighed heavily. Now, for the first time in so long, it was about switching
views. With nothing on the horizon there was in turn nothing to say, and so Tyler and Josh
did something that few people could've predicted, and that even fewer people would've had
the courage to do.

They stopped talking.

A period that fans have since dubbed The Hiatus, it arrived approximately one week after
the conclusion of Tour De Columbus and continued for almost exactly a year. It saw the
band's social media accounts actively put to sleep in the form of a closing eye, while its
members each proceeded to post absolutely nothing. Just days after the final show of one
of the biggest and most lucrative touring cycles around, it was as though one of the biggest
bands on Earth simply didn't exist.

"We've always been fascinated by the idea of abandoning social media," says Josh. "Even
six or seven years ago we'd have conversations where we'd wonder what would happen if
we just deleted everything. Would people care? Would they keep showing up? It felt like this
was the time to put that to the test.

"We were also wondering if it would be weird to continue sticking around, almost like we
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were lingering, if there wasn't anything to say. I definitely see people who cling to social
media a little too much, and for me it can sometimes feel a little desperate. We needed to
figure out what it was that we wanted to talk about."

"I got rid of all the social media apps on my phone," Tyler adds. "It was part of slowing
down and readjusting; taking away that instant access. Social media is not all bad and we
love having a platform where we can interact with what people are saying, but to remove
the ability to run straight to it was important. For me, writing music is the thing I want to run
to when I feel compelled or inspired. Whether it's frustration, or anger, or compassion -
whatever it is that I want to express - I wanted it to live somewhere new. I didn't want one
drop of any meaningful expression to live anywhere else."

What we haven't talked about, of course, is what or rather who the pair had left behind.
From our first ever encounter, Tyler in particular has spoken frankly about the responsibility
that comes with owning a platform. It's one that many often shirk, insisting that because
they never formed a band in order to become a role model, because they never asked to be
seen a source of strength and inspiration, that they don't need to own it. But then most
bands don't know what a platform akin to that afforded to twenty one pilots looks like, let
alone understand the strength of the bond shared with their audience. 

For the last two years in particular, the duo had leaned on a fanbase that in turn leaned on
them. That fanbase had been there to hold them at each and every show. It was there every
night as the thick, black paint smeared across Tyler's hands and neck - a marker to signify
the frontman's constant insecurities - began to crack and crumble over the course of a set.
For so long, both band and fans had been one. That was now no longer the case. And it was
a pain that was shared on both sides of the fence.

"[Going away] broke my heart," Tyler whispers. "I felt very burdened by it, of what this time
away was going to mean to people. It's always hurt that we weren't able to explain why we
were gone, why we had left so suddenly, but I'm an advocate of showing people what I've
been creating rather than telling them how hard I'm working. I want to show you the thing
I've been working on, so that you can see the hours inside of it rather than listen to me tell
you how much I want you to hear it. I think people get enough of that, and I don’t think it's
inspiring to hear anymore."

There was, however. a secondary plot line to all of this. While first and foremost the silence
allowed the two to get to work on their next chapter, it also served as an opportunity to hit
refresh. There had been times during the previous cycle, particularly as momentum and a
freshly set place at the top table of popular collided, when the picture before them wasn't
the one they'd once imagined. As Tyler puts it today, "Some of those rooms were  really
crowded."

It  represented  a  huge  risk,  one  that  virtually  no other  band  would  contemplate,  but  in
disappearing from view twenty one pilots felt that when they returned, the only people left
would be those who really cared. "I'd be lying if I said there weren't times when Josh and I
would  speak on the  phone and be like,  'Is  this  a  mistake?  Has everyone gone?'"  Tyler

TEXTUAL HISTORY OF TØP
282



chuckles. "But we knew it felt right; we knew we needed to do it. We wanted to see who was
still here, and who was going to stick it out. The people who would still be standing firm and
supporting us at the end ... those are our people.

"That said," he continues, "while we don't know what the timeframe will be when, or indeed
if we decide to take another break, the manner in which we left... we'll never do that again."

For now, though, the stage was set. Or rather it was empty, exactly as it needed to be. Prior
to  the  release of  'Blurryface'  in  2015 -  an  album recorded in  studios  across the  globe
alongside  several  producers  -  there  were  people  who were  concerned that  some early
songs didn't exactly…fit. When it came to 'Stressed Out' in particular, one of the most well-
known and commercially successful songs of recent years. There were some who felt it
was simply too odd.

"Certain people were like, 'You can't say Blurryface in a pop song, that doesn't make any
sense'. They told me that every word you say within a Top 40 pop format has to be clear,
fully understood and to the point. But I was adamant. I was like, 'You have to trust me, the
whole record is about this guy.’ I thought about that a lot coming into making this album,
and pretty early on I knew that the next story was going to tell people who Blurryface is and
where he came from. I needed to show people what his agenda is.
The more people learn about him, the more empowered I feel to make sure that I'm not
compensating for those insecurities, and to learn how to fight them."

With a goal in mind and blank canvas on which to paint - one hidden completely from
public view - it was at this point that possibly the most shocking decision of all was made.
In complete contrast to its predecessor, this album would be recorded in one location, and
produced by one person. That place would be Tyler's basement, and the producer would be
Tyler himself. Armed with little more than a goal of building on a character that he himself
created, and who at times it had felt only he and Josh fully understood, the frontman would
carry the burden of creating and producing the follow-up to one of the most successful
albums of the last decade. It was going to happen right here, in the darkness of his own
basement,  in Columbus. It  would be the biggest of challenges, and to get through it  he
might have to win a war. One plotted solely in what would need to become a bunker, and
which he knew could turn into a battleground. With the decision made, he knew that the
only way to come back up would be to first go down.

Down into the basement. Down into the depths of his own mind.

Down into the trenches below.

In the basement, each day felt longer than it had felt in an age, a scenario that according to
the vocalist was a mixed bag. On the one hand it left him frustrated, which in turn led to
feelings of anxiety and discontent. But the pace (or rather the lack of) at which he was
forced to move allowed him to see details more clearly than he had in some time. He tells
us about the  days when he would walk  down the stairs  knowing that  he had to  make
something happen, to find inspiration and to create, only to find not even a note in his head.
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He tells us also of the beautiful relationship he has with his wife, Jenna, and the role that
she played in helping him unlock the words and the sounds that would begin to form the
basis of this new chapter; of the times he would hand her the phone while behind the wheel
of his car to allow her to record anything from melodies to simple poems. These were the
flickers and sparks that he would chase, catch and then use to build entire songs, be it over
the course of a few days or several weeks. 

It  was in this way that every last  detail  of  the album was crafted,  a task that not only
required him to provide lyrics and vocals but sounds and beats. He'd spend entire days
cutting and editing audio, switching between roles and sending Josh a series of songs that
the drummer claims "just kept getting better and better." But even when each song was
captured, what followed was always the same thing - darkness. It was a process that in
Tyler's own words "almost destroyed [him]" and when you look at it objectively it's easy to
see why. 'Blurryface'
was the type of album that the world only sees once every decade. Not since 'The Black
Parade' had a body of work, a perfect marriage of music and imagery, collided on such a
mammoth scale. It was an album that people could believe in, and those who did took it
into their hearts and souls. They donned the paint, the red hats and the backpacks, and
they connected with it on a level almost never seen. It even broke records, becoming the
first  album  to  see  every  track  certified  at  least  gold,  and  going  gold  and  platinum  in
countless countries. It was a phenomenon, and the shadow it cast was long and wide. It
would've been easy to  focus on trying to  replicate  that.  And on a commercial  level  he
probably wouldn't have had to fight anywhere near as hard as he had previously.  That,
though, would've been a misjudgement. When you create something that big, the best way
to  match  it  isn't  to  attempt  to  live  up  to  it,  but  to  instead  create  something  new.  To
remember what it was that got you to this point in the first place - being bold, fearless and
singular. In our opinion, at least, the best thing you can do on the back of an album like
'Blurryface', on some levels, is to leave it exactly where it is.

"I  feel  like I  would have been very helped by having this  conversation midway through
making this record." he smiles. "I think that the notion of having to follow something like
'Blurryface’ and knowing what so many people would want to do with that is part of the
reason  why I  wanted  to  produce this  album myself.  If  this  thing  fails,  that  is  a  direct
representation of what I have to offer, and there's something exciting about that, albeit very
frightening. We could've worked with some insane,  big-name producers,  used the same
treatments and the same formulas...I'd never been more aware of how easy it would be to
just stick to what we know than before making this record."

After the sounds came the small matter of the story itself.

According to Tyler it's better if  people don't  know just how long ago the basis for  this
narrative was formed, or that they have its numerous twists and secrets laid bare before
most of the world has even heard it, but he does share that it goes back far longer than
people  will  imagine.  It's  a  story  that  he  says  he  always  intended  to  tell,  though  not
necessarily through music,  and not necessarily involving Blurryface. As he continued to
wade through the darkness of the basement, though, it was clear that the two components
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fitted perfectly. "It's important to tell people who Blurryface is and where he came from," he
insists, "because if he represents insecurity then I think that the more you know about him,
the more jurisdiction you have over what he represents. The more that people learn about
him,  the  more  empowered  I  feel  to  make  sure  that  I'm  not  compensating  for  those
insecurities.

"I feel like in our minds there are places we learn we shouldn't go. There are places where
you feel  your  best,  and places that  make you feel  afraid.  Your mind is a  map - you're
travelling around and making note of where is safe and where isn't. That's why I decided
that  this  album was  going  to  be  about  a  place  of  rules  and restrictions.  A  place  with
boundaries and walls.''

That place, as we now know, is Dema. A fictional city controlled by nine bishops, it's a place
where those who dwell inside its walls are manipulated into never leaving through a fear of
the unknown. It's a story told through the videos of three of the songs you're already aware
of - 'Jumpsuit', 'Nico And The Niners· and 'Levitate' - a tale that sees Tyler repeatedly trying
to escape, first alone and then with the help of Josh and a rebel group named the Banditos,
only to repeatedly fail. Outside of Dema, however, is where the world, and in turn the story,
truly comes to life. A seemingly never-ending sprawl of valleys and cliffs, those who escape
the  city's  underground tunnels  must  navigate  Trench,  a  vast  and  hazardous terrain,  to
stand any chance of a new life. All the while they're being pursued by the bishops, whose
sole  purpose  is  to  coerce them back to  whence they  came,  either  by  persuasion  or  if
necessary by force.

Looking  back it's  easy  to  see  the  parallels  between  this  world  and  Tyler's  own.  Being
pursued by Blurryface; the trying and failing to break free; the underground tunnels that
lead from what's known to what isn't... it was a plotline portrayed through fiction but rooted
in reality. In fact,  could the videos we’ve seen from the album so far give far more of a
glimpse into the past than we might initially think?

The Banditos on the cliffs in the 'Jumpsuit' video - could this represent Tyler's loved ones
being up high, outside of the basement, while he's trying to find his way below ? When Josh
leads Tyler out of the tunnel and into Trench in 'Nico And The Niners' - could this represent
the vocalist's journey to Los Angeles, the only place the album would be recorded outside
of the basement. in order for Josh to track his drums? The moment in 'Levitate' when Tyler
is snatched away from the Banditos and dragged away by one of the bishops- could this
represent the sudden moments when an idea would drag him back to the basement, away
from everyday activities such as simply enjoying a meal?

In some ways you could argue that this  is simply a story about writing a story- that'd
merely be speculation on our part - but that we can even ask those questions, and that you
can  ask  so  many  of  your  own,  only  goes  to  show  what  a  stimulating  and  positively
magnificent world has been formed. "For me, every record represents a period of time,"
Tyler offers. "It's very seasonal. There are a lot of times when I’ll write a song and it's just
not one of those seasons, so by the time things start to unfold that song is just too old.
There are a lot of songs that don't see the light of day because they simply didn't happen in
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the right timeframe. It's a way to stay true to who I am as a songwriter, and to reflect who
and where I am at a point in my life."

At the time of going to press, only Rock Sound has heard 'Trench' in its entirety outside of
its
creators and their immediate circle, and the results are everything that we, you or indeed
themselves  could  have  hoped  for.  It's  vast,  varied  and  meticulous  -  one  of  the  most
ambitious records you'll hear for some time, and undoubtedly the best that 2018 will have
to  offer.  With  Josh's  drums  lending  certainty  and  purpose  to  Tyler's  sweeping
soundscapes,  there's  an  energy  and  intensity,  and  occasionally  a  somberness,  that
resonates across its 14 tracks and 50-some minutes.  As we offer our thoughts on the
album today, the pride and excitement, and possibly slight relief on the faces of both men,
gives the impression that the songs on it are the best they could possibly have given us.
There  are  wide  grins.  loud  laughs  and  at  times  even  a  high-five  between  the  pair,
particularly when we say that for all intents and purposes, some of their best moments can
be found here.

The soulful, old-school R&B chorus of 'Morph'; the anthemic indie-rock undertones of 'The
Hype';  the  stomping  beats  and  fiery  rap  passage  of  'Pet  Cheetah'  -  just  some  of  the
highlights from an album that offers so much, and that gets better with every listen. There
is, though, one song in particular that really stands out. A piano-laden, almost spoken word
masterpiece. 'Neon Gravestones’ is both one of the best and most important songs that
twenty one pilots has ever recorded. In the days between our encounter and submitting this
article to print, we thought long and hard about just how much we should divulge of its
origins, its inspirations and how it came to be. Ultimately, we felt that maybe it's simply too
soon, and too early in the process to reveal it to the world. Despite Tyler's blessing, perhaps
it simply isn't our place to peel back the skin. At least for now. But know this: it will save at
least one person's life. And if that comes to pass, every obstacle faced in its creation will
have been worth it.

"In some ways this last year has felt like six months, depending on which person I am when
you ask," says Tyler. "I remember six months of cutting audio, editing tracks and being the
producer, but I also remember six months of singing and looking for sounds. It's strange
talking to somebody who has heard it because almost nobody has. The fans haven't heard
the whole record, and they still won't even when they read this." He pauses momentarily,
leans forward and clasps his hands together.

"I just hope that they like it."

Though the wider world may not yet have heard it, it seems unfathomable that those who
have stuck around won't find 'Trench' to be worth the wait. It is a quite stunning body of
work - a labor of love that its creators have poured every last ounce of blood, sweat and
tears  into.  A varied,  often  spectacular  collection of songs,  it  should see them headline
festivals in the United Kingdom, just as we predicted nearly three years ago in these very
pages,  and  quite  possibly  take  on  stadiums  in  North  America  to  boot.  At  this  stage
absolutely nothing is off the table, and with the best part of million tickets sold for the
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band's upcoming Bandito World Tour, nor should it be. Only a few weeks from now arenas
across the world will be filled with those same items of clothing hanging in the living room
today, and thousands upon thousands of people will be ringing in a new era, decked in that
iconic yellow tape. As with every album, and indeed every tour before it, this new chapter
could see twenty one pilots
rise higher and go further than most bands could ever dream.

Then again, they simply aren't most bands.

"When I first started playing the drums I had what might seem like an unrealistic goal,"
admits Josh. "That goal was to do it for the rest of my life. I always craved it: I was always
hungry for it. Meeting Tyler was the first time I ever felt as though I'd met somebody who
matched that drive. We very quickly established this agreement where it was like, 'Let's
make this our entire lives'. I always had faith that something great would happen. Looking
back a lot of the things we wanted to do were probably quite unrealistic, but we didn't have
any fear and we've accomplished a lot on the back of it. It was and continues to be a lot of
work, but it's for something I believe in."

And as for Tyler? Well, for the time being, he's exactly where we found him before this all
began. “I’m in the abyss again," he says with just a hint of a smile. "My life is about to
change, and it's a hard feeling to describe. It's pretty overwhelming - it can take a day of
sitting and staring at nothing to prepare. This thing that we're about to embark on, that
process of showing you a visual representation of this record, is so important. Even though
those two worlds are separate, when they start to bleed into each other it's very special. But
there's still that sense of being in the dark, not knowing what to expect.

"What people should know about 'Trench' is that it talks about a lot of different places:
where I'm from, where I'm going, and that space in between. It's about the feeling you get
when you're between where you know you should've left - the place where even though you
didn't know where you were going, you knew that you needed to get out of - and wherever
you end up. There was a part of me that wanted to define that place on this record, but I
don't. After an entire record of songs you'd think I'd be able to get to the end and go, 'And
then I found it. And everything was right.' That's just not how it ends. It's not about knowing
where you're  going,  it's  about  knowing that  you're  no longer  where you shouldn't  have
been."

That. in all honesty, is just life. No matter who you are - no matter what your age, gender or
anything else - it's a journey packed with confusion., uncertainty and fear. It's a series of
marathons (and sometimes sprints) of varying degrees and distances, and no sooner than
you reach the finishing line of one, the starting line of another comes into view. The most
important part is simply striving to finish. Because when you do, those who matter will be
there to cheer you on, and to welcome you home.

With that in mind, a few welcomes to get you started:
Welcome to a bold, brave and brilliant new era.
Welcome to a place few could ever dream of, let alone create.
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Welcome to possibly the most important album, by
possibly the world's most important band.
Welcome to Trench.

Alt Press SEP 2018 362
https://imgur.com/a/2aoAa4B

HEALERS, HEAL THYSELVES
Powered by existential wonder and a bevy of great songs, twenty one pilots spent
three years proving to the planet they weren’t vacuous rock stars or poster boys for
depression. But when it  came time to create the follow-up to their multimillion-
selling record, they looked to each other for reflection, protection and introspection.

Back in 1965, legendary British rock institution The Who had a song called “My Generation,”
a  genuine  proto-punk  classic.  Delivered  with  a  street-tough  cockiness  by  the  then-21
Roger Daltrey, the song carries a classic verse that still resonates to this day. “People try to
put us down / Just because we get around / Things they do look awful cold / Hope I die
before I get old.”

Meanwhile, 53 years later on a hot September night in Nashville, Tennessee, Tyler Joseph is
sitting in the luxury hotel suite reserved by his record company, the lights of the downtown
area dotting the space behind him like a luminescent breadcrumb trail  to  future goals.
Instead of getting up to any kind of decadence or unscrupulous behavior similar to what
The Who may have gleefully participated in (after all, their late drummer Keith Moon was
the emperor of hotel-room demolition), the twenty one pilots singer is chatting about (wait
for it) how he can't wait to get old.

“A lot of decisions are made in the songwriting,” Joseph begins, getting situated in one of
the hotel's desk chairs, eschewing comfort to focus on high-spirited discussion. “I know
we're  playing the song live;  I  know we're going to go out  on tour.  It's  not  that  we are
catering  to  something  we  feel  trapped  by.  We  just  want  to  feed  something  we  feel
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passionate about - which is playing live shows. So as much as Death Cab For Cutie are one
of my favorite bands, it's not something I'm going to tell my little sister she must go see
play live. I go and I have an out-of-body experience because of what the songs mean to
me; they're awesome live, and they're very technical, musical and sound great. But I feel
that if we were to go that route, we wouldn't have the right food to feed that animal.

“Maybe there's a time when Josh and I are getting to the point where we can't run around
on stage like we used to - I guess we're longing for that in a way,” he continues. “I try to
anticipate the fact that I'm going to get old. But I want to start glorifying that right now. I
want to start getting excited about that right now. Maybe when I told you about writing an
album that was downtempo, maybe I was fantasizing about being older.”

Welcome back to the world of twenty one pilots, where convention is upended, and what
obvious  things  remain  are  picked  apart  for  design  flaws.  If  you  expect  Joseph  and
drummer/programming foil Josh Dun to zig, they will inevitably zag. They're both contrary
and concerned.

They are harder on themselves than any scene policeman with more screen names than IQ
points. In contrast, The Who are still cool, even if their singer is now 74 and their best days
are only accessible through a wheezing, juttering time machine. Not surprisingly, Joseph
can't wait until his life's art is inspected through a similar prism.

“Growing old has always been something that's been a part of our songs,” Joseph reminds.
“If you listen to the older records - the fact that we put our grandpas on the cover of Vessel
- I just knew that they inspired me. And now more than ever, the idea of maturing as both a
man and as a songwriter,  I  look back at  that  and think,  that's  special.  That  should  be
glorified.

“Both of those men on that cover are dead now: my grandfather passed away this year,” he
adds. “It really impacted me and influenced me. And I wanted to remember what he taught
me - like how he would impact a room, turning strangers into friends so quickly. It wasn't
until he passed away that I realized how important it was to hold that up as pure gold, also
wondering if I appreciated it enough when he was here. I want to be excited about getting
old so I can have somebody look at me that way, too.”

That time will come much later, so let's talk about the now: twenty one pilots’ latest, Trench,
is both business as usual and significantly different. Joseph's ability to convey his personal
fears and existential musings remains as doggedly self-examining as it gets. Pop hooks?
They've got ‘em, from the sprite love song “Smithereens” to the self-cautionary tale of “The
Hype” to the ‘70s disco falsettos of “Morph” and “Legend”. He's been able to maintain the
ease and flow of his world-class spit-boxing rap skills, and on those rare moments where
he does deliver a throat-shearing war cry (in this case, Trench’s first a single “Jumpsuit”),
he's  still  conjures  more  cathartic  force  than the  ocean  of  faceless  metal  core  howlers
currently operating on the third slot of a six-band bill.

What's  different?  Carefully  considered minimalism (the loyalty  oath  of “My Blood”)  and
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moments of abstract electronica (“Levitate”, “Pet Cheetah”) that radiate like the works of
both respected hip-hop (J Dilla) and electronic avatars (Massive Attack). Much of Trench is
mid-tempo: Dun can still slam with relentless power and unerring precision, but on much of
the  proceedings,  he's  playing a lot  more  lyrically.  Many of  the whimsical  constructs of
previous records (“Ode To Sleep” from Vessel or Blurryface’s wonderful “Tear In My Heart”)
have  been  replaced  with  a  level  of  sophistication  and  atmosphere  via  richer  melodies
(“Bandito,” the positively melancholy Leave The City”). In many ways,  Trench does sound
like a legacy band on their 6th or 7th record trying to reconcile their personal and artistic
needs.

The mitigating factor is that Trench is the duo's fifth album, third for Fueled By Ramen after
two well-received DIY self releases. They're certainly not new to the game, but they're not
going  to  put  their  entire  operation  on  autopilot.  Two  years  ago,  Joseph  mentioned  in
conversation that he was reexamining TOP’s first album made (before Dun signed on after
drummer Chris Salih's resignation) with the aims of gleaning new inspiration from an old
blueprint.  And where some artists would retire songs from their  live show for whatever
psychic reason (a newfound outlook, straight-up embarrassment), Joseph will tough them
out because his fans demand it.

“Something happens though when our fans make it so real,” he says, “[The songs] become
their  story, and they always have a need to exist. I wouldn't say there's a song that we
wouldn't play live where it doesn't fit contextually anymore. The fans make it fit. Now other
songs that don't do [their] job within the puzzle piece of a setlist? Yeah. When someone
hears a song that I wrote, they see it. But if they can view their situation through that lens
and it works, it doesn't mean that I can't do that, as well.”

Talk turns to Joseph discovering an old journal, and revisiting his fears about the future.
One particular entry finds him celebrating the creation of a new song, “Entertain My Faith,”
which later became TOP’s first single, “Holding On To You”. “That journal was right in the
middle of not knowing what I was going to do with my life, what I was going to do for a job,
‘but I wrote a single today called “Entertain My Faith.”’

“At that moment, [that song] was this pathetic attempt at finding purpose. Now, sitting in
this  hotel  room and getting interviewed by you,  am I  still  longing for that purpose that
pathetically now? No. But that lens is still something I'm able to look in everyday, whether
or not I'm able to play and find something to hold on to." He drops his voice to a low movie
narrator tone. “Pun intended.”

There's an old aphorism about how an astronaut can go to the moon but will always return
a changed man, never the same again. TOP haven't literally surfed on any pieces of space
junk floating near the Van Allen belts, but the measure of their work and accomplishments
is completely astronomical.  In  a world where streaming services are the new utility bill
(thereby allowing people to rent culture as they want it, subjugating the very concept of
making  an  emotional  investment  in  a  work  of  art  via  ownership),  the  duo’s  2015
breakthrough  album  Blurryface  achieved  triple-Platinum  (3  million  copies)  sales.  In
addition,  Blurryface  achieved a previously  unprecedented accomplishment  where  digital
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sales and streams for each of the album’s 14 songs achieved Gold or Platinum status.

Fans who are clamoring for new music conveniently forgot about the fact that it was all
their fault: demand for Dun and Joseph's tales of grandeur and distress reached across the
planet with the band logging 272 gigs across five continents between April 2015 and June
2017. Given the extreme physicality of their shows, it's not the slightest bit surprising when
Dun casually mentions how Joseph brought home a collection of Red Bull and Coca-Cola
cans rendered in various languages and alphabets from all the countries they visited. But
there’s no changing two dudes from a suburban Columbus, Ohio. Right?

“I think you kind of have to,” Dun offers, “but it just depends on how. I think we both have
naturally surrounded ourselves with people who don't feed into the whole thing and keep us
two guys. There's a lot that we've learned: I definitely feel way more cultured now being in
so many countries. We've tried to actually pinpoint how we changed from back when we
were 22 when we first met and started playing shows.” He looks at Joseph. “We don't set
up our own gear anymore. That'll change a guy,” he says, laughing. 

“Especially a drummer,” Joseph quips through the laughter. “That'll change a guy.”

“I feel pretty much the same in a lot of ways, but I wonder if everybody would say that," Dun
continues. "It's like your great aunt comes to visit and says, ‘You've gotten so tall,’ but you
don't notice because you just been you the whole time.”

“Whatever that change is, we're trying to be aware of it and making sure it's for the better,”
Joseph says. “I definitely feel like I would never have stayed in my house for that many
months in  a  row if  I  hadn't  been touring for  three  years  straight.  How did I  change?  I
became the biggest homebody you ever met. That's just compensating because I wasn't
home for a long time. Has it made a permanent mark on me? Maybe. You ask Josh and
other friends of mine: they'd come over and say, 'Let's see if we can get him out of this
house.’ [Laughs.] Little things like that.”

In their first AP cover story in 2014, the duo were clear about their intentions. Consider
Joseph’s nagging and inexplicable need to succeed at any competition level (real, implied,
other) and Dun's unironic hope that TOP would be remembered more for their friendship
than any  music  they  ever  made.  But  this  was  never  a  band  who were  predisposed to
hanging a MISSION ACCOMPLISHED banner off the Rhodes State Office Tower, the tallest
building in Columbus.

“We've talked about huge dreams and visions as two people who never really accomplished
anything musically,"  reflects Dun about the duo’s legendary friendship-forging,  all-night
long hang all those years ago. “But at the same time, we were like, ‘Dude wouldn't it be cool
if there was a kid or a person that was changed positively through our music?’ And then it
happened. And to me, that's still the coolest thing about this. I'm addicted to playing music,
and touring is what makes this worth it. People saying their lives are better - or part of them
- because of our music. I don't even remember a lot of the stuff we talked about, but I do
remember we had a conversation of wanting to change the idea of music and message in
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music  to  make  sense  to  people  like  us  who  were  searching  for  something  more."  He
glances at Joseph. “What do we have left?”

“This is why I have a hard time wrapping my head around a stadium show,” the singer
posits. “The closest we've gotten was outside Hershey, Pennsylvania, in a small outdoor
venue that you could technically call a stadium, but it wasn't. Josh and I had been playing
arenas in our heads for so long, that's why we felt comfortable when we actually got there.
We've never imagined that, so I feel that we'd have a lot of work to do. Maybe that's where it
ends - maybe we don't do that. Not because we feel like we can't do it, but because we feel
like that person in the last row is not experiencing what we feel they should.”

But despite their massive accomplishments, Joseph cops to still feeling the competitive
hunger. He's no longer in a band who plays second of four on a Wednesday night, kicking
the headliners’ ass and talking to new fans, post-gig. Yet his work ethic and creative vision
are forever hardwired.

“Part of me feels like there are a lot of people who don't perceive us correctly. Maybe it's
because they are the loud minority, but it hits me the most. Maybe it's because they don't
like the music, or maybe it's because we put some sort of equation together to get here, and
we don't deserve it. And I feel some people think that. That competitive thing... like, I want
to play the bass guitar better than you ever could or write a song you can't believe we
wrote. It's common: when you don't know enough, you just assume - even I do that! I'm not
mad that some people would think that. I wonder if that will ever end.”

A recent press release announcing the arrival  of  Trench  included a list of all  the bands
Bandito Tour dates. Out of the 27 American cities listed, only one failed to have the sold-
out designation tag beside it.(Way to go Lincoln, Nebraska.) Still, it's not enough for Joseph

“But it's always one behind,” he opines. “Maybe give us the benefit of the doubt? Maybe it's
like, ‘Okay, let's go see the show’ and then it's ‘Okay, let's get the record,’ you know what I
mean? Like, do we get a freebie?” He pauses and leans back in his chair, eyes on the ceiling.

Conventional  wisdom  (whatever  that  entails  in  the  music  industry  these  days)  would
dictate  the  massive  success of  Blurryface  - both  artistic  and fiscal  -  would  seemingly
insulate them from the concept of life being, for the lack of a better term, high stakes.

“That's news to me, he says,” punctuating his comment with a smirk. “Being insulated from
high stakes,” he repeats like a useless mantra,  smiling and glancing at Dun. “I  wouldn't
know, man,” he says, exhaling. “In my world, I don't really know how to function feeling any
kind of sense that we made it, I don't like that.”

Joseph's definitely not complaining about the success as much as he is bemoaning his
inability to process it. Record companies have liaisons who are ready to remind artists at a
moment's notice on how records 'need singles' or other promotional certainties. It would be
very easy to rewrite his past glories, a la “Still Stressed Out” or “Another Tear In My Heart.”
Come to think of it, no it wouldn't. He physically can't. Each TOP album is a monumental
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gesture - as it should be.

“I will say one thing,” Joseph begins slowly. “One of my main goals on Trench was to prove
that if you focused on something for a year - all of the time, energy and effort, whether you
are inspired or not, it all comes from one place. That when you get it, you see that it's worth
everything I  put into it.  You can see that  [it]  goes against  the way a lot  of  people are
thinking music is going. It's really about cranking things out quickly.  I  want to feel  like
[listeners] will be able to tell when they get something that's taken that long with only living
and breathing that for an entire year straight. And you can tell that it's good - and it's worth
it.

“And the time doing ‘nothing’ in other people's eyes: when they hear it, see it, dive into it
and dig into it - the narrative, the story, the connections - they'll go, 'Oh, they weren't doing
nothing. They were working all year.’ That's one of my goals on this record: to prove that
the model still matters because there are still people who want that type of art."

Joseph is friendly, articulate, quick with a humorous quip and ready to share or conjure a
laugh. Contrast that with the restlessness and relentless drive to get what's in his head out
into things such as recording studio monitors, video cameras or magazine cover shoots.
The caveat is that not everything has to look or sound perfect as much as it has to be true.
It's not a stretch to think the duo put themselves under the psychic electron microscope
more often than critics and Reddit groups.

“I think Tyler does,” offers Dun in a way that's part matter-of-fact, part deadpan, smiling at
Joseph as the singer cracks up.

“I feel like at some point maybe I'll stop caring,” Joseph offers. “We did a photo shoot a little
bit ago, and I told the photographer ‘Send all the pictures to me.’ I went through every photo
and examined how Josh looked and how I looked, and I picked 300 and said, ‘These are the
ones that will perfectly represent Josh and I.’ And everyone around us was afraid I was
going to send back two. After that, I thought, ‘I guess I'm pretty far off from not caring.’” He
pauses and looks at Dun. “It's okay. I had your back the whole time.”

“Well, I need it because I am on the side of not caring about certain details sometimes,”
says Dun in no uncertain terms. “Obviously I've got my standard of what feels important,
but I also realize that if it falls through the cracks of what I feel, it's still going to go through
Tyler's filter.” The room erupts with laughter.

“You dick!” Joseph yells in mock anger before imitating his bud. “It's fine. Tyler will see it.”

“If both of us were hypercritical of everything - which I think we kind of are - it would cause
a lot of problems," Dun readily admits. “There has to be some kind of balance in order to
have a healthy relationship. I wouldn't want both of us to have to control this and this and
this.”

Dun doesn't play devil's advocate to Joseph's flights of perfectionism as much as he dials
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things down. If he were a comic book hero, he'd be called the Compressor: His ability to
listen and process Joseph's ideas, fixations and fears and then compress their reality into
manageable situations is key to both the art and their friendship.

“I've always really enjoyed music, and I've also enjoyed the dynamic of musicians," Dun
explains. “But I think that might be dying a little bit due to fan culture. Maybe not. A lot of
times I like to zoom out of what this is, whether it's our relationship or the music or how
things appear or what the show looks like, and I put myself in the pit or looking online as
somebody who doesn't know him or me. Because I am a fan of this band; I always have
been. What attracted me to Tyler in the first place was that he has always been doing
things differently than what the normal thing is, in a way that I felt music needed. When you
asked if we've changed, I thought about the dynamic between us. I think we're closer than
ever in a really cool way.”

If  you're  in  a  band  who's  been  touring  for  three  years,  you're  going  to  be  faced  with
moments both heartening and harrowing. While  Blurryface  was responsible for so much
forward motion on Planet Pilot, there was a crucial period that marked the duo's history.
The most resonant of these episodes was when a member of their  circle was driving a
wedge between Joseph and Dun. For one crucial moment, it looked like twenty one pilots
were going to crash and burn into a psychic mountain of someone else's design.

“There was a time a year ago where Tyler pulled me aside and was kind of like, ‘There's this
thing that's getting in the way of our friendship, and ultimately, we have to deal with that.’
At that moment, there was like a new high point to our friendship. it meant a lot to me, and
we got rid of [the problem].”

“It's not like we ever had a falling out,” Joseph says, “or a big blowout or even a significant
argument. There is a moment where we were on a different page from each other. It was
toward the back half of the cycle, and we just laid it all out on the table and talked about it.

“You hear  about other  bands having something coming into their  lives that  just  ruined
everything,”  he  continues.  “From  an  outside  perspective  -  especially  someone  who  is
pulling for that band as a fan - it's just like, ‘Get over it!’ But we never know how hurtful or
how destructive that thing was where they just decided to call it quits. We found ourselves
in that spot, and we were actually more excited, like, ‘This is one of those things that we've
always been critical of other bands and why they can't get over it.’ We, of course, got over it
and corrected it. It was really cool to have a moment like that on the last cycle where we're
even more critical of bands who can't stick things out.”

“To tie  it  back to  the idea of  us changing,”  Dun begins,  “I  think it's  about surrounding
ourselves with people who help us maintain our integrity, and that's including each other. A
lot of bands will get themselves to the point where something will continue to rub against
[the members] until the screws holding it together are stripped. You can't screw it out of the
wall by that time, so you're done. Self-diagnosing problems is hard to do sometimes, but
super  important.  [It]  gives  me  the  perspective  of,  ‘I’m  this  band  because  of  [points  at
Joseph] this guy, my love of the music, my love of playing this music and for the people
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who enjoy this music.’ Those are the things that are crucial.”

When asked if he's going to identify the person who caused this tumult,  Joseph merely
smiles and cocks his head in a way that conveys “Hell no, brah,” in a deafening silence. “It
doesn't involve just us: It involves multiple people, and one was very manipulative.”

“We can have separate dressing rooms. Which we still do. But that shouldn't carry on past
the fact that we don't feel like seeing each other naked anymore.” 

T minus 3 seconds until the room explodes in laughter.

An early press release for  Vessel  once described twenty one pilots with the somewhat
cringing-inducing modifier  “rocktronica.”  A  better  distillation  would  be “existential  noun
rock,”  considering  their  three  records  for  Fueled  By  Ramen  have  a  built-in  sense  of
continuity,  as well  as a defined title.  2013's  Vessel  was a “thing,”  a conduit or delivery
mechanism  for  Joseph  to  present  his  musings.  The  well-publicized  Blurryface  was  a
“person,”  a  composite  personifying  all  of  the  singer's  fears,  anxieties  and  personal
shortcomings. When listeners arrive at Trench, they'll find a “place” where folks are trying to
get by - but not necessarily out of it.

“I got my intrigue for trying to articulate the next story being very geographical from being
on tour,” he begins. “Because I was traveling and I was seeing so many different cultures
and seeing the idea of moving forward. I knew this narrative was going to be about a place
- more specifically, in between two places, and there are definitely parts that will go beyond
Blurryface  that have existed in my head. But the phrase that we use, ‘I don't want to go
there,’ that could just mean in your head.”

The album's title signifies a lot of things. It could be a space where soldiers dig themselves
into cover themselves from gunfire. Perhaps it's a psychic ghetto where lost, damaged or
broken souls only acquire strength and affirmation through the intervention of their fellow
wounded inhabitants. Maybe it's a place to drive your career into when coping mechanisms
fail, faith collapses and both your life and sleep is dreamless. Maybe you don't know what
the hell it is, but you do know that (to paraphrase the protagonist Hazel Motes in Flannery
O'Connor's Wise Blood) it isn't any good unless you can get away from it. Ask Joseph about
what's on the otherworldly metropolitan map of Trench and he'll take the option marked “all
of the above.” Or something else entirely.

“To break it down, the way that Blurryface was a person, the more context you can give it,
the more life you can give it, the more you understand it. He has a jurisdiction of places I
shouldn't go, places I should stay and places I should pass through quickly. And yet I'm
always feeling like I'm moving from one place to another. I always  feel  that, whether it is
literally  or  figuratively,  mentally  and  spiritually,  changing,  realizing  I  shouldn't  be  there
anymore, seeing where I should be. And a lot of time when you feel like you are between
those two places, it feels... uncharted. Not tame. Scary. Dark. But at least it's not where you
know you're not supposed to be.
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“That's what Trench has become to me,” he continues, “leaving this place I knew I shouldn't
be anymore. But just because you leave it doesn't mean your problems are being solved -
you have a whole new list of problems trying to survive. It's the part of your brain you
thought you should be afraid of but really, you're quite safe. And the cyclical idea of going
back  when  you  shouldn't.  It  helped  feel  like  someone  was  capturing  me,  rather  than
voluntarily going back. It's very disheartening and uninspiring, and I don't like to think that
way. And that's the story. A tiny, tiny, tiny bit of it.”

The narrative of Trench (the album) and Trench the (idiosyncratic postmodern construct in
his head) is something very precious to Joseph. He can describe the weather there with the
exactness of a sci-fi novel (“Trench is way neater in the day, perfectly still at night and very
unnerving. It's hard to have a conversation when it's real windy. And it's hard to sleep when
it's perfectly still”) while upending preconceived notions, such as the role of the Banditos in
the Jumpsuit video led by Dun and Joseph's wife Jenna. (“When you get into Trench, they
are a group of people who you've heard rumor of. You might think they were the bad guys,
but  then  you  realize  they  were  the  people  who  were  there  when  you  step  outside  of
Trench.”) On the surface, Trench is a wellspring of potential platforms from graphic novels
to  special  series  for  Netflix.  Even  the  elaborate  web characters  and organizations  (the
shadowy you figures Dema, the psychic Bandito warriors) along with the online rabbit hole
backstories  (did  TOP  spike  Google  searches  for  ”Zoroastrianism”?)  allow  for  both
entertainment  as  well  as  knowledge,  The bigger  picture,  of  course,  is  the  mindset  that
brought this concept to fruition in the first place.

“There's something about it that is uncomfortable and uneasy and scary,” Joseph reveals,
“but man, that's where I'm supposed to be. A lot of things I was dealing with - and still am -
helped me try to create that world. I felt like I was trying to create some control.”

The elephant in the room here is that America - possibly the world - is in a thick malaise.
Unless  you  are  gleefully  clueless  about  the  state  of  things,  it  feels  like  civilization  is
spiraling out of control, and our ability to respect basic things - the environment, nature,
other cultures, ourselves - has been significantly diminished. One can't help but think that
Trench  (the album) and Trench (the fictional  place) is a commentary on how the most
sacred things in our lives are being taken from us. Corruption in all of its insidious forms -
and the attendant outrage fatigue - feel like accepted processes of life just like traffic, rising
prices and homeless people. Is Trench a scale model of America? It feels like much of the
country is clawing at the muddy walls of the place in hopes of getting the hell out of it.

Obviously TOP have never been considered a political band, but now more than ever, the
personal is inextricably political. One of, if not the most chilling lyrics on Trench, is from one
of  the  first  tracks  released,  “Nico  And  The  Niners.”  It's  a  short  refrain  that  succinctly
articulates collateral damage, chillingly stating “We’ll win but not everyone will get out.”

“I kind of feel like I'm learning more about Trench everyday, when I hear you talk about it
that way,” Joseph answers solemnly. “It sheds a whole other light on it. It's the name of the
record, but I think [the concept of] Trench can help a lot of things, whether it's one person
deciding to leave a place they shouldn't be: I could write a book about what it's like to be
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there.

“But what's it's helped me with is where we talk about the political landscape our country is
in. What would it accomplish if we were to try to tie those two together that Trench is this
place where it's kind of this mirror where our culture is and our country is right now? I could
say that thinking it could only help things, just because of what it's done for me personally.
To live in Trench, to try to go through it, feel alone and yet find people that will make me feel
not alone. It's this world that fixed me and helped me a lot.

“To turn up the rocket fuel on this idea and apply it to something as big as our culture and
where America is, that's exciting,” he concludes.

It's deep in the middle of the hot, humid Nashville night, and it's time for the interview to
end. The duo will get a few hours sleep before heading out to an undisclosed sound stage
to rehearse for the launch of  Trench  with a show at London's O2 Academy. The Bandito
Tour  will  swing  through  America  in  October,  with  Europe  to  follow,  and  the  world  will
inevitably marvel at Joseph's stories and vignettes coming to life.

As much as Joseph and Dun give themselves to both their art and their fans, they've held
up remarkably.  In  the last  four  years of  TOP’s existence,  there was no need for  sports
psychologists duct-taping affirmations to their equipment, rehab counselors to guide them
through  dangerous  behaviors  or  a  coterie  of  yes-men  and  -women  to  indulge  any
sociopathic whims. My Chemical Romance’s Gerard Way famously posited that each new
record a band make get them that much closer  to their  demise.  Joseph once told this
journalist that when he felt he had nothing left to say through music, he wouldn't front -
he'd cross the street and walk away.

So are twenty one pilots firmly ensconced in the here and now, riding the highway toward
middle-age veterans and (hopefully) elder statesmen? Or are they signaling toward an exit
ramp? Are they closer or further from the end?

A bemused look comes across Joseph's face. He smiles but says nothing. He waits nearly
half a minute before answering.

“That's probably the best question I've ever been asked,” he says. “Are you talking about
the last album and the touring cycle around it or…”

The very experience of being a member of this band. What you've seen, what you felt, how
you breathed it, ate it, lived it…

“In theory, wouldn't I be moving every second in life toward the end of my creative life?” he
counters,  not  defensively,  but  with  the  same  kind  of  deconstructed  philosophy  he's
perennially applied to his art. “Until I get to ‘Well, there's nothing left for me to say now’: is
that like saying today compared to yesterday is one step closer to the end? When you look
at it logically the answer would be yes, it is closer.

TEXTUAL HISTORY OF TØP
297



“But look at the other side: before I got to Nashville, I was at home, and this melody, lyric
and chord progression came to me - you know the stereotypical voice memo moment?” His
voice begins to perk up. “And that was such a big moment for me. Because it's not over.
That's how you should feel at the end of making a record: you should have nothing left, and
I still feel that way. But I had that one glimmer of a moment where I was thinking, 'Now that
would be cool if the snare had this type of timber on top of that progression…’ I think I
wouldn't have written the types of songs I did on  Trench  if it weren't for the success of
Blurryface. But every record we release paves a lane to anywhere we want to go, and it
makes it  feel  like  anything is  possible.  I  wonder  what  Trench  will  do  for  the  next  one,
because they all greatly impact each other. So in a sense, it is both the end and a beginning
of a career.”

Does anyone want to predict what the next record is going to focus upon?

Dun leans back on the hotel couch and stretches his arms out. “An idea.”

“Don't let his body language fool you,” Joseph warns facetiously. “What he says is actually
brilliant.”

Fair enough. What will it sound like?

“A bunch of mid-tempo stuff,” Joseph fires back as he and Dun again fill the room with
laughter.

Related Material:
1. band tweets from the month of September, 2018
2. video interviews from the month of September 2018
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Coup De Main 5 OCT 2018 
https://www.coupdemainmagazine.com/twenty-one-pilots/14902
There’s no denying that in 2018, twenty one pilots are a very important band. Leading up to
this year, the band (who are nearly ready to celebrate their 10 year anniversary, next year!)
released  four  studio  albums,  played  hundreds,  maybe  even  thousands  of  live  shows,
cultivated a dedicated and supportive fanbase like no other, won a Grammy Award (which
they collected wearing just their underwear, of course), and established the very importance
that lives on today.

With their  fifth  album  ‘Trench’ (out today!),  the importance of the band rings true even
louder across all 14 tracks. From ‘The Hype’ (which might be the most The Killers-esque
you’ll ever hear Twenty One Pilots sound), to ‘Neon Gravestones’, where the lyrics “I could
go out with a bang / They would know my name”  tell you everything you need to know
about that song, to ‘Bandito’, where frontman Tyler Joseph declares, “I created this world /
To  feel  some  control,”  the  album  is  a  true  journey  filled  with  catchy  hooks  and
contemplative lyrics along the way.

The ‘world’ which Joseph refers to in ‘Bandito’ is something he’s spent years working on,
and when talking about sharing that world with the real world; our world, he still seems
nervous, explaining that, “We don’t know how it’s going to do, or if people are going to enjoy
it.”  All wariness aside, after playing the first live show of this era in London a few weeks
ago,  and  with  the  Bandito  World  Tour  on  the  horizon,  people  are  already  readying
themselves to enjoy the album, on a big scale.

Coup De Main caught up with Twenty One Pilots on the phone a few weeks ago in London
ahead of the release of  ‘Trench’ to discuss their upcoming return to NZ, Jason Statham,
and other important matters…

COUP  DE  MAIN:  Very  importantly,  you  guys  are  coming  back  to  New  Zealand  this
December! Are you looking forward to coming back?

TWENTY ONE PILOTS - JOSH DUN: Yeah, absolutely. I think whenever we’re not in New
Zealand, we miss New Zealand.

CDM: What can people expect from the Bandito World Tour?

JOSH: Well, me and Tyler will for sure be there. So that’s one thing, that’s a for-sure.

TYLER: For sure.

JOSH: Definitely. I would say, some old songs, and some new songs, and we wanted to put
three or four more lights up in the production vault.

TYLER: And we got ‘em.

JOSH: We got the 'okay'.

TYLER: We got the converters for them - the power. It’s gonna work out.
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CDM: I’m so happy for you. It’s also your last show before Christmas, so I’m really hoping
for a Christmas-themed show.

TYLER: We’ll completely change the set for that.

CDM: Tyler, you could bring back your beard from the hiatus and dress up as Santa.

TYLER: Mmm, yeah. That sounds like a plan.

HOW WE FEEL ABOUT COMING BACK TO NEW ZEALAND...

CDM: Second most important question: Did you name your pet cheetah in ‘Pet Cheetah’
after Jason Statham because of him dancing in cheetah-print briefs in a ‘90s music video?

TYLER: I did not! But you learn something new everyday.

CDM:  You  need  to  go  watch  The  Shamen's  video  for  ‘Coming’  On’.  He  stars  in  the
background, I think you’d really enjoy it.

TYLER: Wow, that’s a deep cut. All right, I’ll look it up.

[link to video: https://youtu.be/uWu3JqLMImY]
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CDM: ‘Trench’ is such an incredibly thought out and planned world, I’m sure you’re really
looking forward to inviting fans into the world to hear the songs you’ve been working on for
so long. And your fans are SO SMART, when you guys first returned via the  dmaorg.info
website,  they  were  amazing  at  uncovering clues.  Are  you excited to  see  how the  fans
interpret ‘Trench’, and build their own personal meanings for the songs?

TYLER: Yeah, I mean one of the most exciting moments is when our album comes out - it’s
something we’ve worked really hard on, and we’re still pretty nervous about it. We don’t
know how it’s going to do, or if people are going to enjoy it. Hopefully they do. One of the
questions we get a lot is,  'What are our favourite songs on the record?'  And even more
particularly, 'What’s your favourite song to play live?' I’ve always found that it’s difficult to
answer that question until the record gets out, until the fans get hold of it and inject not
only their own meaning, but their involvement in each song can change our meaning to that
song as well. I don’t think they ever fully realise that. So I’m excited for the record to come
out for a lot of reasons, but that one in particular, to see what songs they gravitate towards,
and stuff like that.

CDM: Music is such an interesting art medium - things like books/film/TV are a one-way
conversation,  once  it’s  released it  doesn’t  change,  but  music  does  have  the  ability  to
change when it gets taken on tour, almost like a part two to the album.

TYLER: Yeah, that makes sense.

CDM: In ‘Leave The City’, Tyler you sing: “Last year I needed change of pace, couldn’t take
the pace of change moving hastily, but this year though I’m far from home, in Trench I’m
not alone.” Did you feel that feeling of not being alone on Wednesday night when you were
face to face with your fans for the first time in just over a year?

TYLER: If you were sitting in front of me, you would see me start to smile as you asked that
question,  so yes,  absolutely.  I  mean,  that  first show here in London,  it  was a complete
mystery about whether this was going to make sense and whether it was going to work.
And it did, it made sense - I can’t wait to continue to play these songs live.

CDM: Tyler, can we please take a moment to appreciate Josh’s drumming on ‘The Hype’ -
it’s just SO good. How often are you just in awe of Josh’s talent?

TYLER: Uhhh, the only time I’m not in awe of Josh’s drumming is when I’m eating, because
I’m solely focused on that. So in between every meal is mostly when I become in awe of
Josh’s drumming.

CDM: So there’s just a small gap in the awe-ness?

TYLER: Yeah, a very small gap.

OUR FAVOURITE SONG ON ‘TRENCH’ IS…
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CDM: The bridge in  ‘The Hype’  is  huge-sounding.  What inspired the production behind
that?

TYLER: I think that song in particular, I wanted to go back to-- When I was a bit younger,
maybe even in grade school, just some of the production of that song reminded me of that.
But  also,  lyrically  addressing  who I  was  when  I  was  a  bit  younger,  and  what  I  wish  I
would’ve heard. That song particularly is kind of talking about the difference between an
internal pressure and an external pressure. A lot of the things that I write about come from
wrestling with an internal  pressure,  but there are those external  pressures of the world
around us that can be addressed as well, and that song particularly addresses those in a
way  that--  Just  an encouragement  to  keep going,  to  let  things  roll  off  your  back that
deserve to be put aside.

CDM: I love the line, “It might take some friends and a warmer shirt / But you don’t get
thick skin without getting burnt,” in ‘The Hype’. What other aids do you recommend for
protecting one’s self from getting caught up in the hype machine?

TYLER: That’s a good question. But man, hearing you say those lyrics back, those are some
really good lyrics. <laughs>

JOSH: I’m personally in awe of the lyrics.

TYLER: Yeah! Why haven’t you asked Josh how much in awe he is of me? Come on.
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CDM: That’s my last question, just so you know.

TYLER: Okay, we’ll hold onto it then. But I don’t know, I’d have to think about it, I feel like I
have to follow up [the question] with something super poetic. I  think the community in
which a live show is set, or a fanbase, kind of feels like that [aid] - that place is a good place
to  be,  especially  when  it’s  safe  and  accepting,  which  I  think  that  our  fans  are  pretty
incredible at creating a safe and accepting space for people to enjoy the art that we’re
making. I’m really proud of them, and look up to them in that way.

HOW WE FEEL ABOUT THE RELEASE OF ‘TRENCH’…

CDM: “I created this world / to feel some control,” you sing in ‘Bandito’.  Do you feel a
power over the world you created, and the feelings and parts of yourself that live there
now? Did writing the album give you the control?

TYLER: Yeah, I guess. The lyric by itself kind of feels a little cocky or confident, but really,
inside of the song, it’s a moment where, if anything, it’s admitting that the majority of the
time you feel like there is no control. I think that’s something special inside of creating art,
and writing songs, is that you do have control of that - and that has, in a sense, filled me
with a sense of purpose, and it’s been very helpful for me, and in a way was encouraging
other people to do their own version of that, because I’ve found a lot of strength in building
something that is mine, that I have control of in a positive way.

CDM: As promised, the last question is for you Josh. How often in awe of Tyler are you?
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JOSH: That’s a great question. I would say it’s pretty often whenever I’m eating, I’m pretty
in awe of Tyler. But I’m eating more than I'm not eating, so pretty much all the time.

TYLER: So every time I’m not eating, you’re eating?

JOSH: Yeah.

CDM: Do you guys just have one communal food bowl, that you pass between yourselves?

TYLER: It’s a trough. <laughs> Our new record, ‘Trough’. <laughs>
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Music Feeds 5 OCT 2018 
https://musicfeeds.com.au/features/twenty-one-pilots-meaning-new-album-trench-
blurryface-real-name/ 

Twenty One Pilots On The Meaning Behind New Album ‘Trench’ & Blurryface’s Real
Name

Ohio duo Twenty One Pilots (Tyler Joseph and Josh Dun) have just released their hotly
anticipated album Trench. Out today, the record is the first full-length effort from the pair
since 2015’s wildly successful  Blurryface, which was the first album in history to receive
Gold certification or above for every. single. track.

Blurryface  itself  is  three times multi-Platinum, and contains singles such as ‘Ride’  and
‘Stressed  Out’  (the  latter  of  which  won  the  Grammy  Award  for  Best  Pop  Duo/Group
Performance in 2017, and has amassed almost 100 million Spotify streams).

With many of the band’s songs tackling difficult topics such as anxiety and self-doubt, and
the natural chemistry between Joseph and Dun, Twenty One Pilots have amassed a range
of dedicated fans. While  Blurryface  largely deals with the theme of insecurity, Tyler says
Trench represents feeling “the need to escape” and “being in between two places”.

We caught up with Josh and Tyler ahead of their Australian tour this December, to chat
about  the  lore  of  Trench,  the  writing  process  for  the  album  and  the  true  identity  of
Blurryface.

Music Feeds: How did you guys approach writing Trench?

Tyler Joseph: It was written down in my studio, in my basement, so it was all at home. It
was very close to the chest and I think that was important for us in following up. Instead of
it being a broader project involving a bunch of people, keeping it very intimate and sticking
to the way we’ve always done it which is asking ourselves ‘do we like this?’ and that’s it.

I was very inclined to reach for the bass guitar while writing each of these songs. In the
past, as I would teach myself how to play the piano, I found that same sense of excitement
and inspiration in a new instrument in the bass guitar on this record, and I think that if you
go into it thinking about that or realising that then you can see evidence of that.

MF: Is there an overarching storyline or theme for the record?

TJ:  Yeah, no, there definitely is. The record is called Trench, and Trench is a world, this
place that’s mostly made of trees and rocks and uncharted territory and wild terrain, and at
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the very bottom of the world is a city called Dema. Dema is the city that in this record, in
this narrative, I’m from and I feel the need to escape, to leave, and more than anything the
record represents that feeling.

When you’re travelling inside of Trench it’s similar to really being in between two places,
whether  that’s  in  between  jobs  or  in  between  school  or  in  between  seasons  of  life;
something that I  think a lot  of  people can relate to.  So,  the narrative is  really to try to
describe  some of  those emotions  that  some people  could  come to  feel  as  they travel
through their own journey.

MF: Did that come from a place you were experiencing at the time? Like, were you feeling in
between things?

TJ: Yeah, absolutely. I think that definitely I’ve felt that in the past, but more importantly I
was feeing it currently as I was writing the record – this idea of being in between the last
record and what is this new record. In between songs. It definitely felt scary, a little wild.

I think that when you watch the music videos and you see how we depicted this world of
Trench, it definitely is a representation of how we were feeling when going into needing to
write a new record.

MF: The name Nico is mentioned in ‘Morph’ and then again in ‘Nico and the Niners’, is that
a recurring character on the album?

TJ: Yes, Nico is a very important character on the record. Nico is one of the nine bishops
that govern the city of Dema – now stay with me here – his real name is Nicholas Bourbaki
and basically this record is a continuation of the story of Blurryface.

Last record, Blurryface was a character that represented insecurity, and the more you learn
about those insecurities and the more you learn about that character, the more control that
you can have over things like that in your mental game of war. With this record being a
continuation  of  that,  one  of  the  things  that  I  knew  I  wanted  to  do  was  to  figure  out
Blurryface’s real name, and Blurryface’s real name is Nicholas Bourbaki.

MF: That’s really cool! I read that you filmed the music video for ‘Nico and the Niners’ in
Ukraine? Why was that?

TJ: The director of the music video had already scouted that place out at one point, and as
we were describing to him the narrative and the setting for Dema, it was just a place that he
thought of immediately with the type of architecture and everything, and we felt like it really
did a great job of depicting what was in my head as I was creating these worlds, so it just
made sense.

Also, they don’t take lunch breaks. They eat while they work which means that we could get
a lot more out of them.
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MF: Really?

TJ: Nah, I just made that up!

MF: Were any of the songs on the album particularly hard to write?

TJ:  Um,  I  mean,  in  a  way  they  all  completely  destroyed  me.  The  song called  ‘Legend’
towards the end of the record, I wrote that about my grandfather who passed away this
year and I was writing it while he was sick and as he was starting to turn for the worst, and
by the  time  I  got  to  the  last  verse  he’d  already  passed.  So,  you  can  kind  of  feel  that
chronologically happen in the writing of that song, which will always be special to me.

MF: Which songs from Trench are you most looking forward to playing live or getting out
into the world?

Josh Dun: Hi, this is Josh! Tyler said I can answer a question, so I’ll answer this one.

TJ: [in background] Do it, but make it quick!

JD: ‘Morph’.

TJ: [laughing in the background]

JD: I think… It’s hard because I like all of our songs, and I enjoy playing them all, so I’m
excited to play a lot of them. But I think ‘Morph’ will be a challenge. It’s slightly different
than anything that we’ve done, especially drum-wise. I think that one will be really fun to
kind of figure out how to play live.

MF: What artists are you listening to at the moment?

TJ: I’m listening to the new Death Cab For Cutie record.

JD: I don’t think I’m listening to anything in particular… Or, Trench.

TJ: You’re listening to our record?

JD: I’m listening to Trench. I go through phases sometimes where like, I’ll be stuck on an
album, then sometimes don’t really listen to much, then I listen to a bunch of music. Right
now I’m like, not listening to much.

MF: Do you consume other kinds of media during those times?

JD: Yeah, I think so. Sometimes I’ll just like, listen to podcasts or listen to nothing at all.

TJ: Can you listen to nothing?
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JD: Oh man, that’s a good question.

TJ: Can you touch a hole?

JD: You can’t touch a hole.

TJ: Hm, these are the things that keep us up at night.

JD: I think you cannot listen to nothing, actually. That’s a good point.

MF: Do you have any podcast recommendations?

JD: There’s a podcast called ‘Lore’ that’s really cool. It’s like, folklore, and it’s nice to listen
to on a drive or something.

TJ: Then there’s like hard-rock lore, r’n’b lore, all kinds of genres.

JD: [laughs]

TEXTUAL HISTORY OF TØP
309



Alt Press 6 OCT 2018 
https://www.altpress.com/features/twenty-one-pilots-neon-gravestones-interview/

CHOOSING LIFE: twenty one pilots AVOID THE GLOW OF “NEON GRAVESTONES”

In the scheme of our daily routines—before glimpsing your Twitter mentions, checking CNN
to see if the world actually ended, maybe just placing your Starbucks order—do we ever
ponder how we got here? Do we ever consider how many generations of human beings it
took to herald our arrival on this big blue marble? Can we ever discover exactly how much
struggle, hardship and biological fortitude was involved to get you to where you are today?

The heart and soul of twenty one pilots founder Tyler Joseph is always taking the deep dive
of existentialism when it comes to matters of the inside, the unknown and what’s next. On
the recently released Trench, the band maintain their modus operandi (read: “Let’s never
‘not  go  there’”),  by  writing  one  of  the  most  controversial  songs  of  their  career,  “Neon
Gravestones.”

“There was a minute when I showed him [the song] and said to him, ‘Well, what do you
think?’” Joseph says when he presented the song to his musical foil/bestie Josh Dun. When
Joseph was worried about the response to the Blurryface track “Lane Boy” (where he was
taking on the music industry in no uncertain terms), it was Dun who greenlit the idea.

“It’s not a song where you listen to it once and say, ‘OK, this is where I land.’ It’s something
you have to kinda live with for a little bit, talk about and bounce off of other people—give it
oxygen and let it breathe.

“So while it’s sitting there in Josh’s brain, I’m waiting to hear from him. Ultimately, if he
says, ‘This is not coming off correctly or I think we should be worried about this not being
perceived right,’ I would know that’s it. For him to live with it and come back and say, ‘I can
get behind this,’ is what I needed to hear.”

“I think we have always kind of seen eye-to-eye on a lot of different subjects,” says Dun,
when asked what he thought when Joseph presented him with the lyrics. “From political
things to spiritual things. Which is why I think we started getting along right away. Like
Tyler says, there can be sensitivity within those kinds of things so I want to find a balance
between  something  that’s  just  not  too  sensitive  but  not  too  extreme.  [The  song]  is
something that I sat with for a bit, but I think that it’s kind of bold—and I like that.”

The song is a meditation on those people who choose to end their lives by their own hands.
While the duo are recognized for their ability to couch strong emotional platitudes in perfect
pop hooks, they’ve never gotten as dark as this.

Listeners’  reactions may kneejerk to accusing Joseph of being massively insensitive to
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victims’ stories (the hypothetical rap with lines like, “I’ll mourn for a kid/but won’t cry for a 
king” and “I’m not disrespecting what was left behind/just pleading that it does not get 
glorified”) and the circumstances that brought them to those sad and tragic conclusions. 
Others may consider what he’s conveying with regards to solutions.

“The idea of self-harm, depression, suicide,” he begins, “I’d like to believe that there are 
multiple ways to approach it and talk about it. This angle that ‘Neon Gravestones’ is talking 
about is one that  I  haven’t  heard much of and wanted because I  know that’s  what I’d 
respond to as a challenge.

“I think at some point, ‘We hear you and we are here for you and we understand you’…” his 
voice trails off, “There’s a point where that doesn’t help. And what’s the opposite of that?
That’s a challenge to step up and defeat something. To win.”

Joseph cites his life growing up around his parents, who coached basketball for various 
schools. He says that while there are certain ways to advise and empower people in certain 
specific age groups, “but even then, you can’t break it down as ‘you should coach middle-
schoolers this way and high schoolers this way and coach collegiate athletes this way.’

“Each person responds to  certain  things in  certain ways,”  he continues.  “Inside that  is 
realizing there is a challenge and trying to rise to that. With me and some other people, we 
do respond to this. When you realize, ‘I respond positively to this call to action, as well,’ 
then in a whole other way, you come to realize [you’re] not alone. But you didn’t need me to 
realize, ‘Hey, you’re not alone.’ You find out in a more organic way.”

At the end of the song, Joseph suggests to spend some time talking to people who are 
older than you. Listen to their stories of survival and love of life, in the hopes of getting 
some answers. (“Find your grandparents or someone of age/Pay some respects for the 
path that they paved/To life they were dedicated/Now that should be celebrated”) To this 
day,  the singer finds solace and power in the cover photo of TOP’s 2013’s major-label 
debut  Vessel,  where  both  his  and  Dun’s  grandfathers—who have  since  passed  away—
represent the promise of a full life.

“Those are two guys that we looked up to for seeing life all the way through,” says Joseph. 
“And that’s the kind of thing I see motivating and encouraging. It’s something I look at for 
inspiration on those moments where I don’t want to move on or if I don’t think that I can.”

“I am hopeful that people know what I’m trying to say,” he says. “Because it’s potentially 
hurtful, potentially harmful, potentially offensive, potentially…” he pauses to re-collect his 
thoughts. “I’m singing what I would want to hear and what I do need to hear. And I feel like 
there is a group of people like me who will respond to a challenge and respond with a little 
bit of conflict and a win/loss mentality. I know if someone challenged me with that, I would 
get behind that. I  would be inspired by that and get excited by that—and that approach 
would help me.”

The National Suicide Prevention Hotline is 1-800-273-8255.
You can also reach out to Crisis Text Line by texting GO to 741741.
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Alt Press 8 OCT 2018 
https://www.altpress.com/features/twenty-one-pilots-leave-the-city-meaning-interview/

twenty one pilots’ CRISIS OF FAITH RESULTS IN “LEAVE THE CITY”
Not one to rest on his laurels, twenty one pilots mastermind Tyler Joseph ponders
the existence of a higher power on the achingly melancholy closing track of new
album, ‘Trench.’

Five records in and you would think that twenty one pilots’ Tyler Joseph would have gotten
into a comfortable groove by now. You know, kick back and reap the rewards of all his and
Josh Dun’s hard work. Spend some money. Sleep in until 3 p.m. And when he does descend
into his home studio, maybe he can lighten up and write songs about how hard it is to be in
a successful band.

Of course, anyone who’s been paying attention knows that Joseph’s art is fueled by his
psychic quest for answers, reasons and possibilities about the travails of modern living. It
was only a matter of time until Joseph would delve further into his psyche, examining a
central core of his life.

“Leave The City,” the closing track from the recently released Trench connects the singer’s
story of Trench to his Christian belief system in a way that is solemn and poignant. Packing
the emotional devastation of a lullaby sung in a war-torn country and the deliberation of
rebuilding a life after irreversible trauma, the song lays many of Joseph’s questions about
God, existentialism and his place in the universe for everyone to see…er…feel. There’s not a
song in TOP’s oeuvre that will bore into a listener’s heart the way “Leave The City” does.

“I really thought it was a great way to close the record,” he says. “Once I started creating
[the song], I knew that I [wasn’t] going to name the place I’m going: I’m talking about the
world I’m from; I’m talking about the world I’m traveling through, but I never really reach the
place I’m trying to get to. It’s not because I’m holding on to some secret: You’re looking at
someone who is still trying to figure out where that place is.

“[The song is] definitely about losing faith, which I’ve been working through on this record,”
Joseph explains. “It’s something that may have moved the needle for me during the last
record and touring cycle.  Trench is like,  saying I  found the sense that I  was there.  But
[actually saying], ‘Guys, I know where it is, follow me,’ and you’re going to come to our show
and I’ll tell you about it? I don’t have that yet. But at the very end of [the song], it says,
‘These faces facing me,  they know what  I  mean.’  That’s  me onstage,  looking at  them,
maybe—at least for the record—that was the place I was trying to get to all along.

“I still think I am going to answer that question, and I’m going to know, and when I know for
sure…what’s the end goal? Where am I going? Is there heaven? Is there hell? Is there a God?
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And the process I’ve been on [for] this record is the closest I’ve been to…” he pauses for a
brief moment. “Entertaining a world where there isn’t a God. And that’s total transparency.
And that is hard to say. It’s a new struggle for me. But I really want to own it.”

Joseph’s inner dialogue regarding matters of belief isn’t  as controversial  as,  say,  those
belonging  to  some  members  of  Underoath,  whose  personal  experiences  changed  their
spiritual points of view. There are both scholars and followers who openly admit that a
crisis of faith is sometimes necessary in order to re-examine your relationship with a higher
power.  But  Joseph’s  raison d’etre  has never  been served by making ordinary  armchair
gestures. Which makes “Leave The City” even more poignant.

“I still believe in God,” he acknowledges. “I still want to call myself a Christian—because I
am a Christian. I don’t know how to talk to people about it yet. And if I can’t talk to other
people about it yet or if I don’t know exactly why I should talk to other people about it, does
it really mean anything to me, then? If I  don’t truly have the answer, shouldn’t I  just be
talking about that? But I have to get there first.”

Because Joseph has built a career out of eloquent articulation—as opposed to shock and
transgression—both his profession of faith as well as its perceived shortcomings come off
as a quest for knowledge and understanding. Bob Dylan’s 1964 classic “With God On Our
Side” discusses how cultures claim exclusivity to a higher power to rationalize war. Tyler
Joseph doesn’t draw a line in the sand either way. He’s wondering if there’s a deity to lay
claim to in the first place.

“It’s a completely necessary part of making this my faith,” he continues. “But I can’t totally
see it—it’s just a stop along the way. Because hey, the days I don’t think about Him, I’m
fine. It’s not like supernatural things are happening at every turn, and I think, ‘Well, I can’t
describe that other than “it’s God,”’ and that didn’t happen the whole album cycle. We just
got up and worked and created and moved on.”

While  songwriters  can  reflect  on  a  myriad  of  thoughts,  stories,  edicts  and  manifestos
through  their  art,  it  does  takes  a  patient  soul  to  process  possibilities  that  have  the
propensity to negate previously held values. This is not something Joseph will ever stop
pursuing, regardless of whatever by-products of success he interacts with. Like he sings,
“In time, I will leave the city/For now, I will stay alive.”   

“Seeing the success in  Blurryface:  Is  that something that changed in me?” he wonders
aloud. “I can’t see it as a stop, because I have to fully believe I just might have to stay there.
But once I live here more, when I make it out of Trench and I get to where I’m going and I
know what the name is, I  wonder then if I’ll be more bold in my faith and what our purpose
is being here.”
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Related Material
1. fan speculation: a chart about leave the city
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Reddit AMA 8 OCT 2018
https://www.reddit.com/r/Music/comments/9mi18l/ama_hey_we_are_tyler_and_josh_from
_twenty_one/

Q: Hey guys! I have to say, I've been fascinated by the whole Trench universe ever since we
first started to learn about it back in April. The level of detail and thought behind this is
amazing and I feel like we as fans have only begun to scratch the surface of what Dema
and Trench are like. Honestly there's so much I would love to know about this world, but I'll
narrow it down.

1. I noticed with the whole concept so far you borrowed and built on concepts from
things like Zoroastrianism and the Bourbaki Group to help build this world. What
drove you to use these concepts and would you mind speaking more on what ways
they inspired the  concept?  Were there  any other  things you found inspiration in
while building the story?

2. Will we ever hear anything from Clancy again? And will we ever learn more about
him? Or are you leaving this open for us to interpret on our own? I have my own
theories about who Clancy may be and what he represents, but it would be cool to
know more. (I had a theory on twitter that seemingly a lot of people loved having to
do with him being another alter-ego type character. Personally I saw Clancy as a
way for Tyler to share his thoughts on getting ready to come back and as a way to
personally introduce us to this world and try to get a feel for if we would get all of
this?)

3. As far as the live shows, are there any new production elements, stunts, etc that
you're really excited about getting to try or see come together? I don't know how
easy this would be to answer if you don't want to spoil anything, but as a motion
graphics/production design student I figured I would ask. I've always loved your live
shows and trying to spot all the little details and elements that go into making it
what it is.

Excited to join you guys in Trench next week in Nashville and a few more shows on the tour.
The Blurryface era had a major impact on my life, art, and the friends I made and I can't wait
to see what this new era holds and what we will create from it. Also looking forward to
hopefully learn more about the world of Trench during this journey. See you guys soon. ||-//

TOP: the concept of a dying religion sad and intrig the reason it  was dying was it was
something they could not control the lack of presensce of the vultures needed to carry out
their theology. soething so natrual and logistic can get in the way of your religion.
Yes.

Jason can't make it but Jim will be backstage.
 
Q: With Blurryface you worked with 5 separate producers, why did you choose to only work
with Paul Meany and what inspired the sound/content of Trench?
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Also I love your work and to see you guys grow and prosper. Trench was fantastic
 
TOP: I had an instinct that's hard to describe that I knew I wanted to produce this album
myself.  Paul  acted  as  the  perfect  co-driver  to  take  it  over  the  finish  line.  I  loved  the
producers we've worked with in the past and wanted to take what I learned and apply it.
-tyler
 
Q: tyler, you've mentioned that you're "on the internet" and how our interpretation of trench
and DEMA have influenced what it is today. how much influence have our theories had and
is there anything in particular that stood out to you in how we interpreted it? or is there
anything specific that has made its way into trench canon that would not have if it were not
for us?

thank you both for everything.
 
TOP: the existence of Clancy was born out of an absence in this story that you all  had
inspired.
 
Q: What was the first song written for Trench? Which song is your favorite on the album?
I’m taking my 2 teenagers to see you guys next week in Nashville. I think Mom here is more
excited than they are, if that is possible. Thank you for making good music.

TOP: Nico And The Niners was the first song completed for TRENCH. today my favorite is
Cut My Lip. josh: Levitate.

Q: Which song off Trench took the longest to write?

TOP: I was working on Bandito while on the Blurryface tour. the opening riff of Morph and
the production on The Hype took everything out of me. wrestling on trying to tackle what I
was feeling in Chlorine was exhausting. -tyler
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Q: What is your favorite song on your 2009 self-titled album and why?

TOP: Taxi Cab is on the setlist, what?

Q: What is the meaning behind Sahlo Folina?

TOP: it's what we cry out in TRENCH when we are in need.

Q: Why the  bourbaki  group specifically… What in the  world building that  was done for  Trench

lead you to the bourbaki group, and how much actual history from the bourbaki group did you

take and twist into the lore of dema. As we know the Bourbaki group mathematically discover ∅
and we know they as a group published under the name Nicolas Bourbaki. But in your research

what lead them to you, and why have they inspired you, and your music so much.

TOP:  the  bourbaki  group  actually  named  themselves  after  Nico.  the  story  of  Dema
happened before them.
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Kerrang 10 OCT 2018 ISS.1743
https://imgur.com/a/5HAi8L1

TRENCH UNCOVERED: DEEPER THAN INSIDE
Last week twenty one pilots  introduced us to the Trench era.
Now,  Tyler  Joseph  and  Josh  Dun  dig  even  deep  into  the
intricacies of their creative process and the concerns that come
with being one of the biggest bands in the world...

There were many days over the course of the last year where Tyler Joseph would stare at
the hard drive in his basement recording studio with resentment.  On it  were the ideas,
melodies and lyrics that would form twenty one pilots’ new album, Trench. But, with the
band's diehard fanbase waiting keenly to hear something new, it wasn't always filling up at
the rate he'd hoped.

“It was frustrating to work in the studio for 8 hours and have literally zero to show for it,”
the musician begins. “I'd look at the hard drive earlier that morning, and then look at it
again later  that night,  and nothing was added. I  tried so many things,  and nothing felt
right…”

There's a song on the record that perfectly sums up the complicated process behind this
painstaking creation. Titled The Hype, its meaning is brilliantly multi-layered, boasting a
level of self-awareness that few others in similar situations would have had the capacity to
harness. Its maker had been pondering the external pressure of writing and recording this
material  in  his  Columbus,  Ohio  home.  There  he  was,  attempting  to  follow  up  wildly
successful  predecessor  Blurryface,  while  also  crucially  eliminating  almost  everybody
around him from the project, save for bandmate Josh Dun and co-producer Paul Meany. No
outside influences, be it family,  friends or musical advisors, were to hear this work until
Tyler decided the time was right.

“When you don't have those people around you, it's much easier to be honest with the idea
of whether something's good or not,” the 29-year-old suggests. “If I did the stereotypical
thing of inviting hype men and celebrity friends over so they'd listen and say, ‘This is going
to  be  a  hit,’  that's  not  a  good  representation  of  whether  it's  good  or  not.  And  that's
something that I'll always stand by. Get hype men out of there.”

Working this way, Tyler explains, would eventually dictate the most candid,  truest  music
possible. It didn't make it any easier to unveil his innermost thoughts once a song was
ready to present, though.

“There's  this  other  layer,  which  is  still  so  important  to  me,”  the  frontman  continues,
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detailing the conflicting emotions he felt during the process. “Whether it's a close friend, my
manager, or my brothers, I really do want their opinions on it. And on this particular record, I
was so afraid of showing them the idea before it was finished, because I wanted so badly
for their reaction to the finished version to be as close to their true reaction as possible. So
we had people who in the past have heard ideas from every stage early on, to all  of a
sudden I felt inclined to say ‘Please can you just wait.’

“The idea of a song is so fragile,'' he adds, thoughtfully. “A single comment can completely
change it.”

In the year-long process of assembling the many facets of Trench,  Tyler Joseph found
himself lyrically inspired by anything and everything. And mixing up his environment - no
matter how insignificant it seemed at the time - proved an incredibly useful tool.

“It  would  be  being outside surrounded by nature  at  one point,  driving my car  or  doing
something mundane, like getting food or gas,” he explains of his accidental quest for the
perfect phrase. “In those moments you feel more receptive to new ideas. Lyrics and certain
words kind of spring from nothing when I'm outside of the studio. There were moments
where that definitely helped crack a code.”

And this was only the start of twenty one pilots code-cracking. Just as the frontman would
get “lured back” into his studio after nailing a song or idea, though, soon enough he'd hit a
brick wall again. As such, Tyler began trying to find new ways to overcome writer's block -
or “the hump”, as he refers to it. Four or five songs into Trench, absolutely nothing was
coming to him. So he changed his approach entirely, and it resulted in Neon Gravestones -
the most important song of the duo's career so far.

“I  learned to more or less force yourself to write a different style of song than you are
attempting,” he explains. “So let's say I'm attempting more of an upbeat idea, and it's just
not working. Neon Gravestones was a moment where I was like, ‘You know what? I'm going
to go for something new, slower, different. Let me just get this idea out of my system, then I
can start over.’ That's really what that song became for me - it was an exercise to get me
over the hump and right when we finished it, I saw clearly again and wrote three or four
more songs.”

As Tyler worked through his amalgamation of rock, hip-hop, pop and everything in between,
Josh encouraged his  best friend at  every step.  And even still,  he supports the musical
direction  twenty  one  pilots  have  taken  with  Trench  -  even  if,  as  Kerrang  Facebook
comments will so often decry, it isn't strictly rock.

“Well, in some ways I would agree, because it's not just rock music,” the drummer laughs.
“But, it's 2018, and the lines are blurred everywhere, with everything. Like, Netflix shows can
be drama and comedy at the same time. With Spotify you can stream something and hit
shuffle,  or  have a  playlist  that's  got  everything  on it.  I  feel  like  it's  probably  harder  to
categorize things. But we have elements that are rock for sure.”
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Do those comments affect you at all?

“Personally, I don't really get bothered by it,” Josh shrugs. “It feels weird to me that there
are still people who are very  classified, and have one genre they stick to. We never really
had such a structure, and it feels like that's how culture is now.”

When twenty one pilots make music, then, there's clearly not a single aspect that has been
ignored. If Tyler is writing a song, there's no note, beat or second that's out of place. When
it  comes  to  a  record  as  a  whole,  each  and  every  moment  -  from  the  radio-bothering
choruses, to pauses or transitions between songs - have been considered. And in terms of
thinking up an entire new era, twenty one pilots account for all the imagery and new live
ideas that will accompany it - just as they have done when they take Trench on the road for
their upcoming Bandito world tour.

It's why,  when the tables turn and the frontman suddenly has a question for Kerrang it
takes us aback slightly.

“Considering the record comes out on October 5th…” he says, “and our first show of the US
tour is October 16th, do you think that that's enough time to even play new songs, should
we feel inclined to?”

Er, yeah, obviously...

“Are you sure? It's a little over a week…”

This is just a glimpse into the worried minds of Tyler and Josh. Their success is almost
unparalleled, and their  fans will  be there every step of the way. But there's always that
niggling in the back of their minds that one day, people simply won't care so much.

“It's not on them - it's on us feeling that way,” Josh clarifies. ”I realize it could seem like it's
discrediting the dedication they have. We're very aware of their dedication and thankful for
it.”

“They have been the most steadfast part of our career, Tyler agrees. “Honestly, when you
spend enough time in the basement you start to lose an internal compass. When I didn't
know which direction I should go, I always put it through the lens of their existence.”

There's no doubt that twenty one pilots fans will immerse themselves in Trench - after all,
they unknowingly helped build it. But until Tyler and Josh see it for themselves, no amount
of reassurance will seemingly comfort them.

“This record is the most us that we've ever done,” Tyler concludes. “And if it's lacking, or it
just doesn't land, then it's like, ‘Okay, we learn our roles and kind of stay where we're good.’
Maybe we'll get there and realize that, but then we won't be ashamed of that. We won't
know until we see how it does…”
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Time to dig into the trenches and find out.

DIGGING DEEP (REVIEW)
twenty one pilots return with their most ambitious work to date

The weight must be unimaginable. For a man like Tyler Joseph, who appears to bear the
burden of the world's troubles on his shoulders more than most, it must have been almost
crippling. Blurryface didn't just turn twenty one pilots into the biggest alternative band in
the  world  -  it  changed  the  lives  of  him  and  his  best  friend  and  bandmate  Josh  Dun
irrevocably. That they managed to put Trench together at all is testament to their artistic
vision and determination. That it's the accomplished grandiose beast it is only reinforces
why they're so beloved of so many and many more will surely follow in its wake.

Most striking of all is how Trench cuts through all the hot air that surrounds twenty one
pilots. Forget the eye-watering streaming stats, record-breaking sales, big deal awards and
other accolades; ultimately, this is a band who make music that sounds and feels
unlike  anything  else  that's  come  before  it.  Maybe  that's  why  the  atmosphere  Trench
creates is so otherworldly and different. It's a 14-track journey, demanding its listeners dive
in deep, taking in every musical curiosity, nifty turn of phrase and invites repeat visits to its
fantastical, forever unfurling universe.

It's a high-concept record, set within the make-believe, metaphorical land of Dema, telling
tales of oppressive dictators and rebels,  and as such,  it's one that will  be pulled apart,
speculated upon, reimagined and adopted by fans for a long time to come. In its seams and
within its soul,  though, is twenty one pilots at their most personal and creatively daring
best.

There are future hits and fan favourites at every turn, but the centrepiece, right there in the
middle of it all, is Neon Gravestones - a track that might just be twenty one pilots' bravest
recorded statement yet. A haunting piano motif, gentle percussion and woozy throbs and
bloops set the tone while Tyler delivers his lines with skin-bristling passion and emotion
tackling the delicate subject of suicide with sensitivity and care, calling for a celebration
of life and a change in the thinking and culture around mental health issues.

That twenty one pilots aim that high here,  yet  elsewhere they've also casually dropped
some of the catchiest, most accessible alt. pop tunes of the year speaks volume of the level
upon which they're operating here. Five records deep, on top of the pressure that came with
following the behemoth that was Blurryface, it's impressive what these two have created on
Trench. And if they thought that what came before changed the
game for them, what happens next looks set to be a whole other story.

TEXTUAL HISTORY OF TØP
321



The New York Times 15 OCT 2018
https://www.nytimes.com/2018/10/15/arts/music/twenty-one-pilots-trench.html

COLUMBUS, OHIO — The word “unlikely” pops up so often when discussing the duo twenty
one pilots, it should come as no surprise that the band’s early strategy for building itself
into a local touring machine was not inviting fans to 99 percent of its shows.

The thinking, the group’s 29-year-old singer and songwriter Tyler Joseph said, was that
other groups were practically begging: “It was just a bombardment of ‘come see us play.’”
So Joseph and the drummer Josh Dun played tiny, unpromoted gigs on any nearby bill they
could  join,  leaving  strong  impressions  with  their  theatrical  antics  and  genre-agnostic
songs.  Eventually,  they’d  announce a  big  hometown show,  go all-out  — lights,  grander
stunts, fresh set lists — and tell everyone to be there.

They did this for two years. Then they played a concert in 2011 where 1,700 fans showed
up. So did representatives from 12 record labels.

“In Columbus they were the Beatles,” said Pete Ganbarg, the president of A&R for Atlantic
Records.  (The band signed to Fueled by Ramen,  the then-Atlantic  Records Group label
known for releasing emo and pop-punk bands like Fall Out Boy and Panic! at the Disco.)
“But you go over city limits, and nobody knew who they were.”

Joseph said the duo wasn’t dreaming big then. “We were trying to rise up out of the local
scene,”  he  said.  “Then  it  started  to  translate  regionally.  And  then  I  don’t  remember
anything.”

The thing about rock bands in 2018 is they don’t do well commercially. twenty one pilots
are unconventional — their songs stretch into rap, reggae, prog, electro-pop and screamo,
often in the same track. Nobody plays guitar. And they do very well.

The group’s 2015 breakout  album,  “Blurryface,”  featuring the  anxiety  anthem “Stressed
Out,”  went triple  platinum. The track — known for  its  sing-songy chorus where Joseph
longs for childhood comforts — has over 1.5 billion YouTube plays. The only bigger artists
in  2016 were  Drake,  Beyoncé  and  Adele,  according  to  Nielsen  Music.  Their  arena tour
supporting  the  album  —  just  the  two  musicians  balancing  a  spectacular  physical  and
emotional high-wire act — played 114 sold-out dates. They are so beloved here in their
hometown that conducting an interview at Donatos, a pizza chain based in the city that
gave Dun, now 30, his first job, felt like coordinating a clandestine mission.

“I  think  what  makes  them successful  is  they  don’t  sound  like  anyone  else,”  said  Tom
Poleman,  the  chief  programming  officer  for  the  radio  giant  iHeartMedia,  who  said  the
band’s  songs  played  on  multiple  formats.  “There’s  something  about  his  voice  that’s
incredibly innocent and sweet-sounding, and then there’s this intense emotion and energy.
It’s unexpected, but it feels right at the same time.”
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In July, when the group returned from a yearlong blackout — no concerts, no social media
— its  die-hard  fans (known as  the  Skeleton Clique,  or  just  the  Clique)  set  the  internet
ablaze. “Trench,” the follow-up to “Blurryface,” debuted at No. 2 on the Billboard chart this
week, behind the soundtrack to “A Star Is Born.”

Despite those impressive numbers, it’s also possible you have never heard of twenty one
pilots. That’s partly because the music they make, filled with urgent lyrics about loyalty and
beating  back  darkness,  feels  laser-targeted  at  young  people  searching  for  answers,
meaning, community or solace. (It also tells an ongoing good vs. evil narrative featuring a
set  of  recurring  characters,  which  listeners  pick  over  online  like  Trekkies.)  It’s  partly
because Joseph and Dun are private, low-key guys who don’t fill their social media with a
splashy array of famous friends. And it’s partly because of the band’s nearly compulsive
desire to stay glued to the path that brought them here today: Keep the team small. Keep
the mission pure. Focus on the live show. Be earnest.

But now twenty one pilots are facing a host of questions: Was their blockbuster breakout a
one-time thing? Can they reach the masses again  with  an album that’s  as stubbornly,
gloriously bizarre as “Blurryface” while holding on to their integrity?

“Consumers believe, including me, that if something gets all the way to them without them
asking  for  it,  then there  had  to  have  been some sort  of  scheme,”  Joseph  said.  “When
actually, some things just happen to get there.”

The band’s name serves as a reminder of its goals: Joseph plucked it from the 1947 Arthur
Miller play “All My Sons,” in which a World War II airplane-parts supplier learns his products
are faulty and sends them out anyway, leading to the deaths of 21 pilots. Faced with career
options that may not jibe with their intentions, the two ask each other if a decision will be
“sending out the parts.”

“And it’s been an awesome thing to have your band name be a reminder of don’t do that,”
Joseph said.

Both Dun and Joseph grew up nearby in strict, religious homes, a topic they deftly avoid
when recounting their childhoods today. Dun, with a gray knit hat pulled down snugly on his
head,  described  himself  as  a  rebellious  kid  who  questioned  authority  throughout  high
school,  but  never  caused  serious  trouble.  His  family  wasn’t  very  musical,  but  his
grandfather had a love of jazz that led him to his first instrument, the trumpet, which was
quickly replaced by drums.

He started frequenting a Guitar Center near his house, where he practiced on an electronic
set “because I  was very sensitive to how loud they were and how bad I  was,”  he said.
Around age 13, he drew up a contract with his parents to secure a real drum set, in which he
promised to maintain his grades and keep “inappropriate” CDs out of the house.

Joseph, an intense but charming conversationalist who likes to spin extended metaphors,
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had similarly come from a nonmusical family. His mother taught him at home for a handful
of years; he returned to school in seventh grade, in time to play on the basketball team. (He
was  offered a  scholarship  to  play  at  nearby Otterbein  University.  His  competitive  edge
remains one of his most indelible characteristics.)

On a  rainy  afternoon when he was a  teenager,  he  turned to  an  unused Christmas  gift
stashed in a closet — a keyboard — and hit the play button. Pachelbel’s Canon blared from
its tiny speakers, and Joseph was transfixed. “I was like, man, I want to learn how to do
that,” he said. Once he figured out the basics, “I realized, wait, every song I’ve ever heard is
inside of here, inside these keys. Then I would turn the radio on and I would figure out
chords.”

He plunked out songs by Billy  Joel,  Gavin DeGraw and Coldplay,  but kept his  focus on
writing his own. (In 2016, Chris Martin left him a complimentary voice mail he has never
deleted.) Today, he plays and writes on keyboards, bass and ukulele. The band remains
guitar-free.

Joseph’s drive to create was sudden and overwhelming, and hasn’t waned. He has said the
“Blurryface” character is partially a manifestation of his insecurities, and he performed live
during that era with his hands and neck slathered in black grease paint meant to symbolize
anxiety’s perilous grip.

“I feel like there’s a certain level of transparency that is healthy to talk about, like, I don’t like
the way I look, I don’t like the way that I sound,” he said of his songwriting motivations. “But
then there are certain other things that are seemingly a little bigger and more volatile.”
Those are the things he won’t share with a reporter nibbling on flat-crust pizza.

Dun and Joseph can describe the day they met in cinematically vivid detail. Joseph was
performing with an early incarnation of twenty one pilots at Ohio State, and Dun, who was
working at Guitar Center with the group’s then-drummer, came to check it out. A few nights
later,  they  talked  until  sunrise.  “There  were  so  many  parallels,  I  had  never  really  felt
something like that, to where I think I felt like, emotional afterwards,” Dun said. Joseph’s
initial three-piece pilots lineup was coming to an amicable end, and Dun stood by at the
ready.

“They call this our fifth record, can you believe that?” Joseph suddenly interjected, referring
to “Trench.” What would he consider it? “The third.” The group’s two albums in 2009 and
2011 were merely products he tossed together for the merchandise table.

“Vessel,” from 2013, marks the band’s fresh start after signing to Fueled By Ramen. When
the label suggested the producer Greg Wells (Katy Perry, Weezer), Joseph’s control-freak
impulses faced their first test. They did not fare well.

“I  was a young kid who was like,  don’t touch my music,” he said. A few years later,  he
walked into the “Blurryface” sessions with the experienced producers Ricky Reed (Jason
Derulo, Kesha) and Mike Elizondo (Dr. Dre, Fiona Apple) with nearly complete tracks, again

TEXTUAL HISTORY OF TØP
324



trying  to  minimize  others’  fingerprints  on  his  work,  though  he  complimented  their
contributions and said they gave him tools to move forward.

“Blurryface,” the album that thrust Joseph and Dun onto the MTV Video Music Awards,
“Saturday  Night  Live”  and  Grammys  stages,  was  written  on  the  road,  with  the  band
conceiving each new track as a slot in the set list.

“On tour there’s a lot of nothingness. So deciding what to do with your time can really make
or break your career,” Joseph said. The fact that the pilots don’t party kept them productive
and sharp: “There’s something tempting about how cool it feels to treat the show like it
doesn’t matter,” he said. “And that’s when you start treating your body in ways where it
makes it harder for you to actually perform the show that you set out to do.”

Since the band’s earliest days, live performances have been a crucible, a way of speaking
its purpose and maintaining an unusually symbiotic relationship with its fans. Even when
there were five listeners in the room, Joseph ended each show by saying, “We’re twenty one
pilots, and so are you.” Their Emotional Roadshow tour for “Blurryface” was crammed with
grand gestures and spectacle — Joseph leaping and planting himself atop tall objects with
his arms outstretched or tearing off masks; Dun losing pieces of his red-and-black suit
until he was bare-chested, smashing his drums with an unrelenting precision — that built a
complex arc of energy and emotions.

“It was always like, what can we get away with — how much responsibility can we put on
the audience?” Joseph said. “Hey, if this doesn’t work, it’s your fault. And they always show
up, because they do not want to fail.”

Being  a  fan  twenty  one  pilots  fan  can  mean  losing  yourself  in  the  thrilling  aesthetic
juxtapositions  and  dramatic  crests  of  the  band’s  music.  But  it  also  comes  in  jolts  of
excitement  from unlocking the  symbolism hidden in  everything  from color  schemes to
website file names — and feeling like a member of a mysterious club where everyone’s
fumbling around in the dark, sometimes frantically, sometimes euphorically, searching for
their identities.

“Trench” was not born on a tour bus. It was painstakingly constructed in Joseph’s Ohio
basement, a place where he could have complete control. At last,  he could sing without
being watched, and let his gut select the best takes. “How would someone across the glass
staring at a computer screen who didn’t write the song, how could they know that that’s
right or wrong?” he said.

For a year, Joseph toiled daily in his home studio, with the support of his wife, Jenna, and
less contact with Dun, who lives in Los Angeles, than ever before. “It almost destroyed me,”
Joseph said.  “There were moments I  was like,  I’m just going to wither away,  I  want to
change my identity and pretend like I didn’t have to follow up this record.”

The label backed him, Atlantic’s Ganbarg said. “I never really needed to have the talk with
him where it was like, ‘yeah, I think you need help,’ because he didn’t.”
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Writing  and  producing  the  album  solo  (with  assists  from  Paul  Meany  of  the  band
Mutemath), Joseph was constantly switching creative hats. And his psychological state
whiplashed, too: “There was also a flip-flop between ‘I’m not good enough to be doing this’
and this other thing that crept in all the time, which was ‘I’m the best in the world.’”

“Trench” tells a story about a place called Dema from which a character named Clancy
struggles to escape. (There’s a lot more to it than that.)

In its lyrics, Joseph returns to terms — jumpsuit, bishop — that give him sparks. “I love
words and the ability to kind of fill them with meaning,” he said. “There’s something about
the narrative, where it’s that same feeling of, you can either be completely overcome with
the vastness of endless possibility or you can be excited about it and try to go somewhere
no one’s ever gone before. People say there’s nothing new, and I’m constantly trying to
prove them wrong.”

On “Levitate,” Joseph peels off crisp raps about nerves and cultural overexposure. “The
Hype” is a ’90s-style rock track about loyalty and perseverance. “Chlorine,” a song that
describes  how  creativity  can  cleanse  dark  impulses  but  cause  its  own  pain,  includes
moments of Thom Yorke-like vocal transcendence.

Which leads to a somewhat personal question: Is Joseph O.K.? “I’m O.K. today,” he said.
But he isn’t always. “It doesn’t seem like it’s something that will be fully solved,” he added,
which plays into the cyclical nature of the album’s narrative, as Clancy attempts to escape
over and over again and go someplace else. “At the end of the record you feel like I should
say ‘and then I got to that place,’ but I don’t say that.”

“And maybe one day I will tell you where that place is, and what it’s called and what it feels
like,  and what  the  weather’s  like,”  he added.  When he was a  child,  his  father  told  him
something that’s stuck with him: “It’s O.K. to start over.” It’s a message he tries to convey
on “Trench.”

“Even  though  you‘ll  make  progress,”  he  said,  “when  you  do  inevitably  take  a  step
backwards, or a few steps backwards, or a gigantic leap backwards, that’s not the end of
the fight.”
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Philadelphia Q&A 28 OCT 2018
https://www.youtube.com/watch?v=ccJyYRcAs0g&ab_channel=ALT104.5

(00:57) Was there any death or moment in pop culture that ignited the fire and made you
write this song Neon Gravestones?

T: Wow, what a great question to start. Really bring this down. 

T: No, that is a really good question. I think that part of what I was also trying to get to
there was, I wanted to make sure that I was saying it in the right way - I was being
perceived correctly. In order to navigate some rough water there topically, I had to make
sure that I put enough weight on the fact that I wasn't trying to be disrespectful in any
way. I feel like if I were to dive into that question it might be flirting with that. So, I’d like
to pass on that. But that is a good question.

(02:08) Looking back on the days before you guys were huge, like, twenty one pilots--

T: Like muscles?

That too! [laughs]

J: Jacked.

T: Just ripped.

No. [laughs] Were there any roadblocks that almost stopped you? And what would you say
to somebody who might be facing something like that now?

T: Hmm! Keep working out, man.

J: Protein. 

T: Did you have any roadblocks, Josh?

J: It sometimes can be discouraging, or it can be. If you're working towards something
and you don't necessarily feel like there's a light ahead. I mean, there's been so many
shows that we would show up and wonder if anyone was gonna be there. And we would
both carry down a piano down flights of stairs in the middle of the winter,  and then
hardly anybody would be there.

J: But I think that we've really believed in this since the beginning. I think that having
each other  to  encourage one another  --  and then  friends around  us  that  were  very
supportive and encouraging -- kept us going. I don't think there were really any moments
where we at all were like, “let's not do this anymore,” cause it's too fun.
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T: There is one moment that I... When you mention that, I thought of, I was working in a
restaurant trying to make rent, also working on music, also trying to go to school, and I
got pulled over for speeding. I got slapped with a ticket. I forget how much it was, but it
was enough for me to feel like all that work that I put in at my job was gone. Like I'm
throwing it all away for something stupid that I shouldn't have done. 

T: I don't know, that was a really low moment where I could feel the hours that I'd spent
working, you know... Got the check. Okay, that many hours equals that much money. And
then having to pay a ticket for speeding? I was like, “That's how many hours of my life
that don't matter anymore.” So that was a moment for me. It was a really low point. Like,
“What am I doing? What am I working for?” I don't know what I did... I just kind of kept
going, I guess.

(04:42) What was the significance of the twenty one pilots symbol going from the single
lines to the double lines? 

T: Just cooler. [laughs] Can you imagine? All this stuff that we, like, do? And that's all?
[laughs] No, no. I think the song Jumpsuit is pretty important to me. It’s one of the first
songs I wrote for the record. It's obviously the first song on the record. The lyric “cover
me” was something that really stuck with me -- meant a lot to me -- and adding that
extra layer of protection or insulation to the logo made sense with this new batch of
songs.

(05:39) Do you ever face creative differences when working together? If so, what's been the
biggest obstacle in remaining friends while expressing those differences? 

J: I can't think of, I mean... 

T: [points a finger in his face] No.

J: We're not friends.

[everyone laughs]

J: I think it's important if you're going to do something creative or artistic with somebody
to be on the same page before you even start. I think when Tyler and I met, there was
something that -- I don't know, I was on the same page. I wanted to do something that
he  was  kind  of  already  doing  creatively.  I  think  that  we've  just  agreed  on  almost
everything.

T: It's pretty amazing to be on the same page a lot. Other than like very small things,
which we enjoy to talk about. Like, I think you're over this now? But there was a point
where he didn't  like Russell  Crowe for  zero reason. I  just  never  understood the zero
reason part. I mean, if you don't like an actor, that's fine... but there should be a reason. 
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J: That's why I'm over it! And now I like him. [laughs]

T: Now you like him! Big fan. 

J: Huge fan! For zero reason though.

(07:21)  Your  lyrics  are  emotional  and  meaningful.  The  music  surrounding  those  lyrics
always fits so well to give each song such strength. So how do you know when a song is
finished?

T: Oh, wow. When I start writing a song, there's a structure in mind. I want to introduce
this idea in the first verse, wrestle with the idea in the second verse, and kind of resolve it
by -- whether it's the third verse or the bridge, and then the chorus kind of brings you
along to each part. But each time you get to the chorus, hopefully you kind of see what
I'm talking about in a slightly different angle or new light, even though I'm saying the
same words. 

T: So there’s a strategy in songwriting I love doing. Which is, like I said, introducing an
idea in the first verse, then putting that stamp on it in the chorus, but the type of stamp
that then can change after you've heard the second verse. Even though, like I said, it's the
same. 

T:  Sometimes when I set out to write a song, that's kind of already planned out. I've
mapped out where I want to take it by the first verse. I know how I want to answer this
question that I've asked. And other times, I don’t know. I don't know how to end it. Those
are songs that just won't be released, because I can’t figure it out.

(08:58) Would you want the story of Trench translated into other media, such as graphic
novels, film, books, or theatre?

T: Only if Josh can play the lead role, I guess.

J: In a book?

T: Yeah. You want to write it? Or illustrate it?

J: Oh yeah, I’ll illustrate it.

T: You draw all the things. 

J: Yeah. [points at question asker] You can write it, and then I'll illustrate with MS Paint.

[everyone is laughing]

T: That's a good question. Yeah, I don't know. I mean, it’d be cool, but we don't really
know much about that stuff. So we like to stay where we are. 
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(09:50) What made you guys decide to perform Taxi Cab at this new tour? 

T: Good question. Setlists are always difficult to put together. But also, another thing that
we're really excited about, there’s: how do you start the show? How do you transition
from one thing to the next? There's a lot about a setlist that people wouldn't quite get or
understand, which is the point, because if you're not thinking about the transition then
we're doing our job right. But if you go, “oh that was a weird transition,” it sticks its head
out. Like where a mic stand is at a particular point. When you ask the audience to do this,
should you still ask them to do that? 

T: There's this whole strategy that we've put together from playing small shows all the
way to here. It's surprisingly the same type of philosophy, which is: if you lean on the
audience -- if you go, “Hey here's your here's your moment. If this fails, partially it's your
fault” -- they feel that pressure and they want to step up. 

T:  So inside of a set,  there's definite highs and lows. You can't have constant highs.
Obviously, once you get into that dip that happens at every show -- which, I'm sure you
guys have seen a bunch of shows -- how do you get out of it? But also, how do you make
that dip mean something? That kind of drop in energy, it should still feel like it means
something. And so, the song Taxi Cab served that purpose to slow everything down -- go
down into that lesser energy moment of the set -- but still mean something. Because
that  song,  you  know,  I  wrote  that  a  long  time  ago  and  it's  always  been  one of  my
favorites.

(11:47) You have always had a distinct  sound and recently  I've noticed a couple other
bands  that  seem to  sound  very  similar.  Do  you  find  it  flattering  that  other  bands  are
beginning to imitate you, or does it annoy you that they're trying to be like you?

T: Aww. [laughs] I didn’t know that. Is that happening? What does that even sound like? 

J: Yeah, that's yeah that's a good question. I think somebody pointed it out to us that one
or two artists or whoever kind of sounded similar. I didn't really notice when I heard it.
But I guess it's flattering.

T: It's hard for us to tell. I don't think we would be like, “Oh you guys are…? Okay.” I don't
know, it's something about the fact that we're so close in proximity to what it is that
we're doing that  everything  else feels foreign. It doesn't, like, “Oh, that looks familiar.”
Maybe you guys are more in a position to see that than even we are. 

T: But at the same time, it's like, what are they copying? The freedom to write whatever
type of song they want? You know, that's great. So I'm all-in.

(13:13) My question is: from Kitchen Sink to the color yellow and “sahlo folina,” how do
you go to create a meaning behind something that most people would overlook?
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T: I think that I really like taking something that doesn't necessarily have meaning and
trying to fill it with meaning. Not just for everyone else, but for myself as well. There's
something about when you give it meaning, it sticks with you. If someone comes up to
you and says, “Hey, here's this word. Here's what it means. Make it your thing.” It's -- I
don't know -- a little uninspiring. It maybe doesn't last as long. 

T: But when you discover a certain band, a certain song, a certain lyric -- I know for me I
discovered a lot of meaning inside of other people's music and other bands. The idea to
be that to anyone else seems like the ultimate honor. And so we're always looking to try
to offer that. The things you mentioned, it's like… man. 

T: The other thing: it's scary because you don't know if people are just going to be like,
“Well that’s dumb.” You know? So there's that. Obviously you guys don't think it's dumb,
so that's really cool. 

J: There's something cool about bonding over meaning as well. I mean, a lot of you guys
are wearing yellow in here. I think that there's been times with a couple other artists that
I've felt that kind of bond with other people over the meaning of -- like Tyler said -- some
other song. But everybody can have their own meaning within that. But bonding over it is
a cool thing. So I guess I just said the same thing as you. 

T: Said it's slightly lower than me, though.

J: Lower-pitched or volume? 

T: Well, pitched.

J: Oh, yeah.

T: Which I've always been envious of.

(15:23) My question is: do you do anything in particular to keep yourselves grounded?

J: If we search 21 pilots on Twitter, that's where all the haters are, and it really brings you
back a couple notches. [laughs]

T: [laughing] It’s true! It’s true. They’re always there. 

T: Yeah, no, I also think that Josh and I are both really close with our families. I'm closer
to my family and Josh is closer to his family. I'm not close to his family; he's not as close
to  my  family.  You  know what  I  mean?  Like,  I  just  wanted  to  clarify.  Our  respective
families is who we're close with.

[everyone laughs]

J: He's had way more time with his family than I have had with his family. 

TEXTUAL HISTORY OF TØP
331

https://youtu.be/ccJyYRcAs0g?t=923


T: But we're getting there. We're closing the gap. Anyway, hanging with your family, that
naturally can keep you grounded. No matter what it is that you're doing -- no matter how
successful  what  you're  doing becomes --  you're  always  that  kid  that,  when he first
learned how to ride a bike, he rode into a pine tree. So. I mean, when I walk in the door,
that's what my brother, my parents see. It’s the kid who ran into the pine tree. So that
naturally helps with the grounded part.

J: And I still drive Uber. 

T: Like you drive for Uber?

J: I drive for Uber. Like I pick people up. 

T: That's an honor, man.
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LSA JAN 2019 
http://www.lightingandsoundamerica.com/
reprint/TwentyOnePilots2019.pdf

twenty one pilots’ design team delivers on the
promise to create something totally original

“We presented 107 pages of creative elements in the second meeting,” Slezinger notes,
adding that virtually all of them were employed.

twenty one pilots’ The Bandito Tour is co-designed by Daniel Slezinger and Tyler Shapard;
both handle the production design, lighting design, and programming. Shapard, who also
serves as lighting director, says, “Daniel and I wanted to find things that had never been
done before. The motto we took on was: ‘If it’s easy, everyone would do it’.”  Nashville-
based  Concert  Investor  produces  the  tour’s  live  elements,  helps  with  TV  moments,
manages the production budget,  production design,  programming, vendor selection, and
coordination,  and  deals  with  hiring  touring  personnel;  all  other  firms  involved  are
subcontractors.

“Concert Investor bent over backwards for this tour, time and time again,” Shapard says.
“They did everything you could ask of a production company and more.” Justin Roddick,
production broker and co-owner of Concert Investor with Slezinger and Michael Gibson,
says, “We have been extremely fortunate to be a part of the twenty one pilots team since
2013. Key partnerships with our close-knit group of vendors allow us to really maximize the
art without sacrifice. Tony Macre, Brent Dannen [both of VER], Molly Gray [video content
provider Tantrum], and Ted Maccabee [Strictly FX] have been instrumental partners who
haven’t missed a beat over the years.” 
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Initially,  Tyler  Joseph [the band’s frontman]  worked with Brandon Rike,  at  TNSN DVSN,
which offers creative direction,  and Mark Eshleman, at  Reel  Bear  Media,  to  develop the
general tone of The Bandito Tour. Slezinger explains, “After the first meeting, the production
puzzle pieces were created by the creative team, taking into consideration the vibe painted
by the TNSN DVSN and Real Bear Media collaboration. We presented 107 pages of creative
elements in the second meeting.

The idea was that all the production ideas could stand on their own but could fit together if
desired, so that the artist and management could decide which elements made it into the
show. Pretty much all of the ideas became part of the tour in some fashion.” One issue the
design team faced was the production’s song list, which took in more than the numbers
featured on the 2018 album Trench. Slezinger says, “We didn’t want to go so scenic around
Trench because we wanted to keep [the 2015 album] Blurryface songs’ developed branding
intact and have the ability to transition freely with our color schemes. We relied heavily on
video  content  to  move  back  and  forth  between  the  environments.  There  are  some
subliminal production elements; for example, the bridge [a key scenic element] illustrates
the  struggle  between  two  places,  which  is  part  of  the  Trench  theme.  It  can  represent
anything in your life…maybe a relationship, a decision you have to make, or a life struggle.” 

The onstage bridge has a Plexiglas walking surface as well as netting; the latter is a safety
feature masquerading as a scenic detail. Shapard notes, “We had two problems. For one,
the lower the bridge hung, the more obstruction there would be for the audience; next, we
had to have a safety element, which could prevent it from hanging correctly. VER rigging
took generic GT truss, put Plexi on top of it, and, using the holes that you’d typically use to
stack them, built custom arms for the netting that is rounded so we can put our bridge 6" to
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1' from the mother grid. The whole concept of the bridge was for it not to look like a walking
surface until  it  comes down.  Up in  the  air,  it  looks like  a  lighting truss.”  Sixteen Robe
Pointes and 16 GLP JDC1 strobes are hung off the bridge.

The bridge leads to a B stage. “We found out that our B stage was going to be a low-key
moment within the show,” Shapard says, “so it had to stand on its own when the guys sit
there and play. Daniel came up with the idea of putting the scrim around it and shooting it
with projection.” However, he adds, “How do you shoot the upstage side? There is nowhere
to hang projectors. I came up with the idea of putting them on automation points.” Thus,
eight Barco UDX-4K32 laser projectors deliver images to a Rose Brand sharkstooth scrim.
Shapard adds, “The biggest concern was shooting on the scrim, which is black. We were
pumping light from inside it and we wondered if the projectors would be bright enough.”
During rehearsals at Rock Lititz, in Lititz, Pennsylvania, this scheme was found to work well.
The  projectors  are  subcontracted  through  VER’s  Nashville  office  and  the  B  stage  was
subcontracted through TAIT, also based in Lititz.

Also at the B stage are 14 Kinetik LED battens provided by Nashville-based Glow Motion, a
wireless LED company owned by Roddick and Slezinger. “They move up and CONCERTS
The tour draws on the albums Trench and Blurryface. “We relied heavily on video content to
move  back  and  forth  between  the  environments,”  Slezinger  says.  "down independently
inside  of  the  projection  Austrian  to  create  three-dimensional  shapes  that  mirror  the
content,” Slezinger says.

The  main  stage—which  includes  an  8'  thrust—also  features  three  Winvision  Air  9  LED
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screens, from VER, placed upstage. “I love their size and portrait style; they really work for
us,” Shapard says. Control is handled by three disguise [formerly D3] media servers: two
4x4 pros and a 4x2 pro,  acting as a pure master.  The IMAG package is  subcontracted
through Nashville’s High End TV; as mentioned earlier,  content is provided by Tantrum,
located in Cincinnati.

In addition to the upstage LED walls, Slezinger says, “We wanted something upstage that
would fill in the camera shot, so whenever the cameras are tight on them there’s something
cool in the background. We wanted to create depth and have layers, so I drew in an LED grid
of three-dimensional cubes.”

This led to Symmetry Labs, based in San Francisco. “They already had a cube product,”
Slezinger  says,  “but  we  wanted  to  build  something  custom.  We  reached  out  to  them
because they had already created volumetric software, so we could create 3D content and
push it through a three-dimensional surface. It’s not just a flat LED wall; you have three-
dimensional control over the content in X, Y, and Z planes. We used their volumetric-based
software and worked with their programmer; they even sat with Shap [Shapard] and me
during some pre-viz sessions.” One hundred sixty-eight LED cubes span the width of the
main  stage;  they  are  assembled  and  transported  using  carts.  “They’re  on  their  own
separate network,” Shapard says, “so there is no control over them other than the
operator on the side stage. We’re just sending them time code.”

Lighting
Slezinger says, “One of our kinetic goals was to hang an automated truss pod directly over
another  automated truss pod taking up the same vertical  footprint,  but which could be
controlled independently. This is where four automated squares above the downstage area
came about. They were positioned in a way that they could be lowered around and under
the stage lifts directly below. This,  for  example,  allows us to put Josh [Dun,  on drums]
‘inside’ of the automation at the end of the song ‘Lane Boy’.”

The pods, made of 12" box truss, posed a bit of a rigging challenge. “I can take the bottom
pod, bring it down, and oscillate it, then take the top pod and do whatever I want,” Shapard
says. “There was a lot of R&D on that, trying to figure out the parameters of tilt that we
could use for the pods,  considering how the chains and cabling lay inside of them; it’s
another moment of the show that no one else has done before.

A Kinesys system is used to control the lighting rig and pods; the latter are filled with Robe
Spikies.  “We were  looking for  a  very  small  fixture  that  could  stand on its  own for  the
automated pods,” Shapard says. “The Spikie has a prism; it rotates, zooms, and has gobos;
and,  for  us,  it  was  a  no-brainer.  We  were  both  nervous  about  putting  it  on  the  show,
because to me it’s not quite bright enough—but when you have 256 of them, you’re good,
because you have so many beams.” The pods are assembled using prerigged carts.

Also featured in the rib are 80 Robe MegaPointes. “In terms of picking the fixtures, Daniel
lets me drive that train, and I was very adamant about the MegaPointes,” Shapard says.
“There is no other light in the world like the MegaPointe,” Slezinger adds. “twenty one pilots
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has  never  toured  without  Robe  fixtures,”  Slezinger  continues.  “The  workhorse  on  the
Blurryface and Emotional Roadshow Tours was the Robe Pointe. Its only shortfall was that
it did not have color mixing. Not only did Robe add this into the new fixture, it is extremely
bright even when layering in multiple items like gobos and prisms. We were able to pull
some looks out of these fixtures that we’ve never seen before. Even though
most of our main stage [lighting] rig is over the stage, the beams reach really pulls the
audience in the back of the room into the show. It almost becomes an optical illusion
that you are closer to the stage than you really are.”

“We saw the [Robe BMFL] WashBeam, which we saw before in a shoot-out, and were taken
aback by how bright  it  was,”  Shapard says.  “We ended up adding them into the show
because of that.” Twenty WashBeams are located on the downstage angled trusses. The
lighting rig, provided through VER, includes Robe Pointes, GLP impression X4S units, Ayrton
MagicPanel-FX units, and GLP impression X Bar 20s.

For spotlights, the initial plan was to use PRG’s GroundControl remote followspot system;
however,  a  visit  to  Robe caused a change. “The Robe [RoboSpot]  followspot system is
something we fell in love with,” Slezinger says. It’s being used with eight Robe BMFL
FollowSpots; two supplemental house spots are also employed.

Control is provided by a slew of MA Lighting consoles, including three grandMA2s. “We
have our Notch [workflow for media production content] and media server programming,
which are done in real  time, off of a grandMA2 light,” Shapard says. “The Glow Motion
Kinetiks are driven from a grandMA2 light, and the pyro is time-coded off a dot.”

Speaking of the show’s palette, Shapard says, “Color means a lot to our brand; red means
Blurryface, while yellow equals Trench. More specifically, red and white is bad and yellow
and green is good. In the very first song [“Jumpsuit”], our color palette goes back and forth
from red and white to green and yellow, because there is a battle going on between the
antagonists and the banditos, our heroes. The second song [“Levitate”] is yellow and
red, to show that the battle has become a constant struggle. ‘Stressed Out’ is a Blurryface
song, so that is red and white. ‘Bandito’ is yellow and green.” Certain songs don’t fit the
paradigm: “‘Car Radio’ will always be blue, which doesn’t mean anything to our branding;
‘Trees’ will always be green. In this story, ‘Trees’ is green and yellow, because that is the
last song and the resolve.”

Slezinger and Shapard started work on the production 14 months before the tour started
and did pre-viz at VER in Nashville. “It’s the coolest part of the creative process,” Slezinger
says, “because we got to sit in a room for 60 days and take our time to program, sometimes
up to 1,000 lighting cues per song.”

Key to the preproduction process were David Perkins, of Orlando-based Imaginary Lights, 
who built a 3D environment in LightConverse, and Thomas Krautscheid, who built a 
“markers-to-cues” app for the pair. “Basically,” Slezinger says, “I tracked every song, and 
created cue lists, go cues, flash buttons, etc., all in [the audio production application] 
Reaper while looking at the waveforms of every single snare, kick, cymbal, tom, piano hit, 
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vocal,
weird sound, and so on. Then, using the app Thomas made, I pushed the information over
the network,  into the console,  and it  dropped in everything I’ve created—the sequences,
executors, time code pools, time code data for every cue, and even complex selection order
groupings into the group pool. By the time we got in front of the console, we didn’t have to
think about the logistics of time anymore and everything was already labeled. After the
upload, it was all about the creative. When we played songs back, time code was already
synched up perfectly with the track before any cue data was created in the console.

Even video was laid into the Reaper timeline and pushed into the previz machine, so we
could see everything playing together at once. Then, using a custom fixture in the console,
we could control my computer over the network from the desk and jump around a song,
between the verse and chorus, without touching the computer.”

Shapard  and  Slezinger  had  time  during  programming  to  explore  all  the  facets  of  the
MegaPointe. “We do something with it that I’ve never seen before. Basically, we make a
beam inside a beam,” Shapard says. The effect makes an appearance during the songs
“Morph” and “Lane Boy.”

“Color means a lot to our brand,” Shapard says. “Red means Blurryface while yellow means
Trench.” A handful of numbers exist outside this dichotomy.
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In addition to its striking visuals, the show relies on an extensive Meyer Sound PA to reach
audiences.

Effects

One of the production’s most stunning moments comes near the beginning, when a 1991
Cadillac DeVille is revealed, engulfed in flames. “The car was a complete accident,” Shapard
admits.

The concept came through the design team’s friend and mentor, Bruce Rodgers, of Tribe
Design. “Bruce sent me a page of visual references of cool things, one of which was a car
being blown up,” Slezinger says. The pair included it in their original 107-page design brief.
Much to their surprise, “Tyler said, ‘You’re telling me we can blow up a car onstage?’ I said
it was more of a visual reference, but sure, why not?

“We found some cars that matched the band’s music video ‘Heavydirtysoul’,”  Slezinger
continues, “and we had a local company in Nashville, called Driven, strip out the engine and
the floor. We reinforced it, cut it in half, and put it on casters to move it around. Then we
had [the Nashville office of] Strictly FX go in there; by the time they were done, it looked like
the inside of the space shuttle.”
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The ominous,  apocalyptic Cadillac is an engineering marvel.  “We wanted to focus on it
looking and acting organic to execute any possible variant that the design team and artist
required,” notes Strictly FX partner Ted Maccabee. All of the physical control mechanisms,
as well as the tubing and the welding, were done by hand. The control software, which is
managed via a PLC touch screen, was created in-house at Strictly FX by Reid Nofsinger.
“Everything was built from scratch to our spec, and had to fit inside the vehicle,” Maccabee
adds.

Fabricating and touring a custom—and safe—flamebased effect isn’t the easiest task. “It
was a challenge making a magic effect out of it,” Maccabee notes. “We had to resolve the
control issues, the interior is tight, and we have to control a total of 13 different quadrants
within the vehicle.” The project was a perfect fit for the firm, however. “Our goal is to give
the customer something they can’t get anywhere else. There is pressure on all designers to
come up with something unique; we want to be someone they can partner with to create an
effect or a gag that is safe and amazing.”

A  dozen  of  Strictly  FX’s  proprietary  15W  Coral  Series  RGB  lasers  also  make  several
appearances. Maccabee notes: “The lasers were programmed by Grant Sellers on Pangolin
Beyond software; Jackson Frazier is handling them on the road.” They appear during “Fairly
Local,” “Stressed Out,” “Heathens,” “Lane Boy,” “Pet Cheetah,” “My Blood,” “Car Radio,” and
the finale, “Trees.” The effects package also includes Le Maitre MKII low smoke generators,
working with the company’s G300 smoke machines; four MagicFX Swirl fans; and 12 Magic
FX DMX CO2 units  that  blast  out custom-cut confetti.  Pyro,  in  the form of concussion
blasts,  appears  in  “Jumpsuit”  and  “My  Pet  Cheetah.”  The  downstage  is  also  lined  by
cryojets that are owned by the band.

Audio

For  sound  reinforcement,  the  band’s  longtime  front-of-house  audio  engineer,  Shane
Bardiau, is using a Meyer Sound LEO/LYON PA, provided through VER Tour Sound. “It’s
good for so many reasons,” he says, “but, most of all, it’s one of the few boxes I’ve mixed
this artist on where I can push it to what I would consider a high SPL and it still doesn’t
hurt.  The  main  factor  for  carrying  Meyer  is  the  1100-LFC;  I’ve  never  heard  a  sub  so
controlled in an arena
environment. I’ve got a lot of digital sub frequencies that my mix depends on and the 1100s
are not only audible, but they are clean. It’s also easy to keep my mix from getting muddy,
which is a hard thing to do in a boomy arena.” 

Bardiau’s rig consists of 138 cabinets. “The main hang is 14 Leos over four Lyon Ws a side
and the side hang is eight Leos over eight Lyon Ms a side; the 220 hang is 16 Lyon Ws per
side. There are six 1100-LFCs flown a side, and fourteen 1100-LFCs on the ground, which
are in seven stacks of two in an arc across the front of the stage.” Finally, there are eight
MINAs and two UPMs for front fills, with two UPJ-1Ps as utility fills. The system drive and
optimization  are  supplied  by  nine  Meyer  Galileo  GALAXY  and  two  Meyer  Galaxy  AES
processors.
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Bardiau runs the show on a DiGiCo SD5; he’s been using it for about a year and a half. “It is
amazing, and the open architecture is a game-changer,” he notes. “The fact that I can put
whatever channel strip/fader wherever I want is nice.”

He’s also a fan of the SD5’s macros: “I’ve got a macro for everything! One button to switch
between  live  input  or  virtual  playback,  one  button  to  switch  from  my Waves  world  to
bypassing  my  inserts  and  using  only  the  console  features  in  order  to  compare  the
differences, and one button to switch between the various vocal mics that we use on stage.
I’ve got alternate inputs setup in case my main inputs die and there’s just one button for
that—one button to save my snapshot and show file. DiGiCo really has thought of it all.”

In terms of plug-ins, Bardiau says, “They’re the cherry on top.” He’s using Waves SoundGrid
Extreme Server, two DiGiGrid MGBs, and a network switch. “I switched this up from the last
tour, freeing up some CPU on the console. It runs much faster and smoother than having
my plug-ins in the desk. With the new way of integrating waves on DiGiCo, it still follows my
snapshots and pulls up the plugins when I solo things.”

Bardiau makes ample use of plug-ins: “They’re on my master bus, parallel drum bus, vocal
bus, almost all  my drum inputs,  piano,  bass guitar,  ukulele,  and playback,  which is just
about everything. I’ve got a few that I just can’t go without: MaxxVolume [volume leveler] on
my vocals has been a game-changer. I really like the API 2500 compressor on my piano,
SSL G-Master Buss Compressor on my busses, and, of course, the one plug-in that makes
it all fit together is the C6 [multiband compressor]. I actually use all Waves plug-ins, as well
as their multi-tracking software called Tracks Live.”

Bardiau adds, “The vocal is very important to me; my artist has a very clear message he’s
trying to portray to the audience and it’s very important for it to be understood. I’ve got my
vocals going through the console channel strip using EQ and compressors; then it goes to
Waves for C6 and then MaxxVolume, as well as my vocal effects. For the vocal effects, I’m
using the Waves HSeries plug-ins.” He also has a vocal trick or two up his sleeve: “I’m side-
chaining his vocal bus to the master bus C6 on the 1K band so that when he sings, I squash
it a little for his vocal to pop out of the mix. It works pretty well.”

For  those  considering  a  move  to  the  SD5,  Bardiau  says,  “It  may  look  daunting  and
complicated at first sight, but it’s really intuitive once you start pushing buttons. When I
made the switch to DiGiCo I didn’t do any previous research; I wanted to learn it on my own.
I walked into the shop and had it dialed in on my first day of prep.”
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The microphone package on stage can be described in one word: Shure. Bardiau has a
Shure 91A and Beta 52 on the kick, and a combination of a Beta 57 and a SM57 on all the
snares. On the toms there are [Beta] 98AMPs and “137s for the hat and ride and KSM32s
for overheads,” he remarks. For vocals, he’s using a Shure KSM9HS. “I chose this mic from
day one and it really works for my artist’s voice. It’s so crisp and you can really understand
every nuance and subtlety in every word.” He manages the bass, ukulele, piano and synth
all via DIs.

On the B stage is an electronic drum kit and a piano. “For the kit,” Bardiau, says, “we took
the samples from the record and imported them into the Roland Drum Brain; I’m taking
those straight out of the Brain into my console to mix via a [DiGiCo] SD-Mini Rack at the
front of house. The piano is a keyboard with a stereo DI. Simple and easy.”

TEXTUAL HISTORY OF TØP
342



Strictly FX provided the stunning confetti effects, made by MagicFX.

Bardiau concludes,  “We’ve really taken this tour to the next level;  we’ve added 10 more
trucks making it a 19-truck tour, and we’ve added a ton of crew, which now puts us at 65-
plus touring crew members. There are lots of things moving, lots of fire, confetti and cryo.
It’s quite the show!” twenty one pilots’ Bandito Tour continues through June.

Related Material:
1. band tweets from the month of January, 2018
2. video interviews from the month of January, 2018
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twenty one pilots

Daniel Slezinger and Tyler Shapard Shape the Looks for "The Bandito Tour"

twenty one pilots is the alternative rock, pop, electro rap duo Tyler Joseph (lead vocals,
keyboards,  guitar,  bass,  ukulele)  and Josh Dun (drums,  percussion,  trumpet).  The act's
current "Bandito" tour is supporting their fifth studio album, Trench, released Oct. 5, 2018

PLSN spoke with designer and programmer Daniel Slezinger and designer, programmer and
director Tyler "Shap" Shapard about the production for the tour, which launched in mid-
October and runs through late August, 2019, with legs in the U.S., Australia, Europe and
South America before it returns to North America this summer.

Daniel Slezinger says the first ideas for the current "Bandito" tour emerged during the act's
"Tour de Columbus," which capped their 2016-2017 "Emotional Roadshow" world tour in
support of their fourth studio album, Blurryface, released in May 2015.

For  "Tour  de  Columbus,"  the  band  played  five  sold-out  shows in  venues  all  over  their
hometown in late June 2017. "It  was an epic close to the era of the Blurryface album,"
Slezinger recalls. "After the last show, Tyler Joseph pulled us aside and said, "That was
amazing; now let's step it up on the next tour, let's go big." Instantly Tyler Shapard and I
started dreaming up ideas for the current 'Bandito' tour."

That  summer  (2017),  Slezinger  and  Shapard  started  creating  "puzzle  pieces"  that  they
could each bring to the table and try to merge them together into one cohesive show. Then,
to take things up a notch, Tyler Joseph and Josh Dun had about 10 people on the act's
management and creative teams come together on the 21st of every month to the studio,
starting in January 2018, "so we could stay on the same page," Slezinger continues. "The
first meeting, we just listened to the vision for the album and the tour and soaked it in. It
was
really exciting and inspiring and gave us a sense of what the next few years' vibe should
feel like, from every aspect of twenty one pilots.

'We worked closely with Mark C. Eshleman (Reel Bear Media) and Brandon Rike (TNSN
DVSN),  since  they  helped  create  assets  for  the  overall  storyline  of  the  Trench  album,
including album art, music video treatment direction, etc., with the band. This really helped
keep everything on-brand and made sure it  was apparent  that  this  was a  new era  for
Twenty One Pilots. Chris Schoenman and Molly Gray at Tantrum Content played a huge role
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in  the  graphic  content  design  once  we  dove  into  visuals.  Daniel  Gibson,  the  band's
production
manager, was with us every step of the way making sure the crew was r,eady to tour this
thing around the world."

Going Big (and Deep), from Concept to Reality

"We knew we had to go big on this one," agrees Tyler "Shap" Shapard, noting that it was
about a year-long process from the start of the first conceptual drawing to what the show
is today. 'We had many creative meetings where Tyler [Joseph] introduced us to the world
of
Trench, and we slowly began to hide branding throughout the show as we learned about it.
They pretty much let us do whatever we wanted, as long as it was exciting and sustained a
sense of development throughout the show. What I mean by that is, the show is constantly
growing. We strategically start the show very conservative, as each song reveals a new
aspect of the show."

Slezinger and Shapard traded ideas in both SketchUp and Vectorworks.  Bruce Rodgers,
who seemingly  has become Slezinger's  "Yoda"  after  working together  on several  Super
Bowl Halftime shows, among other projects, helped create visual renderings of some of the
concepts  they  had.  (Rodgers  has  also  served  as  a  mentor  for  Justin  Roddick,  one  of
Slezinger's  partners  on the  Concert  Investor  team  -  see  sidebar,  page  36).  After  many
weeks of creating drawings and getting accurate with the details, they presented the puzzle
pieces and they were - to Slezinger and Shapard's surprise - all accepted by the band. "We
had intended for maybe half or even a third to make it into the show as a starting place, but
the conversation just got deeper, and more about the logistics of how we transitioned from
moment to moment in the show," says Slezinger.

Once  they  had  the  overall  design  locked  in,  they  dove  into  creating  the  3D  world  in
LightConverse (a previz program recently rebranded as L8 - see "Product Spotlight," this
issue, page 58) with the help of David Perkins at Imaginary Lights. "We went deep," notes
Slezinger. "All of the automation was built into the previz system, all of the motor points
and axes were accounted for, all of the automated lifts, the set pieces, and even the burning
cars flames could be controlled. Then, to top it off, we integrated the HTC Vive Virtual reality
headset into the mix so we could stand anywhere in the arena and look around at what we
were creating in the virtual world."

Shapard says they started drawing truss formations in Vectorworks just at the end of their
last tour before they took the break to write. From there, it slowly adapted to what it was
today. ''There are a few elements left from the original drawing, but as Daniel and I talked
more frequently on ideas and concepts to add to the show, it was never fully scrapped - it
just evolved over the months of inception."

Sixty Long, but Inspiring Days
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Both Slezinger and Shapard spent 60 long but very inspiring days in the previz room at VER
Nashville where they had two grand- MA2 consoles, two 98-inch monitors and four NPU's.
Every light in the show was hung in the air, and they had a dedicated VR area taped off
with  infrared  sensors  and  five  computers  including  two  state-of-the-art  custom  built
single-threaded  previz  machines  that  have  overclocked  processors  and  water  cooling,
loaded with RAM and graphics cards.

"I developed a custom process to previz that allowed us to control video content playback
as well as audio track and timecode from the console utilizing an application developed by
Thomas Krautscheid, whom I met while working together on BMW's 100 year anniversary
show," Slezinger explains, about a memorable corporate gig that took place in 2016. "The
app allowed us to create cues offline and perfectly align them with the audio waveforms in
the track, as well as label, color-code and functionally assign executors before pushing
over the network to the console and loading everything into the timecode pools, sequences,
executors on specific pages, etc. We programmed about 24 songs in the previz room; some
with over a thousand cues each. It's a very tight setlist, for the most part, because
of the automation and lift movements, but it does change from time to time," he adds.

When it does, it helps to have some versatile lighting fixtures in the rig. And the MVF (most
valuable fixture) for this trek appears to be the Robe MegaPointe. "It rocks," Slezinger says.
"Once they added the color wheel, it just had everything we needed in a spot/beam fixture.
The reach is incredible, even with layered attributes. But we really feel like every light on the
show has a specific purpose and married with a specific placement. There aren't really any
fixtures in the show that we feel like are just 'there' - everything has its moment or
completes the greater vision."

"On  the  previous  tour  cycle  [2016-2017),  the  Robe  Pointe  was  the  workhorse,"  says
Shapard. "The biggest issue with the light was it was on color wheel. When the MegaPointe
came out, it was just a no brainer. We also have a little bit of a 'square' theme in the show,
and I became really impressed with the [Ayrton) MagicPanel-FX. The zoom on the fixture in
just incredible."

Giving Thanks

"We've  got  to  credit  our  brilliant  crew for  pulling  this  together  night  after  night,"  says
Slezinger. "Working tireless hours and not just achieving excellence in all the details, but
refining and polishing the intense logistical spectacle we aim to deliver to the fans on this
album cycle. And of course, none of us can do what we love to do without the artists. They
have a message with a purpose which makes our life more fulfilling, and their fan base's
connection, enthusiasm and loyalty is unlike anything we've experienced before."

Shapard notes that their schedule is very aggressive. "We are probably one o f the toughest
tours out this year, and we have an amazing crew that manages to get it up every show
with amazing accuracy and no production cuts. I honestly owe them so much, because if it
wasn't for their hard work, short nights and determination, there is no way this would work."
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Putting it All Together: Concert Investor's Role

Daniel  Slezinger,  Justin  Roddick  and  Michael  Gibson  own Concert  Investor,  which is  a
production agency that produces the live elements of the tour as well as TV moments. They
manage the tour's production budget, production design, programming, vendor selection
and
coordination  as  well  as  hiring  the  touring  personnel  for  the  band.  So,  once  they've
completed the design and programming process the company manages the gear assets
such as audio, lighting, LED, projection, cameras, automation, rigging, custom set pieces,
special
effects;  lasers,  cryo,  pyro,  confetti,  as  well  as  motion  graphics,  crewing,  and  shipping
occasionally like air freighting the production between continents. They have strong global
vendor relationships and a vast worldwide network of professional industry employees and
freelancers. "When you approach Concert Investor with a problem or an issue, they provide
you with a solution, no matter the difficulty,"says Twenty One Pilots' designer, programmer
and director Tyler "Shap" Shapard.

TWENTY ONE PILOTS "THE BANDITO" TOUR
CREW

Show Designer, Programmer: Daniel Slezinger
Show Designer, Programmer & Director: Tyler "Shap" Shapard
Creative Director: Mark C. Eshleman/Reel Bear Media
Lighting Co: VER
Lighting Crew Chief: Mark Chancellor
Lighting Techs: Mike Tengdin, Mike Mehmert, Josh Cravey, Zach Svoboda, Logan Stofer,
David Rowan, Sean Hendrick, Jensey Lund
Tour Electrician: Lawrence Adams

Video Co: VER
Video Director: Adam Peck
Video Crew Chief: Sean Green
Video Engineer: Adam Mills
LED Techs: Alex Gobson, Austin Hammond, Courtney McDaniel
Projection: Karl Hansen, Nate Fountain, Travis Miller Pyro, Cryo, Confetti, Lasers: Strictly FX
SFX Shooter: Bryan Ratay
Pyro Techs: Reid Nofsinger, Allen Domanksi
Laser Tech: Jackson Frazier
Custom Kinetik LED Lighting: Glow Motion Technologies
Glow Motion Tech: Bryce Crutcher
Stage Kinetik Tech: Daniel Schmerge
Symmetry Labs Programmer & Tech: Nathan Argetsinger
Tour Manager: Andrew Weiss
Production Manager: Daniel Gibson
Road Manager: Jake "JJ" Johnson
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Assistant Tour Manager: Aaron Holmes
Production Coordinator: Colin Heasley
Production Assistant: Nick Vanderheyden
Stage Manager: Sam Wilson
Automation & Rigging Co: VER
Automation  &  Rigging  Crew:  Jim  Diekhoff  (Head),  Amber  Stanley,  Tom  Nikitas,  Dab
Higginbotham

Staging: Tait
Carpenter/Riggers: Jason Slade Allen, Alex Yoder
Carpenters: Steven Carlson (Head), Rob Said ate, Drew Pu rciful Riggers: Daryl I John, Mark
Whittaker, Rai Rath or
Cameras & Engineering: Highend TV
Motion Graphics: Tantrum
Trucking: Stage Call
GEAR
Lighting & FX:
3 grandMA2 Full consoles
1 grandMA2 Light console
8 NPU's
24 8-Port Nodes
80 Robe MegaPointes
20 Robe BMFL WashBeams
8 Robe BMFL FollowSpots
4 Robe FollowSpot ground controllers (active)
276 Robe Spikies
40 Robe Pointes
6 Robe BMFL Blades
24 GLP impression X4 S fixtures
40 GLP impression X4 Bar 20's
65 GLP JDC1 Hybrid Strobes
50 Ayrton MagicPanel-FX
36 Elation CuePix Blinder WW2 fixtures
41 Elation CuePix Blinder WW4 fixtures
3 MDG theOne fogger/hazers
2 Martin Jem ZR44 foggers
2 DFS0 Hazers
13 Cryo Jets
4 LSG Dry Ice Units
12 Confetti Cannons
12 15W Lasers
Video:
1 grandMA2 Light console
8 Barco U D X -4K32 projectors
2 d3 (disguise) 4x4pro media servers
1 d3 (disguise) 4x2pro media server

TEXTUAL HISTORY OF TØP
348



218 Winvision 9 Air video tiles
1 Blackmagic Design switcher Sony 2500 cameras
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Resn 17 JAN 2019
https://medium.com/resn/bandit%C3%B8-immersive-experience-f258361dead3

twenty one pilots released their latest album, Trench, accompanied by a convoluted lore
about  a  homonymous  fictional  world  wherein  nine  ruling  bishops  keep  its  population
suppressed in the dark and dystopian city, Dema. This generates a contrarian organisation
called Banditø, which is determined to escape the bishops’ suppression and seek a place to
create a life of their own.

The band teamed up with Spotify In-House and Resn to recreate this world and give the
fans the possibility to experience the journey from Dema to Trench for themselves. In this
article we will take you through our process of creating the immersive Banditø experience,
from concept to technical execution.

The Concept
The experience’s main focus is the journey from Dema to the Trench. We wanted the user
to enter an experience that fully embodies this odyssey — travelling through a world built
out of moody environments, cryptic graphics and hidden messages. Although the Banditø
experience was preceded by three music videos — setting some of the scenes we needed to
integrate — we created a rough storyboard to define the timeline and the mood of the five
chapters we would build.
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Each of the chapters connects to one of the five sections in the song’s structure, while a
continuous transition from dark to light and from realistic to stylised creates a cohesive
narrative. This transition symbolises the journey from conforming to being free.

We  have  given  the  user  control  over  the  camera  and  created  multiple  paths  to  the
destination. Each path is connected with the other and the user can move between them at
certain moments in the journey. This allowed us to enrich the experience but it’s also a
metaphor to the mental journey from anxious to liberated. Everyone’s process is different.
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Environments
Relative to the chapters, we designed five environments. Each with their own look and feel
based on their position on the timeline.

Dema
Upon landing in the experience the user is introduced to Dema — a dark dream sequence
where the audience escapes the conformist city.

A succession of five scenes, from the top of the tower to the hidden tunnel, illustrates the
user’s escape. Each of these settings was modelled after surroundings seen in the Nico
and  the  Niners  music  video.  Recreating  the  scenes  from  the  music  video  was  very
important since the dedicated fanbase was already familiar with the environments they had
seen there.

In the Banditø experience however, we completely desaturated the colors and applied some
heavy fog and hard shadows to achieve the dark and cold feel we were looking for in the
first chapter to conform to our timeline concept — dark to light.
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As  an  additional  layer  of  content  and  interaction  we  blended  in  some  short  image
sequences from the music videos. These “flashbacks” could be triggered by clicking or
tapping  the  scene.  We  gave  every  scene  its  own  specific  set  of  images  to  match  the
environment.

Planes
Leaving Dema’s low lit tunnel overexposes the user’s “eyes”. Upon adjusting to the brighter
daylight they find themselves in a vast open landscape. Progressing in the scene, the user
might  get  a  feeling  of anxiety  in  the endless space.  Even more so when five  shadows
appear to be chasing them.

 “� �When in between two places, Where we used to bleed”

Within the scene there are a series of “portals” that are connected to similar wide open
landscapes. This creates a maze where the user feels lost. At the same time, since different
paths can be chosen, this scene will give them a feeling of control.
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Similar to Dema, we added the “flashback” interaction in this scene. Again we curated the
image sequences to match the environment.

Set piece
The shadows from the previous scene have now caught up with the user. Are they friend or
foe? The camera slowly rotates revealing that the user is surrounded by shadowy figures.
Gradually they reveal themselves as Banditøs.

Again, the scene includes recognisable objects. This time less obvious than before, but the
users find themselves standing next to the burning car seen in the Jumpsuit music video.

The set piece accompanies the song’s bridge. It’s the section that connects the dark and
realistic settings to the light and stylised scenes. Like the bridge contrasts with the verse in
the song, the set piece contrasts with the other scenes visuals. Hence the bright yellow
background and duotone details.
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We gave the user the power to uncover the silhouettes by clicking on any of them. This
would reveal the floral patterns on the uniforms and identify them as Banditøs.

Hills
After the set piece the experience continues in a more figurative and stylised world. The
user enters a vast open landscape with hills and plateaus where they can decide to create
or destroy.  Similar to the Planes chapter the scene offers a series of “portals” that are
connected to similar landscapes.

 � �“I created this world. To feel some control. Destroy it if I want”

Not only can the user choose his own path in this scene, they also control the landform by
clicking anywhere to create or destroy hills.

As the user progresses through these landscapes they will start to notice that the world is
morphing.  As  the  song progresses in  intensity  the  deformations  will  increase  until  the
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climax.

Gorge
This is the last part of the journey. The user is progressing through a gorge, highly stylised
to the Banditø colors and patterns. With a nod to the Levitate music video more and more
Banditøs can be seen on each side of the gorge, above the user, throwing down yellow
flower petals.

 At the end of the gorge the user finds the Banditø camp. At this point full 360 degrees
control of the camera is available, representing the free mind.

The user continues forward into an open ending of the story. Completely free to create their
own.

Hidden Content
Lots of metaphors and cryptic graphics were incorporated into the experience. To satisfy
the curiosity of TØP’s very dedicated fanbase we placed five hidden symbols throughout
the experience. Since the release of the album the meanings of these five symbols have
been a mystery to the fans.

Upon finding the symbols the user gathers “secret” documents that explain the meaning of
each.
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Rock Sound JAN 2019 ISS.247.7 
https://imgur.com/a/ldhEMZt 

ROCK SOUND AWARDS
12 months have passed since the inaugural Rock Sound Awards,
and in the time between then and now some outstanding albums
have been released, breathtaking tours have traveled across the
world and more than a handful of stars have been born. This is
your - and our - a star-studded celebration of a year of reinventions, discoveries,
huge returns and so, so much more.

ALBUM OF THE YEAR | TWENTY ONE PILOTS: TRENCH
There could only ever have been one winner when it came to this year's album of
the year award. In a brand new interview, Tyler Joseph and Josh Dun relive the
creation of Trench, and reflect on the impact of one of the most important albums
of recent times.

Trench is officially our Album Of The Year. What does that mean to you?

Josh: It's an honor, truthfully, and it's cool because it's my album of the year too!
We're on the same page at least. To be serious, though, this is awesome. It's still
crazy to us that we're even considered to be on the same level  as some of the
bands that you guys feature in the magazine, so to win something like this is really
special.

Tyler:  It's really amazing, honestly.  For something that lived by itself for so long
throughout the creative process, for it to somehow be compared to other records
that were released this year, especially when you see the other bands and artists
that it was pit against... it means a lot. It's very validating.

Josh: There are drums on the album too, which I never really thought about before
now, so that's cool. I'm going to throw this in Tyler's face for sure.

Going back to the beginning, when it came to starting a brand new record, what was
the mission statement? What did you want it to be, but more importantly, what did
you feel it needed to be?

Tyler: I knew that it needed to be honest, now more than ever. In many ways this
album could have represented an opportunity - not necessarily to be dishonest -
but to stray from honesty being such a central pillar.  Coming off the back of an
album like ‘Blurryface’ I think it would have been very easy to enter a world that was
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focused primarily on the notion of success, but for me it really went no further than
making something real and honest. That was extremely important.

Josh: Being a fan of my own band meant for me, the most important part of creating
a new record was simply that it was enjoyable, but also noticeably different. I think
that what I wanted the album to be was exactly that, something new and exciting.
Something that wasn't predictable, but that at the same time was very obviously a
twenty one pilots record.

How do you get back into the headspace of creating something completely new
after living inside another world for so long? How do you flip that switch back?

Tyler: I don't know that you necessarily flip that switch yourself. First and foremost
you simply hope that you become inspired, and that's something that's positively
impossible to force or fake. There are times when it feels like an impossible task
and when it feels like the last thing in the world you want to do but really you don't
have a choice. I knew it was necessary because when something ends, particularly
something as big as what we had experienced prior, the idea of not filling that void
is more daunting than the isolated idea of starting again.

Josh: I think that for me an album ultimately represents the moment when you build
a new live show, so going from constant touring to creating something new has
definite similarities.  Having those conversations, talking about how something is
going to look, thinking about where it's going to sit on stage... they're really not a
million miles apart. For me, at least, it's something I really enjoy, building something
new that we're going to take on the road for people to see.

Tyler, you built the studio in your basement to write and record the majority of the
record. What made you want to undertake a task of that magnitude, and how certain
were you that it was the right path to take?

Tyler: Oh, man... I don't know. To be honest there are days when I still wonder if it
was the right path to take, even now. I think that ultimately there was something in
my heart that knew this was the way to go, to just live inside my own basement, but
even when I first listened to that feeling and settled on the idea, if you'd asked me if
I was totally sure I would probably still have said no. The entire process going back
to simply making that call in the first place was riddled with uncertainty, but I very
quickly realized that uncertainty doesn't have to get in the way of honesty. I think
that in the main I was focusing on making sure that nothing was coming in and
getting to me, and in creating an environment that meant if anything ever managed
that I could find a way to push through it.
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What were your thoughts when Tyler first told you he wanted to take on a task as
mammoth as this, Josh?

Josh:  I  was really excited. I  remember the first conversation we had about Tyler
self-producing this and my reaction was pretty much one of, ‘Well it's about time!’
For as long as I've known him he's been super creative and independent, but he's
also got a great deal of self-awareness. He's always questioning whether or not
he's good enough to do something, and I appreciate that honesty and vulnerability.
More than anything I  liked the idea of  dialing things back after  ‘Blurryface',  and
maintaining as much control as possible when it would have been very easy for
outside influences to take hold.

Trench has a very strong narrative throughout its core. How do you set about trying
to piece a world that huge together, let alone cohesively?

Tyler: To start with it really wasn't any more complex than just writing it all down. I
began plotting the stories and building the environment before I'd put pen to paper
on any sort of lyrics or any type of structure, and that was the complete opposite of
past albums where the story has almost been built from song to song. I knew that I
wanted to tap into those details from the very beginning, but what was interesting is
that  once I  had that skeleton it  actually  showed me where to go all  by itself.  It
allowed me to paint such a clear picture that I almost instinctively knew where the
songs would need to go, how they would need to evolve and what they would need
to  represent.  Obviously  it  was  still  a  challenging  process,  but  for  me,  knowing
exactly  what  story  I  wanted  to  tell  was  actually  the  best  way  I  could  have
approached making this record.

Were there moments during the album's creation when you feared it was too much?
How heavy did that challenge sit at its worst?

Tyler: It almost crushed me entirely, to be honest. There were times when I would
come upstairs and there was nobody around other than my wife, and I’d just look at
her and go,’This is the worst thing I've ever done.’ Looking back now maybe some
of those occasions were a little magnified, or a little inflated in some way, but in the
moment that's exactly how it felt. I don't always think about just how difficult it was
now that I'm out the other side, but I try to reconnect with those feelings when I'm
on stage playing these songs.  I  think about  how in those moments,  the idea of
sitting on a couch talking to you, about how it worked out and that I finished the
process... it  just wasn't reality. There were so many times during the process of
making this record when I'd talk to friends and family, the people in my inner circle,
and they'd all tell me not to worry and that I’d get it done, and that I had it in me and
it would all work out. It was never that I didn't believe I would get it done, it's just
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that getting it done still means you have to go through it. Even when you wake up
for the first time and know it's over, it doesn't take away from how hard it was.

Josh: Maybe it's easier for me to say but there weren't really any moments when I
felt as though the process was too overwhelming. When it comes to the people who
have been around this band since the very beginning,  I  have complete faith and
trust in the decisions that we all collectively make, and when it comes to Tyler I
have an unwavering belief in his vision and the way that he likes to work. At every
stage of our career I've always believed in the future and in what we can achieve,
and that wasn't any different this time around. 

What was the feeling like when the album was officially delivered? When it was
done, it was over, and there was nothing more to do, or that you could do?

Tyler: It was a good feeling. Creating a record is such a challenging experience at
the  best  of  times,  but  when you can hand it  over  and you can meet  all  of  the
deadlines, and you can sit there in the knowledge that you've put everything into
those songs that you spent so long living inside of... That's really special. If I felt as
though I'd failed to jump over any of the obstacles in front of me or that I still had a
lot left to say then it could have been disheartening.

Josh: In the days prior we were sitting and making some changes, tying up loose
ends, and I remember thinking to myself, we can work on this every day for another
year and we still might never feel as though it's completely finished. At some point
you have to set that aside and be okay with this thing just going out and living.
Being able to sit there and listen to it, and knowing it was done and it was exactly
how it was meant to be... that was special. That was beyond rewarding.

The days leading up to the album’s unveiling were feverish,  and the excitement
from fans was palpable. What were the days and hours leading up to that moment
like for you?

Josh:  For  me  there  was  definitely  some  pressure,  and  some  wondering  as  to
whether or not people were still going to be there when the light went back on. I did
think about that a lot in the run up.

Tyler: It was intense, but it was also only one part of the battle because you never
truly know if you've gotten the reaction that you're hoping for until you play a live
show. So while there was the initial unveiling of new music, the gap between that
moment and playing our first show felt somehow more uncertain than what came
before it. It's really hard for both of us not to turn our sights to the show and to
being onstage. It's not about comments on the internet or knowing how songs are
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being reviewed, it's about communicating those songs to an audience and hoping
that they're accepted. I really don't remember spending that much time worrying
about how the music was being received at the time, because all I could focus on
was building a show.

Josh:  There was a lot of excitement for me about being able to say hello again,
more than anything. I love interacting with people and that feeling of being able to
show people what it is that we've been working on, especially after being silent for
such a long time. Seeing the calendar filling up and knowing that people were going
to be there... that was an amazing feeling.

The first songs were received incredibly positively. Was there a sense of relief in
that, regardless of how much value you may or may not place on those opinions?

Tyler: You think they were received positively? I guess I still don't really know that.
That's...  amazing! It's such a cool thing to hear, even now. To hear you say that
while we're speaking about the fact that we've won an award like this, and for you to
say that people have reacted positively, it makes me kind of wonder how aware of
that I actually am. I'm not doing a lot of searching for outside opinions on whether
or not these songs are good, even now, so it means a lot when that information
arrives organically. Sometimes hearing that and having these conversations really
helps. So thank you.

Josh: For me the reality only hits home when we're on stage every night, and right
now as we end the first chapter of this tour, it definitely feels incredibly positive. I
love driving past the line of people waiting to get in, and looking out every night and
seeing what people have made this album into. It's the coolest thing in the world,
and so while it's great if people did respond positively to the songs when they first
heard them, and obviously I appreciate every kind word and I always want people to
like it, what we're living with now is the real validation.

Looking at things retrospectively, what you did was a huge gamble, from the way
the album was made down to completely disappearing from view for an entire year.
How do you hold your nerve when you're in the middle of that scenario, and what do
you think of those circumstances when you look back?

Josh:s The notion that it could potentially not work definitely crossed my mind at
times,  but I  always have that small  seed of doubt - it's the reason why I'm still
always so excited when people actually turn up at a show! Making something new
is always scary,  and I  think if  it  wasn't  then I'd be more unsettled by that than
anything else.
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Tyler: I don't even know how aware of those risks I was, honestly. Maybe I simply
didn't allow myself to be aware of the magnitude of it all, certainly in terms of an
external viewpoint. I think that perhaps the relationship that I have with our fans is
such that we all kind of agree, whether that be on the type of music that we want to
listen to or the way in which that music needs to be created. Just because a song
comes from me doesn't mean that it's good, but being by myself and putting myself
in an environment where I can be honest about that fact - about whether or not a
song has value or  is  of  a certain  standard - is  something that  I  think  our  fans
ultimately  understand.  So when it  comes to the idea of  taking risks or  dodging
hazards, I don't even know if I see it that way myself. I think that knowing that trust
exists, and knowing that understanding is there from the fans, meant that in my
mind there wasn't really much danger to be found.

Josh: Ultimately we looked at each other and went ‘This is what we're doing and
we're going to stick with it  and work as hard as we possibly can.’  There are no
guarantees regardless of how you make an album, whether or not it's on your own
or in the way that people tell you you're supposed to do it, but we had a belief that
this was right and nothing that has happened since has made me feel differently.

Has living with the final, finished album for a few months changed the way you view
it at all? Does it feel different to how it initially did at the finish line?

Josh: I think that for me, I've discovered a completely new side to this album purely
through playing the songs live. Primarily that comes from seeing how the songs
resonate, and how people connect with and respond to them, right in front of your
eyes. I think my thoughts and feelings on the songs change almost nightly as a
result of that,  and I think that's a good thing. I love that I get to experience this
album differently through the eyes of the audience.

Tyler: Now more than ever I’ve really come to embrace the simple fact that songs I
have written are a representation of who I am in that moment. I can listen to much
older songs and the songwriter and producer inside of me is able to get in there and
allow me to see how I've grown, and to pull out things that I would have changed or
done differently... but it's okay that I don't consider those things to be perfect. I'm
okay with the fact that I'm already listening back to this record and finding little
things that maybe I  would change if  I  could go back,  because I  realize that it's
exactly what it was meant to be. I'm still proud of every aspect of it, and even as I
continue to grow and change over time, and as this record stops being so fresh and
new, I'm still going to feel that way.

What are the biggest lessons that you think this album has taught you, both about
yourself and the band?
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Josh:  That the nature and value of our relationship,  and our friendship,  is really
important. I think the importance of being honest with each other, and trusting each
other on every level is more apparent to me than ever. The encouragement that we
gave to another throughout creating this album, and the results that we've seen
come out of that, have taught me that above all else the bond that we share is really
special. I think that's the best thing I've learned from this record.

Tyler:  Towards the end of the ‘Blurryface’ cycle, when things were at an all-time
high, the feeling that perhaps twenty one pilots was about more than just me, Josh
and our fans started to creep in. The commercial and cultural relevance of the band
revealed itself and a lot of different people started to circle the boat. I think that
what Trench has taught me, or rather reminded me of more than anything, is that
actually  this band is and always will  be about  nothing  more than me, Josh and
those fans. It's not a closed door,  but we're not standing outside asking you to
come inside either. We're happy with the people who are in here.
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Coup De Main 13 FEB 2019 
https://www.coupdemainmagazine.com/twenty-one-pilots/15238

twenty one pilots’ Joshua Dun and Tyler Joseph are stifling laughter backstage in a lounge
at Auckland’s Spark Arena, as they work individually on their handwritten contributions to
their Coup De Main zine - Dun’s, a captioned look into his beloved Golden Retriever Jim’s
thoughts, and Joseph’s, a list of qualities that he admires in Dun.

They manage about a minute in silence, concocting witty remarks via their pens, before
they’re exchanging notes like high schoolers cheating in a test - Dun cackles when he
reads Joseph’s fourth point, “Doesn’t get nearly as pissed as I do when people spell his
name with two 'N's.” He confirms, “It’s true!”

It’s the band’s third time headlining Spark Arena in the space of the last three years, and
their ongoing return to what is often considered the other side of the world for some touring
artists,  is not only testament to their  hardworking ethic but also the universality of the
songs they create.

On their latest release ‘Trench’ (which debuted at #1 in the New Zealand and Australian
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charts), Tyler Joseph invites listeners into the innermost thoughts of his brain more than
ever  before  through  the  world  of  Trench  -  with  songs like  ‘Smithereens’ and ‘Legend’
honouring two very important people in his life, to songs like  ’Neon Gravestones’,  which
reflects upon on the glorification of suicide in today’s world.

Over the course of the fourteen-track album, the journey through this world is tumultuous,
there’s ups and downs, but as he realises in the closing track ‘Leave The City’,  “In Trench
I’m not alone,” and he’s not alone, but joined by Josh Dun, every step of the way.

Coup De Main spoke to twenty one pilots in London last year, as well as in New Zealand on
the final leg of the Bandito World Tour before Christmas. What follows below is a truncated
combination of both conversations for ease of reading...

COUP DE MAIN: Very important first question - did you watch the music video starring
Jason Statham in cheetah print briefs (a la ‘Pet Cheetah’) that we told you about back in
October?

TYLER: No, I’ve seen screenshots of it though. It’s incredible, I can’t believe that that’s a
thing.

CDM: Tyler, you told someone in an interview last week that one place you really wanted to
visit is Rivendell. You’re in Middle Earth now, so did you make it happen?

TYLER: Well, Rivendell isn’t here [in Auckland], but we did go to Hobbiton a few years ago
and it was one of the coolest things that we were able to do ever on tour. It was one of my
favourite off days of all time.

CDM: You’re also in a land where your latest album ‘Trench’ went #1! To celebrate, we
made you a commemorative certificate.

JOSH: Oh, yes! <laughs>

TYLER: This is awesome. You didn’t sign it, though?

JOSH: It’s not signed?

CDM: We were gonna get someone from your label to sign it, to make it legitimate, but ran
out of time to ask them.

TYLER + JOSH: <laughs>

TYLER: It seems pretty legit.
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CDM:  When  we  talked  last,  you  were  explaining  how  it’s  hard  for  you  to  answer  the
question, ‘What’s your favourite song to play live?’, because of the way that fans inject
their  meaning  and  involvement  in  songs  after  a  record  is  released.  What  has  that
experience been like, especially bringing the new songs to life at the live shows?

TYLER: A few songs stick out to me, and it’s hard not to lean towards new songs, but we
never want to lose sight of older songs being important to people and important to us. Just
because we want to freshen up the set and play new stuff, it doesn’t necessarily mean it’s
best for the set. We understand that. We’ve been to shows where we’re disappointed that
they didn’t play certain things, and we get it, we understand. But at the same time, we see
the other side of it as people trying to please everyone who comes to a show. It’s really
hard to find that perfect order, and there’s a lot of reasons for picking certain songs that
maybe some people don’t  understand - whether  it’s  that  those two songs make sense
together, or a transition, or aligning with production. I mean, every song has a certain colour
palette and production, and we know that there are certain songs that have certain colour
palettes and we don’t want to put two songs with the same colour palette next to each
other for the production. There’s a lot of aspects of why songs are where they are in the
set-list. We’ve now learned that we’re putting on a show, and we have to consider… For me,
songs like ‘Morph’ and ‘My Blood’ that we’re playing that are newer, one of the reasons why
I really enjoy them now is because they’re the hardest to pull off. For me, and Josh actually,
the song ‘My Blood’ is a very technical song. Musically, you have to be focused on being
able to execute your part, and then also trying to perform, and grab people’s attention at the
same time. It’s very difficult to do those two things at once. Now that we have the hang of
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it, we get excited that we’re able to pull it off. A song like ‘Morph’ for me, I’m not playing any
instruments, which can be a bit uncomfortable for me as a lead singer - especially in a
band with only two guys, to not play an instrument, Josh playing the drums, I feel like it’s
just me, hopefully putting on a show. There’s definitely aspects of feeling like, “Is this good
enough?” And feeling a little uncomfortable in certain songs. Those become my favourite
songs to perform live because it’s something I’ve overcome or conquered. To treat a live
show in that way always gives us extra incentive,  and certain songs mean more to us
because of that.

CDM: Side-note, your fans are very unhappy that ‘Bandito’ has been taken off the set-list
for this leg of the tour.

TYLER: I think we noticed that. It’s hard to fit everything in. I’ve been going back and forth
from being a little sick, too, so it’s which songs make sense with what. I never like to be
open about when I’m sick and when I’m not,  because I  don’t  think that  it’s  fair  to  any
audience to think that they’re getting a lesser version of the show. I never want to say it
from the stage, or even talk about it online when I am feeling under the weather, because
it’s up to us to make sure that we put on the best show we can, and having people feel bad
for  us for  some other  reason isn’t  fair.  A  song like ‘Bandito’ is  really  hard  to  perform,
because that song, we designed it around a specific moment on the B-stage that we had in
the United States.

CDM: I’m sad we don’t have the bridge here, it looked so cool.

TYLER:  We had every intention to try and bring as much as we could over here, but we
actually couldn’t afford it.  It  was also a weight thing - there’s only a certain amount of
weight you can put on ships and planes, and so there was this miscalculation where we
tried to get it all over the place, and we had to make some decisions on purely logistical
weight reasons. It’s obviously not an excuse that cures the issue, but we wish we could do
everything over here.

JOSH: It sucks for us too. It’s not a relief for us that we can’t bring these really cool things
that we love.
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CDM: In ‘Bandito’,  you question if fear is a rival or a close relative to truth, which is an
interesting thought and kinda reminded me of a quote that Oprah Winfrey once said: “The
thing you fear most has no power. Your fear of it is what has the power. Facing the truth
really will set you free.” Do you agree or disagree with Oprah’s statement?

TYLER: What you just said seems to make sense to me. But then, also, fear can protect you
too. I think there’s types of fear. I think the definition of fear has a broader spectrum than
sometimes we give it credit for.  There’s certain fear that can protect you from things -
having a healthy fear of some things can be good - and that’s what I was trying to figure
out  in  that  song,  is  that  sometimes  fear  can  feel  like  it’s  right  around  the  corner,  or
something that I’m looking off to in the future, and because it can take multiple forms it’s
hard to pin down exactly what it is, but I know that it’s important to try to understand. I
haven’t quite figured it out, I just know that it has multiple definitions.
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CDM: “I created this world / to feel some control,” you also sing in ‘Bandito’. Do you feel a
power over the world you created, and the feelings and parts of yourself that live there
now? Did writing the album give you the control?

TYLER: Yeah, I guess. The lyric by itself kind of feels a little cocky or confident, but really,
inside of the song, it’s a moment where, if anything, it’s admitting that the majority of the
time you feel like there is no control. I think that’s something special inside of creating art,
and writing songs, is that you do have control of that - and that has, in a sense, filled me
with a sense of purpose. And it’s been very helpful for me, and in a way was encouraging
other people to do their own version of that, because I’ve found a lot of strength in building
something that is mine, that I have control of in a positive way.

CDM: At a recent press conference, you explained that you kind of treat your own psyche
like a map - knowing certain areas where you should/shouldn’t go, and areas you want to
head towards. Do you think that the human psyche is ever-changing, and that the map is
changing?

TYLER:  That’s a good question. I’d like to believe that it’s changing. I  think that as you
experience things and as you go through life, you get more data, and you understand more
about yourself. Going back to your psyche being like a house with many rooms in it, or a
country with different directions and different properties and everything, you can extend out
further in either direction and learn more about it. I guess a lot of what this record is talking
about is that as you get older, you learn more about the different jurisdictions that certain
fears and certain struggles can have over you when you’re in certain areas of your brain,
and you can know to tape that off, and know,  ‘Oh, I shouldn’t go over there.’ You know it
exists, you don’t want to necessarily deny that it’s a part of who you are, but you also don’t
have to go and visit that all the time. So trying to balance that out is the best way for me,
and at the time when I was trying to work through my own stuff, I was seeing it as a map
and as an actual geographic location.

TEXTUAL HISTORY OF TØP
369



CDM: Tyler, can we please take a moment to appreciate Josh’s drumming on ‘The Hype’ -
it’s just SO good. How often are you just in awe of Josh’s talent?

TYLER: Uhhh, the only time I’m not in awe of Josh’s drumming is when I’m eating, because
I’m solely focused on that. So in between every meal is mostly when I become in awe of
Josh’s drumming.

CDM: So there’s just a small gap in the awe-ness?

TYLER: Yeah a very small gap.

CDM: The bridge in  ‘The Hype’  is  huge-sounding.  What inspired the production behind
that?

TYLER: I think that song in particular, I wanted to go back to-- When I was a bit younger,
maybe even in grade school, just some of the production of that song reminded me of that.
But  also,  lyrically  addressing  who I  was  when  I  was  a  bit  younger,  and  what  I  wish  I
would’ve heard. That song particularly is kind of talking about the difference between an
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internal pressure and an external pressure. A lot of the things that I write about come from
wrestling with an internal  pressure,  but there are those external  pressures of the world
around us that can be addressed as well, and that song particularly addresses those in a
way  that--  Just  an encouragement  to  keep going,  to  let  things  roll  off  your  back that
deserve to be put aside.

CDM: I love the line, “It might take some friends and a warmer shirt / But you don’t get
thick skin without getting burnt,” in ‘The Hype’. What other aids do you recommend for
protecting one’s self from getting caught up in the hype machine?

TYLER: That’s a good question. But man, hearing you say those lyrics back, those are some
really good lyrics. <laughs>

JOSH: I’m personally in awe of the lyrics.

TYLER: Yeah! Why haven’t you asked Josh how much in awe he is of me? Come on.

CDM: That’s my last question, just so you know.

TYLER: Okay, we’ll hold onto it then. But I don’t know, I’d have to think about it, I feel like I
have to follow up [the question] with something super poetic. I  think the community in
which a live show is set, or a fanbase, kind of feels like that [aid]. That place is a good place
to  be,  especially  when  it’s  safe  and  accepting,  which  I  think  that  our  fans  are  pretty
incredible at creating - a safe and accepting space for people to enjoy the art that we’re
making. I’m really proud of them, and look up to them in that way.

CDM: As promised, the last question is for you Josh. How often in awe of Tyler are you?

JOSH: That’s a great question. I would say it’s pretty often whenever I’m eating, I’m pretty
in awe of Tyler. But I’m eating more than I'm not eating, so pretty much all the time.

TYLER: So every time I’m not eating, you’re eating?

JOSH: Yeah.

CDM: Do you guys just have one communal food bowl, that you pass between yourselves?

TYLER: It’s a trough. <laughs> Our new record, ‘Trough’. <laughs>
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Related Material:
1. band tweets from the month of February, 2018
2. video interviews from the month of February 2018
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Alt Press FEB 2019 ISS.367 
https://imgur.com/a/1vadd4u

IT IS ABOUT WINNING - AND ABOUT HOW YOU PLAY THE GAME.
Tyler Joseph likes winning. Not winning in the sense of vanquishing your enemies,
reclining in the comfy, psychic furniture of other people's misery or in some other
self aggrandizing,  Charlie Sheen way that makes the w-word feel like an empty,
hollow gesture. From his days free-throwing basketballs in his parents’ backyard,
his quest wondering how in the hell he was going to pursue a career in music and
the navigation of the neurosis, uncertainty and other nagging thoughts in his head,
Joseph has faced all this - and won.

There are a whole bunch of other wins that Joseph can lay claim to, from all the
precious-metal states of TOP’s major label releases to the number of signs reading
SOLD OUT in the ticket windows of Earth's arenas. Really though, Joseph's greatest
win is arguably forging a strong friendship with Josh Dun, drummer extraordinaire,
cheerful  black-belt  wise  guy  and  psychic  arbitrator  between  whatever  is  in
Joseph's head and how the outside world might perceive it. From the throttle-out
pummeling action of “Lane Boy” to the slow evolving rhythms under “Leave The
City,”  Dun’s  sense  of  the  appropriate  is  reflected  in  the  respect  he  has  for  his
bestie’s songs.

TOP aren't really an overnight sensation - it's way better. Their gradual rise to fame
was a win for everyone, starting with the state of Ohio (a place whose last massive
success was the advent  of  Nine  Inch Nails’  Trent  Reznor);  a  generation  of  pop
music fans who wanted a sonic mirror  that  reflected how they felt  inside (FPE,
represent!);  and the other strata of  music listeners who wanted more character
than  the  massive  enablement  major  labels  and  social  media  routinely  foster.
Joseph and Dun believed in  what  they did  steadfastly  enough that  a  couple  of
million people across the planet - from preteens to grizzled, radio-hating, middle-
aged bastards who would rather chill out to the sounds of cars being crushed in
salvage yards - embraced its glory.

And  that's  why  this  special  issue  exists.  Look,  twenty  one  pilots  haven't  been
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around for 10 years yet (there are a couple of months to go, another two years if
you're  not  counting  the  Dun-free  era),  but  because  they're  so  hard  on  both
themselves and their dreams, one can only imagine what their 17th year together
will be like. One thing is for sure: Dun and Joseph would like all of us to be around
when that time comes. They don't even care if you're still listening to them - they
just want you to be flourishing in whatever world your life takes you. Winning. Just
like they did.

- Jason Pettigrew 
 Editor-In-Chief 

Alternative Press

FRIEND, PLEASE
if Mark Eshleman hadn't been doing grunt work in a shirt-printing shop all those
years  ago,  he  would  have  never  met  Tyler  Joseph  -  and  look  what  that  guy
accomplished.  Eshleman  is  the  founder  of  Reel  Bear  Media,  the  production
company responsible  for  many of  twenty  one  pilots’  videos,  imagery  and other
talismans  surrounding  their  visual  brand  identity.  We  followed  him  down  the
memory lane of TOP’s austere beginnings as well as the fast track he's currently on
with his buds.

How did your path intersect with twenty one pilots and Tyler Joseph? What were you doing
at the time?

Mark Eshleman: In the early days of trying to create video content for anyone that would
have me, I found this small t-shirt design company out of Columbus. They were hosting
shows for bands to play in exchange for the band to rep their clothing. The guy running the
whole thing invited me to cover  one of their  first  events at  this  dingy hundred-cap bar
downtown. Tyler and the original lineup of twenty one pilots played first, and that was my
introduction to the band. I was blown away by their set and wanted to see if I could weasel
my way into their lives.

A few t-shirt shows later, I finally crossed paths with Tyler backstage and shook his hand.
The leader of the t-shirts was beside me and let Tyler know I was doing a video for that
event the band were playing -  a different  night but the same premise.  When the video
highlighting a group of events came out, Tyler reached out to me on Facebook. I guess my
edit was good enough to get his attention.

What was the vibe you got from seeing Tyler in action? Did it feel like there was something
going on here that was more than just a local band playing on the weekends?

That first night I recorded twenty one pilots’ set, there were probably five other bands on
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the bill and not one of them grabbed my camera when I went in for a close-up or delivered a
verse straight into the lens. I had fun: it was like we were dancing. Just as quickly as the
band set the piano up on that stage - okay, beer-sticky floor - Tyler climbed up onto it to
make sure the people in the back felt like they were part of the show. I played in bands
growing up, and we always wanted to be entertaining first even if we sucked at playing our
songs. twenty one pilots were entertaining every room they entered and knew how to play
flawlessly. There was nothing to hate back in those days: some dudes having fun while you
got to watch.

Were there any shows you saw in that era that were massive character-building moments
for the band?

In the early days we didn't venture outside of Ohio too often. Once, the band were invited to
play a festival in Pennsylvania. We climbed into Tyler's SUV and did the 6-hour journey the
day of the show, only to show up and realize their set was scheduled to go down inside a
burrito shop. An open, busy burrito shop. One of the first out-of-state experiences - the
closest we felt to a touring act - took place in a burrito shop. You think this is your moment
to show off,  and then you slip on a bean. But the guys did their show like nothing was
different. Tyler always had a job every night, and nothing suggested he had clocked out for
the night at any point.

When Josh Dun entered the band, was there a market difference? Were Tyler's existing
songs significantly affected? Were you concerned when the band slimmed down to the duo
formation?

Josh and I still talk about the first night we met: we joked and carried on like we had been
friends  for  decades.  He  meshed  instantly,  and  I  think  that's  why it  was  such an  easy
transition.

Some of my favorite moments were from standing by watching Tyler and Josh tinker on
songs and completely different ways than I had seen before. ‘Let's extend this bridge a few
measures  so  I  will  have  time  to  do  a  backflip  off  your  piano.’  I  never  felt  like  I  was
concerned. Most of the time, I got excited to see how the guys were going to pull this one
off. We would walk into a club with six people lined up with their drinks at the bar, their
backs to the stage, and I wouldn't be concerned. I would be excited to see the fire ignite in
the two of them once they took the stage.Every obstacle that presented itself was laughed
at, because I knew twenty one pilots, and I knew the enemy of a good show would go down
in flames.

What were your responsibilities at the time while all this was happening? Documentarian,
archivist,  direct  creative  foil  -  all  the  above?  What  were  the  funniest  times  -  and  the
scariest ones?

As much as my role was to edit live footage I captured in the beginning, Tyler leaned on me
to help put together pretty much anything visual. In the early days, I was working on shirt
designs with him, printing tablecloths for the merch stand, creating stickers, backdrops,
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website/social  media content and design,  etc.  Anything they needed I  felt  inspired and
honored to  knock out.  Our  van  we ended up traveling  around  in  -  after  the  days  of  a
cramped SUV and before the luxurious buses - held some of the funniest moments of my
life. It was before social media completely took over, so in order to pass time on the longer
drives, we would just try to make each other laugh. And to sit here and explain those inside
jokes would be impossible, but Josh is the funniest person I know.

We all get a little freaked out here and there - we are gone for so long. Josh has really
helped me get a hold of my anxiety: when you're flying as much as we do, you quickly find
out if  your mind can handle it  or not. When my brain would break and my body would
sabotage me, Josh was always the person to talk to. The scariest moments quickly became
small bumps in the road we could all get over together.

In a segment on Carson Daly show around the release of Vessel, Tyler said that their first
gig was in some old people's bedroom. What's the truth to that?

This show did happen, and I ran the lights. And when I say lights, I mean we brought in two
work lights, plugged them into a power strip and I flicked them on and off. We made it work.

How do you operate in the realm of TOP? Do you have ideas and retrofit them into what
they are doing? Do you meet together, or do you refine ideas they present you with?

Reel Bear Media is here to bring their visions to screen, and their vision is to capture story
and energy. My creativity comes in editing all this live footage into something that seems
like twenty one pilots, and then the guys will each watch it multiple times to give notes or
approvals. We have a nice flow going, and I try to anticipate common notes so we save as
much time turning around content as possible. When it comes to music videos, we all like
to write treatments together,  even when other directors are working with us. Since that
night in Columbus when Tyler and I sat at my computer and we accidentally turned a shirt
design into the logo you still see today, the band have a front seat in everything creative.

Tell us the moment during the creation of the universe of Trench - from packaging to visual
identity to video clips - where you paused for a moment and thought, ‘My life is great.’

Early in the process, Tyler called me and walked me through the entire world of Trench.
Somehow the twists and turns within that hour-long phone call were easy to follow. He spit
out so much, but it all made sense. Of course, this would be this way, and of course, it
would look like this. The pieces came together almost instantly for me, and I knew the place
he was headed on what would be the next record was going to be a creatively fulfilling
journey.  We hardly had any time off since the previous cycle before we were sketching
Dema, the world around the city, vultures, Banditos, etc.

It's an honor to be part of this team. All these years and they still invite me back. This is the
first time I've been able to share it from my point of view, and if I only had one printed line in
this interview, it would simply be to thank Tyler and Josh for giving me a career and 
countless reasons to create.
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Related Material:
1. band tweets from the month of February, 2019
2. video interviews from the month of February, 2019
3. @reelbearmedia tweets from the month of February, 2019
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ON TOP OF THE WORLD
Theirs is a movement like no other - even if Josh Dun and Tyler
Joseph are still trying to come to terms with it. With twenty one
pilots bringing the UK to a standstill,  Emily Carter jumped about
the
Bandito Tour bandwagon to find two men gripping the reins more tightly than ever…

twenty one pilots have never played a faultless gig. Or so Tyler Joseph would have you
believe. 

“The  closest  we  ever  came  was  on  this  tour,”  ponders  the  frontman  and  eternal
perfectionist, casting his mind back across the band's staggering Bandito Tour - the UK like
of which culminated in three sold-out shows at London's SSE arena, Wembley earlier this
month. “But, at the end, we walked off stage and our road manager handed me a water, like
he does every night. Only the water wasn't cold - it was room temperature. He blew the
entire show.”

Tyler  is  joking,  of  course.  It's  something  he  and  drummer  Josh  Dun  do  frequently  as
Kerrang catch up with the duo on the road, using humor as a mechanism for their inability
to comprehend these latest shows in support of fifth album Trench (“Fif…teen...years…”
Tyler quips when asked how long it took for them to come up with the band's 2019 stage
show). A spectacle that has seen literally thousands of fans camping outside venues one,
two,  three,  four  nights  in  advance,  the  eight-date  run  on  British  shores  has  cemented
twenty one pilots as the ultimate must see phenomenon. Not only that, but it's also given
the band's fan base the opportunity to go to new lengths to display their dedication to two
endlessly humble men from Columbus, Ohio.

Wednesday, February 27th, and Kerrang have boarded the train to Birmingham to witness
the Bandito Tour's first night in the UK. You don't need to arrive at the venue - the fancily
titled Resorts World Arena - to know that Tyler and Josh are in town. A uniform green and
yellow engulfs the train station and nearby shopping precinct. Stroll past the Subway or
Costa Coffee and you'll find fans of all ages, genders and races inside gathering supplies,
wearing various marks of the Trench era: camo-style trousers, green t-shirts and jackets,
and yellow tape - specifically the shade 0XFCE300. The closer you edge towards the venue,
the more it intensifies.

It is there we meet 18-year-old Birmingham resident Kai, who has managed to secure first
place in the queue. With twenty one pilots’ stage time each night at 8pm, this mega-fan
dragged her sister and girlfriend to the Resorts World Arena at 10am on the Sunday prior to
guarantee a spot at the front of the line - and therefore dibs at the barrier.
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“My family thought I was absolutely nuts!” Kai says when Kerrang politely inquire as to
what her loved ones made of the decision to sleep outside for three nights in wintertime.
“My dad knows I've camped for them before, but never for more than just one night. But
they ensured I was safe, and they knew how much the music meant to me - so there was
really no point trying to stop me.”

Surely  there  must  have been  moments  where  you  considered  packing  up and  heading
home to get warm, though? 

“All the time,” she agrees. “Every night I told myself I'd go home for the next night, because
it was absolutely freezing. We brought many layers, a tent, sleeping bags and blankets, but
the nights were truly horrid.”

But it's been worth it? 

“Always - I will  do everything to show my support and gratitude. It's always worth it to
thank Tyler and Josh for all they do for us.”

Along the queue, Kai’s sentiments are echoed. But for every passionate follower who can
wax lyrical about their heroes, there are just as many who simply can't put their finger on
what makes twenty one pilots so very special; the air of enigma that surrounds this band is
one of the many reasons they have so effortlessly become rock's biggest success story.

“I love them - I just can't explain why,” laughs Katy down the line, while another fan, Mia,
adds “They just get us - and the lyrics make you feel like you're a part of something bigger.”

“Every album has had a theme around it which is based around fans, which I think is cool,
“pinpoints Sumaya through a bandana - a twenty one pilots band and fan staple that has
been a part of their Trench imagery.

“They definitely deserved all the success they get; the music they make is just real - it never
feels inauthentic. I didn't camp to see them, but I heard someone came on Sunday; if I'd
known that was an option, I would have been down to do that.”

It would all be endearing enough if this passion was channeled along a one-way street. If
anything, though, Tyler and Josh themselves are even bigger fans of their fans...

It's 8:37pm, and twenty one pilots are on stage in Birmingham. As Trench deep “Cut My Lip”
fills the adrenalized air, cameras pan away from the band and onto the crowd. ‘I don't mind
at all / Lean on my pride / Lean on my pride / I'm a lion,’ scream back 15,000 fans - many of
whom are in tears - as Tyler collapses to his knees, overcome with emotion. Search for
footage of any given night of this tour on YouTube and you will most likely see Tyler wiping
his eyes.

“Cut My Lip as a song for me, where, having now played it live, it's kind of transformed a
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bit,” Josh explains to Kerrang afterwards. “It always feels like a really special moment in the
set. I can't help but think about that moment when I listen to that song now, where that
moment  didn't  exist  before.  I  think going into a writing  and recording process there is
always the show in mind, but you kind of never really know until you play it live how it's
going to feel in the room, or how it's going to feel to us, or translate to other people. There
are songs that have kind of risen above other ones - even when I go back and listen to the
record. I'm just like, ’Ahh, I like the song a lot more now because we've played it live, and it's
a lot of fun, and it's special because of those reasons.’”

“You  just  don't  know  what  that  song  represents  unless  you  know  the  record,”  Tyler
continues, in awe of the reaction. “To hear a room full of people sing that bridge to me - and
not just what it's saying lyrically - is, in a sense - confirmation that they're supporting us.
They're in.”

Given Trench’s critical and commercial triumphs since its October release - the full length
Number Two on both sides of the Atlantic, losing out only to the Oscar and Golden Globe-
winning A Star Is Born soundtrack - it is so often a surprise to hear both Tyler and Josh
concerned their creations could ever wash over as merely lukewarm. In reality, the band
have yet to put a foot wrong.

The frontman pauses for a minute to reflect on the fans’ response to, well, everything.

“I think that we were…” He trails off.

“I think that we were just unsure of how our fans were going to take any of it,” Tyler begins.
“And now, every night, we're getting more and more used to the idea of playing these songs
that, you know, started out as these new ideas and so easily became such a part of who we
are. That was cemented because of the way our fans reacted to them. It's one thing for us
to all of a sudden be practiced enough to be able to play a song comfortably because we've
played it enough times, but it wouldn't matter how many times we play it technically if the
emotion in the room doesn't reach a certain level. And we're learning so much from this
tour: watching a fan base transition from one record to the next. They're ready for what's
next, too, which is really encouraging, because we want to bring them along - not just with
this record, but in records to come.”

If the devotion shown towards twenty one pilots in a Trench era alone is anything to go by,
Tyler and Josh need never worry about where they want to take this story. Put very real
scenarios about their fans to the pair, and both men struggle further to process what their
music  has  snowballed  into.  Tyler  laughs  as  we mention those eagerly  waiting  outside
venues for - to take Kai's story as an example - around 82 hours before stage time.

“The culture surrounding our band is one that we're proud of, because it's one of the things
that we didn't really intentionally create - our fans created it," he smiles. “For them to prove
to not only us, but to themselves, that they can take this thing and turn it into what they
need it to be... They are the fuel for it. It's really cool to see. Hearing about a lot of the
friendships that have been made through all  of the logistics to get to a show: traveling,
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public transit, waiting in line, and then actually being at the show. There's so much more
going on, other than the two hours that we’re on stage, and that just goes to show how
genuine, special and great the people who come to our shows are.”

When you consider that, growing up, twenty one pilots never found themselves camping
overnight  to see a band or  tattooing favorite  lyrics  on their  own skin,  it's  all  the  more
impressive. As a youngster, Josh's attention was on playing the trumpet and watching jazz
orchestras in Ohio, while the Joseph family were more focused on athletics. When the time
came for Tyler to work on his own music as a teenager, he had very few influences to draw
on;the only real basis was to simply write songs that didn't previously exist.

“We never really had a band in our lives that we had that relationship with, in a way that our
fans have a relationship with us,” he explains. “And I don't know if that's good or not, but
the truth is we haven't…”

“I don't think we ever knew anybody did that,” reasons Josh. “I think that it probably existed
when we were younger, but we just weren't really aware of that happening.”

“You only knew what your small group of friends knew, and that was it,” Tyler nods. "Your
understanding of the world started and ended there. And now, where we are in our culture,
people's ability to obtain data and knowledge is much more bonding than it was when we
were kids, and I think that probably has something to do with the fact that we never found a
band or culture or a community like this when we were younger. It's cool to watch our fans
find each other using the platforms that are available to them today to do that.”

There  was a time when The Bandito  Tour  could have turned out  very  differently.  Tyler
believes he and Josh have continued to learn how to hone in on a cohesive live show since
their  lineup  was  cemented  in  2011,  but  there  was  one  disagreement  when  it  came  to
production this time around. Well, sort of...

“There  was  an idea that  I  had where  I  was  going to  be  inside  a  giant  robot  that  was
basically just a giant version of me,” jokes Tyler. “But I didn't want Josh to have one - so I
would be much larger than he would be. But he didn't like that one, so we didn't go with it.”

“Yeah, I shut that one down…” Josh chuckles.

Fake giant robots aside, twenty one pilots’ goals of staging the greatest show on Earth
have never wavered. Tyler is typically droll  when discussing what goes into a gig these
days. (“We want to stand out for more than just our looks,” he says sarcastically. “People
already know that we’re so attractive before we even play a single note, so our goal is to
follow-up the good looks with some  talent…) but it doesn't take away from the fact that
bringing the Bandito Tour to life was a painstaking task.

“It would be a shame if we didn't put that same energy and planning into the shows as we
did the record,” he shrugs modestly, having committed well over a year of his life to all
things Trench. “We're always trying to make it better. I know that a lot of people feel like our
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existence is writing music, but really, if you were to see our day today, it's performing music
and putting on a show.”

Tyler describes the difference between the “physical discovery” of making a record against
its accompanying tour, revealing that he would think up new ideas "in the shower or on a
back porch somewhere". These plans often consume the pair, and they didn't simply end
just because a tour then began. In fact, Tyler and Josh will even make notes on what they
could have done better as soon as they’ve stepped off stage, every single night.

“We've always tried to hold ourselves and each other  to a  pretty high standard from a
performance standpoint,” offers Josh. “I think that we've taken it very seriously ever since
we  started  playing  music  together,  and  we've  kind  of  looked  at  every  show  as  very
important, and something that we want to conquer personally. And not only that, but people
do pay - not even just money, but also they're giving us their time and energy, and their ears
probably hurt after - and we've always taken that very seriously; we always want to make
sure that it's worth it.”
 
The  pair’s  unbreakable  union  and  natural  instincts  for  what's  best  for  the  band  have
continued to blossom since their first-ever gig on British soil, at London's Barfly in 2013.
Crucially, too, they made a point of visiting the UK before their career had properly taken off,
just two months after the release of impeccable Fueled By Ramen debut, Vessel.

"To play in the UK now on a larger scale kind of slip by is how important it was for us to get
over here early, to start things from the ground up, rather than just riding a wave that was
happening where we were from and hoping that it was a big enough wave that its spilled
over into other parts of the world,” Tyler says. “We're glad that we took the initiative and
started out playing in small clubs over here so that we could bring the fans on that journey
with us.”

He points to their signing sessions that have been going on in HMV and Fopp stores across
the nation on each day of the Bandito Tour, and how the duo have been recognizing familiar
faces from over half a decade ago.

“It was like, ‘Hey, we were here when you played that hundred-cap club, and we're back!’”
he grins. “And I could tell, because they were wearing merch that I hadn't seen in six years.
It's really cool to be able to establish that with our fans over here, and I think that when we
first came over here, that was our dream. It's only now, after the fourth, fifth, sixth, seventh,
eighth time, that we can look back and see how important it was to start coming before we
even had a huge reason to, and to continue to come back. To start that story with our fans
over here means that we feel like we have a special bond with them.”

The only difference now is that the duo have a slightly different thought process before they
hit the stage in front of thousands of people, as opposed to those club venues of the past.

So, guys, what is it that goes through your head now, before you play to a sold out arena? 
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“Do I have a booger in my nose?” deadpans Tyler.

“Yeah,”  Josh  agrees,  “We didn't  think  about  that  when  we  were  playing  in  front  of  50
people.”

“If you have a booger in your nose in front of 50 people then it pretty much lives and dies
that night,” explains Tyler. “But if you have one in front of 50,000 people, then it's a little bit
different…”

The next week, we find twenty one pilots in Manchester. As with every night on the Bandito
Tour, the Skeleton Clique have not disappointed in the lead up to the gig. Find yourself lost
between the Rainy City’s bustling streets and or confusing tramlines, and a stripe of yellow
tape will always guide you to where you need to be. Even the most subtle touches will let
you know you're in the right place: a pair of Doc Marten boots with brightly colored laces, a
leather jacket with ‘Katie Loves Josh Dun’ written on the back, and even a red beanie or two
- Tyler's signature look from their previous Blurryface record and touring cycle. 

Fans begin to swarm into the venue, standing in shock as they edge closer towards that
coveted barrier,  ready for the arrival of the band. Just minutes before showtime, they're
calling their friends from opposite sides of the venue, excitedly waving their phone flashes
about to get each other's attention. At 7:59pm - just 60 seconds before twenty one pilots
arrive on stage - one attendee complains: “This is the longest minute ever!” 

At last, though, it's time to do it all again.

“I don't know why, but this one feels important,” Tyler whispers into his microphone soon
into the set, before a mass sing-along to Blurryface’s We Don't Believe What's On TV. ‘ I
need to know that when I fail you'll still be here,’  he sings along with 14,500 exhilarated
onlookers, before later revealing: ‘Either way it helps to hear these words bounce off of
you  /  The  softest  echo  could  be  enough  for  me to  make  it  through,’  on  Trench  track
Bandito. 

Such  vulnerable  lyrics  make  for  a  jarring  contrast  against  twenty  one pilots  inimitable
performance skills. These two gentle souls continue to undergo quite the transformation in
a live setting; Josh executing mind-boggling solos and backflipping off of a piano, Tyler
commanding Slipknot-style jump-the-fuck-ups and running between the stage, audience
and a podium at the back of the room to howl Car Radio’s ‘And now I just sit in silence’
refrain.

It's a drastic switch...

“It's always really interesting for people to notice the difference,” agrees Tyler, “But, at the
same time, do you want us to be screaming at you, or Josh to be constantly doing backflips
and hitting stuff?”
 
“Or do you want us to be really calm and reserved on stage?” Josh asks rhetorically. “I don't
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think that we're very intense guys in person, but there's something that is very helpful -
mentally and emotionally - to be able to have a place where you can let some of that out. In
our own time, if  I'm playing drums,  I'm just  going nuts by myself.  Tyler  when he's  just
singing for fun, he goes crazy. And for some reason, when you're on stage, you're allowed
to just do whatever you want! So that's our chance to do that.”

The Bandito Tour has also given twenty one pilots both the freedom and the incentive to
start collecting a lot of ideas and sounds for whatever it is that comes next.

“I'm always writing,” says Tyler. “I think it's invaluable to step offstage in front of that many
people and take that inspiration and uplift of energy that you get. It would be a shame to
not at  least give it  an opportunity to breathe into a new idea. We're not sure what our
strategy is, except that while we're touring, we're going to make sure that we have a basin
to catch all the cool ideas that may come as we're performing.”

Whatever this new noise ends up birthing remains to be seen. After all, Trench can - and
will - be adored for a long time to come. And though the perfect gig still eludes twenty one
pilots, the Bandito Tour’s attendees shall undoubtedly argue otherwise.

“It's been pretty amazing to watch…” Tyler smiles. “And we're incredibly lucky. I don't think
anyone else will know exactly what this feels like, except for Josh and I. It's humbling to
realize that.”
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NME 1 MAR 2019
https://www.nme.com/big-reads/twenty-one-pilots-interview-nme-big-read-2455816

The Big Read – twenty one pilots: “We want to be the best – and keep
everyone else at bay”
Columbus, Ohio's twenty one pilots might just be the biggest cult band in the world.
Thanks to their mythmaking and music, they've inspired in their 'Skeleton Clique'
the kind of superfandom normally reserved for space epics or fighting fantasies.
But behind the flights of fancy, there's humanity. Gary Ryan meets the band as they
kick  off  their  stunning  UK  arena  tour  in  Birmingham,  and  hears  how  family,
dementia and anxiety fuel their genre-hopping songs.

Birmingham’s branches of B&Q must be doing a roaring trade in yellow duct tape. Outside
the city’s Resort World Arena on February 27,  teenagers are eagerly applying it  to their
green army fatigues. As more troops descend – with yellow neckerchiefs worn as masks –
it’s like a casting for a junior version of The Purge.

Onlookers might be forgiven for assuming an Anonymous demonstration is going to break
out, but this is the Skeleton Clique, the fiercely devoted superfanbase of twenty one pilots,
waiting outside the venue six hours before the Ohio duo are due onstage to kick off the UK
leg of their mammoth Bandito tour.
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They’ve  meticulously  cosplayed  the  uniforms  sported  by  frontman  Tyler  Joseph  and
drummer Josh Dun in the apocalyptic artwork and videos for their latest album, ‘Trench’. A
few sit sketching pictures of their idols. One clutches a banner emblazoned with the words
‘YOU SAVED MY LIFE’.

It’s apt,  because twenty one pilots – with their  core song-writing themes of insecurity,
mental health and faith – are a quintessential saved-my-life band, a lodestar for those who
feel nobody understands them.
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On paper, however, they are defiantly weird. With ‘Trench’, they’ve created a high-concept
mythical  world  – one that  might  baffle  even the scriptwriters of  Lost.  Loosely,  its  plot
concerns an allegorical  city called Dema and the nine dictatorial  bishops who keep its
inhabitants from escaping – and the rebel force of ‘banditos’ who seek to liberate them. But
there’s a lot more to it than that.

Lengthy  Reddit  sub-threads  are  dedicated  to  decoding  hidden  meanings  in  songs  and
deciphering clues in each piece of media that the band releases. There are easter eggs
galore: for example, the full name of ‘Nico’ from the song ‘Nico and the Niners’ – a key
nemesis – is Nicolas Bourbaki, which is the collective pseudonym for the scientists who
invented the notation for zero – the ø used in twenty øne piløts branding.

Musically, they’re equally unconventional: a Spotify generation post-genre mish-mash of
styles  that  effortlessly  jack-knifes  through  rap,  reggae,  R&B,  prog,  electro-pop,  indie  –
basically,  they’ve  turned  their  hand  to  everything  bar  Mongolian  Throat  Singing.  Yet
somehow it  coheres and ‘Blurryface’ – their  breakthrough fourth album – sent the pair
stratospheric in 2015, allowing drummer Josh Dun to do his trademark backflips on the
world’s biggest stages.

Backstage at the arena, roadies are setting up the elaborate, visually spectacular Bandito
production that involves a burning car,  and body doubles which allow a balaclava-clad
Tyler to seemingly disappear and reappear, Houdini-like, mid-song at different parts of the
arena.
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Furry toy versions of Ned – the cute CGI gremlin character they recently introduced in the
‘Chlorine’ video – sit atop speakers. When we first catch a glimpse of Josh – known for his
acrobatics – he’s air-drumming and pirouetting in the air to their own music. Later, he and
Tyler goof around duelling with vacuum cleaners that are being used to hoover the stage.

But they have laser-like focus. On the ‘Trench’ song ‘Bandito’, Tyler sings: “I created this
world so I can feel some control”, and you feel that extends to all aspects of the band. Their
small, protective team all hail from their hometown of Columbus, and everything NME does
with the band happens under the watchful eye of their inner circle.

During our 70-minute chat, their tour manager stands looming in the dressing room door,
adding to the feeling that you might be hauled off and held in a bunker, emerging months
later, reprogrammed and swaddled in yellow masking tape.

Fortunately,  the  band are  charming  and solicitous.  Principal  songwriter  Tyler  vacillates
from being intense to deadpanning one-liners (“We spend so long together, I feel like I know
everything about John”, he quips of Josh).

When he’s saying something revealing, he avoids eye contact. Josh is his playful ballast,
tending to sit back quietly and join in only when there’s a joke. Neither swear – not even
once. Having come straight from an HMV signing, Tyler is worried about his voice. “I tried
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not to talk to any of them but I can’t help it,” he says. “I’m just like: ‘Thank you so much for
coming, where have you come from?’”

They seem touched by the extremes their supporters have gone to. Outside, kids have even
rocked  up  dressed  as  ‘bishops’  in  flowing  red  robes  while  in  Russia,  banana  outfits
appeared in the crowd – an in-joke about how Tyler and Josh, both 30, have an aversion to
the fruit.

“We only provided a few bits and pieces of the inspiration but they’re the ones that became
the engine of the whole thing,” says Tyler. Aside from Tyler once “standing in line for eight
hours  when  The  Killers  played  my  hometown”,  neither  of  them  went  to  extraordinary
lengths for their favorite groups. “We wish that level of fan culture had been around when
we were younger,” notes Josh. “’Cause a lot of these stories about how these kids met each
other and how they’ve become best friends when they’ve been waiting in the queue for
hours and days on end is inspiring and cool.”

‘Blurryface’ became the first record in history to have each of its songs certified at least
Gold. When they collected the Grammy in 2017 for Best Pop Duo/Group Performance for
the  single  ‘Stressed  Out’  (beating  Rhianna  and  Drake,  and  Sean  Paul  –  a  man  who
described them as “the new Nirvana”), they stripped to their boxers on the way to the stage,
remembering how they once sat watching the awards show in their pants in Columbus and
said: ‘If we ever win a Grammy, we should receive it just like this’.
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It’s indicative of their ambition. Having formed twenty one pilots as a trio at university in
2009, Tyler recruited Josh and shed two members in 2011. “From the beginning, we had big
visions and dreams of where we wanted to be so nothing’s caught us off guard,” says Josh,
unfazed. “What would be more surprising to people is how many times we’ve looked at
each other and said: ‘Yes, this is exactly what we envisioned and what we’d seen.”'

During the ‘Blurryface’ cycle,  they remember selling out small  clubs,  then theatres,  then
arenas in the same year. “When you zoom out, you might think, ‘Oh that was pretty nuts’”,
says Josh. “But we’d been on tour since 2011 playing shows every night so you’re too close
to realize it. It’s like when your uncle who hasn’t seen you for a year comes over and says:
‘You’ve gotten really tall”.

Things have changed, however. Asked who the most famous contact in his phone is, Tyler
scrolls through before landing on Chris Martin (“That’s kind of amazing to say out loud,” he
laughs) – the Coldplay frontman once left him a voicemail raving about the band. Josh
responds: I grew up listening to a ton of Blink [182] so to think that over the past few years,
I’ve become pretty good friends with Mark [Hoppus] is surreal. When I was a teenager, I
would never have guessed that I would text back and forth with him.”

In October,  when they released ‘Trench’ – after a yearlong blackout involving no social
media or gigs, and a cryptic trail for fans to follow leading to its announcement – it was
only beaten in the charts by Lady Gaga and Bradley Cooper’s ‘A Star Is Born’.
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You might argue it’s equally as filmic:  people have suggested to Tyler that they should
expand their dystopian promos into a feature film. “The intention was never ‘let’s write a
record that gets enough traction that it turns into a Netflix series’, but it’s cool to know we
created  something  with  enough  substance  to  know  that  question  is  being  asked,”  he
disclaims.

Besides, although camouflaged in fantasy, and the Dema mythology with its references to
ancient  religions  such  as  Zoroastrianism,  ‘Trench’  is  actually  a  very  late-twenty-tens
treatise on mental health. In songwriting, as in conversation, Tyler says his most interesting
things when he doesn’t look you in the eye.

Having had the narrative prepared “for years”, he tentatively introduced it in ‘Blurryface’,
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whose lead character is a personification of his anxiety and insecurity. During that time, he
even performed with his hands and neck coated in black paint – to represent his anxiety’s
toxic grip. The way he describes ‘Trench’ is akin to a psychoanalytical Google map.

“It’s about using the art of storytelling to better understand a much less fantastical issue
which is navigating your own psyche and giving it a destination and places you should and
shouldn’t go and characters you should avoid. And that can be found inside each person’s
struggle,” Tyler says.

“It’s interesting that ‘Blurryface’ – where I created a character that represents everything I
didn’t like about myself and everything I’m trying to overcome coincidentally happened to
be the record that really broke through for us,” he continues. “That we’re forced to revisit it
every night is a valuable lesson in your own personal insecurities: you work through it, you
try to overcome it,  but it’s  never  something you can just  fully cast aside and separate
yourself from.”

A trio of songs on ‘Trench’ see Tyler fully drop his guard and exist “outside the Netflix
series mythology”, as he puts it. ‘Smithereens’ is a cute, ukulele-driven love song for his
wife,  Jenna  Black,  who  he  married  in  2015.  ‘Legend’,  meanwhile,  is  a  tribute  to  his
grandfather, Bobby, who graced the cover of their 2013 album ‘Vessel’ alongside Josh’s
granddad. He started writing the track when Bobby’s dementia began to kick in, but his
grandfather passed away in March last year before he could hear it.

Tyler: “I mention in the lyrics: ‘I wish she knew you’. And I’m talking about my wife, because
when she started coming around, he’d taken a turn for the worse. He used to be so witty
and would light up a room and change the social dynamic of any situation, and there are
hundreds and hundreds of classic stories but by the time she came around, he was going
downhill fast. He was unpredictable, didn’t remember people’s names, which was a new
type of pain.”

His eyes seem to get teary. “My dad told me one moment towards the end – where he did
remember my name – and he asked ‘What’s Tyler doing?’. He’d always ask and my dad
would try to explain: ‘He’s in a band, he plays music’. And he was like: ‘Well, I wanna hear a
song’.

And this was before I’d written anything for ‘Trench’. My dad’s driving the car and he keeps
badgering him, ‘Well, I wanna hear a song!’. And my dad didn’t have any of our music in the
car. Out of pure desperation, he turns on the radio and flicks the dial a few times and one of
our songs is on and he was able to say: ‘There – there he is and this is his song”.

“And so, in a weird way, you can think about all the success and mainstream recognition
we’ve had was all just to fulfil some tiny little story where my dad was able to show my
grandpa the actual song that I wrote in that moment on the radio.”

On the Post Malone-like ‘Neon Gravestones’, Tyler rails against the rock trope of somebody
taking  their  own  life  as  somehow  ‘glamourous’  rather  than  a  tragedy,  singing:  “My
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opinion/Our culture can treat a loss/Like it’s a win,” and the irresponsible fetishisation of
The 27 Club (“I could give up and boost up my reputation/I could go out with a bang/They
would know my name”).

“I was afraid of that song,” Tyler says. “So that song is very black and white. I slaved over
every pronoun. Because I knew that it was a sensitive topic, the last thing I needed was for
someone  to  misunderstand  what  I  was  trying  to  say.  I  was  afraid  to  not  hide  behind
metaphor.  I  do  understand  there  are  risks  in  being  misunderstood  or  misrepresented.
There’s an absolute chance to offend people or come off as dishonoring but I really wanted
to focus on the people who are here to hear it. I wanted to point out something I would
wanna hear when I’m going through these thoughts.”

Tyler applauds the new generation of artists openly speaking about their mental health and
defusing stigma. ““I do think that our culture, when it comes to suicide and depression, has
made leaps and bounds,” he says. “I’m so proud that music has spearheaded the ability to
talk about this so openly, and talking about it is so important. So in a sense I really feel like
there’s a big side of it that’s been covered with ‘let’s talk about it, like, you’re not insane
there’s nothing wrong with just you look how many other people go through this.’”
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‘Trench’ culminates with the sweeping ‘Leave The City’, which Tyler has described as about
a ‘crisis of faith’. Both he and Josh were brought up in religious households. Tyler’s father
was the principal of the Christian high school he attended; when Josh was younger, most
secular music was banned, leaving him to hide contraband Green Day albums under his
bed.

“One of the misconceptions is because of where we are and what we’ve accomplished –
and because people think we have some crazy rock ‘n’ roll lifestyle – that we’ve learned we
don’t need God anymore,” explains Tyler. “And that’s not it.”

“I’m the type of person who needs to challenge everything and my faith is something I’ve
always gone through seasons of strongly challenging and once I’ve put it to the test and
seen what it is, I’m able to reaccept it. During ‘Trench’, there were moments specifically
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when you got to see where I was at in my seasons of challenging and re-accepting – and I
was definitely going through a challenging time.”

“The question is: do I need God? The truth is, I don’t know the answer to that some days.
Some days I do and because I write songs, I write lyrics – you’re gonna watch me figure it
out. I can’t help but address those types of questions because that’s why I started writing
music in the first place.”

Those big questions are lurking under the bonnet of a very shiny car. The reason twenty
one pilots have proved so commercially successful is because the songs themselves brim
with hooks. You don’t need to know that ‘Leave The City’ involves an existential crisis – or
require a tour guide to Dema – to enjoy the fact it sounds like M83 producing My Chemical
Romance in their Black Parade pomp.

What can’t be overstated is how much fun the twenty one pilots live spectacle is. Tonight,
they open with Josh holding a lit torch, setting a car ablaze, and takes in Vegas magic show
switcheroos, crowdsurfing drum kits, Hazmat-suited men spraying fog into the audience,
confetti, and a competition to find the best dad dancer.
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It’s little surprise that Tyler says he’s competitive: as someone once offered a basketball
scholarship might well be. Put him with another band and it’s like hamsters sharing a cage.

When they signed to emo-citadel Fueled by Ramen – home to friends Paramore and Panic!
At The Disco – Pete Wentz of Fall Out Boy took them under his wing to hammer that out of
them. “He showed us how to be good brothers,” says Tyler. “Cause when we started playing
locally, you’d be on the bill with nine other bands. You wanted them to blow it then you’d
come on and steal the show. When we went on tour as the opening act of Panic! and Fall
Out Boy, we had the same mentality, but Pete said: ‘See all those people out there – go and
make fans’.”

“And I never realised…,” he says this with complete sincerity and no trace of hyperbole in
his voice – “people could be fans of more than one band. But we’d be lying if we were to
say that competitive edge is completely gone. We want to be the best – and keep everyone
else at bay.”
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While ‘Trench’ was written mainly by Tyler in his basement studio in Columbus and sent to
Josh (who now lives in LA), its follow-up is being penned on the road. It will further delve
into the twenty one pilots lore. “There’s a character that hasn’t been talked about that plays
a huge role and that’s probably where we’re going next,” says Tyler.

Josh, meanwhile, has a wedding to prepare for, having got engaged to actor and Disney
Channel alumnus Debby Ryan in December. He jokes that he’ll walk down the aisle to drum
solos. But what’s in both of their cross-hairs is the UK tour end-game – headlining Reading
and Leeds in August.

“Reading & Leeds is one of the first festivals we used to watch when we got to know each
other,” says Tyler. “We’d watch footage on the internet. We’ve been focusing on that show
for months now as far as what the production’s going to be like.”

Tyler  stares  at  his  shoes in  frustration at  himself.  “I  can’t  put  into  words exactly  how
important it is, but we’re really excited to be able to go and prove to them it’s where we
belong. Not everyone is there in the audience to see you and you have to win them over, you
have to work hard for them. There’s other bands trying to stand out – and we’re ready to
take their heads off.”
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Resistance – Bandito-led or otherwise – is futile.

Related Material:
1. band tweets from the month of March, 2019
2. video interviews from the month of March 2019
3. fan speculation on ø (tyler liked this video on twitter)
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twenty one pilots reveal details of next album: “There’s definitely an
end-game”
The follow-up to 2018's 'Trench' will introduce a "new character that plays a huge
role in the narrative"

twenty one pilots have revealed they are already working on their new album.

‘The  Ohio  duo  released  fifth  studio  LP  ‘Trench’  in  October  2018,  a  concept  album
concerning  the  allegorical  city  of  Dema and  the  nine  dictatorial  bishops  who  keep  its
population from escaping – as well as the rebel force of ‘banditos’ who seek to liberate
them. It continued an intricate mythos first introduced in their 2015 record ‘Blurryface’.

Frontman Tyler Joseph said the band will expand the lore on the next album, which will
feature a previously-unknown character.

Speaking to NME, he said: “There’s definitely an end-game. There’s a story. I think I was
very specific that there’s a reason why the record ends with [the song] ‘Leave The City’ and
the song itself is a kind of cliff-hanger. I  mean, the whole thing was it’s setting up for
what’s next and it’d be silly to not at least resolve what we’ve already started.”

“There’s a character that hasn’t been talked about on any record yet that plays a huge role
in the narrative that obviously will need to be talked about and it’s probably where we’re
going next.”

“So it’s not going to be rehashing all the same themes, but it’s gonna recall all that and
introduce a new character, a new direction.”

Asked if he’d already started writing the album, the 30-year-old replied: “Oh yeah. It’s hard
‘cause we’re doing this on tour, but I actually woke up two nights ago. This doesn’t usually
happen, it sounds super-dramatic, but I woke up with a melody in my head and grabbed my
phone and recorded it. Then went back to bed and when I woke up fully, I remembered that I
did that and I opened the voice memo to listen to it.”

“In my head, I was just gifted with this thing that happened in a dream and I’m so excited
about it and I listen to it and was like, ‘OK, it’s not that great…But oh, OK, hold on, if I were to
use that chord to start out and then OK, if that chord goes here’, so it’s really fun to be on
tour and trying to be influenced to write ‘cause a lot of crazy things can happen and you
never sleep well on tour.”
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“I mean, our version of getting drunk or high is just being tired,” he joked.

NME recently joined twenty one pilots in Birmingham for the first night of the UK leg of their
worldwide ‘Bandito’ tour for an in-depth interview where the band talk revealingly about
some of the personal stories that fuel their genre-hopping songs.

Some tracks – such as ‘Legend’, ‘Neon Gravestones’ and ‘Smithereens’ – exist separately
from the ‘Trench’ narrative, and drummer Josh Dun suggested they were toying with the
notion of a stand-alone record,  unconnected to any lore.

Josh explained: “Everything’s strategic, but there’s also elements of me and Tyler – who
are just guys and experience life just like everybody else. There’s a couple of tracks on
‘Trench’ and even ‘Blurryface’ that don’t necessarily totally fit into what you would envision
as this crazy narrative that you would imagine on a Netflix show or movie or something.”

“So there will always probably be elements of us that peek out as well, and maybe that
would even be a whole record in between the ones explaining the narrative – maybe, maybe
not.”

As it’s early days, Tyler explained that while the wider story was planned, he was not yet
sure what the record will end up sounding like.

Tyler said: “Before we were making ‘Trench’, I had this idea in my head that it would be a
lighter sounding and softer record, and then I wrote ‘Jumpsuit’ which ruined that, so I don’t
think there would be actually any way to describe the type of songs we’ll be writing.”

The Grammy-winning pair are currently on an arena tour, which will culminate with a three-
night stint at London’s The SSE Arena, Wembley, before they return to the UK to headline
Reading & Leeds Festival on August bank holiday weekend (23-25 August).

Despite  an  impressive  production  that  involves  a  burning  car,  pyrotechnics  and  body-
doubles that allow a balaclava-clad Tyler to disappear and reappear mid-song in different
parts of the arena, Tyler said he did not feel fazed by the size of the crowds.

He said: “I think that a lot of artists and bands that don’t have a goal in mind, you can kind
of tell  that they’re just blowing in the wind with what it is they’re trying to create, what
they’re trying to accomplish, and there’s a lot of aspects that we’re doing on this tour that
Josh and I  saw in our heads way before people were showing up to shows. And that’s
almost in a sense acted as its own roadmap.”

“Treating every show the same – whether we were playing in front of two or twenty people
– is something that I’m glad we learned when we were a younger band because it’s still a
valuable lesson today playing in front of sold-out crowds every night.”

“Now we’re thrust into this mania, we rely on this skills we realised we were sharpening. I
mean, this is what we’ve been focusing on 24/7 – we don’t have any hobbies. This is it.”
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Tyler also added that this run of shows is special in that it will be the first time his mother
will get to see him perform in the UK. “On this tour, my mom is coming out to the UK and
she’s never traveled that much at all – especially not to Europe and the UK, so she’s really
excited,” he said. “She’s like: ‘What’s the UK money?’ And I was like: ‘We’ll figure it out.
Don’t worry about it.’”

“But to see it all come full-circle and actually the thing that our parents were so supportive
of us in blind faith, now we can reward them with ‘Hey, come and see a show in the UK’ –
which is somewhere they’ve only seen in movies – feels important.”

Related Material
1. If not Clancy, could the new character be  Beardy McCheekbones? (tyler liked this

one twitter)
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Kerrang 5 MAR 2019 
https://www.kerrang.com/the-news/tyler-joseph-im-collecting-a-lot-of-ideas-and-
sounds

TWENTY ONE PILOTS’  TYLER JOSEPH:  “I’M COLLECTING A LOT OF
IDEAS AND SOUNDS”
twenty one pilots frontman Tyler Joseph explains how he’s open to formulating
new music while on tour.

As twenty one pilots’ epic Bandito Tour continues snaking its way throughout the UK this
week, frontman and songwriter extraordinaire Tyler Joseph has told Kerrang! how the duo
are open to collecting new musical ideas on the road, ready for album number six.

While the follow-up to last year’s incredible Trench album certainly isn’t at the forefront of
their minds right now, the duo – completed by drummer Josh Dun – have found inspiration
from playing in front of thousands of fans every night, and they will be using that same
energy when the time comes to really begin writing a new full-length.

“I’m  always  working  on  songs,”  says  Tyler.  “What  I’m  doing  right  now  is  really  just
collecting a lot of ideas and a lot of sounds. We have the ability to bring recording gear
around  the  world  with  us,  and  so  the  instruments  are  there,  the  tools  are  there,  the
resources are the and the inspiration is there. So we’re just kind of collecting ideas right
now. 

“If anything, writing is tough for me on the road, just because of the logistic reason of vocal
rest, and needing to take a break in between shows so that my throat can recover. There’s
always going to be a bit of limitation to what it is we’re able to write on the road,  just
because we’re trying to recover from each night of playing. So we’re not sure what our
strategy is, except that while we’re touring, we’re going to make sure that we have a basin
to catch all of the cool ideas that may come to us as we’re performing.”

Tyler  also  adds  that  he’s  still  very  much  soaking  in  and  enjoying  Trench,  which  was
released last October:  “I think that everyone in a sense is always like,  ‘Alright, well what’s
next?’ and I  wanna be like,  ‘Wait!  There’s so much going on over here, let’s just take a
breath and enjoy this!’”

Enjoy it we shall…
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Dork 12 APR 2019 
https://www.readdork.com/features/wh 
y-not-dream-big-twenty-one-pilots-are-shaking-things-up

"Why not dream big?" - twenty one pilots are shaking things up
twenty  one  pilots  are  one  of  the  biggest  bands  on  the  planet,  and  yet  still  have  the
mysterious edge of a cult concern. Tyler Joseph and Josh Dun explain why they’re still
aiming high.

Their 2015 album, ‘Blurryface’ took twenty one pilots from scrappy, scene-less outsiders to
global  megastars  with  a  breakneck  velocity.  A  magpie  nest  of  sounds,  styles  and
influences, its fourteen tracks could only exist in a world where streaming is king, and even
then,  its  devil-may-care  attitude  for  genre  makes  for  a  jarring  first  impression.  But
something about its vibrant, stylistic swathes and vulnerable, lyrical bloodletting connected
with the world at large.

By the time the touring cycle for it wound down, the band had won a Grammy (and collected
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it in their pants, making good on youthful promises) smashed streaming records, infiltrated
radio, Hollywood and beyond. Even our parents know the words to ‘Stressed Out’.  Their
fans, the clique, are so invested, they know Tyler Joseph and Josh Dun’s feelings about
bananas (they hate them, and rightly so) and the internet is full of compilations of the band
being sassy, falling over or laughing. Songs soundtrack life-defining moments. Lyrics help
make sense of an ever-shifting surrounding. It’s the sort of devotion that only the brightest,
boldest and most brilliant bands can inspire.

“It’s not until we look back on it, that we realize what was happening,” starts Tyler. “We kept
our heads down and just kept grinding and playing every day. It’s like when you don’t see a
nephew for a long time; you realise he grew up, and he got taller, but if you were to live with
him and watch him grow a fraction of an inch every single day, it doesn’t feel that dramatic.
We just didn’t feel how gigantic everything got for us doing that touring cycle. It’s not until
we look back on it after having a little bit of a break that we realised how special it was.”

Despite the ever-churning chaos around them, twenty one pilots never got caught up or
swept away. “Josh and I have never lived a moment of our lives that’s out of control.”

“We’ve always imagined playing for as many people as possible, and you should shoot for
that,” offers Josh of that rocket-fuelled journey. “Why not dream big? Why not have as
many people hear us and our art as possible? It’s fun. It’s cool to continue to travel and play
music and have that be our jobs.”

He feels like he has something to prove “all the time,” but that’s okay.

“I don’t know if we’ll ever get to a point where we feel like we’ve won everybody over and it’s
on cruise control. Everything we do is us still feeling like we need to prove ourselves, in a
way.”
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When twenty one pilots disappeared on 7th July 2017, via a series of tweets showing an
eye closing on a  cheering crowd alongside  lyrics  from their  back catalogue,  they were
instantly missed. There’s not another band like them to fill the void. All eyes were on what
they would do next, and the band answered with complete silence.

“Wonder is important,” starts Tyler. “But it wasn’t something that was at the forefront of our
minds. I guess you can’t fake mystery. We naturally stay away from shining a light on every
aspect of our personal lives. It’s what we’ve always been inclined to do, to try and make
sure that the music takes precedence.”

Locking himself away in his home studio, Tyler started fleshing out their next step in secret.

“It was hard,” admits Tyler. “We knew that a lot more people were interested in what was
going to happen. That level of pressure can be, at times, more than you can bear, but we
just stuck with the question that we’ve always asked ourselves when making something:
‘Do we like this?’ That’s all we were really asking ourselves during the process. It seemed to
work in the past; we’re glad that it’s continuing to work and hopefully it’ll never fail.”

twenty one pilots were officially quiet for a year before they threw the sheets back, arms
aloft, and welcomed the world to latest album ‘Trench’ with the one-two hammer blow of
‘Jumpsuit’ and ‘Levitate’. No posters, no countdowns, no obvious teases; the band didn’t
need to shout about their imminent return. They’d already let the Clique know what was
coming. Sorta.

You  see,  in  the  months  leading  up  to  ‘Trench’s  unveiling,  twenty  one  pilots  and  their
fanbase  had  been  locked  in  an  intense,  mysterious  game of  cat  and  mouse.  Through
hidden  websites  and  letters  from  someone  called  Clancy  who  was  a  prisoner  in  the
mysterious  city  of  Dema,  a  story  of  intrigue,  escape  and  wonder  was  slowly  being
discovered. There was never a reward for figuring out the next chapter, no pat on the back
or peek behind the curtain but with the unveiling of ‘Trench’,  it  was obvious it  was all
connected.

“There’s  enough  self-promotion  going  on  in  the  world,  so  we  figured  if  we  created
something  that  people  felt  inclined  to  share  themselves,  it’s  more  powerful.  It  means
something more,” reasons Tyler. “It’s never really been natural for us to promote our band
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in the way that a lot of people do. Our fans feel a sort of responsibility to carry that torch,
and that’s the way we like it. We want them to feel like they have a role or a say in all of this.
They’re very important.”

‘Trench’ doesn’t concern itself with trying to reach further. There are no pandering arena
rock songs, ‘Stressed Out The Sequel’ or tracks purpose-built for radio. “Blurryface’ was
created on the road, with those big live moments in their mind’s eye. ‘Trench’ was created
in isolation.

“You could say we wanted to focus on our fans first. They’re going to be the reason why we
stick around years from now,” starts Tyler, before Josh offers: “We’ve all been there when
you  like  a  band,  and  they  get  commercially  successful.  Ultimately  we  all  want  that  to
happen for our favorite band, but we don’t want them to change too much from what you
know and fell in love with. We try to keep that in mind as we continue to go on.”

“Were we to write a record that was designed to just follow up the commercial success that
‘Blurryface’ kind of staggered into accidentally, then that would have been a mistake,” adds
Tyler. “Hopefully it was the right decision.”

Today the band are in St Petersburg, Russia. Later tonight they’ll play to 12,000 people as
the second leg of their Bandito Tour marches on. The tour has already taken them across
America, returning to the likes of Madison Square Gardens while there are three nights at
Wembley Arena on the imminent  horizon.  Later  this year,  the band are set to headline
Reading & Leeds. Already, it seems like twenty one pilots’ gut instinct was the right one;
but there’s never been any reason to doubt them.

From their  first  show back,  A  Complete  Diversion  at  Brixton  Academy to  tonight,  their
capacity crowd wears their color proudly. Yellow tape has bordered ‘Trench’ from the start.

“We wanted people to be able to identify themselves to other people and us, what type of
music they like to listen to.”

It also allows people to get involved easily and without much cost. There’s no barrier for
entry with the Clique, but that doesn’t mean everything is shared on a silver platter.  As
‘Heathens’ warns, “We don’t deal with outsiders very well.” ‘Trench’ is a masterpiece and
the tightly knit threads aren’t meant to be picked apart with ease.

The meaning behind the choice of the title is, “super complex,” according to Tyler. “It’s a
world. We tried to create something that people can dive into and find themselves inside
of,” while the vulture on the front cover is “an important part of the record, but it’s hard to
describe really.  It’s hard to dive specifically into the branding decisions and symbolism
inside the record. You almost have to just come to a show or dive into the record yourself
to figure out what it means.”

‘Blurryface’ saw twenty one pilots create a life. Full of personality, the titular figure was a
symbol of anxiety,  insecurity and depression in a bare-knuckle fight of heart,  mind and
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eventual peace. The more you know about him, the more control you have.

“There are a lot of things wrong with the world today,” Tyler offered ahead of its release,
“and  there  are  people  trying  to  fight  a  lot  of  evil  out  there  but  more  times  than  not,
someone’s worst enemy is themselves. That’s where we are right now, and that’s what we
feel comfortable talking about. I hope this music attracts people who can resonate with
that struggle.”

‘Trench’  takes  things  even  further.  There’s  a  whole  world  to  explore,  wild  terrain
surrounding  the  looming  city  of  Dema  and  within  that,  a  story  to  discover.  There  are
characters to question and a dirt  path to feel  underfoot.  It  crafts  belonging,  despite its
transient nature.

“’Trench’  represents  the  place  between  two  places.  Where  you’re  from  and  where  you
should be,” explains Tyler. “We wrote it from the perspective of someone who felt like they
needed to leave. There are a lot of times people can find themselves in a spot where they
know they should leave where they’re from, but they don’t know where they should go, or
how to get there.

“As scary as it  is,  not  having the  answer to  that  question can be equally exciting and
inspiring.”
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The  story  inside  ‘Trench’  took  as  much  time,  effort  and  space  as  the  actual  album it
inhabits. There was no defining moment in the studio, no breakthrough where all the pieces
of the puzzle fell  into shape. twenty one pilots have never relied on divine luck, instead
focusing on hard work and their own hands.

“It was just something that was continually built upon. It took a long time. It took a while to
get to a place we were excited about,” states Tyler. “More than anything, we hoped that
people could tell  that we put time into an entire record, rather than just a single. We’re
strong believers that if you set your mind to creating, developing and pouring your lives into
one single thing, for at least a year straight, then people will be able to feel that.”

Simplified to the extreme, the story focuses on the city of Dema, its ruling class of nine
Bishops and the rebellious Banditos, who want to help people break free. It’s a concept
record, deliberate and full of detail, but you don’t need a manual to connect to the restless
soul of the record. You don’t need to know who Nico is to understand the anxiety of the
everyday. You don’t need to stand alongside Clancy to know what it means to feel alone.
The questions of faith, trust and belief that are asked in ‘Trench’, plague this world as well.

“We wanted to make sure the story was there. However deep people wanted to go, it was
there. We felt like it was important to build something that had a lot of depth,” Tyler shares.
“We wanted to  create  something  that  was  a  little  more  narrow and  focused.  Maybe  it
doesn’t have as wide of a reach as a lot of albums do but inside that focus was something
very deep. It’s something people could dive into, get lost in and learn from. It’s very multi-
faceted. We felt  it was important to have a record like that,  coming off of a record like
‘Blurryface’.”

TEXTUAL HISTORY OF TØP
413



Albums as a format, their fans, their art, making sure they don’t “send out the parts” - a
reference to the Arthur Miller play ‘All  My Sons’ in which a father knowingly sends out
faulty  aeroplane parts during World War Two, which results in the death of twenty-one
pilots - twenty one pilots place importance on every angle of their band. Their music is
deliberate. Everything else comes with space to play.

“There are some things that are very intentional and then some things that we’ll  realise
along the way and then adapt, try to incorporate and make it make sense with everything
else,” beams Josh. “There’s something really fun and organic about doing that.”

The  big-picture  question  of  how  important  what  twenty  one  pilots  are  doing  is  isn’t
something the band entertain though.

“I don’t like that question,” Tyler replies. “It’s too multifaceted to have... maybe. I dunno, it’s
just hard to answer.”

But that doesn’t diminish the impact twenty one pilots have had. From the very beginning,
they’ve tackled uneasy questions with neon warpaint. It  started with the very first song
Tyler wrote.
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“When I showed it to my immediate family, I realised that as they were listening to my lyrics,
they were hearing some really deep stuff that I haven’t shared before. There’s something
about the fact it was inside music that made it okay. Music is a vehicle to express those
things without being judged.”

From there, things took shape. There’s the confessional ‘Addict With A Pen’, the destructive
energy diversion of ‘Guns For Hands’, the search for truth in ‘Trees’ and ‘Migraine’, which
admits  that  something  feels  wrong  in  the  hope  that  they’re  not  alone.  Elsewhere,
‘Blurryface’ deals with the suffocating feelings of insecurity,  anxiety and uncertainty. To
have such personal, vulnerable songs connect with a mass audience was “a bit of a shock”
for Tyler.

“When you write songs that were meant to just stay pretty close to the chest, especially
when you’re talking about a lot of personal stuff, it’s always a bit odd once the songs get
out into the world, take their own form, and start meaning something to other people. But
our fans seem to really understand what we’re trying to accomplish and what we’re trying
to do. They just resonate with what the songs are all about. It makes it easier and a little
less exposed than some might think.”

That understanding made it easier for Tyler to tear deeper into himself with ‘Trench’, but
“we didn’t start playing shows because we wanted to make everyone feel like they were
understood,” he explains. “We stumbled into people feeling that way; it’s more authentic
that way. We’ll always write from a perspective of wanting to talk about what we’re going
through and if people want to meet us there, they can. But for us to actively pursue where
other people are, I feel like it would just lessen the impact of what it is that we’re trying to
say. It could potentially come across as reaching.”

The heart of the record is ‘Neon Gravestones’. A moment of clarity in the cyclical escape, it
looks at society’s tendency to glorify and romanticise suicide with unease.

“I  felt  like it  was a very important song on the record. We very intentionally put it  right
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smack bang in the middle.  Josh and I  thought about the lyrical  content and the points
made in there for a long while. That song was very carefully crafted because we talk about
something very serious.

“We’re glad that  it  was received the way that  we intended,  and it’s  good that  our  fans
understand where we’re coming from when we talk about subjects like that.”

twenty one pilots’ discography is littered with songs acknowledging suicide and resolving
to carry on. ‘Neon Gravestones’ is the first time Tyler has admitted he could lose this battle
with himself, though. It’s the most direct he’s been with feelings of self-destruction.

“The art  of songwriting is  constantly wrestling with the idea of trying to come up with
words that represent other ideas. You know, taking it a little more metaphorically. It’s not
that it’s rooted in a fear of saying what it is, it’s about saying it in a different way or saying it
in a more creative way.

“As a songwriter, you get excited about trying to come up with a new metaphor, a new way
to shine a light or take a different angle on a topic that’s probably been talked about many,
many times in the history of songwriting. But then there are other songs where you just
know you don’t want to misrepresent the topic that you’re talking about. It makes more
sense to be more black and white about it.

“With ‘Neon Gravestones’ I  just knew that it  had to be that way.  I  knew we had to say
exactly what we meant. We didn’t want to come up with beautiful, pretty metaphors that
could distract from the importance of the topic.”

“I  wouldn’t  say we feel  a  responsibility  to  talk  about these topics,”  continues Tyler.  “It
doesn’t feel like the right word. I mean, we can’t not be affected by the people around us,
our fans, their stories and the lives they lead.

“I  guess the  opportunity  to  have an audience that  is  interested in  how we think about
certain  topics  is  something  that  we  wanted  to  take  advantage  of  and  step  up  to  the
challenge of, but all of that is so rooted in something very, very personal. We want to make
sure that we’re never stepping outside of what we want to be saying personally.”

Rightly so, ‘Trench’ is full of big, assured moments. The rapid, untethered flow of ‘Levitate’.
The crunching smirk of ‘Pet Cheetah’. The very fact it’s written to go deeper, and not wider.

“There’s something beautiful about the ups and downs of what confidence give you,” Tyler
explains. “Even though there are moments on the record that have an emphasis on bravado
or are at the height of confidence,  it  really does even itself out with some of the other
songs.”

The record  asks questions it  doesn’t  necessarily  have answers  to.  Rather  than a  solid
conclusion or a known destination ‘Leave The City’ ends with the resolution to carry on.
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“What the narrative represents is me and our real lives, and there is no end yet. The story of
this band is not done,” promises Tyler. “What the narrative is talking about is an internal
struggle, trying to figure out who you are, where you’re going and why you’re here. We don’t
have the answers to that yet, so it felt very natural to leave the record open-ended.”

For anyone else feeling unsure, lost or misplaced, it offers understanding in that call with no
response. It wasn’t done knowingly, though.

“Anyone who sets out to tell everyone that ‘I understand you’ can fall very, very short. If
anything, we were trying to talk about something that maybe not a lot of people would
understand,” reasons Tyler.

“That’s when there’s power in people finding something to relate to. That’s when they feel
like they have a comrade, someone who’s gone through something similar to them. That’s
what’s powerful.

“It wasn’t our intention to make a record just to make everyone feel understood. That would
fall  flat.  It’s  more a product of  creating something and inspiring something that  you’re
passionate about.”

As lonely as the world of Dema can be, ‘Trench' is full of communal intentions. There’s the
gritted “I can levitate with just a little help” (‘Levitate’), the promise of “If you need anyone,
I’ll drop my plans” (‘Jumpsuit’) and the whole of ‘Smithereens’’ protective beam. “In Trench,
I’m not alone” resolves the concluding exhale of ‘Leave The City’.
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“We feel like it made sense to provide a sense of community if someone wanted to be a part
of it,” Tyler continues. “More than anything, we were influenced by the live show, what we
feel on stage and the people that we’re looking at when we play. There’s a lot of that sense
of community in the record just because we’ve been playing shows for so long now and
developed that with our fans.

“That’s not something that we chased after or forced, it just kind of happened. There’s a
power in people gathering together and celebrating the fact that they’re all there. That’s
why the live shows are so important. It’s more powerful than just that moment in time. It
can resonate through their lives beyond that.

“That’s why we’re such fans of live music, and we’re fans of our fans. They’re the best at it
and if you come to a show, what it is that our fans are doing, is by far the most impressive
thing that you’ll see. We care about them a lot and we always will. They keep this thing
going.”

“The more we travel, talk to people and hear their stories, we see firsthand that people are
on the same page as us,” adds Josh. “It’s something we never really expected or even
necessarily put out to feel.

“Even in the beginning, we would hang out for a couple of hours after a show, and we’d
have cool conversations with whoever else was left in the club. Through this band and
through music we’ve both realised that we all kind of go through very similar things. It is a
really special thing. We’re performing these songs and feeling like we’re all on the same
page. That’s pretty cool.”

“We’re doing our dream right now, we don’t take that lightly,” continues Tyler. “That’s why
we attack every show with everything we have. We know we’re very lucky to be in this
position. But at the same time, we work for it. We’re not afraid to boast the fact that we’re
here because we worked hard. And we deserve to be here because of that.”

Related Material:
1. band tweets from the month of April, 2019
2. video interviews from the month of April, 2019
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Austin Q&A 23 JUN 2019 - Excerpt

Tyler: The vulture is an important part of the narrative of the record. In the city of Dema, the 
vulture represents so much to the inhabitants of Dema because it’s one of the only things, 
the only creatures that leaves and comes back. It almost becomes a sense of inspiration to 
see that vulture leaving the wall of Dema and being able to fly wherever it wants, and yet it 
still comes back. And so, if you’re from Dema, you look at that vulture as something that 
represents who you want to become.

But at the same time, when you see a vulture up close - I don’t know if you’ve ever seen one
up close - but they’re terrifying. They’re not pleasant. I think that’s just the idea of coming 
face-to-face with the fear of leaving where you’re from, and how scary that can be. And so 
the vulture is a very important piece to the narrative of the record. 

And then also there’s this whole other deep dive into the narrative that really hasn’t been 
talked about much, but the vulture represents a lot of the religion that’s involved in the city 
of Dema and is important to its existence. And so, in a way, it kind of has this double 
meaning of inspiration but also kind of evil as well. 

It’s… yeah. I don’t know, I don’t have time to get into it.
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Indianapolis Q&A 28 JUN 2019 - Excerpt
Fan: How long have you been developing the idea of Dema?

Tyler: Next. [crowd laughs]

Yeah no the story has been around longer than Trench itself but it’s hard to say exactly 
when… cause a lot of these things started to come to life for me at different times, and it’s a 
story that I feel like has been around a while in my life. But then being able to name it Dema 
- I remember where I was when I first came up with that word. I was actually in the ocean. 
And I live in Ohio, so I’m not in the ocean very often.

 I don’t know what happened, but there was something that just made sense with what it is 
that I was opposing, at the time, working through, and the whole idea of treating your own 
psyche as this map that you can travel in. And you learn where you’re trying to go but you 
also more importantly learn where you’re trying to leave, some areas that you know you 
shouldn’t go anymore. 

And I think when we watch movies and we live in these other worlds, we forget that what 
we’re going through, our own story, right now, is just as dramatic and exciting and 
challenging as any other Hollywood fantasy movie that we all get excited about - or at least I 
get excited about. To be inspired by my own story and giving names to the opposition and -- 
I don’t know, it helped me work through something I was working through. So I guess I can’t 
really specifically answer your question of how long it’s been, but it feels like it’s always 
been. In a kind of weird way. 

So. I’m just excited that people have kind of wanted to dive into it with me, and it’s become 
so much more important now that we’ve been able to express it and show you guys that 
story.  
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Andrew Donoho & PSP 1 AUG 2019
https://www.youtube.com/watch?v=Kzd5UcEgR_o&ab_channel=ThePopSongProfessor

PSP: (11:44) Let's talk about your creative process. When it comes to putting music videos
and stuff like that together--not just specifically to twenty one pilots--how do you take a
song and make it visual? Make it something we can see? What's your process for that?

AD: (12:00) Yeah usually the artists will send a small brief, which can be honestly as simple
as  one  sentence  (“this  artist  likes  the  color  red  and  he's  into  80s  movies”)  to  as
complicated as a full  paragraph or two paragraphs (“he wants a video to take place in
suburbia because this, this, and that”). So usually we start with a brief. 

I usually listen to the song a hundred times. I imagine my process is similar to yours, where
I have all the lyrics out there and make sure I understand what every single line means. I
make sure I have a solid meaning. And then after I have the meaning, I want to find visuals
that connect to it. I'm really big into dream symbol symbols. 

I like allegory a lot, so a lot of times I try to avoid the most literal interpretation of the song.
It would be very easy to do that. So I'll think of either personal stories, or short film ideas, or
even just images and architecture that make sense for the themes in the song. Put those
on paper. 

A lot of it is kind of bouncing stuff back and forth with my producer because my initial idea
will be a million dollar video and they have like 10 grand. So you'll have to really balance
what's possible. 

It's just adding layers. It's always starting with the meaning of the song, always starting
with  lyrics,  finding  images  that  match  the  themes  and  the  song  itself,  layering  those,
building a three-act structure to kind of house it all in, and then just trying to add layer upon
layer upon layer until you can't afford to add any more layers. 

PSP: (13:26)  What you just  said,  it  will  probably  it'll  be helpful  to contextualize  that.  I
should have said more at the beginning, but you did the Heathens music video and the
TRENCH trilogy, right? 

AD: (13:38) Heavydirtysoul as well.

PSP: (13:40) Oh, Heavydirtysoul, okay great. So for a song like Heavydirtysoul-- well, we
won't get into too many specifics. I know there's some stuff that still needs to be left up to
interpretation and everything.

AD: (13:50) We can talk about it a little bit. I don't mind giving you the grand scope. For me,
my  favorite  thing  about  cinema  is  that--more  so  than  literature--you  are  able  to  use
imagery and colors and a lot richer symbols than just what's on paper. You can leave a lot
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up to the audience. So instead of me saying, “this is what I'm trying to put out there,” there
is  a  dialogue that  goes on that’s  a  lot  of  fun.  So I  would  never  want  to  interrupt  that
dialogue, but I'm happy to give you my thoughts on where the inspiration came from and
where the overarching meaning is. 

PSP: (14:22) I was thinking, specifically--whatever you want to say is awesome but--I was
just thinking, for an example of what you were just saying, like the car imagery. Is that
something that you thought of where you were like, “Alright we need to have this in here
because there's something in the Heavydirtysoul that speaks to me about this.” 

AD: (14:38) Yeah, it's funny. So I'll back up a little bit. So Heathens was the first video I did
for twenty one pilots, but a year before that--before stressed out blew up, before they got
huge--I actually pitched an idea to them for Heavydirtysoul. This was back when they were
a low-budget band. The budget was a videography style budget. And I pitched an idea to
them at the very beginning. 

Then they blew up. Then they took a year-long pause on what videos they were making.
And then Heathens came out and they came back to me to write for that. So going into the
Heavydirtysoul video, we actually already had some concepts I'd been bouncing back and
forth. And then we did Heathens, I learned more about the band, they learned more about
me. We found out what we liked and added to it. 

The impetus for Heavydirtysoul. We were playing with the allegory of the whole Blurryface
thing. The car falling apart was actually based on a short film I wrote. It was about a sailor
whose boat was falling apart piece by piece. I wrote that, and it was something I'd always
seen as being very musical, but never found the right home for it. 

And then I started digging into the lyrics for Heavydirtysoul. It had these elements of self-
destruction. Again, dream symbols: cars and houses a lot of times are a representation of
yourself.  Even  the  sound design  of  Heavydirtysoul,  and  the  verbiage,  and  some of  the
adjectives, they sound very “car” and very “motor” and very heavy. So I was thinking “car”
from the beginning. 

I had these ideas about Blurryface and I knew what Tyler's intentions were with the song. I
had this  short  film that  I'd  written that was very similar  thematically about the idea of
stripping off pieces and falling apart. We put all that together and then had the ending. 

We wanted something where Tyler had an action where he kind of took charge of this thing.
So instead of it being a passive thing happening to Tyler, you want the climax to be him
making a choice. That's what led to him leaving the car and then watching the entirety of
the destruction and what would have been him had he not left the car. 

It was a lot of things going together, obviously the things that you picked up on and the
fans have picked up on. We try to add dozens and dozens of small layers. And yeah, really
had fun with it and tried to tie it into the album--everything from the textures to the color
correction. Even the way we represent Blurryface and connecting to other songs. 
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With twenty one pilots especially, it's one of the only bands where we really get to dive into
that lore and that world building they’ve created, and then kind of add on top of it. I'm very
lucky that I got to kind of have a year with the track before we shot that video. 

PSP: (17:28) I'm sure that gives you a lot of time to think about it. From what you and I
talked about earlier, what really has stuck out to me is that I think that the directors of
music videos don't get enough credit for the level of creative hand that they have on what's
happening. I think before you and I talked, honestly, I was thinking like, “Okay there's a
director,  but  it's  probably  like  Tyler  or  the  band.”  That  in  any  music  video  the  artist
sketches  together  an  idea  and  takes  it  to  the  director  like,  “Hey  can  you  make  this
happen?” But really, you're making this happen. You're writing a lot of this stuff.

AD: (18:00) I think part of it is that directing is such a vague title. I’m very hands-on. There
are directors like me and plenty of other music video directors where everything from the
colors to lighting to “how many steps are you taking in this shot” are very mapped out. 

That said, there are directors that work with artists that want to be a little bit more involved
on that  end.  There  are  directors  that  come from  photo  or  fashion  or  dance,  and  their
priorities will be different. It is such a big title and the general description changes for every
single video. 

So it makes sense when people don't fully know what the role is. But yeah, I try to be very
hands-on. I storyboard every single second of every video. I try to be as intentional and
honest and genuine as possible about the idea going into it,  instead of just kind of like
letting it exist,  and just having a performance from a car and having a camera just run
around. 

PSP: (18:59) It's great how thematic and story-based everything is that you've put out for
them. It's been awesome. To bring it back to The Hype for a second, then. We just talked
about  your process for  Heavydirtysoul,  but  I  think everybody is  probably  really  curious
about The Hype. What went into the creation of that? Where did you come up with the idea?
How'd that process look?

AD: (19:20) I was lucky in that, before we even started shooting Jumpsuit, I got to have a
full day with Tyler in Ohio where we went through the entire album. And again, that's very
rare. I've had videos where I haven't even spoken to the artist once until they walk on set. I
think that most artists that care about the video, there will at least be like three or four
phone calls and some emails and stuff. But it's very, very rare to meet in-person and spend
eight hours breaking down an album. 

So going into The Hype was awesome, because a year prior I had already broken down the
song with Tyler. I'd already known what he wanted, beyond just the lyrics and the themes.
He and his creative team, they really wanted something that showed that feeling of, “We
have something now and it's special. It could go away.” They wanted to show a little bit of
the band’s progression. 
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So I wrote an allegory of like, I was thinking about the band from their roots: how they met,
what each album cycle was like, where their heads were at during each. I built this base of
this  three-act structure of  basement,  living room, roof,  and having that  be symbolically
about the rise of the band. And then having the hiatus and the restructuring of the creative
be represented by a fall, and then taking it back to the living room, where it's the band trying
to get back to their roots and do things that are genuinely themselves. 

Initially, the idea actually had them in each of these phases was gonna be--this is very on
the nose, and this is why you add layers to it--but we were going to have the wardrobe for
each of the eras and things. And that would have been kind of lame! That would have been
a little bit of a misstep. It would be super easy for everyone to get what we were saying, and
be super on the nose. 

So yeah, I pitched that concept. Initially there's a couple other scenes in there, like instead
of them falling through the roof we actually had the entire house exploding. We were gonna
build a miniature house and blow it up, and then have Tyler in this endless void, and that
would represent the hiatus. So we tweaked a little bit. 

I did a call with Tyler and Mark and Josh and everybody. It was actually Tyler's idea to do
the flannel.  We started talking about this  idea of this  interaction that  a  band and their
audience has, and how the hype almost radiates from the artist, and affects the audience,
and has this dialogue, this back and forth. He pulled it down like, “What's the most cliche,
average  rock  band  visual?”  It's  like,  well  yeah,  flannel.  That's  your  everyday  guy,  your
everyday rock and roll frontman. That's what they wear.

He started kind of adding on the idea--he referenced, I think it was a Skittles commercial or
Gushers commercial? Where you pan to one person and then there's a change. He loved the
idea of when you go back and forth there's a change. That kind of tied into my idea, where I
was like, we were going through these phases. Initially, I had one continuous shot that went
from basement to living room to roof. 

So yeah we threw that in. Again, we injected the flannel.  We injected this kind of satire
about the way artists’  styling and the back-and-forth with the audience went. Then we
scouted the location. I got to Ohio a week and a half early. The basement became a living
room, and so it went: living room, garage, rooftop. We found some other cool layers. 

We found some ways to inject some TRENCH stuff in there; there are some things that
haven't been caught yet. Once we brought our productions on, our art director on, we had
the paintings. We have some of the aspects that add even more layers to the world, had
more throwbacks to TRENCH. 

It was a really cool organic process, when you start with one idea and the artist comes in.
Tyler and Josh had this really fun thing that made it a lot more lighthearted and a lot more
interesting  with  flannel.  Then  reality  of  the  location  changed  the  idea  a  little  bit  and
changed the film-making a little bit. 
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Then every crew member from the director of photography to the production designer, the
art director, they could all throw in their two cents and their ideas and things. You bounce it
back and forth with the band, with Mark, with Brandon, and all their creative team. Then you
land somewhere where you have a finished video.

PSP:  (23:34)  That  is  really  cool.  So  it  sounds  like  it's  a  hugely  collaborative  process.
There's so many people that go into putting that together. It's not just something that any
one person can say, “Hey here's the music video, let's go.” 

AD: (23:46) Totally. I think my storyboard artist, whose name is Mike Papa--I draw like stick
figure animations on a shot list and he illustrates them. On Instagram you can actually see
the original storyboards. I'll post it on mine too. It’s kind of fun to look at that and see how
things changed. 

Initially we had ukulele on the roof, which I know a lot of people wanted to see. Then we had
a  conversation  and  had  some thoughts  and  some ideas  and  decided  to  remove  it  for
various reasons. You can see--coupled with small changes to go from boards to the big
screen.

PSP: (24:17) That's awesome. I mean you wouldn't want the ukulele to get exploded or
something, right? 

AD: (24:22) Well, it goes back to like... it would be a cool image to see Tyler play it, but then
you go to the reality, too. We want to give Tyler a certain level of movement and flexibility.
Tyler has his own ideas beyond what I had put into the treatment about what you wanted to
represent if each of these was a phase of his career. 

There's also plenty of things where Tyler's interpretation might be different than mine. We
make a mutual decision about it that we both agree on, but his reasoning for not having a
ukulele may have been different than mine. 

That’s a process too. I guarantee if you had his honest interpretation of Nico and the Niners
and mine, there would be two or three key things that are super different, just because we
have different personal experiences. Because he wrote the world of TRENCH but I wrote the
video. When I wrote the video, it had very personal connections to my life. But the world of
TRENCH has personal connections to his life. 

So yeah, there's gonna be small  things like that,  that we agree on the final effects--we
agree on the final image and we agree on why we like it--but the impetus for each of those
things might be different because of my life in his life. There's that in every single video. 

PSP: (25:30) Interesting, very postmodern of you guys, very wonderful. That's what makes
this fun, man. That's awesome. Well you've touched on a lot of the meaning of the stuff in
The Hype and everything. Is there anything else before we move on from The Hype that
you'd want to say to people about what they should be getting out of it or what could be
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gotten out of it? 

AD: (25:51) If you know your OG Capri-Sun flavors you know that there wasn't the original
strawberry so strawberry kiwi is the flavor. (laughs) Turn your volume up, guys, come on.  

PSP: (26:00) Gotcha okay, so he says “kiwi” really quietly then?

AD: (26:05) Yeah it was a weird audio recording situation. But yeah he said strawberry kiwi.
We wanted to bury it into the mix; we didn't want the dialogue to be like a big thing. We
wanted it to be a more casual, organic, sort of thing. So we didn't punch up the volume too
much on it. Yeah, it was strawberry kiwi.

PSP: (26:21) Nice. I've seen a lot of comments on my channel even, where people keep
saying it’s strawberry kiwi. I'm like, “I  don't know what you guys are talking about.” So
apparently I have my work cut out for me. 

AD: (26:35) Yeah,  I  actually didn't  know until  that whole thing started that there was a
strawberry Capri-Suns. The original set of Capri-Suns, it was just strawberry kiwi. There
wasn't a strawberry. I was gonna leave like a snarky remark my Instagram about, like, know
your Capri-Sun flavors, but I guess there is one now, technically. (laughs)

PSP: (26:49) Nice, okay. So this one's kind of a question that I expected that my fans would
probably ask and I was curious about too. What's the process of collaboration with Josh
and Tyler look like? You've kind of touched on that a little bit, but what's it like working with
the guys?

AD: (27:04) So, it's different for every video, like I said. Every artist is so different; every song
is so different.  Heathens was really interesting,  because obviously it  was connected to
Suicide Squad. I had written the treatment for them for Heavydirtysoul, but at that time that
got shelved and we started working on Heathens. 

So that one was interesting because I wrote an idea, issued to Tyler--and this goes through
the label and label commissioner as well--so they have their input and their thoughts. The
label is a little bit less involved now. Once TRENCH started, I think Tyler wanted to keep
things as separate as possible. They’re still great! Label’s still awesome and helpful. But
yeah Heathens was when they were most involved. 

So there were a couple ideas on the table. I pitched something that happened in the jail of
the Arkham Asylum, or whatever it's called. I wanted it to be something that could stand
alone, without having to be connected to DC if it needed to. There's actually a director’s cut
I have that I'm never gonna be allowed to share. It’s video without any of the Suicide Squad
stuff. But it’ll probably never come out, sorry. (laughs)

Then yeah,  Tyler had a phone call  with me. He was hugely into Johnny Cash playing a
prison. I don't know if you remember that, but there's a really iconic photo of Johnny Cash
playing for prison inmates. So we started talking about that. I  was pretty up and up on
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thoughts about Josh's role in the band and a metaphor surrounding Blurryface and all that.
So I wanted to inject a little bit of that. 

We kind of ended on Tyler's point of view. A little bit, you know, unreliable narrator. Is Josh
real? Is Josh not? Is Tyler a prisoner? Is Tyler not? And kind of play with a couple of those
symbols when Heathens happened. So that one was the first video. 

I remember when I went up to meet Tyler for the first time, it was like, you could tell he was
kind of anxious. He let me know that he had some stressful  music videos in  the past.
Heathens, because it could be stressful, he wasn't sure what to expect. So I was like trying
to  let  him  know,  it's  gonna  be  awesome,  man,  it's  gonna  be  really  cool!  So  the  first
interaction was a little bit hard and it's always weird to meet people and like, “Okay cool,
and now you have to trust me for the next 12 hours.”

Heathens went great. I was super impressed; Tyler is a trooper. Most artists don't want to
be  on  set  for  more  than  like  six  to  eight  hours.  Heathens  was  a  14  or  15  hour  day.
Unfortunately every video we've done has been that, since then. 

Heavydirtysoul, that was pretty organic, because I already been pitching some ideas with
them. I'd already talked to them a lot. I had probably three or four phone calls with Tyler and
Josh. Josh has awesome input. He's so laid-back about things. It's exactly as you’d expect,
where Tyler has these very scrutinized ideas and he's very focused, laser-pointed elements.
And Josh has these bigger, you know, “this would be cool if this happened” and “I like this
element.” 

So it's  a  fun workflow with  the  two of  them. I  work  closely  with  Mark Eshleman,  their
creative director, and Brandon Rike, which is on their team. So for TRENCH, the two of them
were very involved.

So TRENCH was a totally different one. Heavydirtysoul, Heathens, that’s like a more normal
experience. The Hype, I was lucky because I got to do the whole song meeting and I already
had a good relationship with Tyler. TRENCH was really interesting because I basically met
first with Brandon Rike, their creative director, and then with Mark, and then with Tyler in
Columbus.

They had like a 60 page Bible of what TRENCH was. So they built this entire world, and it
was 60 pages but dense. They have the material; if they wanted to make ten feature films
off this, they could. They basically did a brain dump on me, a brain dump of song meanings.
When we were meeting we didn't even know which videos we were doing yet, which songs
were where. 

So I basically pitched--I think it's a trilogy, is the cleanest way to do it. There might be more
later, who knows, but starting off, I think three videos is the minimum we would need to
show this world. I downloaded all this information, all these pages, this whole Bible that
Tyler and his team had written. 
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The daunting part was, they built this entire world--everything from Clancy to Tyler's role,
to the band's role, to different pieces of TRENCH, all this stuff--and I had to find a way to
bite off a nine-minute piece of that. 

That was so hard because normally I get to build the world. I get to add the elements and
then the artist comes in and says, “I like this. I don't like this. I like this.” TRENCH was like,
imagine reading Lord of the Rings and say, “Okay,  so don't make anything that's in the
novels, but make something in this world, and it can only be nine minutes and it has to be
profound  and  show everything  and  have  every  single  tie  into  the  the  allegory  and  the
metaphor of the album.” Like, great.

So I remember on my plane ride home, there was one little story that Brandon had written
into the Bible that was about a person trying to leave Dema and this image of a flower.
That--to me, of the 60 pages--was super profound. I started writing on the plane ride home
the next day; I sent him the Jumpsuit treatment the next day. We bounced it back and forth.
We had a bunch of ideas. Add layers,  add layers,  add layers.  As soon as that  one got
approved, we started reaching out to people in Iceland to bring all those pieces together. 

Then I started writing Nico and then I started writing Levitate. Very fortunately I didn't get
writer's block because that was the pressure: “What if I can't find the idea in that world?”
But yeah, it worked organically. We built on it. I bounced it back and forth. I had a dozen
phone calls, emails, texts, all that stuff until we finally found it. 

The Clancy story was something really  fun.  The first  meeting with  everybody we were
talking about like how we would market TRENCH and if there was a way to open up the
world to the super-fans that wanted to know more with a story that wasn't Tyler’s story.
Because, again, they built this world that was so rich. 

I brought up my favorite ever marketing campaign, which I remember when I was like 15,
was the first time I really went down the rabbit hole. I did what you do; I did what the twenty
one  pilots  fans  do.  I  spent  dozens  of  hours  analyzing,  scrutinizing.  It  was  called
ilovebees.com. It was the Halo 2 video game marketing. 

They did this thing where they built a fake website that was a honey seller. Just selling
bees’ honey in, like, Oklahoma. Then they flashed a link to this website at the end of one of
the Halo 2 trailers. Everyone was like, “What the heck is this? It's just a website selling
honey.  This  must  have been a  typo.”  And then for  like  seven months,  the  website  got
“hacked” and these audio files would leak, and these small images would leak, and this little
path of breadcrumbs would come across. It dove into this bizarre marketing thing. 

I remember at 15, I was like, “This is the coolest form of storytelling.” It’s something where
you demand the  attention of  the  audience,  it’s  multimedia,  it's  mixed,  it  ties into  other
products. Because at that point it wasn't about Halo 2 or a video game. It was about diving
into the story and trying to figure out what these creators were trying to say. So I'd always
been obsessed with that and thought things that did that were so cool. There were like four
or five examples in my life. 
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So when we started talking about Clancy’s story, that came to mind. We wanted to market it
in a way that was really fascinating and interesting. It would let the people that, you know,
nine minutes wasn’t enough of this world, to really dive in and find something profound. 

The creative team and Mark really did most of the storytelling at that end. But it was cool to
kind of like kind of conceive a little bit of how that market would look. That was one of the
most fun parts of TRENCH for me: how they would be adding to Clancy’s story while I was
finishing up the ideas for Levitate. It  was a really beautiful  collaboration between Tyler,
Josh, Mark, Brandon, and their entire team--them kind of building out this world. 

I'm very fortunate that I was able to come on for that. And very fortunate that you guys, as
fans, are cool enough to dig into all the storytelling we try to do.

PSP:  (35:22)  Yeah,  thanks for  giving  us a  lot  of  sleepless  nights,  a  lot  of  headaches.
(laughs)

AD: (35:27) I was right there with you, man. I was pulling plenty of all-nighters trying to
figure out what else I could add. 

PSP: (35:34) That was truly honest, that really was. I'm so glad you came up with that idea
for  the website  and everything.  There definitely  were days where I  was like,  my day is
gonna go one way, and then all of a sudden, something changes on the website--boom,
clear my schedule. I've got to make a video. 

AD: (35:49) I know! Once I got really deep into starting prep on Jumpsuit, Mark and the
creative team were running with the Clancy website. So there would be days when I'd see a
new post and--wait, wait, what are they trying to say? What does that mean? There’d be
days, right, where I’d actually have to be doing the analyzing myself. 

Those sort of people, that collaboration was just, again, it's about adding those layers. It's
about everyone injecting their own personal experience, almost like a council of creatives
on these videos that allows them to exist.

PSP: (36:23) That's awesome. Well,  we're coming to a close here. I was gonna just ask
more of a personal question. Obviously you've directed for a lot of really cool artists. Is
there any artist out there right now that you would really like to direct for? And don't say my
solo rap career, because I'm doing a weird indie thing--not music videos, they're gonna be
podcasts. 

AD: (36:50) Okay, I mean… are you saying you want me to say I want to direct your videos? 

PSP: (36:54) No, no heavens no! No, I wouldn't dream of such a thing. (laughs) 

AD: (36:59) Yeah, I mean, it's funny. The artists that you fell in love with before you were 18,
they kind of crystallized in your mind in a way that they're larger than life, you know? twenty
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one pilots--they're amazing,  but to me, they’re friends and they’re collaborators.  I  don't
have that sense of like you know... I'm in awe, always, at Tyler's talents and abilities, and
Josh's abilities, but I'm never, like, jaw on the floor kind of situation. Because I met them
after I was already in a career where I was working with musicians. 

But  Radiohead for  me? I  remember  from like  age  13 to  now,  I've  just  been  absolutely
obsessed. I think that their music videos are some of the most profound and interesting
that there are. Thom Yorke is such an anomaly. I'm sure, again, people view Tyler the same
way as I view Thom Yorke. But he's like this guy that couldn't exist as a human but does. 

I've always been fascinated with them. So Radiohead’s always been the number one. I think
stylistically, I'm probably not quite as avant-garde as they would want for the directors to
be. So I might never get that shot. But, you know, fingers crossed. 

There's plenty. I think like Beyonce is an artist that really cares about her craft so much,
even though she's so pop. I would kill to work on Beyonce. I think there are new artists like
Billie Eilish that are really interesting, that are doing some cool stuff. They’re actually more
tangible for me to try to direct for. 

So there's lots of cool artists, lots of really interesting ones. On the more left-field side,
Flying Lotus  would  be  dream artists  to  work  for.  It's  such bizarre,  interesting,  magical
music. And again, all of his videos are so perfect that you know he cares about them. 

So really for me it's just about an artist that wants to do something new, an artist that's
socially relevant in a way that is beyond, just, you know, what trap music is. Someone who
cares about the craft enough that they'll enable me to make them something really good. 

PSP: (39:00) That's really cool. Well, we are at the end now. So I just want to give you the
chance: is there anything that you want to tell people, or anything we can shout out for
you? 

AD: (39:13) No, I mean, just keep watching the videos. I'm stoked that you guys are enjoying
them. I think I'm just happy to be here. I feel super fortunate that I get to work with a band
like twenty one pilots. Hopefully more stuff coming. 

Related Material:
1. Andrew Donoho Instagram
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https://imgur.com/a/OtpAcu2

IT’S AMAZING HOW OFTEN THE THING YOU’RE LOOKING FOR IS RIGHT
IN FRONT OF YOU.

Whether it's something as trivial as a mobile phone or as profoundly important as your
place in the world, as time passes you begin to realize that the answer is rarely more than a
few feet or a turn of the head away. In fact more often than not, it's so close that if you
really wanted, you could reach out and touch it. Be it before, behind or even above you,
you'd be surprised at how often the things that are most important are there the whole
time.

Thirty  feet  above  the  ground  -  on  October  17th,  2018  -  Tyler  Joseph  was  looking  for
something. Approximately 40 minutes earlier, his bandmate Josh Dun had walked onstage
at Chicago's United Center alone and holding a flaming torch, ushering in the second date
of twenty one pilots’ Bandito tour in front of 15,000 people.

A few hours prior, Rock Sound was given a sneak peek at the world in which the pair would
live  -  one they’d  painstakingly  created -  for  at  least  the  next  year.  As  dozens of  crew
unloaded  the  19  trucks  required  to  transport  it  from  arena  to  arena,  our  eyes  moved
frantically around the room, taking in every speaker, lighting rig and platform we could lock
eyes on. At the back of the stage, away from the wheeling of flight cases and the beeping of
pump trucks, sat the car that at the beginning of the show would rise up and burst into
flames, allowing Tyler to join his friend in front of the audience. Towards the back of the
main floor lay a smaller,  second stage - one surrounded by hundreds of tiny lights that
move up and down in perfect tandem.

Then, in the middle of the two, was the bridge. Suspended from the arena ceiling, its solid
steel frame immediately stood out as the shining jewel in a sea of already glittering wonder.
The sheer size and scale of its structure may have been impossible to miss, but from the
first glance it was somehow...  different. Hypnotic, intriguing and imposing, the bridge has
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continued to provide the link between the two stages ever since, transporting Tyler and
Josh from one end of the arena to the other and taking center stage in one of the most
enthralling live shows anyone could wish to see. It's a show that Rock Sound has seen 11
times, in seven cities across three countries on two continents, and which has taken place
more than a hundred times in front of well over a million people, all in support of their latest
album ‘Trench’. Their greatest, most challenging and most important body of work, it's an
album that has taken them to every corner of the world, catapulting them to a level that few
artists  will  ever  experience on a  truly  global  scale,  let  alone a  band occupying such a
singular space.

It's  seen them inhabit  the biggest rooms and conquer the biggest stages in dozens of
nations, racking up more than 1.5 million sales along the way and solidifying their place as
one of the greatest bands of a generation.

As far as journeys go, it's one that almost nobody will ever match or experience again. In
Chicago, as Tyler stood above a sea of people and paced from one end of the bridge to the
other, it felt as though while the journey was only just beginning, there wasn't necessarily a
defined destination. As we join them in Belgium on a sunny evening in the middle of August
this year, however, the direction of travel feels a little clearer.

“Over this last year everything has changed all over again,” croaks Tyler.

“The shows,  the  audiences,  the size  and scale  of  this  world  we've  created,  what  these
songs mean and how they're presented... we sometimes have to stop and remind ourselves
that these things have only happened in the last 12 months. What songs sound like, what
shows look like, how it all fits together - those are the things that continue to matter the
most”. 

“I think it's easy for people to get caught up in a supposed glamor that comes with things
like radio play, chart positions and so on, but what we've accomplished - what our fans
have  accomplished,  and  what  ‘Trench’  has  accomplished  -  goes  beyond  any  of  those
things. Maybe a part of that is us reaching because there hasn't been some big hit song on
this record, but we have to remind ourselves that we've taken so many steps, all of which
have been in the direction we wanted to go and which have occurred in a short space of
time. But more importantly,” he adds, “all of which we've taken with our fans.”

The last time we sat down with the pair face to face in the context of an interview was in
August of last year, in their hometown of Columbus, Ohio. Surrounded by rails containing
boots, jackets and shirts - nearly all of which were a now familiar shade of green with rolls
of yellow tape littered across table tops - we were there to conduct the first joint interview
and  photoshoot  of  the  entire  ‘Trench’  cycle.  In  the  moment  the  magnitude  of  what
surrounded us was simply enormous. The first people outside of the band's inner circle to
be given an up-close look at  the  garments that  would paint  the  aesthetic  of  the most
anticipated album of the year, it was like stepping into a completely new and undiscovered
world, and shortly after 1:00 p.m. that day - August 21st, to be exact - we turned on the
tape recorder for the first time in over a year.
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 Today, on the first floor of one of the most regal hotels in Brussels, we're here to do it all
again. The time is 7:00 p.m., meaning back home in Columbus it's currently 1:00 p.m., and
the date on the calendar staring back at us reads August 21st. “There's no way!” laughs
Tyler as we point out that, and quite an incredible twist of fate, it's exactly one year to the
minute since our last encounter.

“Life is so funny sometimes, man. You can make all the plans you want, you can map out
everything to a tee and be absolutely meticulous and everything you do,  but there is  a
certain symmetry that only the world can conjure. I kind of like that. I like that sometimes
things just work out in an almost perfect way.”

“It's cool to be here a year later looking back on it all and going, ‘w’,” smiles Josh. “You can
be as content or as confident as you like, but until you actually head out into the world you
never really know what it is that you have to offer. It isn't until then that you know who is
going to go with you, who you're going to pick up, or what you're going to find along the
way.”

A few days before we meet here in  Belgium, the duo headline the country's  Pukkelpop
Festival, one of Europe's best known live music events, boasting an average attendance of
some 180,000 people across three days, while just three days from now they'll be returning
to the UK to headline Reading & Leeds, coming good on a prediction made in these very
pages more than three-and-a-half years ago. For Tyler and Josh in 2019, such mammoth
feats are simply a case of, ‘This is what we do.’ A year ago, however, it was a little more
about questioning, ‘Can we do this?’

“I remember feeling a quiet confidence about where we were going and about the album
we've made, but I would be lying if I  said there wasn't a nervousness scratching at the
surface,” recalls Josh. “I remember looking at the schedule for the year ahead, seeing all
these huge venues and these enormous festivals that were being lined up all over the world,
and thinking to myself, ‘Man, I really hope we can pull this off.’ Everything was so new and
different, and I love that, but there's always that fear of the unknown. The thought of being
back on stage in front of our fans and playing these new songs that we worked so hard on
was really exciting, but there is always that tiny seed in the back of your mind that goes,
‘What if nobody comes? What if people don't feel the same way about this record as we
do?’ For the first time in a really long time there was no safety net, and if we fell there was a
chance we could get hurt.”

“Fear is a very important ingredient in art,” continues Tyler, “but that fear really doesn't kick
in until you're right there on the edge. It's one thing to write a record, but it's another thing
entirely for people to hear it. That's when fear needs to turn into fearlessness, and that day
in particular, when you were sitting in front of us, talking about an album that you'd heard,
that had a release date and a name, that was completely real…”

He pauses for a few moments.
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“That was when it dawned on me that it was time to embrace that fear.”

When we met in Columbus a mere few days after the album's completion,  there wasn't
much to be found in the way of that fear. Talking with far more excitement than one might
expect in such circumstances, the pair were often animated and openly enthusiastic about
the songs that make up ‘Trench.’ Eager to discuss the finer details - the tiny flicks and
strokes, each sample and subtle nuance - there was a quiet certainty to what they created.
For a band who were about to follow up one of the biggest commercial successes of recent
years with an album made in total darkness, recorded primarily in a basement and based
around a fictional city named Dema, the way in which they spoke that day was beyond
admirable.  In  hindsight  -  and we mean this  in  the  best way possible -  it  was actually
downright ballsy.

But that's not to say there wasn't just a hint of doubt. One of the most memorable moments
of our conversation came when Tyler claimed with stark frankness that if ‘Trench’ were to
fail, it would be a direct representation of what he had to offer. It was a moment of honesty
not often seen in the pages of this or indeed any other magazine, and suggested that he in
particular was all too aware of the magnitude of the task he'd undertaken. With the odd
exception of Mutemath’s  Paul  Meany,  who aided much of the  technical  aspects of  the
recording and engineering of the record, most of the songs on ‘Trench’ contain a singular
writer credit. Contrast this to virtually any album you hear, especially those that occupy a
more mainstream space, and you'll see it's far from the norm. To tackle such an important
album in the first place is one thing but to do so virtually single-handedly is bordering on
absurd. “I think it's only since the album came out that I realized the magnitude of that
decision,” laughs Tyler when it's put to him that the decision wasn't exactly one most would
describe as, well, normal.

“But I wanted to get rid of the excuses. The way we went about creating this record, the
insular  and  silent  nature  of  everything  that  accompanied  and  preceded  it,  meant  that
whatever followed was down to nobody but us. I think a lot of people - artists, musicians,
some writers - feel like if they surround themselves with other people and other opinions
that they're somehow protecting themselves. It's as though they're creating an environment
where if something doesn't turn out the way it's supposed to, or if it doesn't work in the way
it's supposed to, there are more people to share the blame.”

“More  often  than  not  a  group  of  people  will  find  the  best  version  of  something,”  he
continues. “They'll find the best hook, the best way to flip something, the best place to cut
something out and the best way to stick something in, and that's fine. But I want people to
hear  our  version  of  a  song.  That's  really  the  question  that  I  think  people  need  to  ask
themselves - would you rather have a perfect song, or would you rather have a song that's
entirely yours? That's something I worry about as a music fan. I always ask myself, how
much do I trust that what this person is singing about is even real? I think that with the way
music is going, where it's becoming more and more about hit songs or getting the right
track on the right playlist to get the right amount of clicks, it's more important than ever to
maintain that honesty. At the end of the day, we're not tricking anybody. There isn't a room
full of people behind a curtain. For better or worse, everything you get is us, and only us.”
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On September 12th of last year, it became clearer than ever that it wasn't only them. For a
while there might not have been a room full of people behind a curtain creating ‘Trench,’
there was at least one room full of people in front of one, waiting to bring it to life. Fifteen
months after they last stood on the stage together, Tyler and Josh performed at London's
Brixton Academy, bringing a one-off show to the English capital titled simply A Complete
Diversion. In front of a little over 5,000 people, it was there that the album took its first
steps from fantasy to reality. Partly was because it was on this day that we got our first
look at the car. Or, as we like to call it, the Bandito Wagon. Partly it was because it was here
that we got our first taste of new songs in the live setting, namely ‘Jumpsuit,’ ‘Levitate,’ and
‘Nico And The Niners.’ Most importantly though, it was because this was the moment when
the most important people in all of it - the fans - took ownership of the album in a way that
has only continued to grow in the year since then. While only a few weeks earlier we’d been
stood in a room filled with the clothes that have since appeared in photos, music videos
and on stages, at the time they were merely outfits. A few hours before they took to the
Brixton stage,  however,  they became more than that.  Peering through the window of a
cramped stairwell, Tyler and Josh got their first glimpse of the people below, and it was at
this moment over almost any other that ‘Trench’ was born. “That was when everything
changed,  and it  was  one of  the  most  unforgettable  moments  of  my life,"  smiles  Tyler.
“Before that day it felt a little like we've been dressing up. I'd put on the jacket and the tape,
Joshua put on his camo and his bandana... it was like putting on a costume. When you're
putting on a costume you can feel a little silly, because if you're putting on a costume, no
matter what the costume is you feel like nobody's going to take you seriously.

“That day, though, when I cut a glimpse of those people, I saw them dressed exactly the
way that we were... that was the day it didn't feel like a costume anymore. It felt important,
as though it really meant something. That was the day it felt like a uniform.”

It was significant in other ways, too. Until that moment the pair had spent more than a year
speaking a language that only they understood. Bandito, Dema, even the significance of the
color yellow - all of these were things that held a deep yet ultimately secret meaning. Until
that day the pair had wondered if any of it made sense, or if anybody would speak back to
them once their existence was made public. Even before he first laid eyes on the people
lining the streets of South London, Tyler wondered if there would be those who rebelled in
the form of color, choosing to adorn the red and black that represented ‘Blurryface’ as a
way of pledging support to what had been, rather than what was to come. But even if his
fears had been realized, the willingness of so many to enter the worlds in which the band
has created remains remarkable and virtually unparalleled.

“Even on ‘Blurryface’ we would pull up to the venues and find a sea of red and black waiting
for  us,”  says  Josh.  “I  always  loved  that.  Growing  up  that  was  something  I  never
experienced. I never saw bands with that type of fan base, where you look at people and
know exactly who they were waiting for. It's something I've never become numb to, and
over the past year, seeing lines of people all over the world wearing green and yellow has
been one of the most validating and reassuring journeys of my life. It isn't just that people
are on board with what we're trying to create, it's because every time we play a show and
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we look out at the audience, they're making it clear that they're navigating this journey with
us.”

It's a claim we can very much attest to. From the countless bags of yellow flowers and
handmade artwork adorning a table backstage at Manchester Arena this past March, to the
parents in Columbus carefully wrapping rolls of yellow tape around the legs of their children
on a scorching June afternoon, we've been fortunate enough to witness the impact that
‘Trench’ has made on a truly global level. We've watched the songs grow and take on new
meaning and purpose in rooms thousands of miles apart, and we've had the privilege of
seeing shows through the eyes of those separated by oceans - people who will likely never
meet but who are bound together by a shared wonder.

As the band navigated their way through ‘Blurryface’ in years gone by, their performances
grew as they did, and in turn so did the logistical needs of the shows. Each tour brought
bigger  rooms and bigger  stages,  creating a need for  constant evolution in the way the
songs were presented. Bigger screens, bigger lights - no two tours the same - but prior to
‘Trench’ they were able to create a show made to fit a specific set of rooms. They might not
have  known  how  many  people  would  be  there,  but  they  knew  the  dimensions  of  the
smallest stage and the weight limit of the weakest roof,  and as such they were able to
shape an environment that could live night after night for however long the album lives. But
although the stage might look the same in virtually every city, the true magic of the show
lays in those who witness it.  For  all  the cars,  bridges and giant lighting cubes,  human
interaction has remained at  its core,  and that's meant bigger audiences have created a
greater strength.

“It's important to balance out the production with simply being present with the people in
front of you,” says Tyler. “I  think a lot of performers don't work hard enough on simply
being  there. It's a hard thing to do, because it's almost counterintuitive. Part of being a
performer comes in finding a place to go that makes you forget you're standing in front of
thousands of people who are judging you. You have your cues, you have your routine, if you
will, which means you need to walk over here when this happens, or go over there when that
happens,  and you do need those things. Not  purely for  the spectacle,  but because the
pressure of doing it night after night will crush you if you don't have some small element of
familiarity. But that isn't the most important aspect. What we focus on are the moments -
the tiny, real moments of interaction and spontaneity - that comes separate each show
from the next. Those moments that come simply from being present. That's what turns the
show into this show.”

There are few better examples of this than something that took place during the band's
show in Glasgow earlier this year. As Tyler stood on top of the crowd during ‘Holding On To
You’ - something he'd done hundreds of times before - he felt something he'd never felt
before. With his foot pressed ever-so-slightly against the neck of one of the people beneath
him, he noticed that with every line of the song, he could feel the words being screamed
back at him through the vibrations in his boot. A wide and warm smile spreads across his
face as we recount witnessing it today, serving as a reminder that no matter how what the
band have or may have in the future in the way of fancy props or elaborate staging, the
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heart of twenty one pilots - a heart that has beat harder and faster than ever over the last
year - lies solely in the people.

“It  always comes back to the people,” whispers Tyler. “The people holding up the drum
platforms, the people I stand on top of, the we people reach out and touch as we make our
way through the crowd at various points - it's the people who are at the center of this thing.
It's real, it's hazardous and it's unpredictable. We have no way of knowing what will happen
on any given night, and that all comes back to being present. No two shows are the same,
because no two audiences are the same.”

“Those are the moments that live with you forever,” agrees Josh. “You can't rehearse with
an audience, so whether you've done something three times or 300 times, you can never be
sure that it's going to work. But at least you know that whatever happens, it's authentic.”

From  the  very  beginning,  authenticity  has  been  the  band's  greatest  strength,  but  on
‘Blurryface’  that  attribute  captured  the  attention  of  what  felt  like  the  entire  world;  its
painfully honest tales of insecurity and self-doubt striking a chord in a way seen once in a
blue moon. It's success was stratospheric, both as a whole and in ‘Stressed Out,’ a single
that  for  a  few  months  in  particular  was  inescapable  on  a  mainstream  level.  With  the
standalone ‘Heathens’  following hot  on its  heels,  the  pair  were  the  sort  of  commercial
bulldozer most labels dream about. All things considered, one of the greatest triumphs of
‘Trench’ to date has been allowing its creators to become more than just a hit record.

That's not to say ‘Trench’ has been anything even close to a commercial disappointment.
As we already stated, it's currently racked up some 1.5 million sales worldwide, which in the
age of streaming is some total. Upon its release the album entered the charts at Number
One in multiple countries - Australia, Portugal, Mexico and Spain to name only a few - while
almost every major territory saw the band record their highest chart entries date. When you
consider  how many artists  have seen their  entire  identities  swallowed by their  biggest
successes,  the  impact  that  ‘Trench’  has  had  is  remarkable.  The transition  from red to
yellow has been visible at every show, and has been visible in the eyes and audible in the
voices of every audience.

“It's amazing to hear you say that,” smiles Tyler.

“I don't know the year ago that transformation was a foregone conclusion. The perspective
stayed very zoomed in while writing this record. I don't know if the songs on ‘Trench’ even
know that the songs on ‘Blurryface’ exist, honestly. Over the past year we've been seeing
these new songs come to life every night figuring out how it is they all fit together, but also
how they live next to the songs that have been around a little longer. That's more difficult
than you might think. You need to uncover the best way to present something for the first
time, but you also need to respect what it is that people love about the things that are
already living. The struggle, the battle to combine those worlds - those are the things we've
had to figure out.  How do you continue on your  way,  but still  carry  pieces of the past
without them weighing you down?

TEXTUAL HISTORY OF TØP
437



“I don't think it'll come as much of a surprise when I say I think certain people would have
liked this record to have been made slightly differently,” he adds with a grin. “When you find
yourself coming out of a hit record - whatever hit record actually means - there are certain
expectations. People want you to write a certain song that sounds a certain way, questions
are asked about whether you should work with this person or that person... there's a lot of
noise and you need to find a way of blocking it out.”

“I think there's always been a level of ignorance to how we operate,” says Josh, “right down
to the way we play our respective instruments. I'd be a very different drummer if I'd ever
had somebody sit  down and try  to  teach me how something should  be played.  That's
always scared me. I think that collectively, as well as individually, Tyler and I are always
trying to learn to get better, but the fact is that I don’t we’ve ever worked better than when
it’s as simple as Tyler sending me a song and me going, ‘That sounds great!’ I don’t feel like
we  need  anybody  critiquing  us  or  telling  us  we’re  something  wrong.  In  the  best  way
possible, I think we’ve done pretty well just as we are.”

Of course, people will always have opinions. While ‘Trench’ might have tossed the rulebook
in terms of what the successor to one of the world’s biggest albums is meant to be, there
are still those - mainly the ones supposedly ‘in the know’ - who question their credentials
as one of the world’s leading contemporary acts. But if you’re willing to turn your head
slightly to the side, away from the people inanely yelling their views at anyone in sight, the
fact of the matter is that twenty one pilots are one of the biggest bands in the world. Period.
With ‘Blurryface’ they became the first artist ever to see every song on an album certified at
least Gold, and that's a feat they've even repeated with its predecessor ‘Vessel.’ Think of
any band or artist from any period of time - pop, hip-hop, rock, opera - anyone from any
genre you like. They did it first. Yet it still feels as though, for whatever reason, there are
those who are unwilling to acknowledge what's in front of them. You'll often be told that
this band is the biggest in the world, or that artist is the hottest one going, but peel back the
layers and the data says differently. Sure, a band may be able to headline a festival, take on
arenas in the key cities of the western world and sell a large amount of records in their
home country, but can they take on at least 10,000 people every night? Can they go to New
Orleans, Lisbon, Stockholm or anywhere else in between, and play the biggest venue that
city has to offer? Can they announce tours that sell out months in advance without naming
a single support act, and can they fill fields without having to give away tickets under the
counter? twenty one pilots can do all of those things, and for the last year they've been
doing it constantly and on their own terms, supporting an album made in a basement that's
held up by an army of fans that continue to be ignored by everybody other than each other.
For no real reason, they remain almost under the radar, and yet they gaze out from a cloud
so high that most other bands can barely make them out.

“I used to think that even when people get to the level that we're at, and that we've been at
this past year,  they still  feel  like the underdog,” says Tyler. “I  used to think that it  was
something everybody felt which never really went away,  but honestly...  I just don't think
that's the case. I do however think that we still go on stage and have to prove ourselves is
such a  powerful  tool.  I  don't  ever  want  to  lose that  feeling;  that  urge to  prove  people
wrong.”
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“As much as the band continues to grow, I still get the feeling that a lot of people think of us
as their band,” Josh adds. “It's like we're still some kind of secret, and I actually like that. To
be at the level we're at and for people to still feel that way about us, for people to feel like
we're something they've discovered and that they own a piece of, is special. Sometimes it
can be frustrating and it can feel as though no matter what we achieve there are still people
who doubt us, but it almost has to be that way. If we lost that, I don't know that any of this
would work. I wonder if we'd still have enough.”

Enough is an important word. Too often these days, it's a word seen as strangely defeatist.
Having enough, doing enough, good enough; at some point a word that by its very definition
means to have as much or as many as is necessary became no longer well... enough. But
what this last year has shown in the truest sense is that twenty one pilots have enough. In
a  time  when  perception  and  propaganda  reign  supreme  -  when  many  have  stopped
believing that their opinions are worth as much as somebody else's, and started believing
that their opinions are worth as much as somebody's facts - they stand as one of the most
successful bands in the world, as well as the most important. When the idea of a hit song
dominates virtually every agenda, they've shunned the idea of pandering to the marketplace
and instead doubled down on the notion of albums - an actual collection of songs that are
in  fact  pieces  of  a  singular  body  of  work  -  meaning  something.  Furthermore,  they’ve
doubled down on a fanbase that stands behind exactly what it is they are, rather than what
people think they should be. ‘Trench’ might not have spawned the type of billion-streaming
mega hit that most people spend their days and lives chasing, and which they themselves
have already experienced, but what it succeeded in proving is that big ideas and real stories
can still matter. It's an album that's taken them to almost every arena standing, allowed
them to close out festivals on virtually every continent, and - if it really matters to you - pick
up multiple Gold records, some of which will soon turn to Platinum.

But most importantly and certainly most impressively, it's brought together a fanbase that
is here for the right reasons. ‘Trench’ was never about simply following up a hit record; it
was about surviving one. They've done that and then some, and they've done it in their own
way, supported and surrounded by the people who matter and understand them the most. If
that isn't enough for some? Well... tough. Because to us and to many more like us, it's more
than enough.

It's enough.

It's enough.

“When you make a record, it isn't really until  you're finished with it,  and you take those
songs around the world and play them to people, that you really start to ponder how they
compare or stack up next to each other,” ponders Tyler. "Is it a left turn; is it a right turn; is it
going backwards; you hope it's going forward... all of those things are in the back of your
mind, constantly. But truthfully, the goal is only ever to write the perfect record for right
now, in this very moment. For us it was always about strengthening our relationship with
our fans, and this record was written solely to accomplish that. What the last year has done
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more than anything is to serve as a reminder to ourselves that, ultimately, we can write any
type  of  song,  or  make  any  type  of  record  that  we  want.  It's  solidified  something  and
answered any lingering questions that people may have had as far as what we're capable
of,  or  how far  this  band can go,  and what  comes next has infinitely  more possibilities
because of that.

“Some people might feel as though ‘Blurryface’ is the record that will define us, but I believe
that ‘Trench’ is the anchor that will continue to hold us in place. It's our most important
moment, and the one that allowed us to finally see exactly where it is we that we need to
go.”

When you consider that last line, you begin to see that, it all comes back to the bridge. At
some point over the last year, many of you will have been to a show and gazed upon it
yourselves. You’ve been there as it lowered itself into view, and you’ve watched with baited
breath as Tyler almost reluctantly climbed the stairs that led up to it. To many of you it’s
provided a thrilling spectacle - a feat of grandiose engineering that allows those who walk
it to move from one side of the room to the other as part of a performance. But what almost
all of you will have missed - and the reason it grabbed our attention so firmly in the first
place - is that it isn’t so much a bridge as a space between two places. Really, the bridge is
‘Trench.’

The physical embodiment of a journey between somewhere you know you should no longer
be, and where it is that you need to go. It’s a metaphor that sums up the journey twenty one
pilots have taken over  the past year,  and will  continue to take until  whenever it  is that
curtain finally comes down on the chapter it’s so beautifully written. Its meaning and its
purpose goes far beyond a mere visual, and it’s more than just a vast and expensive prop in
a show. Those steps that Tyler takes - the back-and-forth, will-he-won’t-he dilemma that
plays  out  in  front  of  thousands  of  people  -  mark  the  exact  moment  that  he,  and  by
extension Josh, find their way. Each and every night,  we’ve been witnessing two people
edge closer to where it is that they’re going, and further from where they should no longer
be. It’s a journey that every single one of us will have to make at one point or another. You
might even make it more than once, and that’s okay. The key is simply to keep walking, and
to keep searching for your destination. Because just like we said at the very beginning of
this piece - whether it be a phone, your place in the world, or maybe even a bridge - the
answers you’re looking for are usually right there in front of you.

Right. There.

“Music  doesn't  behave  the  way  that  anything  else  does,”  closes  Tyler.  “It  echoes,  it
resonates, it bounces off things. It's the source of a million tiny stories being formed at
once. At any given moment, somebody somewhere is hearing something we created and
it's having a genuine impact on their day, their month, maybe even their whole life. That's
irreplaceable. That's what makes me so grateful that we do what we do. It isn't always loud
and it isn't always easy to find, but it's there and it means something. And as long as it
continues to mean something, it's going to live forever."
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Related Material:
1. band tweets from the month of October, 2019
2. video interviews from the month of October, 2019
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The Hilltop Echo 19 OCT 2020 
https://www.thehilltopecho.org/entertainment/2019/10/10/interview-sound-engineer-kennith-
sellars/

Hilltop Echo snagged an interview with the man behind twenty one pilots’ live sound.

Chardonites, here are some spectacular Northeast Ohio concerts to get into this fall. First 
off, an interview with the head sound engineer of twenty one pilots, Kennith Sellars. 
Columbus indie rock duo twenty one pilots consists of Tyler Joseph and Josh Dun, who are 
right smack in the middle of their Trench tour. Sellars is the front-of-house sound engineer,
which means he works on mixing all the audio the audience rocks out to. I recently 
interviewed him via Instagram.

The Hilltop Echo: Why did you get into the music industry? 

KS: I love music and it seemed better than a 9-5 job.

THE: What’s the everyday like? 

KS: I’m a Front Of House Sound Engineer. I control all of the sound you hear coming out of 
the PA. As for day to day life, it’s a little like Groundhog Day. If everything goes well, you do 
it exactly like yesterday. Most of the time you wake up in a new city and finish work without 
fully paying attention to where you are.

THE: What inspires you to keep at? 

KS: I’m passionate about it.  I’ve grown to love what I do so much over the years (14) that it 
doesn’t even feel like a job. 

THE: How do you make it in this tough as nails occupation? 

KS: Lots of sacrifices, and I don’t mean the goat kind. Pretty much plan on most every 
relationship you have an ending because you’re never home. Don’t even dream of getting a 
full night of sleep and forget about that diet you were planning on sticking to. If that sounds
great, then you can make it for the first month . As for how I deal with it. Positivity, passion 
and surrounding yourself with people that are of a similar mindset.”

THE: What is your favorite part of your occupation? 

KS: My favorite part is meeting new people in new places and learning about the 
differences across culture, education, food and music.

THE: Favorite band? 
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KS: Unfortunately having a favorite artist/band doesn’t usually revolve around the music 
anymore. It’s about how they treat the people around them.

THE: Where are you based and how old are you? 
KS: Nashville and I’m 33.

THE: What did you do in high school? 

KS: I was in theater and theater tech in high school.

THE: What other bands have you worked with? 

KS: Shania Twain, One Republic, Dierks, Bentley, Ariana Grande, Justin Bieber, etc.

THE: Anything else you would like to mention to the high schoolers at Chardon? 

KS: This industry is not for the faint of heart. The ups and downs swing so much farther 
that you can ever guess. It’s nowhere near as glamorous as it sounds and yet sometimes 
you can wind up some crazy places doing things you could never afford. It’s also not a job 
that helps you in society. We live such a different life that relating to “normal” people can be
difficult.

Kennith is currently on tour with twenty one pilots, bringing their brand of indie rock to 
cities around the country. 

Related Material:
1. Interview with Kennith Sellars and Cliff Skinner, podcast. [mentions Tyler some 

fwiw]
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Discord Clique 3 MAY 2020

Tyler talking about Vialism, his label, and Neon Gravestones.
https://youtu.be/D2MollW4ReI?t=414

Mark (question via poot and nakpin): Is there any large part of dmaorg/Clancy that is out 
there, but no one has discovered, or any major connections not made? Are there any of 
them that haven't been made yet?

[Tyler hangs up just to be like that and everyone jokes around before he comes back.]

There was a moment in time where I wanted to put more emphasis on why we’re supposed 
to leave Dema. I don’t know if that was ever actually fully understood or realized. It has a lot
to do with-- there’s a religion inside the city of Dema called Vialism. And, there is kind of 
this secret of why Vialism is not good. And when you discover the secret, it is the reason 
why you would want to leave Dema. But it takes a while to discover that secret. 

Ultimately, when I was sharing, kind of, the story of Dema -- with not only my manager but 
you know with Josh, and Mark, and a few other people -- they were, I guess semi-
concerned with how that story would come off. I think that the song Neon Gravestones is a 
perfect -- I guess, there’s a reason why it’s in the middle of the record. I’m kind of going off 
on a tangent here, but...

So Neon Gravestones-- when I wrote this, you know-- when you're signed to a label, and 
you have a bunch of partners -- whether it's through your publishing or your booking 
agencies -- just a lot of people who work to make this work. They're invested and on some 
level they can speak into what you create. Now for Josh and I, we kind of got lucky because 
we got signed. We worked with Atlantic and Fueled by Ramen, and they've been very good 
partners, because they've just kind of backed off. 

I think maybe when we first got signed, they didn't know whether or not I was gonna work. 
So they throw some money at it. Obviously, they believed in it, so I don't want to badmouth 
our label or whatever. But there was an aspect of it was like, “Hey, we're gonna go and 
tour.” And they thought, “Well, that's kind of silly. You don't have any fans.” But we believe 
they'll show up. 

And so we didn't want to take any money from that-- a lot of bands will get kind of this-- I 
don't know. What would you call it, Mark? Touring loan? [[talking]] Oh, tour support! Tour 
support. That's right, yeah, where a label will help a band get what they need to go out on 
tour. And because they didn't really necessarily believe in us going out and touring right 
away, they wanted us to work on our songs and try to find a single, and try to get it to work 
the way that normal bands get it to work. They weren't really on board right away with the 
whole touring idea. So we kind of... we just decided to tour anyway. 
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I guess all that to say is, we set a precedent with our label that we were gonna lead. We 
were gonna take charge and they appreciated that. So I guess all that to say -- it's a long 
story -- that our interaction with our label and the people who would speak into our songs 
have always defaulted to, “Whatever you guys want to do.”

Then Neon Gravestones came around, and when they heard that song they -- there was a 
lot of red flags. A lot of people-- it went all up and down the building in New York City at 
Atlantic. And they all listened to it and were extremely concerned about how it was gonna 
come off. And they really described it as this giant landmine in the middle of the record that
could take away from all the good. 

And I'm sitting there like, “Oh man, I don’t see it that way.” I feel like what I’m saying is 
pretty clear; it’s obviously a call to action, you know, ultimately a message of hope. But, I 
know for me--I wanted to hear the topic of suicide at that angle because that’s what I 
would want to hear, and if believed there was anyone like me they would also want to hear 
it -- need to hear it -- and not get it twisted up of what it is I’m trying to say. 

And so it was a bit of a battle. They really wanted me to take it off the record just to be safe.
And I get that. I understand their angle. I don’t think that they were wrong in doing that, but 
there was this moment where I thought maybe I was making, I don’t know... like it was this 
huge mistake for me to have that song on the record. 

And so with the rest of the story, when I sat down and I told the story of Dema to a few of 
our label people, there were  some of them that got it right away, and those are the people 
that I love working with. But I'd be lying if I were to say that everyone understood it and 
liked it or agreed with it. And so when Neon Gravestones came around it was a kind of 
another reason for them to show, like, “I don't think this is the right direction for this record. 
I don't think this is the right song to have on the record. You could lose your career, if this 
song isn't taken the right way.” 

So -- I think that it was literally the night before I had to solidify the track listing -- I 
basically had to make a call to the label, like “it's in” or “it's out.” What really made it tough 
though -- I know I'm kind of going off on a tangent but um -- what made it tough was, we 
decided to put the tracklisting on the album cover. 

So on TRENCH you can see the songs that-- the track listing is there. I've always liked that 
visual; I felt like it applied and made sense for that particular album cover. But the issue 
with that is, a lot of times you can promote a new record and announce a new record, but 
you don't have everything buttoned up yet. So basically, “Hey here's the album cover, and 
I'm still working through songs. I'm still trying to get the track listing in the right order. I'm 
still making sure that songs are crossing the finish line to make the deadline, so that they 
can get mixed and mastered and all that.” 

The issue with releasing a record that has the track listing on the front cover is that you’ve 
got to lock that stuff in a lot sooner, if that makes sense. Because you can't change that, 
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once it's on the cover. So I was forced to really make a decision pretty quickly on whether 
or not this song Neon Gravestones was gonna stay on it or not, because I was basically 
warned, “This could be at the end of your career.” Obviously I felt like it was too important 
to take off the record. 

But it also was kind of the -- I don't know -- the crux of the story itself. Vialism, this religion
that the bishops are basically in charge of, that gives them their-- it just, it makes them 
who they are. When you figure out what the theology of Vialism talks about, at the very end, 
it's that your goal in your life is to eventually take your own life and try to impact as many 
people as you can with that act. 

And there's a reason why the outside of Dema is all graves, because that's where each of 
these... they would say it's a party; they would say it's a celebration of this person's funeral 
because of that act. And the way that it's presented to people who live in Dema is that this 
is a good thing. This is what your goal is: to try to impact and affect as many people as you 
can, and then ultimately this is your final act. 

And for someone in that position trying to realize why this doesn't feel right, they slowly 
start to see that there's another option. There's another way. That's so wrong that I need to 
leave. 

And with kind of the warning that our label was giving us about what that song could -- you
know, if it went the wrong way -- we decided to really kind of put a backseat to the religion 
of Vialism, which is found inside of Dema. And also I guess it sounds weird saying, “Hey, 
here's a new record from this band twenty one pilots! It's about-- they made their own 
religion up.” That's not what I was trying to do. 

The religion itself is the antagonist of this story. And all that to say, there's a lot of that -- 
there's a lot about that religion and how it disguises itself as a good thing that hasn't totally
been realized yet.

[some talking]

NAKPIN: You said that when you were first writing it, you wrote it for the purpose of-- you 
haven't heard, like, suicide talked about in this way before. But I noticed I don't think 
“suicide” was ever-- that word wasn't ever said on the song. So was that a choice on your 
end, or was that like a compromise that you had to make with the label? 

No no, I never made any compromises when it came to like specific lyrics. But that is a 
good question. Bringing up the word “suicide” in a song... I mean, when I was younger and I 
was writing, for some reason it was always a lot easier for me to say that word. I think that 
I've said it a few times in old songs. And now that-- that was when I wasn't writing for 
anyone but me. So for me to hear that word inside of my own song, it was contained. It 
couldn't take a life of its own, that word itself. It was only mine. 

And then when people started to start listening to the band, and listening to these songs, I 
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realized that, one, I wanted to take a little more pride in talking about that word in a way 
that maybe hasn't been talked about before. And that's where a metaphor would come in, or
an angle on that word that hopefully is fresh, which kind of forced me-- as I became-- 
trying to become a better songwriter, wanting to not say that word black and white, straight
up, was one of my goals. 

Just like “love.” I mean yeah, I'll say “love” in a song, but what can I say that's different than 
that word that still communicates something as powerful as that single word. Which is 
hard. That's what songwriting is to me, is trying to say something in a different way.
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Alt Press JUN 2020 ISS.384
https://www.reddit.com/r/twentyonepilots
/comments/hrsgg6/full_cover_story_tyler_and_josh_for_alternative/

Tyler Joseph and Josh Dun were going to have an awesome summer. twenty one pilots
were  preparing  to  wrap  up  the  adventures  in  Trench  with  some shows  in  Europe  and
Russia. The event in Moscow was truly special,  with the creation of a pop-up gallery of
fanart inspired by the band. It would be a grand, fitting way to end the promotional cycles
around a new album.

Upon finishing those touring commitments, the duo could kick back for a moment. Dun had
married his long-time partner Debby Ryan in a secret ceremony (more of that later) on New
Year's Eve and was ready to relax. Meanwhile, Joseph and his wife, Jenna, were getting into
the rhythm of becoming parents to a baby daughter, Rosie. Surely, new music would be
written, but there were also real-life moments to reflect on and cherish. 

The coronavirus pandemic changed the dynamic of not only TOP but the world at large.
Unable to address issues of public safety, the world's musicians were kept from playing
shows until further notice. The economic aspect of this is astronomical and has been well
documented by business dealings in the activation of various charities to support out-of-
work touring crew members.

For a band like TOP, the pandemic (and the public lockdown response to it) has given them
a massive pause to rethink everything. For a band who love playing shows, what does the
future hold? Everything that involves a basic fan interaction - from selling merchandise to
meet and greets to - needs to be reexamined. Those celebratory moments where the band
interact with their audience (such as Dun's famous “drum island” or the duo's nightly foray
into the crowd to play drums during “Trees”) are over. Even the duo's ability to practice has
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been tabled, out of respect for the developing immune system of Joseph's daughter. The
considerations and implications of COVID-19 are more complex than ever.

The good side to all of this? We're talking about twenty one pilots. Joseph and Dun's entire
career has been built on bucking convention. From their early days of judiciously navigating
social media and unabashedly using backing tracks live, the duo have made such actions
acceptable and commonplace. Yet there are things they simply will not sign off on if they
don't feel it works for them or their supporters. Would their fans tune into a live stream of
Joseph playing “Holding On To You” in his kitchen next to a baby monitor? Most definitely.
Does Joseph think his fans deserve more than that? Absolutely. It might look grim now, but
given what they've accomplished in the past, twenty one pilots will figure it out.

Joseph  (quarantining  with  his  family  in  Columbus)  and  Dun  (in  Los  Angeles,  speaking
through his Apple watch because his phone was broken and there were no stores open to
fix it) discussed the way things are now. From their takes on art in the era of coronavirus to
the future of touring and their personal lives, twenty one pilots are planning the next phase
of their career. It won't be easy, but like everything else they do it promises to be ambitious.
Because those who dare, win.

I remember the amount of worry fans had when Josh announced he was packing his bags
and moving to California. Both of you emphatically declared the move wouldn't affect any
aspect of the working or personal relationship. And now we have a pandemic. How has that
affected the working dynamic? You are already a bi-coastal operation.

Tyler Joseph: I think it's been cool that we are in a time where we can make music at our
homes. I mean, think about it. Think about when this could have happened and when we
could have been alive. I'm trying to look at the positives of it: the ability to create a record
and release music from home and the technology in order to bounce things back and forth
to each other. We're really lucky. It would be weird if Josh was still living in Ohio, and there
was this pandemic, and we wouldn't be allowed to see each other. And yet we would love to
hang out, and we have to figure out whether we're allowed to yet. [Laughs.] Being across
the country forces us not to get in a room and work on music together. So I guess that's
good.

Josh Dun: Like you both said, because I've already been out here, I think to a degree we are
used to working in a way independently of each other - which I would say was the case
when I  lived in Columbus. I  think one thing Tyler and I  have always had in common is
getting  the  super-vulnerable,  creative  parts  figured  out  and  dialed  in  solo  before  even
showing each other any idea.

So yeah, I don't think that's really changed the tone. I would say that on a social level, just
being able to hang out or whatever has definitely been affected. I'm in Columbus a lot.
Especially now, with Tyler having a newborn child, the conversation that we've had is the
integrity of her immune system and what this virus really is, what it looks like and how it
can be spread. Maintaining the distance is important. And that's just something that we're
not used to.
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Josh, how are you spending your time in quarantine? 

Dun:  Growing  up as  a  teenager,  when  I  got  my first  drum kit,  I  played in  my parents’
basement, and it was [the situation] where you can't just go and play it whenever you want.
I had to coordinate with my entire family schedule-wise when I could just be the loudest
person in the house. After that, I rented out a spot in a warehouse. I could go set up my
drums and then just drive there and play whenever I want. Now I'm lucky enough to have a
studio at my house where I can have the drums in isolation and walk out here and play
whenever I want. That's definitely something that I continue to take advantage of. I think
working on “Level  Of  Concern”  has been something that  definitely  kept me busy.  I  get
excited every time I get some stuff from Tyler and then sit down and hit record at my drums
and try to make something cool.

And then I think about getting older. Our show is pretty high energy, and I feel like if I had
the  foreseeable  future  of  doing  nothing  and  then  hop  right  back  into  playing  shows
whenever we're allowed to, I'm going to be in trouble if I don't continue to exercise and keep
my body able to perform. I've been trying to stay on top of that. It's a weird feeling: I think I
can usually gauge how much or  how little  to do based on when the next thing on the
calendar is. But there's nothing on the calendar. I guess I have been thinking about the
balance of productivity versus allowing yourself to take some of this time to also relax and
enjoy being home in a weird way. 

Home studios are massively convenient and cost effective. But people on the outside will
wonder why you don't have a record done yet. Just because the space is there doesn't
mean you automatically feel creative. What's your relationship with those particular rooms,
with your lives being what they are right now? 

Joseph: So for me, there are times when I'm sleeping, and because Jenna and I are taking
shifts on baby duty, I've been up on baby duty probably from 11:00 p.m. To around 4:00 or
5:00 a.m. When I say baby duty, it's really just watching the monitor and making sure that
she's fine. She'll get up every once in a while throughout the course of the night. And this is
just to try to get Jenna sleep because she's doing the lion’s share of the work, for sure. But
she only gets about 5 hours a night. So when Jenna wakes up at 6:00 in the morning to
start taking care of the baby for the rest of the day, she's using the bedroom a lot of that
day. So I've been sleeping in the studio just to get some good sleep myself.

So I will sleep in the same space that I'm supposed to be creating and, which both adds
pressure to have creative moments but also makes them feel comfortable. I don't really go
anywhere else other than right here. So it feels very normal to just always be down here. I
wonder if I'm suffocating. Like, I wonder if I'm not getting the right amount of oxygen. You
know, I'm never leaving, the door shut tight and it's soundproof. And I'm down here for
months now, and I wonder if it's doing anything to my head.

Listen, I put that same pressure on myself. “What did you do today? What song did you
work on? What did you do to move forward today?” I  love having a studio in my home
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because I don't have an excuse not to be working on something. That pressure of feeling
like you need to get something done everyday - whether you're inspired or not - is good
pressure. And I'm glad it exists. You know, I was thinking about that the other day. Do I
write better songs when inspired or when I muscle my way through a writer's block and
force myself to try to get better at a certain aspect of the craft? I guess I would say for
lyrics, I have to be inspired. I can't force myself to write the lyrics. But when it comes to
everything else and making records, I'm just as good at coming up with piano parts when
I'm inspired as when I'm not inspired and forcing myself to get better at my instrument. And
so when I look at that, I realize maybe I can make great stuff even if I don't feel like making
music right now.

Then I realize there's a lot of times where I can be making great songs. I don't have to sit
around waiting for inspiration to strike back. Again, to clarify, once I go into lyric mode, it's
got to be the right time. I've got to feel inspired. I've always said that songwriting in this
sense is like a muscle you work out and tear down, build back up and get better at. And
that's what I'm trying to do.

"Level  Of Concern"   was born out  of  inspiration  and concern obviously.  People readily
embraced it. It's got a metaphorical love song vibe to it. It didn't do anything like expose
the deep-down moments of being in isolation. Was there a conscious decision not to go
into full-disclosure mode? It's a straight-up pop song that's much different than what you
might usually convey.

Joseph: The most important thing about this song was how quickly it was done. And I'm
proud  of  that.  My mom  made  a  comment  to  me saying,  you  know,  I  really  could  use
something a little more uplifting to distract me from the news that's come across. Alright,
let me see what I can do. And I didn't overthink anything. I think that's usually the state you
would find me overthinking something, whether it's my life or a song. And Josh can attest
to it, where there are just so many versions and so much thought put into every song we
release.

For "Level Of Concern", I knew because there was a time frame on it. I told my manager and
Josh, ’Hey I'm going to send you over this demo. This is an now-or-never track.  We're
releasing it now, or it's going in the trash can because it does not apply anywhere else.' And
because I put my own timeline pressure on it, I didn't allow myself to overthink anything.

I knew I wanted to pair the messaging of what was going on today with how one might feel
when their  feelings aren't  reciprocated with  someone they're  pursuing.  Which is  a  true
story: when I  first met my wife she wasn't really totally interested in dating me straight
away. And I was like, ‘Let's do this.’ Not to compare pandemic with a rocky relationship. But
in that moment, for someone going through something like that, it does feel like the world is
stopping in [a] sense for them.

"As far as the sound of it and the overall vibe, I knew if I wasn't going to overthink it, then it
was inevitably going to feel like pop. It was going to lean pop. It was going to have a simple
structure to it because that's where I come in as a songwriter. I think a lot of songwriters
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come into an idea where they are left with this crazy, weird sound, this weird structure and
these weird lyrics. And then what they're [thinking] is, ‘Okay, now let's try to trim the fat and
get the song to feel more digestible.’ Understandable. For me, I come in on the other end of
the spectrum with the simplest version of the idea and the most hooky version of the idea.
And then what Josh and I like to do is to try to tear it up from there, try to confuse it from
there.  So  naturally,  the  less  time  we  have  to  do  that,  the  idea  is  going  to  feel  more
straightforward and simple.

I think ultimately, I wanted this song to act as the beginning of us saying there's a lot of
people in our industry [who work] behind the scenes. What can we do rather than say, “Hey
here's this charity called Crew Nation.” You know, raising awareness for these men and
women who don't have a job. What can we do to be more proactive in being involved in
this? Releasing a song to shine a light and bring proceeds on this charity with something
that I was more focused on than trying to revolutionize the way we wrote a song. That's
why the song turned out the way it did. And I'm really proud of it.

I think you did right by your mom. It's got a perfect groove to it. But it's going to stand on
its own and not just be the official song of the 2020 pandemic. It's genuine, and it's truly
lasting, for sure.

Joseph: There's this balance of trying to make something timely but hopefully something
timeless. As a songwriter, it's what I like to go for.

Which goes into my next question. How does art change during the pandemic? You two
have created a lot of different things. Are music fans going to want to hear everybody's
take on the pandemic blues? What do you think the artistic response to COVID-19 should
be? A year from now, is everybody really going to want to hear songs about this? Or will
they want to get out to a show with their friends, listen to loud music and jump around? 

Joseph: Oh, I do know what you mean. I'm already sick of it. I'm glad that we got our song
out and did it quickly. And hopefully, it was a testament to how DIY we've always done
things. But our ability to write, record and release a song and a music video was something
we wanted to take advantage of. We have such a streamlined process and so few people
involved. And now that we've done it, I'm proud of how quickly we did it. We really had to
work. And now that it's out, we're seeing everyone else do these at-home performances.
Different songs about the quarantine blues. I'm tired of that already. Josh, what do you
think? 

Dun:  I  would totally agree.  It's  interesting cause I  feel  like I  would watch TV shows or
movies about [the pandemic]. This is obviously history and something that will be talked
about for years and years. I hope to see a lot of really cool art and music come out of this. I
guess thinking about it a year from now, like Tyler said, I think it would be cool if something
really creative came from it. But I don't know if I necessarily want to hear about how people
personally dealt with their art during this time through music.

Joseph: It's really interesting the way that the medium of music, film [and] television [has]
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that major separation. I think we don't mind watching something on the screen about what
we're going through. But do we really want the music that we listen to to be all about this
topic? It  almost makes you uncomfortable.  And I'll  tell  you this:  it's  not like we're only
writing a whole record about this experience, that's for sure.

Looking  back historically  at  twenty one pilots,  when the  world  zigs,  you zag.  Different
aspects of music, touring and aesthetics are going to change now. If it comes to a point
where the conventional way of touring becomes completely untenable, I can see you two
and  Mark  [Eshleman,  creative  foil]  doing  an  entire  show  in  an  airplane  hangar  and
reinventing the experience somehow. You're always thinking about this stuff, and you have
a much more conscious effort to it than a lot of people do. Are you freaking out, or are you
fearlessly moving into the future? 

Joseph: Josh and I have definitely talked about it. How are we going to keep playing shows
when it's such an important fabric to this band? What does that look like now? It's hard for
me to even imagine playing a show at this point, which really bums me out.

There are certain things that Josh and I hold very close. One of those is the album - the
idea of a group of songs being released together. And who knows? Maybe that'll become
extinct. Then there's also the idea of experiencing a live show with a bunch of people. What
can be accomplished without a concert? I guess we haven't really landed on how we feel
about it, but it feels like it's hard to replicate the magic that could happen in a live show in
any other way other than being at a show.

I think a lot of people are going to try to come up with an alternative, whether it’s these
livestreamed things or something else. But there is just something... It won't be grand.

It's  hard  to  describe the  feeling of a  concert.  It's  not hard  to  describe the  feeling of a
livestream of a concert. So what are those like? The in-betweens. The non-verbals. I don't
know the nuance of a  live show: if  we can't  even describe it,  how do we tell  that  to a
production team it's going to help us accomplish that? We've talked about it. And right now
it feels like it's really hard to come up with an off-brand version of a concert. Hopefully, it
won't come to that. What do you think, Jason? Do you want that? Do you want to start
seeing that stuff? 

Because you've done such a great job and reinventing everything, you've got to go save
popular  music.  Yeah,  no  pressure.  I  know  you  both  are  thinkers,  and  I  don't  know  if
anybody is really thinking about this the way you do.

Dun:  Regarding  our  intentions  to  zag  when  everybody  else  is  zigging,  I  think  there  is
definitely  a  desire  and  an  intention  to  stand  out  a  little  bit,  particularly  within  live
performances. There is this importance of adapting and looking at each situation a little bit
isolated and trying to then figure out that situation for what it is and how to then attack or
approach that. So if there is something that gets in the way of what we were intending to
do, we will step back and look at that and figure out what makes the most sense in that
situation. A lot of times it's through the lens of, “What would we want to see if we were the
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spectator?” One conversation Tyler and I have had already had is if we would really want to
see livestream performances. Just stuff on the other end of the screen. There is such a
magic of everybody being in one place. There's a different mentality.

I think you can just be a little more uninhibited when you're around a lot of people who are
interested in  the same thing.  Comedy is  a  similar  thing.  You can sit  and watch Netflix
specials of comedians all day. But if you're in a room with a bunch of people and there's
comedian on stage, I think you get to laugh a lot harder. I don't know if there's really much
that can replicate the experience of a live show. We're going to continue to look at it and
have conversations about it through the lens of what we would want to see and what we
feel people would want to see or what's going to be the most powerful way to do it.

This is definitely a curveball that nobody saw coming in the world. And we don't really know
when shows are going to come back and what that's going to look like. But I think we both
definitely want to take advantage of whatever we can to make sure that it's still the best
experience we think it can be.

There's a quote from one of our previous interviews that I do remember. It's the idea that
you can't do this without your fans. Right now, you can't do “drum island” anymore. You
can't go out in the audience for the end of “Trees”. How do you invite people in and still
make them feel like they're participating in it? 

Joseph: I wonder. Looking back, did we put those parts into our show to show them, “You're
here and we're going to use you to help us put on the show?” Or did we implement those
parts of the show to assure that if no one is there, we can't do our show anymore? Maybe
it's been our stopgap all along. Maybe that's where our morality is on whether or not we
should put on a show. I don't know.

When you say “the morality”, do you think this band playing any type of show whatsoever
without a live audience denigrates the twenty one pilots mission statement? 

Joseph: [Pauses.] That's a good question. Because when we started out, we would play any
show that we could. There was no show that was not right. And obviously, now that we're
at this stage, it's like there's a right time to play in a wrong time to play. But I think it has a
lot to do with whether or not our fans are there.

At least right now, sitting in my studio, holding a guitar, wanting to work on new songs, it
just feels like to go to my computer in front of me and like, “Here's the song I was working
on. It's fun.” I don't know. I don't know if that's what this is gonna become. It just doesn't
make sense for this thing.

The pandemic has stripped the veneer off  everything.  You've got  late-night  shows and
news  anchors  entertaining  and  reporting  out  of  their  homes.  Makeup,  styling,  sound
mixing, everything. I mean, it's just  gone. You could call it humanity. Or you could call it
being average. And people are all about experiencing this spectacle. But we're all getting
attuned to the humanity of things again. Oh, they have the same type of books on the shelf
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that I do. And they have the flowers. Do you think that's going to be the mindset of how
artists are going to create and present future works to their fan bases? Is the Vaseline-
coated camera lens completely wiped off now? 

Joseph:  Right  now,  it  seems  perfectly  acceptable  to  present  your  DIY  version  of  your
mission creatively, whether it's film or music. But there's a reason why you spend money on
a TV show to make it look good when you know there are people behind it that believe in it
to make it  look better. It  makes you feel like you're less likely to be wasting your time.
Because why would the story be bad if the production is good? Which is not always the
case, obviously. Music is different, though.

As a self-taught producer, I've always chased a good sounding anything. And what's really
cool - and I don't know if it has to do with a pandemic or not - but the more I do this, the
more I produce and I'm looking for sounds, the more I realize that I don't need to put so
much weight into production. Because that time should be spent making sure that what
you're saying is correct and making sure the song itself is good.

Good songwriting is getting harder and harder for me. As I get older, I realize there's no
ceiling  to  how  good  a  song  can  be,  and  that  is  not  governed  by  how  amazing  your
production is. People are way more interested in hearing a good song that has mediocre
production than a bad song with fantastic mixing, compression and all of those things that
make a good production. We're in this moment where it's okay for production to be not as
good, and I hope people take advantage of that, because I know for me as a producer and
songwriter, I was afraid to show people the things that I had been working on because I
didn't  think it  sounded good enough.  So I  hid  some of  that  stuff.  And now everyone's
putting the production side on the back burner. The focus is on the story, the lyrics, the real
intellectual property. I hope new young songwriters see this as an opportunity to release
some awesome, great songs without a huge emphasis on production because now is the
time to do it.

When you’re rehearsing - like when you were on the big sound stage in Nashville rehearsing
for the Trench tour - obviously it was a lot of stage blocking, electronics and “don't stand
that close to the burning car, Tyler.” Could you do the physical exertion and get into the
moment of the music and put it out there? Or is it phoning it in when there is not a crowd
there? 

Joseph: Rehearsal's the weird thing .There are certain things that as a performer, you need
to be ready for. Like if I plan to address the crowd or talk to them, maybe during a song or in
between songs. Josh to see me pretend to talk to a crowd many times during rehearsal. I'm
also very specific on show length. And for me, the frontman with a microphone, I'm the one
that can make the song and the show go too long. It's got to be my fault. So there are
certain things you rehearse to try to get a feel for the length of the show, for the flow of a
show.

But then there are other things where I feel like you can't replicate it. You know, what it's
going to be like in front of that crowd. Sometimes I'm more tired or sore after a rehearsal
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set than I am for a real set. And I don't know why that is. I wonder if it's like the energy is
contrived during the rehearsal, so it requires more of me. There's something about when
you're in front of people in there providing that energy, that ultimately it's siphoning to you
in some weird way. Everything I know about putting on a concert, that room of people is so
important.

Especially when you've always had that mentality of playing to a room of five people in your
early days and pretending it was a big arena show and giving them that moment. But now if
touring gets weird, you can't have 85,000 people in an arena anymore. Social distancing
and safety concerns change productions, meet and greets, merch sales and much more.

Joseph: [Pauses.] What the heck, man. This is crazy!
 
Am I beating you up? 

Joseph: No, man. You're right, though. This is insane. I change every day. One day I'm like,
“You know what? Let's  try to find some good in this.”.  And then the next day,  I'm just
thinking, “This is the worst thing ever.” I don't know what the future looks like. And it starts
to really weigh on you. I never even thought of meet and greets. Is that over? Is that done? 

You've also said that because the crowds are bigger now, you simply cannot maintain a
voice talking to  500 people  waiting for  you around the bus after  a show. But  the fans
understand that, and they all comfort each other about it. Which is something I've never
seen. They take that responsibility, and their energy and dedication remain. They would be
totally stoked to see you play “Holding On To You” in your kitchen. They've heard the song
a million times, but they've never heard it like that. And that says something more than just
listening to it on Spotify.

Joseph: It's encouraging to talk to you about it. You're right. It's hard for Josh and I not to
fake ourselves out, seeing everyone else do these private things that we’re just getting sick
of. It's like, “Well, we don't want to add to the noise.” Because of who our fans are, it would
be special just because of that. We're just trying to figure this out. I do know that even if it's
not livestreamed, Josh, we need to get in a room and play together sometime too. This is
getting ridiculous.

Dun: I agree.

Can you divide a rehearsal room with plexiglass? 

Dun: Probably could. I can just get the full drum kit shield, like in church. There's a system
that goes all around the entire drum set and even on top so I can be fully enclosed and
virus-free.

Joseph: You know, I could get back in the hamster ball, Josh.

Dun: That's true.
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Joseph: We might want to put each of us in a hamster ball for the end of “Trees,” and we
play drums on people. It's not a production thing as much as it is a safety measure. Maybe
the capacity  for  a  concert  is  everyone gets into their  own hamster  ball  and how many
people we can fit on the floor are all the people we're allowed to have in the venue.

It would look like a massive version of when you watch the lottery numbers being picked. 

Joseph: Yeah. Or a giant McDonald's ball pit. [Laughs] 

Dun: There is an element of our show where there's some hazmat suits, so I feel like if it
was an arena full of people, it can still fit the vibe.

At the end of our last interview at 4:00 in the morning in a hotel in Nashville, I asked what
the next record was going to be about. Josh said it was going to be about an idea. I'm going
to ask the same question again. What are you thinking now? 

Joseph: Well, I think that's vague enough of an answer that we could probably manifest
that. That's a good question. We talk about how important our live shows are. When we
introduced  the  concept  for  Trench  -  this  place,  the  story,  the  characters  involved  in
everything - we knew that on paper, it was going to be one thing. But when you go to a
show and you see what Trench is and you feel us working through that, hitting each one of
those songs and watching those themes come to life both on stage and in the crowd, it's
like that's when the concept is fully realized.

So the question is, with shows off the table for the time being, does that mean we should hit
pause on this narrative? Or do we somehow try to weave it into the narrative, which is not
totally the intention? So I'm not really sure which direction we're going to go yet. There are
two very different records, in my opinion, to be written. One being right now and the other
one being after that. I don't know which one I'm going to do first.

But like I said it does feel very odd to continue what we did with Trench. We can't play
shows, no meet and greets and not interacting with our fans and not seeing that narrative
come to life. So I don't know.

I have an idea of what I think is next, sonically. It's just whether or not it's too big of a risk, I
guess.

But hasn't your whole career been a risk? 

Joseph: Yeah, I think it has. We have more to risk at every step. So it’s still got some weight
to it. Each time we make a decision to risk something, we've got more to lose. But screw it.
That's what Josh and I always say. [Laughs.]

Dun: [Laughs.] Our motto.
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As mentioned earlier Dun got married to actress Ryan earlier this year. (You can see the
couple sticking glow-in-the-dark star stickers in the “Level Of Concern” video.) It was a
low-key affair with a small guest list limited to close family and friends. Of course nothing
is really 100% secret anymore, and photos of the couple and their marriage license ended
up on social media. But instead of the Skeleton Clique (as the band's fandom is known)
gawking at the evidence, there was a very different response.

“We really just completely beat the whole virus thing, timing-wise,” the drummer reveals.
“We had a pretty small wedding that really was pared down to very close family and close
friends. Something that we just wanted to hold onto for ourselves for a little while.”

“I don't know how it happened, but somebody tweeted a photo of the marriage certificate,”
he continues. “So people found out that way. And then there was somebody that posted a
photo from the honeymoon. People saw those things online and asked the person who
posted the photo to take it down and respect our privacy. To allow us to share that in our
own time. Which I thought was really cool.”

It's that unspoken bond with their fans that has made twenty one pilots the fearless unit
they have become. It comes around to a complete, unbroken circle of creative wavelength
translated back to the duo in the form of massive respect. It's a covenant Joseph and Dun
adhere to.

Case in point: for this anniversary issue, we asked the band to tell us the thing they enjoyed
the most in their career together. It could have been as simple as the most excellent coffee
at a European airport or selling out the big arenas in their hometown. Not surprisingly, they
both agree on a show at Newport Music Hall in Columbus from 2012. TOP hadn’t signed
their Fueled By Ramen record deal yet, but Joseph felt great, nonetheless.

“We're both wearing red,” Joseph says to Dun. “There was a moment where I could tell that
people in the audience cared. The first time in years, we played some shows that people
would go to and support it. Maybe they knew a song. Maybe they were just friends of ours.
That was the first show where we would play a song like ‘Holding On To You.’ We played
that, and people cared.

“And I remember just thinking,  ‘I  cannot believe people care. This is unreal.  I've  always
cared. I've never known if other people were going to care the way that I care about these
songs, about this show, about this band. And here they are, ground zero of the first time I
saw people care about this band and about these songs. That show alone is giving me so
much confidence and reassurance.”

He pauses for a moment to recall that moment of grace. “And it really was something to
build on. For shows to come.”
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Related Material:
1. band tweets from the month of June, 2020
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Variety JUL 2020
https://variety.com/2020/music/news/twenty-one-pilots-never-ending-level-of-concern-
video-tyler-joseph-interview-1234697397/

Behind  Twenty  One  Pilots’  ‘Never-Ending’  ‘Concern’  Video:  Tyler
Joseph and Jason Zada on Getting Inventive Amid a Lockdown

If you ever wanted to be part of big-name artist’s music video, the barrier for entry has
never been lower. Tens of thousands of fans a day have been able to insert themselves into
the fast pace of clips that makes up a “never-ending music video” by twenty one pilots for
their  song “Level  of  Concern,”  which has been airing continuously on YouTube since it
premiered June 21.

The video’s creators concede that it may well end someday — the sun itself will surely go
out eventually, right? — but they’re determined to keep it going as long as possible as a way
for fans to see their own reflections alongside the duo’s lockdown-themed hit, which has
been the most popular song of the year at alternative radio. Meanwhile, the ingenious video
was preceded by a less publicized but even more ingenious alternate reality game (ARG)
that allowed twenty one pilots’ most avid; clue-hinting, early-adopter fans to be the first to
learn about and get fed into the video.

Variety talked with twenty one pilots’ singer-songwriter Tyler Joseph about what spurred
the concept, and with the video’s (and ARG’s) director, Jason Zada (of “Take This Lollipop”
renown), about bringing something that had never been done before to fruition in just a
month’s time. Here are excerpts from those separate conversations.

TEXTUAL HISTORY OF TØP
460

https://variety.com/2020/music/news/twenty-one-pilots-never-ending-level-of-concern-video-tyler-joseph-interview-1234697397/
https://variety.com/2020/music/news/twenty-one-pilots-never-ending-level-of-concern-video-tyler-joseph-interview-1234697397/


TYLER JOSEPH

VARIETY: Was this “never-ending video“ an idea you’d always had kicking around, or did it
happen after you’d recorded “Level of Concern” and wondered how you could keep it alive?

JOSEPH: We’ve always felt like any time we lose the chance to interact with the fans, we
need to replace it with something. It used to be at the merch tables. In our shows now, even
though we’re playing for more than five people, we still implement moments where we’re
interacting with the fans and letting them respond, trying to make it more of a dialogue than
just standing up there and executing the show. And so obviously when the pandemic hit
and you take shows away from us, talk about a shock. We found ourselves thinking on our
feet: What are we going to replace with this? It’s always fun to tell people how smart our
fans are, and in the past where we’ve tried to be either cryptic or speak in code, or to tease
something without giving something up, they surprise us how quickly they figure it out.

With your last album, there was a deeper mythology behind it, and you have the fanbase
that likes clues or likes having to figure things out. So the game played into that. But the
video itself is not that deep, so it appeals to someone more casual.

We wanted our fanbase and our records to go as deep as someone would want to go. And a
lot of our core fans know what the narrative of the records are about, know what kind of the
backstory is on all these things. But then on the other side, I’ve got my parents saying,
“What’s going on? Like, what’s happening right now?” It’s a little tougher to explain it to
someone who may just be briefly rubbing shoulders with it… We dip our toe in the more
front-facing, normal stuff, I guess, but that’s never completely excited me. So we have to
balance it.

I  love the game so much, the code-breaking,  because it  was really about them coming
together and interacting together and trying to work together to accomplish something.
And when it pans out that way, it seems to be a lot more of a sense of pride to be a part of
that community.  And this never-ending music video,  it’s cool to say that no one’s ever
really done anything like this before. But also it fits right in because it’s an opportunity for
us to showcase our fans, who are just as cool as us.

We love any time that we can put them out front. Not just because they’re so cool, but also
because I’m an insecure dude who likes to not be the face of what this is. And it’s definitely
something that I’ve always kind of struggled with and continue to. But what’s great is how
those two things have fed off each other.

In the ARG game component of this, were there any clues or challenges that you enjoyed
including most?

These kids are smart, smarter than me. So even at my highest capacity trying to stump
them,  they  always  somehow  figure  it  out.  One  of  my  favorite  things  was  creating  an
alphabet to spell out additional codes. And one of the ways that we did that was finding
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spots on Google Maps that would point to certain buildings, and if you turned on satellite
mode where you could actually see the topography, you would see that the building actually
looks like a letter. So it was fun looking for buildings that were shaped like certain letters. It
got pretty intense.

We think it’s cool that we have a fanbase that’s right there with us that’s excited about
something like that, and ultimately just a moment in time where they can escape. For me,
music’s always been that. I’ve found that you can make music something even bigger than
yourself in trying to interact with other people and trying to escape what reality you may be
in that might not be the best head space.

The video has been billed as “never-ending.” Is infinity, like, a real goal?

[Laughs.] I asked them about that, and they said we’ll cross that bridge when we come to it.
You know, there is a vetting process. There’s someone on all the time to make sure that
they’re sending things in that are appropriate. I don’t have to tell you that when we first put
it up, like “upload any video and it’ll be on our YouTube channel,” of course people were
trolling and trying to put all kinds of weird, gross, crazy, shocking things on there, which you
have to expect. But as far as never-ending, I don’t know. Maybe I’ll hire to my little brother
to do it for the rest of the time.

The song has been No. 1 on the alternative format for  weeks on end. People complain
about music not speaking to the times, but this song did, in a not-too-heavy way. It must
feel good to have a hit with a song that is so obviously of the moment.

With a lot of artists there’s a giant ship that they have to steer in order to release music on
a dime. There are a lot of partners, and it’s a tough thing to turn around quickly. And Josh
and I have always kept things really close to the vest and as do-it-yourself as possible. I
didn’t even realize maybe how lucky we were to continually treat our music and our band
that way until this. Obviously the news was breaking (about coronavirus lockdowns) and I
just wrote this song spur of the moment, and we have partners that know how to move
quickly. I guess we forgot that we were able to do that. When we first started out, you write
a song, you record it in your house, you have a buddy with a video camera come over, and
you just put it online. And it was really cool in this moment with this song in particular to
remind ourselves of where we came from and how we used to release music. It makes me
want to just always do it like that.

So you do have a whole album in progress?

Yeah,  currently  working on new music.  We had planned on traveling around the  world,
playing festivals, seeing all the markets that we kind of had waited on for this year. We were
doing a lot of European festivals; we were going to be doing something down in South
America;  we were going to be doing something in  Russia.  It  is,  I  don’t  know,  maybe —
hopefully — a blessing in disguise, this idea of being home where my studio is and being
able to write and release music quicker than would have happened if things hadn’t gone
this way. And I’m a new father. I have a 4-month-old and being around for these last four
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months,  just  to see her  change every single day,  I  don’t  know. I’m just  looking for  the
positive in an otherwise pretty dismal time.

JASON ZADA
 
How long were you working on the lead-up to this thing?

I first got contacted by the record label, by Elektra, by Fueled By Ramen, when the song had
already been out. We said, what’s something that we could do to activate the hardcore fans
but also reach out to new fans— and what can we do quick? Basically it took a little bit over
four  weeks  to  do  the  entire  thing,  so  it  was  very,  very,  very  fast-paced.  It’s  quite  an
elaborate campaign where we started a 24-hour livestream, which led into an ARG, which
was supposed to last a week, but the fan base just completely devoured it within 72 hours.
And then at the end of all that they unlocked the never-ending music video.

The game was allowing people to solve the puzzles and upload their videos ahead of time.
But once the never-ending video was launched, anybody could upload material  without
having to do the game, right?

Correct. The ARG and that initial activation was really kind of almost underground; it wasn’t
really highly promoted. Fans sort of figured it out with just one tweet that I believe Tyler had
put out to the fan base… And then once we officially launched the never-ending music
video,  then  anybody  could  participate  in  it.  Within  the  first  48  hours,  there  were  over
100,000 submissions already. If you watch it long enough, you’ll see it really does pull in
fans and new fans from all across the world and every region, and it’s pretty fun to watch.

It’s just another way of entertaining. I mean, people have been stuck in their homes for the
last few months,  and I  think everyone is hungry for content right now. I  think we’ve all
watched… like,  I  feel  like I’ve reached the end of Netflix.  So it’s  sort of  like giving fans
something fun to devour.

How many video contributions get cycled through? Do you have to repeat things if there’s a
shortage of people submitting?

We can get about 80 people’s videos in within one play of it. So every four minutes, you
have 80. There was a huge influx, and as it’s leveled out, it’s easier to see your video in real
time.

The never-ending music video, it’s powered by my longtime tech partner,  a man by the
name of Jason Nickel. We did the Emmy award-winning “Take This Lollipop” [short film and
app] using his software. With this video, we were able specifically to accept landscape and
portrait videos, and then use them at their correct aspect ratio. So if we don’t have enough
landscape videos, then you might see yours two or three times until a new landscape video
is up.

People really  prefer  to  shoot  phone video now holding  their  cameras straight  up,  even
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though they know it’s going to make the image look smaller played back on YouTube or
social media.

Most people do seem to be doing portrait videos. You know, the shooter in me always turns
it to landscape when I do videos, but then I started realizing that Instagram and Snapchat
and everything has [made it so] that an entire new generation of people, portrait is really the
way that they shoot. That’s why we chose to create this sort of animated templates that
people could put their video in, because we started realizing that YouTube is traditional
format, 16 by 9, but most people have portrait, and it’d be really annoying to watch an entire
music video that just was all portrait videos in the traditional format. So we created a really
unique way of being able to show portrait in a couple variations and templates.

In setting up the game or puzzle aspect,  were there some embedded clues that sort of
amused you more than others?

For the ARG, we hid clues everywhere. You had to take a photo and open it up in a text
editor  and then in  the  thousands and thousands and thousands of  lines  of  code were
Google Earth coordinates. You typed that in, and then you had to get a code by looking at
each building that it went to that [resembled] a different letter, from around the world. And
we had stuff that you had to open up an image and look at it in a spectrogram and see that
there was a code embedded in some audio. The fun part was taking all these different ways
of hiding clues and figuring out ways to really stump the audience. And I think we’re at this
interesting time where this hive mind of fans, they all work together. I was on a discord
server, listening to them as they’re going through the puzzles, and it’s tens of thousands of
fans all  working together to solve a puzzle.  It  was really special  architecting it  for four
weeks and then watching them work together to solve it as like one unit.

So fans didn’t treat it as a competitive thing so much as a collaborative effort where they
wanted to work together to solve this thing?

They naturally did. It took them a long time to do, but they finally figured out the final code,
and that led you to a website where you could enter your physical address, where you may
or may not be getting something in the mail. I tried to warn them in some texts on the 19th
(puzzle) that, like, “Hey, you might want to keep the 20th code for yourself, and not put it out
there.” But when they shared it, we had it capped at a certain number. Basically, it was over
before it even started, that’s how fast they were. It was pretty fun to watch. And I know it
was fun and entertaining for the audience, but also extremely challenging and anxiety-filled,
because it was quite the hard puzzle.

So the first people who cracked it got some kind of special prize in the mail or something?

We’re not sort of saying anything about that right now. [Chuckles.] But the theme that was
running throughout the entire was that on each one of the USB drives that you downloaded,
there were full files of basically personal photos and videos from Tyler and Josh, of them
from when they were starting to nowadays. And that was part of the personal side of that
connection between them and their fans.
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Why did this project resonate with fans so much, generally, do you think?

I think if you’ve seen a lot of what’s been going on during the pandemic, in terms of people
communicating, with ads or even some of the music videos, they were very touchy-feely
and “we’re all  in this together,” with everybody kind of saying the same thing. So to do
something  so  radical  and  different  during  this  time  was  really  incredible,  and  as  the
newcomer on the team, we all gelled very well, because I spoke the same language that
they’ve been speaking for years.

Is it specific past work you had done that made everyone want to bring you on for this?

The thing that usually people remember me for is “Take This Lollipop,” which we did for
Halloween in 2011. It took people’s interior Facebook credentials, and then you’d watch a
video  of  a  creepy  guy  sitting  in  front  of  his  computer,  and  then  all  of  a  sudden  your
Facebook page would show up on his computer and he’d look through your photos and
then he’d type in your address. And then it looked like he’s driving to your house to come
get you. And it was so seamlessly done that literally people thought that this man was
coming to their house. Before we took it offline a couple of years ago, it had been seen by
over a billion people worldwide. So that’s something that I know that everyone on the team
had seen and loved. I’ve done everything from feature films to commercials, but the thing
that  I’m  most  known  for  in  these  worlds  is  just  trying  to  do  never-been-dones,  and
innovative storytelling around different forms of content.

Should we assume the never-ending video is pretty automated, the way it’s set up? You
guys don’t have to do a lot with it to keep it going?

Every four minutes, I’m editing a new video. [He pauses, then laughs.] I’m just glued to my
computer 24/7. No, it’s fairly automated. I think moderation is the only thing that we’re
doing just to make sure that in this day and age, nothing super-offensive gets through.
People love to try to push buttons sometimes. But not a lot of stuff really needs to be
moderated because it’s such a great fan base to work from. So that’s really the only work
we have to do.

So, you’re not seeing a huge amount of attempts at porn-bombing?

I haven’t seen it! Though I’m not moderating it 24/7. But the majority of it has been really
fantastic stuff, everything from little babies in twenty one pilots t-shirts to families… I think
what we’re seeing is such an interesting, real-time slice of life of what’s been going on in
sort of quarantine times over the last three months, just seeing a lot of face masks and
seeing a lot of stuff around the house.
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Related Material:
1. band tweets from the month of July, 2020
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Appendix A: Dear Tyler Shapard 12 MAY 2020+
Dear Tyler Shapard is a series of exchanges between @poptivist and Tyler Shapard asking 
about narrative and lighting.

● (link) We’ve noticed in  Neon Gravestones, the black light goes out in favor of the
white  light  on  the  line  “swap  out  what  it  is  that  we  hold  so  high.”  Could  you
comment on that choice?

○ In the show we are extremely calculated on what is going on visually. We
tried to be as detailed as possible. In this moment we actually were looking
at something a bit different that just seemed to work out. Musically Josh
stops playing at the same time as that line and the real focus is what Tyler is
saying for the rest of the song. So to shift your attention fully to Tyler, Josh’s
UV lights turn off. Is just so happens the song is written so well that visually
it actually makes sense and can have multiple meanings. Great question!

● (link) We’ve noticed that “will they be alive tomorrow” used to be accompanied by
the color red (in lights or on-screen visuals). But by 2018, that’s no longer the case.
Red leaves not just the lights, but the on-screen visuals entirely. By January 2019,
even  the  Hazmats  have no red on them anymore.  The  same process seems to
happen with the color red and the line “I’d die for you” in Ride. Was it just time for a
change in look or is there a reason that red faded out of these songs and visuals?

○ So in  Lane  Boy,  we are  doing a  negative  space  look.  Where  we turn  off
everything  others  than  a  single  effect  to  highlight  the  automation  in  the
squares then bring it all back. This was the first time both moved down. I
believe we did try it with red but it didn’t pop like the green and cyan did. As
for the video content, it matches the colors in the lighting as they flip back
and forth from green to blue to have a more complete look. Also . Jumpsuit
and levitate is the best examples of this.t

● (link) We noticed that during My Blood there’s a split-second flash of yellow on the
line “I’ll jump right in.” Could you talk about what’s up with that narratively? If it’s
too quick to be seen, does that make it meaningless?

○ as much as I would love to claim that I feel honestly is just important... the
answer is your not really supposed to see that and most people wouldn’t
unless you rewatched and slowed down like you did. What’s happening is for
a split second as the color flags are exiting the frame to get from red to white
there  is  just  a  moment  of  color  mix.  So  although  it  does  work  for  our
narrative  it  was  not  international.  To  be  specific  those  lights  were  Robe
Mega Pointes. This is my favorite light.. but it’s a lamp light which has its
pros and cons to an LED source light.

● (link) [Nico and the Niners natn] Is purple (or UV) “bad” like red, or is it a coincidence
we often see them together?  Do colors  other  than  red or  yellow have  narrative
weight in the show or would that be too much?

○ No we do a lot of UV because it’s a great secondary light. Think of it this
way.. the darker the secondary looks the brighter the primary looks. Green is
the brightest primary and blue is the weakest. It mostly comes down to what
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Light humans can see and what they can’t. Again your also looking at color
mixing. Now we try to do a good job of keeping the color pallets in the same
area so you don’t  see green with red and blue but it  does happen some
times.  UV is  one  of  my favorite  colors  for  lighting  and  I  use it  ALOT to
support red.

● (link) To me, it seems like Trench has so much more nuance in terms of color and
fills the room in a way that is sort of bigger and grander than ERS quite approached.
It seems to truly scale with the music of the album Trench. What kind of task was
that? To sit down and find the depth and the nuance and the detail to match this
album and to translate that to lights?

○ Trench was very deliberate.. we had over 20 fixture types and 750 lights on
the show. All picked for specific reasons and moments. All there to create
different specific looks. Most shows have an additive personality to them.
Actually that’s our style fro a format. So the question is can you pick out
what gets added into the show each song until we release the rig. Every tour
leg is a little different because of new songs and we try to change stuff up to
keep it fresh. I will also say as the band grows with popularity we have grown
as well creatively and our understanding of how to present this show.

● (link) What’s your favorite song that you worked on, or do you have a favorite small
detail that you got to add to a song?

○ Ugh.. this is actually the hardest... so many cool moments to think about...
but for some reason I love programming screen specifically the UV and CTO
colors with the red accents during the deep voice.. other favorites are ode to
sleep, message man, jumpsuit, and migraine

● (link) Red and yellow in Polarize seem to have an antagonistic relationship. It also
seems as though red wins. Is this an early example of the kind of dynamic we see in
Trench?

○ the battle between red and yellow started with jumpsuit during the trench
cycle.. from a visual stand point. Because trench was a concept album we
tried to make everything in the show relevant for the most part.

● (link) What’s the hardest part of your job?
○ so I took some time to answer this one because I wasn’t really sure. My job

is externally stressful during the show which is kinda a high I feed off of. But
honestly it’s  probably starting a new idea.  I’m very picky and don’t  want
anything  that  looks  like  anything  else  so  it  can  be  very  difficult  to  get
something  going  because  you  feel  like  everything  you  make  looks  like
everything else. Once you get going tho that’s a different story.  It usually
pours out like water through flood gates.

○ Lua: what makes it stressful during a show? since i'm basically asking you
interview questions anyway

○ i am debating posting something with what it sounds like to be on head set
with the crew listening to me give commands... I just don’t feel like editing it
all down haha

● (link) In earlier forms of The Judge we see these rapidly cycling rainbow colors, and
then  in  2017  the  rainbow  is  limited  to  a  quick  flash.  Does  this  change  have
particular significance, or is this another case of the robe pointes cycling back to
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white? (We tend to view rainbow as uncertainty--because it has the presence of all
colors, all options.) Like here, with the uncertain outcome on the bridge [in Nico and
the Niners natn].

○ Rainbows or (color scrolling) is actually my least favorite effect. I  believe
judge is the only song it has ever been in.. I’ve never pictured it as a link to
uncertainty... really what we did was give a fast pace feel to match the lyrics
but keep the look the same because musically it doesn’t change. Yes you are
exactly right on the second the points are slow to white when you slow it
down.  The  show  is  made  and  means  different  things  to  many  different
people from a visual aspect. I still get goose bumps when I hear addict let
alone watch it preformed.

● (link) What was the inspiration behind this beautiful thing? to be clear i mean this
sort of pyramid of lights but all  of  bandito is beautiful  so anything you feel  like
telling us would be v welcome :D

○ When  we  took  the  curtain  away  we  wanted  to  have  something  that
surrounded him that  kinda felt  the same way as the curtain.  Like adding
walls.

● (link) Is there red in  Bandito’s lighting or nah? And more interestingly, what’s an
aspect of the show you think has gone under-appreciated or unnoticed?

○ No your seeing diodes from lasers ... lasers actually have 3 lasers inside of
them red, green and blue. Using those they can make all other colors. Also
sometime when you color mix and shoot cryo blue doesn’t make it through
but red does so it’s just mind tricks

● (link) This [the drumline in ERS Tear in my Heart timh] is so badass. Wanna tell us
anything about it? Love this use of UV. is something particular happening here?

○ Ha... when the idea came up I had no idea what we were going to do for it...
they started practicing it and I just built it in about an hour just watching
them go through it..  it turned out so right ha..  also this is when josh has
green hair so it popped really will with the UV as well as the stick tape that
glows.

● (link) What considerations go into making an intro? [Jumpsuit depicted]
○ well the tracks are different for one... also what’s going on.. on stage is a

little  different...  Tyler  usually  has an idea of  how he wants  it  to  feel  and
where he wants it to get to... to start the song so we will talk through the
progression.  It  usually  ends  up  me  smashing  some  buttons  a  couple
different ways until I find a way I like it.. then I timecode it... festival intros
are always done by hand and are usually always different because we have
se different opening tracks for different occasions

● (link) Is there anything you wish people knew about your job?
○ reflection during this time has been great. But I  think people really under

estimate how much of our lives we give up to do these shows... we miss
holidays, birthdays, weddings, graduations, funerals, births, and just seeing
loved ones... being on the road is mentally tough.. our divorce rate is as high
or higher than military marriages. What we do is super cool and fun but you
basically give up your personal life for it. That’s why when I do TOP shows I
feel like we actually save at least one life.. and that’s it one life a night is
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enough to give all that up to be out there.. we get burnt out over time.. but
the TOP message always brings you back in..... and the pay is good too..

● (link) When it’s time to get back out there, what are you looking forward to most,
professionally?

○ simple..... getting lost in the show…
● (link) since we won't be seeing this again any time soon, i wondered if you could

shed  some  light  on  this  one?  [press  conference  footage  of  Tyler  talking  about
narrative and lighting in the live show: clip 1 / clip 2] Which parts are the escape, the
Trench, and the return?

○ well if we did our job right you should be able to tell me.... I will say some are
more  obvious than others  but  but  again..  just  another  reason  for  you to
watch it again and figure it out..

○ (link) Lua: how’d we do?
○ the point is to make it your show.. if those are the things you see then yes..

all I can say is they exist.
● (link) Quoting you real quick: “Speaking of the show’s palette, Shapard says, ‘Color

means a lot to our brand; red means Blurryface, while yellow equals Trench. More
specifically, red and white is bad and yellow and green is good. In the very first song,
our  color  palette  goes back and  forth  from red  and  white  to  green  and  yellow,
because there is a battle going on between the antagonists and the banditos, our
heroes. The second song is yellow and red, to show that the battle has become a
constant struggle.’” [LSA 2019] So, does “red and white is bad and green and yellow
is good” only extend to  Jumpsuit? For instance, we notice  Bandito  has green and
yellow. 

○ well the song  bandito  is the title song and represents everything that the
colors stand for.. so it is completely relevant... in other cases  HOTY  is red
and white because it has been that way and it is not cannon to the story line.
The red and white struggle starts in the blurryface saga but has also been
referenced is Screen in tours predating blurryface.

● (link) Is this red in Pet Cheetah? Is there anything you feel like telling us about Pet
Cheetah generally?

Related Material:
1. Lighting and Narrative One (red)
2. Lighting and Narrative Four (yellow; incorporates Shap’s answers)
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Appendix B: Clancy Letters
transcription for easier reading
019 01MOON 22
17-35.4527.jpg (typed)

[note that smeared letters are: so deep ned bayou]
[note also: retriev-ing, convinc-ing, pull-ing were all broken between two lines]

I can’t face this page for long enough to write what I’m truly feeling. I am only wrought with
more questions: Questions about what I assumed to be true, questions about what my own
path is, and the question that has plagued me every night that I lie here, back in city: Did I
give up?

The force I saw between him and his bishop seemed tense to me, and frightening. But the
memory of that exchange has had time to fester and replay in my mind long enough that
I’m questioning if  I  even remembered it  correctly.  I  assumed the  bishop was forcefully
retriev-ing his subject, but I now wonder if the bishop was actually trying to same him, and
he refused.

I stayed out there for five days after I watched it happen. I haven’t seen him since. Maybe
he got away, and was still out in Trench with me. Maybe the bishop chased him down, and
brought him home.

Home?

Did I just call this place ‘home?’

After all of the endless beauty that I saw out there, am I now convinc-ing myself that I’m
actually better off  within these confines? I  admit,  It  was more difficult than I  expected.
Nothing could  have prepared  me for  how much the  ‘unknown’  can consume me.  Vast
landscapes and endless possibilities, yet coupled with endless danger. I became anxious. I
became tired. I became hungry. Every step I took became harder than the last,  jumping
from  jagged  rocky  step  to  step,  or  pulling  myself  through  thick  forest  -  it  all  became
debilitating, and I was sure that I couldn’t go on.

Keons approached as the sun rose one morning. I wasn’t scared. I was relieved. After all
that he had taught me, his presence was the most comforting moment that I had in days,
and I couldn’t help but be happy to see him. In true Keons fashion, he wrapped his arms
around me, then put his hands under my face, looked me in the eyes, and said “Clancy,
child, let’s go home.”

I’ve been here for a few weeks now, and while the routines of this world are comforting,
and certainly easier than life out there, my mind keeps bouncing between the two places.
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Which one is  home? Are the  bishops protecting me,  and the  torches upon the  hilltops
dangerous? Or is it the other way around? My dreams pull me from world to world, and I feel
lost in between all of it.

There is still so much I do not understand.

- Clancy

018 07MOON 18
unalone.gif (handwritten)

I can’t believe what I just saw. I’m still trying to understand. This whole time I was sure that
I was all alone — a single soul in this vast unknown world. But a few days into this trek, I
looked down to see a figure headed the same way I was. I’ve tucked myself in these caves
and  crevices,  trying  my  best  to  keep  hidden,  but  he  was  out  in  the  open,  making  his
exhausted  journey  right  down  the  middle  of  Trench.  I  was  curious  enough  to  follow
alongside the path with him. He seemed unaffected by the fear of the unknown — the fear
that tends to cripple me. To him, the terrain seemed familiar, as if he had been out here
before.

While lost in my curiosity, they appeared. I had heard about them back in Dema, but to my
knowledge,  the  stories  were  merely  myth.  Ten,  twenty,  and then what  seemed to  be  a
hundred Banditos appeared upon the cliffs, all looking down at him. He only stopped for a
moment to look back up at them, and then continued on his way. His energy changed, and I
wasn’t sure if he was frightened or encouraged by their ominous presence.

They warned him of what was about to come.

It was a blur. First seeing the figure, then the Banditos, only to now have my eyes opened to
the oncoming Bishop upon a white horse drawing closer in the distance. The figure halted,
and waited. When the Bishop stopped, I was sure he looked up, directly at me, so I hid
deeper back in a cave. The presence of the robed rider seemed to paralyze the man. He
stood still as he was approached, powerless as the outstretched hands smeared his neck. I
had never seen a Bishop possess power like this. Keons had always seemed gentle and
warm — this Bishop, at least out here, seemed like something else.

So I ran, and I’ve been running for as long as my legs and lungs can handle. Maybe this
note will  be my proof that what I  witnessed was not a dream. A million questions race
through my brain. Am I not the only one traveling through Trench?

I’ll travel a little further, and maybe I’ll get a moment of rest tonight. I may have made a
mistake, leaving. This spot, between two places, is beginning to feel like an endless and
hopeless abyss. At least Dema is a place that I know, and at times like this, I miss a lot
about what I  know. This will  all  be much tougher  than I  imagined. Nothing out here is
familiar. I’ve witnessed the presence of others for the first time today, and I feel more alone
than ever. Cover me.
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- Clancy

018 07MOON 08
_note-1.gif (handwritten)

I’ve made it out. I feel weightless. I know that place had always held me down, but for the
first time, I  can feel  the levity that I  had hoped for.  It’s been three nights now, and my
breathing has changed... it’s slower, and more full. It’s like the air out here is actually worth
taking in.

I can see it back in the distance, and I’d be lying if I said that it wasn’t constantly on my
mind. I wish I could turn that fear off, but maybe the further I go the less that fear will affect
me. I feel betrayed by what I assumed was home. — if I ever end up back there, I won’t be
able to look at it the same way.

They are asleep. They’re so sure that they know the truth, and carry on throughout their day
with the same meaningless tasks. They’ve forgotten to look up, and to look outward, to
understand that this isn’t about ‘in there.’

This is about ‘out here.’

This new world surrounds me. I used to think the walls back home were massive — these
green cliffs engulf me, and place me right in the middle. Trench is quite precarious at times,
and it’s easy to grow weary. But it’s real, and it’s true, and I’d much rather endure reality
than to mindlessly be obedient to a life that someone else created for me. I’ve obsessed
about this world for so long, that it feels more like home than anything I’ve experienced.
Somehow, in this vast openness, I feel more protected than ever.

The landscape feels  endless,  and I’ve  found myself  walking for  hours without any true
evidence of getting further down. But I’ve seen plants and colors out here that I’m not sure
I’ve  witnessed before.  There’s  a  beauty in  the strangest placed,  — and the curiosity  of
what’s next continues to motivate me.

I wonder who else is out here. If what I assumed inside is true, there’s got to be more like
me. Sometimes I’ll feel a presence, or think I see something in my periphery, only to look up
and see nothing. It’s just another thing that I’m afraid of that also excites me. It all just
confirms all of the things that I hoped to be true for all of this time.

I am out here and I am very alive. I’m sometimes scared, but always discovering something
new, and I will not stop. Cover me!

- Clancy
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018 07MOON 05
_he_a_vy_.jpg (typed, negative image with white writing on black)

They’re asleep. The night took forever to arrive, and now we’re almost ready. We’ve studied
the watchers, and know that there’s no chance that we can step through unnoticed. So,
instead of trying to hide ourselves, we’ll make sure that all of us are noticed. It’s been one
year since the last convocation, and tomorrow’s Annual Assemblage of Glorified will be the
biggest spectacle this concrete coffin of a city has seen all year. If we time it right, we’ll
divert the attention of the watchers and finally take the step through. We’ve had no contact,
but we’re hoping the other side will be able to find a way in. We’re not sure of the breach
location, but we are willing to risk being smeared in order to find it. We know that me [sic]
must go lower, and wait for the torches. They’ve never seen anything quite like this, and by
morning, everything will be different. I’m terrified and excited, all at the same time. They
don’t control us.

- Clancy

018 07MOON 01
_e_sr__eve_r_.jpg (typed, cut and pasted strips of paper)
[note: Clancy’s name is half cut off]

A lifeless light surrounds us each night. Never could I imagine that something so luminous
could feel so dark. it’s this glow that reminds us of the dreamless existence we’ve been
sentenced to.  But what  I  call  a  sentence,  others accept as  normalcy.  How did they so
efficiently  eradicate  the  dreams  within  us?  When  the  bishops  instituted  Vialism  as
mandate, they effectively reversed the hope that many arrived with. Am I the only one who
realizes that we’ve been lied to? Am I the only one not afraid of the notion that the nine have
hijacked our trust, and extinguished the hope that once motivated our existence? We used
to close our eyes and picture a better life, now this city is full of dry eyes caught in a trance
of obedience, devoid of any trace of an identity. The only significant light I’ve seen has been
in the eyes of
those smeared — such a curious sight,  to see bright eyes strangled by the darkness of
bishop hands. As their penance fades, so dims their memory of something more. My hope
of something more is all I have in this rigid tomb, and I will not let it die. - Clancy

017 07MOON 07
017_07MOON_07.jpg (typed)
[missing letters are: “you are still sleeping”]
To refer to Dema as m_ home has never felt accurate. Dema, t_ me, has simply been the
place that I’ve existed, or, the ‘slot’ they’ve put me in. I’ve heard stories abo_t the ide_ of
“home,” and its depiction has always seemed warm f_om the storyt_ller’s de_cription. _here
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was a romant_c ownership of the p_ace they inhabited that I  admired,  but cou_d never
relate to. Thi_ place, my p_ace, however, s_ems devoid of the romance and wond_r that the
old stories tell. But somewhere between the iron order and infallible _recis_on of Dema, a
hum of wo_der exists. It’s this quiet wonder that my mind tends to _ets [sic] lost in. This
hope of discovery alone has birthed a new version of myself; A better version, I hope, that
will find a way to experience what’s beyond these colossal walls.

- Clancy

988 06MOON 18
cla_ncy-988-06MOON_18_-1.jpg (typed)
CLANCY_S JOURNAL

The perplexities of the Dema horizon didn’t occur to me until my ninth year. It was then that
I began to contemplate the existential, and decide what type of impression I wanted my life
to make. Naturally, to fuel my hope, I looked out upon the distance of the land that had
cultivated me, only this time with a new awareness of the obstruction that my youthful
ignorance had allowed me to overlook.  Was it there the whole time? How had I not seen
something  so obvious? I  am reminded of  the  moment  daily,  as  the  realization directly
collides with a unique hope for my own future. As a child, I looked upon Dema with wonder,
today, I am wrought with frustration, as I spend each day squinting for a glimpse of the top
of the looming wall that has kept us here. It was upon my ninth year that I learned that
Dema wasn’t my home. This village, after all of this time, was my trap.

Before I became realized, I had deep affection for Dema. There was a wonderful structure to
the  city  that  put  my  cares  to  rest.  Streets  and  locations  were  dependable,  and  the
responsibilities of the day seemed to be accomplished with minimal effort. Once a task was
taught and understood, we delighted in our ability to complete our obligations timely, and
felt secure in knowing tomorrow’s duties would be accomplished with the same efficiency.
We all worked to represent our bishop with honor, and knew that each inhabitant of our
region had a like-minded dedication to consistency.

Keons embodied the spirit of this dedication. Of Dema’s nine bishops, Keons was revered
as unwavering and forthright, possessing the ability to achieve focus that was rare for most
in our region. We all admired him, and felt honored to be inhabitants his region [sic]. While
we  had  heard  legend  of  the  ruthlessness  of  other  bishops,  Keons  possessed  a  stoic
demeanor unlike anyone I had ever met, and we were all proud to serve. - Clancy

Related Material:
1. Clancy’s timeline
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https://twitter.com/banditosleepers/status/1332589063790940160?s=20
https://twitter.com/banditosleepers/status/1332588305423110144?s=20


Appendix C: Miscellaneous
Lyric Booklet Changes 15 MAR 2019
https://twitter.com/fairlyIovely/status/1108444833377591297?s=20

● Chlorine - “but now you double as a paper maker, I despise you sometimes, I love to 
hate the fight” WAS “but imperative when, the ink is dry and there’s more paper, and 
this beat is your friend, but I despise him sometimes, I love to hate the fight”

● Neon Gravestones - “our culture can treat a loss” WAS “our culture treats surrender”
and “it’s with the people we praise” WAS “it’s with the idols we praise” and it was 
missing everything after “but they won’t get them”

● Legend - “then the day that it happened” WAS “and the day that it happened”
● Bandito - “where we used to bleed” WAS “where we used to be” and “give 

themselves to uninspire” WAS “give themselves to uninspired” (possible a typo)
● Morph - “he’ll always try to stop me” WAS “they’ll always try to stop me”
● Levitate - “they’re smirking at first blood” WAS “they’re smirking at blood”
● Acknowledgements - “And to our haters: you know you like Stressed Out.” WAS 

“And to Blurryface, for inspiring this retaliation. And finally, to you, the clique, this 
fan base. You are unstoppable. Never stop creating.”
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https://twitter.com/fairlyIovely/status/1108444833377591297?s=20


other @archivedpilots projects:

● all the press conferences (audio)
● all the press conference questions
● all the video interviews
● an hour of ‘Trees’ speeches
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https://youtu.be/1tLiWIVEvLM
https://twentyonepilots.fandom.com/wiki/Interviews
https://docs.google.com/spreadsheets/d/1b24zeNJBLcLjLc5sVxtjvsvo9HTs5jGawCjvJQU6kwA/edit?usp=sharing
https://youtu.be/dD0wyFxGnMA
https://twitter.com/archivedpilots
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